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Remember Emmet: images of the life and legacy of Robert Emmet, offers
a unique combination of new research material on Robert Emmet, one of the best
known figures in Irish history.
It was published on 23 July 2003, the bicentenary of the Rising of 1803, by
Wordwell, in association with the National Library of Ireland.
The year 2003 marks the bicentenary of the short-lived rebellion led by the
flamboyant and enigmatic Irish revolutionary Robert Emmet and his subsequent
trial and execution. A product of his extraordinary times, he grew up against a
backdrop of Irish radicalism and international revolution. Emmet’s progression into
radical politics was not inevitable but, nonetheless, a natural, explicable and
consistent step for someone of his background. His martyrdom elevated him to
iconic status for those who accepted his famous challenge to vindicate his
revolutionary ideals.
This book is intended as a portrait of Robert Emmet, from his earliest years to his
execution and enduring legacy, including his time as a student activist in 1798, his
graduation as a full-blown revolutionary leader in 1803 and the famous trial. It is
illustrated with over 250 documents and images, many of which have never
before been published and which have been culled mainly from the National
Library, as well as the National Gallery, the National Archives, Kilmainham Gaol,
the National Museum and other sources in Ireland and America.
The book’s author, Dr Ruán O’Donnell, is a leading authority on Robert Emmet
and has written a definitive two-volume biography of Emmet, published last July
by Irish Academic Press.
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Recent National Library Events

Pictured at the presentation of the first copy of Dr Ruán O’Donnell’s book Remember
Emmet: images of the life and legacy of Robert Emmet to Mrs Mary McAleese, President of
Ireland, were from left publisher Nick Maxwell, Managing Director, Wordwell;
Ruán O’Donnell and Brendan O Donoghue, Director, National Library of Ireland.
The presentation took place at a reception hosted by President McAleese in Áras an
Uachtaráin on Tuesday 22 July.

History was made on 29 May when the main Library building at No 2 Kildare Street was
the venue for a recital of rarely performed works by the Irish composers G.A. Osborne,
Philip Cogan, and W.V. Wallace. The recital was given by well-known pianist, Una Hunt to
mark the launch of the National Library’s Music Library Project. She is pictured here with
composers Tom Cullivan and Douglas Gunn.

The National Photographic Archive’s exhibition Notice to Quit opened on 26 June
for a three-month run. Pictured at the launch were from left Brendan O Donoghue,
Director, National Library; Sara Smyth, Curator, National Photographic Archive, and
Dr Tim O’Neill, Department of Modern Irish History, UCD, who opened the
exhibition.

Honora Faul and Sarah Barry at the opening of the Notice to Quit exhibition.

Professor Harry
White, President of
the Society for
Musicology in
Ireland, speaking at
the launch of the
new Music Library
project.

New Acquisitions
The Library has recently purchased from the Catholic Archdiocese
of Perth in Australia original manuscript drafts in the hand of Patrick
Pearse of two of his best-known poems, The Mother and The Fool.
Written in ink on light paper in Pearse’s neat script, (which has a
distinctive backward slope), the manuscripts consist of four
numbered pages (one for the first-named and three for the second).
Both drafts contain erasures and amendments.
It is sometimes said that The Mother was written by Pearse in
Kilmainham Gaol on the night before his execution. In fact,
although intended by Pearse as a final consolation for his parents,

it was written some time earlier. The poem which Pearse penned
on the night before his execution was entitled To my mother and
(perhaps not surprisingly in the circumstances) was much inferior to
the earlier poem.
The two poems which we now have in manuscript were given by
Pearse’s sister, Margaret, as a parting gift to the Rev Senan
Moynihan, when he was leaving for the Australian missions.
Fr Moynihan, a Kerryman and member of the Capuchin Order,
who died in 1970, was a prolific writer, member of the Board of
Governors of the National Gallery in Dublin and editor for forty
years of the Capuchin Annual.

1. Gillian Hackett and Deirdre O’Connell in Louvain 1915 (1982);
2. Certificate of authorisation for use of a revolver from the Gardai
3. Scene from Sartre’s Men without Shadows
4. Focus poster.
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The Deirdre O’Connell Papers
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Deirdre O’Connell and her husband, Luke Kelly, founded the Focus
Theatre in 1967, at Pembroke Place, Dublin. The theatre was the
natural offspring of the Stanislavski Studio, founded by O’Connell in
1963 when she returned to Dublin having spent five years training
and performing in New York. The Studio was a training school for
actors, based on the theatrical philosophy of Constantin
Stanislavski, founder of the Moscow Art Theatre; his technique was
commonly known as “Method acting”. Deirdre O’Connell introduced
this style of acting to Ireland, and it informed the Focus company’s
style from the beginning and subsequently influenced acting styles
in the Irish theatre in general.
Hidden in a mews on a laneway off Pembroke Street, the theatre is
intimate and old-fashioned in the best sense of the word. If ever a
Dublin venue suggested the magic of literary Moscow or Christiania
at the turn of the century, the Focus is it. Chekhov and Ibsen seem
to hover in the shadowy alleyway like angels in dark suits guarding
theatrical treasures.
The same sense of fin de siecle sophistication and mystery is
reflected in the theatre’s repertoire, which has been consistently
distinguished by its regular inclusion of the great modern classics
of European and American drama: Ibsen, Strindberg, Chekhov,
Tennessee Williams, Arthur Miller, Eugene O’Neill, Jean-Paul Sarte
and Lillian Hellmann have always been firm favourites. These are
combined with works by Irish playwrights such as Declan Burke
Kennedy, Tony Cafferky, Robert Meagher, and many others.
Focus actors included Tom Hickey, Mary Elisabeth Burke Kennedy,
Johnny Murphy, Ena May, Deirdre O’Connell herself. Gabriel Byrne
made his debut in the Focus in 1976 in a version of Turgenev’s A
Month in the Country.
When Deirdre O’Connell died in 2001, her archive and that of
the Focus were donated to the National Library by her sister,
Mrs Geraldine Cusack, and the Trustees of the Focus Theatre.
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It is a rich and substantial collection, consisting of scripts,
programmes, posters, photographs, as well as correspondence and
the extensive documentation relating to the day to day running of
the theatre – accounts, applications for grants and funding, press
releases and so on. The papers provide a comprehensive
documentation of the life of the Theatre from its inception until
almost the present day, and will be an invaluable source for
scholars and researchers interested in the history of Irish theatre
and drama.
On 22 September an exhibition based on the collection and
illustrating the history of the Focus Theatre will open in the National
Library to mark the donation of this important archive to the nation
and to celebrate the 40th anniversary of the foundation of the
Stanislavski Studio.

William Smith O’Brien (1803-64)
This year marks the bicentenary of the birth of the patriot William
Smith O’Brien (1803-64). Born at Dromoland, Co Clare, into an
aristocratic, landowning family, O’Brien traced descent through the
earls of Thomond from the legendary Irish High King, Brian Boru.
His mother was a member of the Smith family of Cahermoyle,
Co Limerick.
Educated at Harrow and Cambridge, he entered politics as a
member of Sir Robert Peel’s Tory/Conservative party, first as MP
for Ennis (1828-31) and later for Co Limerick. Despite his Tory
affiliations he supported Catholic emancipation and became a
member of the Catholic Association. His drift towards extreme
nationalism originated in disillusionment with the workings of
Parliament, his efforts, in particular, to introduce legislation to
improve the condition of the Irish poor being (as he saw it)
consistently frustrated.
Angered by the arrest of O’Connell on a technical charge of
treason, he joined the Repeal Association in 1843 and effectively
ran it during O’Connell’s incarceration. He was drawn from the
start towards the Young Ireland movement, which had begun to
emerge as an opposition group to O’Connell within the
Association. Its leaders were fellow-Protestants who, in contrast to
O’Connell, supported nondenominational education and what
today would be called a pluralist society; their emphasis on the
revival of native Irish culture and tradition resonated with O’Brien’s
own ancient Irish roots, of which he was ‘inordinately proud’.
Despairing at government policy over the Famine, and inspired by
revolutionary stirrings in Europe, in 1847 with Gavan Duffy and

others, he founded the radical Irish Confederation. A year later his
attempt at armed rebellion ended in an ignominious skirmish with
police in the Widow McCormack’s cabbage patch at Ballingarry,
Co Tipperary.
Convicted of treason, his death sentence was commuted to
transportation to Van Diemen’s Land. Eventually pardoned, he
returned to Ireland in 1856 but his last years were darkened by
family dissensions, his relatives viewing him as an embarrassment.
He took little further part in politics.
The Library has a particularly close connection with O’Brien.
His interest in Irish culture and education led him at an early stage
to advocate the setting up of an Irish national library. Today, the
Library whose foundation he advocated holds an extensive corpus
of his correspondence and papers, comprising one of the most
important sources for the political history of Ireland during the early
nineteenth century. These were donated to the Library around 1930
by his grandson, the distinguished artist, Dermod O’Brien, whose
own papers the Library has recently acquired.

Tá sé dhá chéad bliain ó rugadh an tírghráthóir William Smith O’Brien
(1803-64). Is i Dromoland, i gCo. an Chláir a rugadh é agus b’uaisle
a bhí ina mhuintir, a raibh talamh acu. Mhaígh sé gur de shliocht
Iarlaí Thuaidh Mhumhan é ó Ard Rí clúiteach na hÉireann,
Brian Ború. Tháinig a mháthair ó mhuintir Smith i Cahermoyle,
Co. Luimnigh.
Fuair sé a chuid oideachais ag Harrow agus ag Cambridge agus
chuaigh sé le polaitíocht. Bhí sé ina bhall de Pháirtí Caomhach
Robert Peel, bhí sé ina Fheisire Parlaiminte ar dtús d’Inis (1828-31)
agus níos déanaí do Chontae Luimnigh. In ainneoin an cheangail a
bhí aige leis an bPáirtí Caomhach thug sé tacaíocht d’Fhuascailt na
gCaitliceach agus bhí sé ina bhall de Chumann na gCaitliceach.
Thosaigh sé ag cur suime sa náisiúnachas antoisctheach nuair a
chaill sé misneach in obair na parlaiminte, agus b’fhacthas dó go
raibh a chuid iarrachtaí chun reachtaíocht a thabhairt isteach a
d’fheabhsódh saol na nÉireannach a bhí ar an ngannchuid seasta
á sárú.
Bhí olc ar O’Brien nuair a gabhadh Ó Conaill ar chúis theicniúil
tréasa, agus chuaigh sé isteach i gCumann an Reipéil in 1843 agus
rith sé go héifeachtach an cumann nuair a bhí Ó Conaill i bpriosún.
Bhí suim aige ón tús i ngluaiseacht Éire Óg, a d’eascair mar ghrúpa
freasúra in aghaidh Uí Chonaill laistigh den Chumann. Ba
Protastúnaigh a bhí i gceannairí an ghrúpa, agus fearacht Uí
Chonaill, thug siad tacaíocht d’oideachas nach raibh
sainchreidmhach agus do shochaí iolraíoch mar a thabharfaí air sa lá
atá inniu ann agus chuir siad béim ar athbheochan an chultúir
dhúchasaigh Éireannaigh agus ar athbheochan an traidisiúin a rith
céim ar chéim le fréamhacha ársa O’Brien, rud a raibh sé ‘thar a

bheith brodúil’ as. De bhrí go raibh sé éadóchasach faoi pholasaí an
rialtais i leith an Ghorta agus go bhfuair sé ionsparáid ó na réabhlóidí
éagsúla a bhí ar bun ar fud na hEorpa, bhunaigh sé féin agus Gavin
Duffy agus daoine eile cumann radacach in 1847 ar a tugadh An
Chónaidhm Éireannach. Bliain ina dhiaidh sin theip air in éirí amach
armtha agus chríochnaigh sé le heachtra náireach le póilíní i ngarraí
cabáiste Bhaintreach McCormack i mBaile an Gharraí, Co. Thiobraid
Árann.
Ciontaíodh é as tréas, daoradh chun báis é agus athraíodh an
téarma priosúntachta go Van Diemen’s Land. Fuair sé pardún sa
deireadh, d’fhill sé ar Éirinn in 1856 ach bhí a chuid blianta deiridh
millte ag easaontas i measc a mhuintire, agus go leor dá chuid gaolta
náirithe as aon bhaint a bheith acu leis. Is beag páirt a ghlac sé i
bpolaitíocht ina dhiaidh sin.
Tá ceangal ar leith ag an Leabharlann le O’Brien. Mar gheall ar an
tsuim a bhí aige i gcultúr na hÉireann agus san oideachas thug sé
tacaíocht do leabharlann náisiúnta na hÉireann a chur ar bun agus é
an-óg. Inniu, tá corpas leathan dá chuid
comhfhreagrais agus dá chuid páipéar sa
Leabharlann, a raibh baint aige féin lena
thógáil, orthu sin tá ceann de na foinsí is
tábhachtaí do stair pholaitíochta na hÉireann
le linn thús an naoú céad déag. Bhronn a
gharmhac, an t-ealaíontóir clúiteach Dermod
O’Brien, iad sin ar an Leabharlann thart ar
an mbliain 1930. Chomh maith leis sin, tá
seilbh faighte ag an Leabharlann ar pháipéir
Dermod O’Brien le gairid.

NPA exhibition features some of the
first examples of photojournalism
in Ireland

Gweedore, Co Donegal. An evicted family
outside a dwelling made of turf sods.

The National Photographic Archive’s summer exhibition Notice to
Quit, which opened on 26 June for a three-month run, features
photographs of evictions taken between 1886 and 1890 by
photographers from the Dublin-based Lawrence Studio.
These images are among the first examples of photojournalism in
Ireland, and provide a unique record of the Plan of Campaign, a
tenants’ rent protest that subsequently led to hundreds of
evictions during the late 1880s.
The Plan of Campaign, which received widespread coverage in
the British and Irish press, was led by prominent nationalists of
the day. John Dillon, William O’Brien and Willie Redmond were
the leading figures in the organisation. John Dillon brought the
Campaign to public attention during a speech to the tenants on
the Woodford estate in County Galway on 17 October 1886.

On the road to eviction. The battering ram was
transported from house to house on a car, and
assembled at each

The Plan of Campaign marked an attempt to gain more
favourable rents through a programme of collective bargaining.
This was against a background where the prices being achieved
for agricultural exports from Ireland had fallen dramatically by the
1880s.
While the Campaign operated throughout the country, it was
mainly concentrated in the south and west. Specific estates were
selected by the leaders, who then encouraged the tenants to
adopt the principles of the Campaign. While the majority of
tenants supported it, in some instances they were forced to join
through a system of intimidation and boycott.
Landlords on the selected estates were asked to reduce rents to a
more acceptable level. If the landlord agreed and the tenants felt
that the offer was fair, they then paid the rents. If however the
landlord refused or the tenants didn’t agree with the offer, they
withheld their rents and paid into a central fund to provide support
for tenants who had been evicted as a result of the protest.

O’Halloran Girls, Bodyke estate, Co Clare.
The family was evicted from their home
after a struggle during which the girls
poured water from upper storey windows
onto the bailiffs.

Dr Tully’s house after eviction, Woodford, Co
Galway. Francis Tully, known locally as “Dr
Tully”, was an activist for the Plan of
Campaign in Galway.

Some landlords settled on reduced rents in quite a peaceful
manner. On other estates, the situation proved to be more
acrimonious and was only resolved after protracted disruption
and violence. Tenants were evicted by landlords with the active
support of members of both the militia and the Royal Irish
Constabulary.
Many of the eviction scenes featured in the exhibition depict the
use of force against the protesters.
It has been suggested by some commentators that the images
were not in fact authentic. However, it is very difficult to believe
that either the Lawrence Studio photographers or the local Plan
of Campaign supporters would have had access to the uniforms
of RIC officers and the elaborate attire worn by the military.
Therefore the images can be regarded as an authentic record of
the events of the period.
All of the photographs that feature in the Notice to Quit exhibition
were sold as photographic prints and as glass lantern slides and
some of them were used as a political propaganda tool against
Queen Victoria: during the Queen’s Jubilee celebrations in 1897,

This house was not burnt down as the landlord
seized corn in lieu of payment for rent.
Townland of Clongorey, Co Kildare.

Maud Gonne orchestrated public displays of images of evictions
and deaths from starvation by projecting them on to the exterior of
a building in Parnell Square in Dublin city centre.
The William Lawrence Photograph Collection is one of the most
heavily used collections in the National Photographic Archive. The
National Library purchased the collection, comprising 40,000 glass
plate negatives, in 1943.
As part of the main Notice to Quit event, the National
Photographic Archive also mounted a small exhibition of prints
from the Coolgreany Evictions Album. The album contains
portraits of families evicted during 1887 on the estate of George F.
Brooke at Coolgreany, near Gorey, Co. Wexford. It was donated
by Mrs Brigid Hogan, Queensland, Australia, in August 1992.
The album was compiled by T Mallacy, and it is possible that he
was the photographer. In 1888, Mallacy presented it to Father
Farrelly, who was very active in the Plan of Campaign in County
Wexford. The album, which comprises of 46 albumen prints, is on
display during the exhibition, along with ten copy prints.

Family before eviction, on Colonel Brooke’s
estate at Coolgreany, Co Wexford.

Original illustrations and proofs
for Lady Gregory’s books
acquired

The Kiltartan Wonder Book

And who can say whether these have
travelled from east to west, or from west
to east, for the barony of Kiltartan, in
common with at least three continents,
holds fragments of the wonder tales told
in childhood of the world. A.G.

A unique collection representing a
collaboration by one of Ireland’s most
significant literary figures and a visual artist,
whose original works were not previously
represented in the Library’s collections, has
recently been acquired by the Department of
Prints and Drawings.
The original drawings and proofs by Margaret
Gregory (née Lily Margaret Graham Parry)
are for The Kiltartan Wonder Book and The
Golden Apple, written by her mother-in-law,
Lady Gregory.
Simon hiding in the Giant’s house:
(from The Golden Apple)

Lady Gregory dedicated The Golden Apple to
her friend George Bernard Shaw, and this
acquisition will be of interest to those studying
the writings of “the greatest living Irishwoman”
(as Shaw described her), as well as anyone
interested in Irish children’s literature,
illustration and the book arts.
Lady Gregory published a number of volumes
for children, the earliest being The Kiltartan
History Book (1909), illustrated by her only
son, Robert. This was followed by The
Kiltartan Wonder Book (1910), which was
illustrated by his wife Margaret. It consists of
folktales and legends of the west, as told by a
grandfather to his grandchildren.

Beswarragal and the man with wings

The use of folklore in her writings continued in
The Golden Apple (1916), the first of her fairy
plays for children. Part of the plot is taken
from The Kiltartan Wonder Book, and it has
been noted that the two young women in the
play reflect Lady Gregory’s view of both the
positive and negative aspects of her
daughter-in-law’s personality. Margaret
Gregory also illustrated an earlier work by
Lady Gregory, A Book of Saints and Wonders
published as a limited edition by the Dun
Emer Press in 1906.
The major artwork in the collection consists of
preparatory sketches, final drawings and
colour proofs for every illustration in The
Kiltartan Wonder Book, showing all stages of
the illustrative process. The collection also
includes Lady Gregory’s own working copy of
the published version of The Kiltartan Wonder
Book, inscribed and annotated, with additional
text and corrections by the author.
The second half of the collection chiefly
relates to The Golden Apple, and there are
two complete sets of colour proofs for it. Also
included is a presentation copy of The Golden
Apple inscribed by Lady Gregory to Iseult
Gonne. A set of unfinished pencil sketches by
Margaret Gregory illustrating Bible stories
completes the collection.

The National Library of Ireland Society is a voluntary
organisation which aims “to assist and support the
National Library in the maintenance and expansion of
its services and the improvement and protection of its
status as the National Library of Ireland.” It provides
an opportunity for interested persons to support the
Library at a crucial phase in its development.
The Society arranges an annual series of lectures and
arranges an annual outing to historic houses and
other venues. The first lecture of the 2003/2004
season will be delivered by Dr Ruán O’Donnell on
Thursday, 25 September. Dr O’Donnell, author of
Remember Emmet (see cover) will speak on the life
of Robert Emmet. On 23 October, Dr Niall Keogh
(holder of the Library’s Research Studentship for
2003-2004) will lecture on the Wicklow Papers, which
are held in the Department of Manuscripts, and on 27
November, Dr Simon Potter of NUI Galway will lecture
on The British Empire and the Irish media. Lectures
commence at 7pm and the venue is Buswell’s Hotel.

Membership Rates
Ordinary Membership
OAP Membership
Student Membership
Corporate Membership
(by invitation only)

€25 p.a.
€15 p.a.
€10 p.a.
€1,000 p.a.

For further information on the NLI Society, please
contact:
The Secretary, NLI Society, Kildare Street, Dublin 2
Email: nlisociety@nli.ie

Trustees Report
The Trustees Report for 2002 was published in early
August. Copies are available from the Library shop.
Tel: 603 0357. Email: shop@nli.ie

Staff News
Elizabeth Kirwan, Assistant Keeper II in the
Department of Manuscripts, has been appointed
Assistant Keeper I.
Catherine Fahy (Keeper – Special Programmes) now
has special responsibility for matters relating to James
Joyce material and the WB Yeats Library. She is also
responsible for the Music Project, and has senior
management level responsibility for conservation and
preservation matters (including disaster planning) and
for reader services, marketing and outreach services.
Assistant Keeper I
Colette O’Flaherty, who is responsible for Public
Services, has also been given responsibility for Rights
and Reproductions policy development and website
development.

Joanna Finegan retains responsibility for Prints and
Drawings and has been assigned responsibility for
the OS Map Project and for Ephemera.
Assistant Keepers Grade II
Sara Smyth has been appointed Curator of the
National Photographic Archive, Temple Bar.
Avice-Claire McGovern has been assigned to work
on Reader Services, Publications, Marketing, Rights
and Reproductions and website development.
Elizabeth Harford has been given responsibility for
management of the NEWSPLAN Unit.
Sandra McDermott has been appointed as
Assistant Keeper Grade II (Acting) and assigned to
work in Prints and Drawings Department with special
responsibility for Ephemera.

Contacting us
National Library of Ireland
Tel:
+353 1 603 0200
Fax:
+ 353 1 676 6690
Email:
info@nli.ie
Website:
nli.ie
Comments and suggestions on NLI News should be
addressed to Avice-Claire McGovern email:
acmcovern@nli.ie

Travelling Exhibitions
In an initiative designed to make its collections more
accessible and available to a wider audience, the
National Photographic Archive is organising a series
of exhibitions in venues around Ireland, beginning
with localities that feature prominently in particular
collections.
Féile, which opened at the NPA in Temple Bar earlier
this year, was on show at the Tipperary County
Museum in Clonmel during July and August. This
exhibition features photographs of festivals and other
celebrations of Irish life from the late 19th century to
the late 20th century, and contains images from
several collections. Images of Tipperary-based
events proved very popular with local audiences,
some of whom have succeeded in identifying friends
and family members in the photographs on view.
Heirs and Graces, which opened at NUI Galway in
April, travelled to the Linenhall Library, Belfast in
August. These photographs are from the Clonbrock
Collection, and were taken by members of the Dillon
family from the Clonbrock estate in East Galway in
the 1860s.
The National Photographic Archive would
welcome inquiries and suggestions about
suitable exhibition venues outside Dublin.
Contact Sara Smyth at photoarchive@nli.ie.
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