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Introduction

Brian Friel

Born on 9 January 1929, in Omagh, County TyrondNarthern Ireland, Brian Friel is one of
Ireland’'s most prominent playwrights. In additian his published plays, he has written short
stories, screenplays, film, TV and radio adaptatiohhis plays and several pieces of non-fiction on
the role of theatre and the artist. He has alsptadafor the stage Chekhovsree Sisterg1981)
and Uncle Vanya(1998), and TurgenevBathers and Song§l987) andA Month in the Country
(1992). His career as documented in this colleciiothe National Library of Ireland, spans four
decades- his first play,The Francophile /This Doubtful Paradiseas performed in 1959 and
since the mid-1960s his plays have been perform&ternational acclaim.

Friel's father was a native of Derry and a primsgitool principal. His mother was from Donegal
and Friel spent many holidays there. In 1939 timeilfamoved to Derry, where Friel's father had a
teaching position at the Long Tower school. Frigéraded the same school and then went on to
attend secondary school at Saint Columb's Coll&gary. He attended Saint Patrick's College
Maynooth for two and a half years, before takingoat-graduate teaching course in St. Joseph’s
Training College, Belfast. He began teaching inripar 1950.

His first radio playA Sort of Freedomvas produced by the BBC in 1958. In 1959 his fstsbrt
story ‘The Skelper’, appeared in tiNew Yorkerand his first stage playihe Francophile was
performed at the Group Theatre, Belfast. In 1960Gdtged from teaching to write full-time and
subsequently published two short story collectieriehe Saucer of Lark§l962) andThe Gold in
the Sea1966). He studied with Tyrone Guthrie at his theah Minneapolis in 1963, and while
there wrote his first major playhiladelphia, Here | Comelwhich was the hit of the 1964 Dublin
Theatre FestivalFaith Healer(1979), a play which failed at its premiere in N&ark, has since
acquired near-cult status and for many years wasely} associated with the late actor Donal
McCann. Similarly, the lead role ifhe Loves of Cass Magui(2966) is considered one of actress
Siobhdn McKenna’'s great achievemeniancing at Lughnasg1990), Friel's greatest stage
success to date, has received dozens of awardglinglthree Tony Awards in 1992, including
Best Play, and was made into a highly acclaimeal $itarring Meryl Streep, in 1998.

In 1980, he founded the Derry-based Field Day Tee&ompany with actor Stephen Rea. A
number of his plays were premiered by the compaciuding Translations,one of his seminal
pieces (1980), anilaking History (1988). Deeply involved in every aspect of the camps
activities for over ten years, he resigned fromlbard of directors in February 1994.

Brian Friel married Anne Morrison in December 19%%54d has four daughters and one son. The
family moved to Donegal in 1969. Shy and elusive has made very few personal statements. In
his ‘Self Portrait’ he says: ‘| am married; | hafree children; I live in the country; | smoke too
much; | fish a bit; | read a lot; | worry a lotgkt involved in sporadic causes and invariablyetgr
the involvement. And | hope that between now anddegth | will have acquired a religion or a
philosophy or a sense of life that will make thel éess frightening than it appears to me at this
moment’ (Paul Delaney (ed) Brian Friel in Conversation p 99. University of Michigan Press,
2000).

Over the years Friel has been the recipient of maageawards and honours. In 1975 he was elected
as a member of the Irish Academy of Letters. He elasted a member of Aosdana in 1982. He
was awarded an Honorary Doctorate of Literaturehgy National University of Ireland in 1983,



and in 1987 was nominated to the Irish Senate. 8atwApril and August 1999 to celebrate his
seventieth birthday, Irish and UK theatre comparsiegged eight of his plays during the ‘Friel
Festival’, which also included an academic confeegra special issue of tHesh University
Reviewdedicated to Friel, a documentary film and an eiibib at the National Library entitled
‘Brian Friel — A Celebration’. A full list of his honorary degie@and some of the more important
awards is included at the end of this introduction.

Custodial History and Access

The Brian Friel papers in the National Library océland MS 37,041- MS 37,806,Accession No.
5612) comprise 130 boxes of material, dating fro®9to 2001. They were presented to the
National Library in December 2000 by Friel and e children, under Section 1003 of thaxes
Consolidation Act, 1997Fourteen additional boxes of material, consistoigcorrespondence,
contractual and financial records, dating from 18®4he mid 1990s, were also deposited by Mr.
Friel's literary agent in London, Curtis Brown. Wnrdthe terms of the deposit agreement,
subsequent additional material generated by Mel isito be presented to the National Library at a
future date. A series of diarieM$ 37,453 and papers relating to Friel's propemySS 37,454,
37,455 and 37,459/% 2) will not be available for consultation until lsftJanuary 2034.

Content and Structure

The main body of the collection encompasses Frala creative output from his fiction (articles
and short stories), plays, and screenplays to wsrioontributions to television and radio
programmes. Naturally the largest section dealb #ié plays, beginning witlihe Francophile/A
Doubtful Paradisg1960) and ending with his adaptation of Chekhdirgle Vanyan 1998. Each
section dealing with a specific play will typicallyontain notes and articles relating to Friel's
background research; playscripts; files on varipteductions (both Irish and foreign) including
reviews, correspondence with theatrical managemeirectors, producers and actors; production
photographs; box office and royalty statementgstex translations and publicity material (posters,
handbills and flyers). Box office returns and rdyatatements from a specific production can be
found in the production file, but mixed returns dadg series of financial statements sent to Friel
by his agents can be found in a separate sectider@wach play title and also in ‘Section V. Royalty
Statements’. There are also a number of videosassktte tapes.

All of Friel's plays are included, from early worksich asThe Enemy Withi(lL962) andThe Blind
Mice (1963), the major Broadway successeBhiladelphia, Here | Come(1964), Faith Healer
(1979), Translations (1980) andDancing at Lughnasg1990) — to lesser-known radio plays
(including A Sort of FreedonandTo This Hard Househoth broadcast on BBC Northern Ireland in
1958) and short pieces such Blsick Love(a sketch for The Stables Theatre Club, Manchester
(1970)) andAmerican Welcoméa seven-minute monologue commissioned by therAcitheatre

in Louisville, Kentucky in 1980).

Other major sections deal with his association Wigdd Day, the theatre company he established
with actor Stephen Rea in 1980; a collection afiirand foreign theatre memorabilia relating to the
works of other playwrights; a multitude of artiglgmiblications and academic theses documenting
Friel's life and work and photographs of Friel (migitaken for publicity purposes).

Although all the foregoing sections relating toiuidual plays contain correspondence as well as
scripts, reviews, royalty statements etc., themdss a separate correspondence section dealihg wit
Friel's UK and US agents, publishers, academicsprac directors and a host of literary and
theatrical figures such as Donal Donnelly, Paul daor Hilton Edwards and Micheal Mac
Liammoéir, David Hammond, Seamus Heaney, Sir Tyrdbathrie, Cyril Cusack, Sir Alec



Guinness, Eugene McCabe, Donal McCann, Frank Matess John McGahern, Siobhan
McKenna, Katherine Hepburn, Brian Moore, Ulick Oi@mr, Tom Paulin, Noel Pearson and
Harold Pinter. In general, incoming letters relgtin specific productions of plays can be found in
the individual production file, e.g. the vast mayof letters from Patrick Mason relate to spexifi
productions and have been placed in those produftes, while a small number of more general
or personal letters from Mason can be found in iBecVI. ‘Correspondence with individuals
(arranged alphabetically by surname)’. Note tha&lfFnarks incoming letters with an ‘A’ in the top
left-hand corner if he has replied to them.

Another correspondence section comprises large ammad fan mail; a multitude of requests from

students, actors and theatre companies for adejensorship and financial help, as well as
invitations to a wide range of events both social theatrical. More personal items include a small
amount of material dealing with Friel’s schooldayamily and birthdays and his career as a
member of the Seanad between 1987 and 1989.

The Curtis Brown material is divided into four maections- correspondence files by year, plays
by title, contracts and playscripts. It documemistactual and financial negotiations with theatiric
agents, producers, directors and publishers, dpajith issues such as foreign rights in plays,
translations and productions worldwide, professiomepertory and amateur licensing. Curtis
Brown’s correspondence files generally compriseieppf their outgoing letters (on pink paper)
and original incoming letters (including those frdeniel, which are usually handwritten). In
contrast the correspondence files in Friel's peab@ichive usually only contain the letters he
received from Curtis Brown (he rarely kept copiéghe letters he sent to the agency). A more
complete set of correspondence between Friel amtis@rown can be found in the Curtis Brown
file series, though it is recommended that theaeder consult both sources.

Overall the collection documents every aspect @lBrcareer— as an internationally renowned
playwright, as a writer of short stories, as a severiter and adaptor of the works of Chekhov and
Turgenev, as a Senator, campaigner for the aashés and father. Notoriously, Friel is a shy man,
reticent in public and sparing in his comments as d&wn work. This collection of papers,
especially through a study of the correspondended@ary extracts, serves to set the record straight
for posterity and reveals the character and prgmttans of a man who is recognised today as a
dramatist of international importance.

Associated materials

See also Collection List 110 (correspondence of.®.®axwell),which includesa collection of
110 letters (197 1997) from Brian Friel to DrD.E.S. Maxwell, Professor of English at York
University, Toronto, Canada. The letters were detdb the National Library of Ireland by Mr.
Friel in May 2001 (Accession No. 5658).

A large body of critical analysis on Friel's workigts, many of which include extensive
bibliographies.
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|  Fiction and Articles by Friel

i Short stories
See also section on letters from agents and pubsiior references to the publication of various
short stories

l.i.1 Stories
MS 37,041/1-3 Issues offThe New Yorkecontaining short stories/articles by Frie2
items
* ‘The Skelper’ (1 Aug 1959, p2023);
* ‘The Fawn Pup’ (2 April 1960, p4246);
* ‘The Saucer of Larks’ (24 Sep 1960, pro211);
* ‘The Potato Gatherers’ (19 Nov 1960, p17281);
* ‘NATO at Night’ (article) (1 April 1961, p105 109);
* ‘Foundry House’ (18 Nov 1961, p5057);
* ‘My True Kinsman’ (2 Dec 1961, 196205);
* ‘The Diviner’ (31 March 1962, p36 42);
* ‘Downstairs No Upstairs’ (article) (24 Aug 19682 - 85);
* ‘Everything Neat and Tidy’ (11 April 1964, p3942);
» ‘The Death of a Scientific Humanist' (14 No964, p58- 62) &
* ‘The Gold in the Sea’ (31 July 1965, p337).
MS 37,041 /4 Letters to Friel mainly from Roger Angell, Editdr the New Yorker
concerning the following short stories. June 196@ay 1969.38 items
* ‘The Saucer of Larks’
* ‘The Potato Gatherers’
* ‘My True Kinsman’
* ‘Among the Ruins’
* ‘Foundry House’
* ‘Downstairs No Upstairs’
* ‘The Death of a Scientific Humanist’
* ‘The Gold in the Sea’
* ‘A Summer in Devonshire’ &
* ‘The Queen of Troy Close’.
MS 37,041 /5 Copy of St. JudeA National Catholic Monthly (Vol. 28, No. 6)
containing short story by Friel entitled ‘The Fouls’ (p27- 32). Oct
1962.
MS 37,041 /6 Copies ofHouse Wifecontaining Friel’s short stories as follows:
‘Pearls in the Strule’ (Nov 1962, p4447) and ‘The lllusionists’ (June
1964 (p24, 26, 27, 96 & 99).items
MS 37,041/7 Copy of The Critic(Feb-March 1963, Vol. 21, No. 4) containing Friel's
short story ‘The First of My Sins’ (p2023).
MS 37,041/8 Two copies olU.S. CatholigVol. 29, No. 8) containing Friel’s short

story‘The Foundling’ (p33- 38).
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MS 37,041 /9 - 10

MS 37,041 /11

MS 37,041 /12

MS 37,041 /13
See MS 37,523

MS 37,041 /14

MS 37,041 /15

Dec 19632 items

Dec 1963

Copies ofThe New Yorkeas follows:

* 24 Dec 1966 (includes poem (p31) by Frank Sutligatitled
‘Greetings, Friends!” which makes reference tolfrie

» 30 May 1983 (includes reference (p4)Minnersat the Susan Bloch
Theatre, New York);

* 9 July 1984 (includes poem ‘Sandstone Keepsak&damus Heaney
(p36));

» 23 Dec 1985 (includes poem ‘Greetings, Friendg!Roger Angell,
which makes reference to Friel (p31));

» 28 Dec 1992/4 Jan 1993 (includes poem ‘GreetiRgends!’ by
Roger Angell, which makes reference to Friel (p20&)

¢ 21 & 28 June 1999 Summer Fiction Issue (no Exdeinection
apparent).

6 items in 2 folders

Page from the Irish-American newspaperBuoston Irish Echo,
featuring a short story by Friel entitled ‘Dispagiof the body’. 20 Nov
1982.

Copy oflreland’s Owncontaining Friel's short story ‘The Foundry
House’ (p3- 5 & 14). Summer 1987.

Letters to Friel regarding the sale of the filmhiigjin the USA in Friel's
short story ‘The Widowhood System’. Comprises lstte

« from Friel’'s North American agent Audrey Wood addrtis Brown,
New York concerning the drawing up of an optionesgnent between
Friel and Dennis McGuire. Includes bound copy dieTGreat Bird
Race. A Screenplay by Dennis McGuire based on & stayy by Brian
Friel’ (n.d. (c1969), iii & 80pp);

« from various individuals at his agents’ Curtiodn, New
York/Spokesmen, London, regarding the sale of ithrerfghts to Don
Horan and Jack Priestley in the USA. Includes copiehe various
letters of agreement for Horan and Priestley’sarpto acquire film
rights in the short story, and associated cheqweterout in Friel’'s
name.

13 Sep 196# 5 April 1978.58 items

Publication contract (24 Jan 1967) and reviews fa@nman
newspapers, and transcripts of discussions broadoaSerman radio
on Diogenes-Verlag’'s newly published collectioretdven short stories
from The Gold in the SeandA Saucer of Larksjnder the titleDas
Strohwitwen-Systendan 1967, Dec 197 April 1971.14 items

Letters to Friel from Cherry Cookson at agent’stiS8uBrown, London,
and Donall Farmer, Head of Drama at RTE, on thetadian of ‘Mr.
Sing My Heart's Delight’ for broadcast on televisidncludes
‘Proposed Film Treatment’ by Brian MacLochlainn §S973, 27pp)
and contract (19 Oct 1973). AugNov 19739 items

12



MS 37,041 /16

Tapes:
MS 37,772

MS 37,041 /17

File relating to the Friel’s relationship with thi@omas More
Association, Chicago, lllinois, comprising mainétters from Chairman
Dan Herr and Todd Brennan regarding pieces puldighés magazine
The Critic,including Friel's short stories.

Includes material relating to Friel's participationthe 1967 Thomas
More Association Spring Symposium entitled ‘Creatirts and
Christian Renewal’ held in Chicago (includes draftéis lecture ‘The
Theatre of Hope and Despair’).

Accompanied by a boxed set of audio cass¢iis37,772)entitled
‘Quartet. A Thomas More Cassette Program’. ‘Fourtemporary
writers of preeminence in English Literature regmhf their own
works’. Includes Friel reading his short storieR€TDeath of a
Scientific Humanist’ & ‘The Diviner'.

Miscellaneous letters to Friel concerning the fwileg individual short
stories/articles: ‘The Foundling’, ‘Kelly’s Hall'Mr. Sing My Heart’'s
Delight’, ‘My Father and the Sergeant’, ‘The FawmpR ‘Johnny and
Mick’, “The Potato Gatherers’, ‘The Gold in the Sé&@he Diviner’,
‘NATO at Night’, ‘The Giant’, ‘The Foundry HouseThe lllusionists’,
‘My True Kinsman’, ‘Ginger Hero’ and ‘The Widowhodslystem’.
1963- 1974, 1980, 1982, 19852000.c63items.

Includes:

* letters from Adrian Vale of RTE on possible testan adaptations of
‘Kelly’s Hall’, ‘Foundry House’, ‘Mr. Sing My Heai$ Delight’ and
‘My Father and the Sergeant’ (1965);

* permission for RTE to broadcast ‘The Fawn PupR4drE radio on 7
February 1967,

* a broadcast by the BBC on Radio 2 of ‘Johnny dinck’ (1968);

* a request from Ulf Dantanus to the BBC to “reteaspies of four
of...(Friel's)...short stories which have not been jpsltd in print...'A
Red, Red Rose’, ‘The Fishing Lesson’, ‘Thoughtdmistmas’ and
‘The Girls from the Pyjama Factory’ ” (1982);

* permission to publish ‘The Foundry House’ andeéThusionists’ in a
Spanish publication (1985);

» agreement concerning the recording of ‘The Pd&atherers’ on
audio-cassette by The Abbey Reads (10 Feb 1986);

* licence to reprint ‘The Gold in the SeaThe Best of Irish Wit and
Wisdomedited by John McCarthy (Dodd, Mead & Co.) (Sep6)9

* letters on US copyright renewal registration‘fdATO at Night’
(1989);

* letter from Richard Bonaccorso, Professor of Eght Central
Connecticut State University, enclosing his atiehtitled “Back to
‘Foundry House’: Brian Friel and the Short Storglie to be published
in the December 1991 issue@anadian Journal of Irish Studies
(1991);

« the recording of ‘The Giant’ for broadcast on BB@dio 4 in July
1990 and again in September 1991,

* permission to use ‘The Foundry House’ in a Fremahslation ofrish
Short Storiesselected by David Marcus (1992);

13



MS 37,041 /18

MS 37,041 /19

Tapes:
MS 37,773 /1- 2

[.i.2 Collections

MS 37,042 /1 -2

* letter from Ulick O’Connor enclosing an article has written on Lord
Kilbracken published iThe Oldie Also asks Friel to vote for him in the
upcoming elections for Abbey shareholders (Jun€);99

» contract for the BBC'’s use of ‘The Potato Gath&rm a BBC Radio
Ulster programme entitled ‘Diversions’ (March 1993)

* letters from David Marcus on his inclusion of &kVidowhood
System’ in an anthology of Irish sporting storiede published by
Appletree Press of Belfast (1994) &

* letter from Prof. Robert C. Evans of Auburn Umisigy,

Montgomery’s Department of English who is “co-edlitia collection of
forthcoming essays...(about Friel’s work and hopéesdtude)...a very
detailed discussion of your short story ‘Ebb TitldEncloses some
comments by his students on the story (2000).

File on Paul Moore’s tv drama/film adaptation oh& Saucer of Larks’,
comprising:

* |letters to Friel from Paul Moore and Jim Colg&f-olkstown Films
Ltd., Roger Greene of Charlemont Films, agent Lealmidt at Curtis
Brown, London and Mary Jane Walsh of PalindromealRetions Ltd.
(co-producer);

* note on the adaptation and outline treatmentdy Ploore (8pp) &

* option agreement between Friel and Folkstown &ilrta. (1993).
1992-1994.25 items

Correspondence between Friel, Andrew Welch of Aranakeatre
Productions and Friel's agent (various represamstat the agency),
concerning the recording of various short storesfoadcast on BBC
Radio. Aug 1997 Sep 1998 & May 19996 items Accompanied by
edited text of ‘Among the Ruins’ and two cassedfges(MS 37,773 /1
— 2) of the stories broadcast as the Book at BedtimBB@ Radio 4
between 7 & 11 September 1998, under the titlee@et Short Stories
by Brian Friel’, as follows:

* ‘The Diviner’ read by Rosaleen Linehan and ‘Foynidouse’ read by
Niall Buggy;

* ‘Among the Ruins’ read by Gerard McSorley. ‘Theu8er of Larks’
(Niall Buggy) and ‘The Potato Gatherers’ (Gerard9ddey).

Also accompanied by letter from Seamus Hosey iniiogrhim that
RTE ‘are planning to broadcast the excellent serig®ur short stories
(Judy Friel)...produced with readers Gerard McSoriigll Buggy and
Rosaleen Linehan...in the afternoon Book on Gifat’ (May 1999).

The Saucer of Larkd.ondon: Victor Gollancz Ltd., 1962).

Letters to Friel concerning the publication of fuist collection of short
stories by Victor Gollancz, in 1962. 10 Oct 19625 Nov 19652
folders, 67 items

Comprises mainly letters from James MacGibbon ati€&rown,
London/Victor Gollancz, but also includes publighizontract (18 Nov
1961), royalty statements and press cuttings aéves/from English
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MS 37,042 /3 - 4

MS 37,042 /5

See MS 37,495

MS 37,042 /6

MS 37,042 /7 - 8

MS 37,042 /9

and Irish publications of the book (16 Feli Oct 1963, 27 items).
Also includes letter to Friel from Edna O’Brien iag the book (Jan
196[4], 2pp).

The Saucer of LarkdNew York: Doubleday, 1962).

File, comprising letters to Friel from Perry Knoarftand James
MacGibbon of Curtis Brown, London, and John R. QiGor and John
J. Delaney of Doubleday & Company, Inc; contra@& $§ep 1961);
mock-up of dust jacket (1966, 1 item); royalty staents (Oct 1962
April 1967, 14 items) and clippings from Americaawspapers and
magazines (1 Junel9 Oct 1962, 89 items).

Also includes two letters to Friel from Roger Angafl The New Yorker
28 Aug 1961- 14 Dec 19702 folders, 139 items

The Saucer of Larks: Stories of Irelafibndon: Arrow Books, 1969).
File on the publication of selected stories by IRrieder the titleThe
Saucer of Larks. Stories of Irelabgt Arrow Books in 1969. Comprises
mainly letters to Friel from Richard Simon of CarBrown, London,
but also includes lists of stories to be includ=apy of contract (4 Feb
1969), mock-up of cover, and royalty statementsc(D&69- June
1975, 11 items).

Jan 1968- June 197635 items

The Saucer of Larks.

Correspondence between Friel and Sir Alec Guinoesserning the
latter’s screenplay entitled: ‘The Lark’s Nest. &mplay, for a short
film, by Alec Guinness. Based on The Saucer of £drk Brian Friel.’
(Letters from Sir Alec are all holograph)

Also includes copy of the ‘First Draft’ of the serplay (27 Feb 1966,
27pp) and draft contract (15 March 1966).

13 Feb- 18 April 1966.10 items

The Gold in the Se@.ondon: Victor Gollancz Ltd., 1966).

File, comprising letters to Friel from James Mad§gib of Victor
Gollancz Ltd. and Richard Simon of Curtis Brownndon; copy of
contract with Victor Gollancz Ltd (28 July 1965¢yalty statements (25
July 1966~ 28 July 1971, 14 items) and English and Irish reaper
reviews (31 March- 5 June 1966, 16 items).

Also includes copies of letters from Sean O’Faokid Sir Tyrone
Guthrie praising the stories and text of Menna i@alreview of the
book on BBC Northern Ireland radio’s ‘The Arts ihstér. A Monthly
Review’ broadcast on 6 May 1966.

22 June 1965 19 Sep 19672 folders, 71 items

The Gold in the Se@ew York: Doubleday, 1966).

File, comprising letters to Friel from John J. Dedg of Doubleday &
Company, Inc. and Emilie Jacobsen of Curtis BroMenv York; copy
of contract (18 Oct 1965); copy of dust jacket 4066, 1 item);
royalty statements; copy of Doubleday’s catalogid @66 — 1967
Catholic Books’ (see page 5 for Friel notice) (1986pp) and
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MS 37,042 /10

MS 37,042 /11

L.ii Articles

MS 37,042 /12

MS 37,042 /13

MS 37,042 /14

MS 37,042 /15

American reviews of the publication (7 items).
24 June 1965 8 March 196838 items

Selected StoriegDublin: The Gallery Press, 1979 & 1994) and

The Diviner: The Best Short Stories of Brian F(iBlublin: The Gallery
Press, 1979 & London: Allison and Busby, 1983).

Contract with The Gallery Press concern8ejected Storied.0 Dec
1979) and letters from Curtis Brown, London andsalh & Busby and
their representatives, after the company wentreteivership in 1987.
Also accompanied by reviews, including reviews frohe Irish Times
of Selected Storigsublished by The Gallery Press in 1994, and 1991
royalty statements. 19791981, 1986- 1987, 199129 items

Miscellaneous letters to Friel concerning varioathalogies of his
work, as follows:

* letters from David Marcus dfhe Irish Pres®n a proposed
publication of a collection of Friel stories by Moeg Press (1976);

* Allison & Busby'’s interest in reissuingy Saucer of Lark§1982);

* letter from John Lawton at Curtis Brown, Londengclosing titles of
31 short stories by Friel and stating ‘I'm certaia will succeed with a
collected edition’ (March 1986);

* Brian Friel: Five Short Storieso be published in Japan (includes
letters from translator Ryoichi Masuda) (1987);

» US copyright renewal fofhe Saucer of Larkd.989);

* newspaper article following the publication oé tiviner by Devin-
Adair Publishers, Greenwich, Connecticut, as patt@r Classic Irish
Fiction series (1991);

» agreement (24 May 1993), letters and royaltyestaints from US
agents The Tantleff Office, relating to the recogdon audio-tape of
The Diviner and Other Storieby Recorded Books Inc. (1993) &

* correspondence with Fiorenzo Fantaccini regarthiegclearance of
copyright for an anthology of short stories inidial (1998 & 1999).
1976, 1977, 1982, 19861994, 1998, 199R0 items

Issue ofThe Atlanticcontaining article by Friel entitled ‘Labors of
Love’ (p130- 132). April 1963.

Issue ofThe Wordcontaining illustrated interview with Friel enéd
‘Kathleen Mavourneen, here comes Brian Friel’ (p15). Feb 1970.

Issue ofAquarius(No. 5) containing article by Friel entitled “ ‘Be
portrait’ (p17- 22). ‘First given as a talk on BBC radio (with Mr.
Friel's apologies for the ‘talk-style’) and printkere by kind
permission of Producer John Boyd”. Also typewritteaft of same
(15pp). 19722 items

Copy of The Times Literary Supplemgfiriday 17 March 1972, No.

3,655) containing article by Friel entitled ‘Playsasant and Unpeasant’
(p305- 306). March 1972.
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Il Plays by Friel

1N Individual plays
Il.i.1 The Francophile/The Doubtful Paradi§E960):

MS 37,043 /1

MS 37,043 /2

The Francophile. A play in three acts by Brian [Frie
Typewritten script.

Two identical copies, both with handwritten corres.
n.d. (19527?)2 items, each iii & 49pp

File on Friel's first stage playhe Francophileaccepted for production
by The Ulster Group Theatre in 1958, renamed aegkst at the Group
Theatre, Belfast abhe Doubtful Paradiseopening on 23 August 1960
June & Aug 1958; 23 March 3 Sep 1960; 14 March 19640 items
Comprises:

« letters to Friel from Jonathan Goodman, Dire&dninistrator of the
Ulster Group Theatre Ltd. about the contract aadisg of the play;

» copy memorandum of agreement between Friel ardUlster Group
Theatre (17 March 1960);

e cast list (n.d., 1p.);

« copy of script with handwritten editions by Fr{eld., iii & 49pp);

* preview article from th@&elfast Telegrapli20 Aug 1960, 1 item);

« first night telegram from ‘Nanette’ and ‘Johniggramme; newspaper
reviews (n.d., 4 items) and box office returns /iy & 3 Sep 1960, 2
items).

Also includes:

* letter to Friel from Ronald Mason of the BBC, sk, praising the
play and stating ‘This is quite definitely an adearon either of the
other two. | like it very much, and | have had Jargéis of the Group
(a director) read it...Confidentially, he likes itryanuch...” (5 June
1958, 1p.) &

» ‘Certificate of posting for recorded delivery’ geout in the name of
Ronald Mason ‘Drama Producer, B.B.C., Ormeau AwfeBt’ (14
March 1961, 1 item). The play was broadcast on B&@dio Northern
Ireland Home Service on 2 Feb 1962.

Il.i.2 The Enemy Within(1962)

Il.i.2.a
MS 37,044 /1

Productions

File on Friel's second stage plad§ing’s Son of Reddened Valowhich
was accepted for production by the Abbey TheatdO®il, renamed

The Enemy Withiand produced by the Abbey at the Queen’s Theatre,
Dublin, opening on 6 August 1962 and playing inGGilumb’s Hall,
Derry from 14— 16 October 1962. 11 April 196111 Jan 19637

items

Comprises:

* production agreement between Friel and the Nati®heatre Society
for the ‘King’s Son of Reddened Valour (Temporatie)' (23 May

1961);
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MS 37,044 /2

MS 37,044 /3

MS 37,044 /4

* letters to Friel concerning casting and producfrom Abbey Director
Ernest Blythe and actor Ray McAnally (in the leatkrof Columba);
* notes by Friel on the play and its historical teaih (n.d., 2 items);

« first night telegrams (6 Aug 1962, 4 items);

* programme for the production in the Abbey andCaiumb’s Hall;

* royalty statements (11 Augl5 Sep 1962, 5 items);

* newspaper review (n.d., 1 item);

* black and white photographs of Friel with thetazsThe Enemy
Within (3 items);

* black and white photograph of Ernest Blythe (Dioe of the Abbey
Theatre, 1939 1967), Fr. Edward Daly (later Bishop of Derry, 497
1993) and Friel, at the opening of the productiothe Abbey (1962, 16
x 12.5cm);

* letters of congratulation including letters frdvai O’Connor,
Youghal; Josephine O’'Doherty, Dublin; Nanette Myg|l®ublin;
‘Cathal’ (Sancta Maria, St. Joseph’s Road, Naakyrch of Ireland
Archbishop of Dublin Rev. Dr. George Otto Simmsgidc Golden,
Dublin; Friel's ‘Auntie Kathleen’ and family friendosie Campbell
from Glenties, Co. Donegal (20 Jun@4 Oct 1962, 18 items) &

* letters to Friel from Laura del Bono (wife of Né&tainton) on her
interest in publicising the play in Italy (4 & 170M 1962, 2 items).
Also accompanied by typewritten copy of script wimdwritten
additions and corrections (for publication?). Léd@f4’ and with a
short preface by Friel. ‘First performed at the Apd heatre, Dublin,
on August 8, 1962’ (n.d., ii & 59pp).

Fan letters and requests for copies of the scfiphe Enemy Within
from Irish amateur dramatic societies and varialigious orders
(mainly for productions in seminaries and novitsite Ireland, the

U.K., USA and Canada). 9 Sep 19620 Oct 1966, 1980, 1988, 1990,
1992, 1995, 200001 items

Includes letters to Friel from Suzanne Finlay oft@3uBrown, London
on Laura del Bono'’s efforts on behalf of the playtaly and on
obtaining a copy of the script for the Curtis Brovepertory department
(28 July—- 16 Nov 1964, 3 items).

Also includes telegram from Ray McAnally (Olympiadatre, Dublin)
for permission to produce the play (10 Oct 196fteth).

Lyric Players Theatre, Belfast, Sep 1963. 3 De@2198 Feb 19637
items File on the production, including letters to Ffrem Mary
O’Malley of the Lyric Players Theatre Belfast (3d¥962- 4 Feb
1963, 4 items) and copies of programme (Sep 1968n1s).

Olympia Theatre, Dublin, opening 1 July 1968:

File comprising copy of the professional reperticgnce granted to
Ray McAnally Limited, for the right to perform thpday (2 ‘weeks of
professional performances...(with)...an option foriadthveek,
and...possibly tour the play afterward’) (18 June89&tters to Friel
from Ray McAnally and press releases issued by@idy Productions
on the forthcoming production (21 Jun& July 1968, 8 items);
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MS 37,044 /5

newspaper reviews (July 1968, 3 items) and roystifements (6 & 18
July 1968, 2 items).
18 June- 18 July 196818 items

Actor’s Equity production at American Irish Histoal Society, 5th
Avenue, New York, 5 22 May 1988:

File on the American premiere of the play, diredtgdrhomas
Connolly. Includes programme ‘The Enemy Within. layabout
Columba of lona’, (April 1988, 2 copies); varioushicity material,
letter to Friel from American agent Bridget Ascherthof ICM
(International Creative Management), New York, en feaction to the
play (16 May 12988, 1p.) and letters from diredé@d actor Tom
Connolly (23 June & 2 July 1988, 2 items).

18 June- 18 July 196817 items

[.i.2.b Miscellaneous

MS 37,045 /1

MS 37,045 /2
See also MS 37,496

MS 37,045 /3

File on the publication ofhe Enemy Withiby Farrar, Straus and
Giroux, New York in 1968, comprising letters todtirom Robert
Giroux. Aug & Sep 196& items

1968; 1974- 1980 49 items

Publication: Newark, Delaware: Proscenium Pre8g51 1979
Dublin: The Gallery Press, 1979 & 1992

File on the publication ofThe Enemy Withirl968; 1974 1980.49
items

Comprises

» Letters from Richard Simon of Curtis Brown, Londamd Prof. Robert
Hogan (‘Bob’) on the latter's proposal to publiie play in the USA
through his company Proscenium Press (9-Jan June 1968; 7 Nov
1974- 15 Oct 1975 & 1977, 34 items).

Accompanied by draft contracts between Hogan & k1868 & 1974,
7 items) and typescript copy of text (n.d., ii &p0).

Includes letters from Des Maxwell (Professor of Estgat York
University, Toronto, Canada and author of a 1968t@iphy on Friel)
enclosing his review of the play and proofs of miffhe Journal of
Irish Literature containing the text of the play (Vol. 4, No. 2, WE975,
23pp).

Also includes references to Simon'’s efforts on KfetfaThe Saucer of
LarksandThe Gold in the Sed 968).

* Letters from Peter Fallon, The Gallery Press, IDuilon their
publication ofThe Enemy Withi(ll979)andSelected Storie979) (3
July 1978- 28 Jan 1980 & n.d., 19 items).

Includes letter to Friel from Seamus Deane (30 A9:g9, 2pp),
enclosing his introduction to the edition of sheidries (10pp).

Contract and script of BBC World Service versiorilad play, starring
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MS 37,045 /4

T.P. McKenna as Columba, recorded on 25 & 26 A#87. ‘Adapted
for radio by Denys Hawthorne, Directed by Davidddihson’.
Typewritten script labelled ‘Not as Broadcast'. A987.4 items

Royalty statements farhe Enemy Withifrom Samuel French Ltd.,
London. 1997 & 20007 items

See also royalty statements fidre Enemy Withirincluded in Section
‘V. Royalty Statements’

11.i.3 The Blind Mice (1963)

MS 37,046 /1

MS 37,046 /2

MS 37,046 /3

MS 37,046 /4

MS 37,046 /5

The Blind Mice. A play in three Acts.

Typewritten copy. n.d. (19627),item, ii & 85pp

Labelled ‘Curtis Brown Ltd., 13 King Street, Covéparden, W.C.2’
and stamped ‘On Loan’ on cover.

Eblana Theatre, Dublin, opening 19 Feb 1963:

File on the world premiere of Friel's third playe Blind Micewhich
opened at Eblana Theatre, Store Street, DublirBdrebruary 1963,
directed by Barry Cassin. Comprises programme (&3, 2 copies);
opening night telegrams from Friel’'s parents, ‘Mand Sean, Derry’,
Ray and Ronnie McAnally, Phyllis [Ryan] (19 Feb 396 items) and
black and white photographs of the production€éns, 20.5 x 25.5cm
each).

Feb 196313 items

Lyric Players Theatre, Belfast, [Oct] 1964:

Review fromThe Time®f a production ofrhe Blind Miceat the Lyric
Players Theatre, Belfast, produced by Ronald Masdne BBC Drama
Department (8 Oct 1964, 1 item) and postcard tel From Mary
O’Malley, New York wishing him well (Oct 1964, lein).

Oct 19642 items

Letter from Prof. Robert (Bob) Hogan on his propdsgublish the
play in the USA through his company Proscenium$frsc. 1967.

Letter to Friel's agent Sue Freathy at Curtis Brolsondon from Kay
Long of RTE’s Drama Department, seeking permissiorbroadcast a
new production on radio of Brian Friel's ‘The Blimdice’ ”. 30 Nov
1977.1 p.

Il.i.4 Philadelphia, Here | Come{(1964)

Il.i.4.a
MS 37,047 /1

Manuscripts

Envelope labelled as follows by Friel: “First notas ‘Philadelphia’ ”
and ‘(1) There must be reactions of hedftgm the heart & belly)
laughter. (2) There must be sadneggople must cry for grief’.
Contains holograph and typewritten notes on theachers, sequence of
events and plot development (25pp) and origindimngipad used by
Friel.

Sep 196325pp & envelope
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MS 37,047 /2

MS 37,047 /3
See MS 37,491

MS 37,047 /4

Philadelphia, Here | Come!.

Holograph drafts of the play by Friel in hardbackpgbooks:

* text marked ‘3/7’ containing ‘Episode 1’ (37pphd

* text marked ‘4/3’ on top right hand corner ofidespage, containing
‘Episode 1’, ‘Episode 2 Part 1’, ‘Episode 2 Part'Episode 3 Part 1’
‘Episode 3 Part 2’ & ‘Epilogue’ (153pp).

n.d. (1963/4)2 items

Philadelphia, Here | Come!.

Bound typewritten text used for 1966 New York proiilon. Some text
crossed out in pencil.

Names of New York cast and crew handwritten besad of
characters.

Studio Duplicating Service, Inc., New York.

‘Brian Friel (1) written in Friel's hand on titlpage.

‘Please return to: David Merrick 246 West"™4@treet New York, N.Y.
10036’ typed on title page.

n.d. (1966)1 item, iii & 123pp

‘Edited version’ ofPhiladelphia, Here | Comgirepared by the
Playwrights & Actors Company, Dublin, for preserdatin Irish
secondary schools (96pp).

Comprises photocopy of published text by Faber &dfa.td., with
passages of text crossed out. Accompanied by asedci
correspondence (Aug 1993, 5 items).

1993.6 items

[.i.4.b Texts of translations

MS 37,047 /5

MS 37,047 /6

Anonn ‘un an Oileain Uite Brian Friel.

Text of translation (109pp) sent to Curtis Browondon by amateur
drama group Aisteoiri Aon Drama, Belfast.

Accompanied by copy of covering note sent to Lecltn@dt by Maire
Clar Nic Mhathana, Secretary of the drama groupJ@® 1991).

Jan & Feb 19913 items

Philadelphia, Here | Come! By Brian Friel. Leagama@lge le Tomas
MacAnna.

Handwritten text of Irish translation (121pp) byrités McCann.
Accompanied by associated correspondence betwe@aivy; Friel and
Leah Schmidt of Curtis Brown, London, regarding titamslation and
MacAnna’s intention to offer the text to RTE (19®kc 1993 June
1998, 11 items).

1993.12 items

[.i.4.c Productions

MS 37,048 /1 - 2

See also MS 37,489

Gaiety Theatre, Dublin, 28 Sep 1964:

File on the world premiere éthiladelphia, Here | Comeh the Gaiety
Theatre, Dublin, which opened on 28 September Hagihg the Dublin
Theatre Festival, directed by Hilton Edwards. Jaé3t Feb 1967 &
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& MS 37,4913 1996.c231 items
Comprises:
* |letters to Friel from Tyrone Guthrie (2 Jan 19636 Oct 1964, 10
items). Includes letter (7 Oct 19673, 2pp) outlgnims reaction to and
criticism of the play from the script sent hinfl...think this is just a
splendidpiece of work- funny, painfully moving, at all events to ‘us’;
not perhaps a very ‘universal’ theme, but I thigkhaps it is a symbol
of a universal theme the NEED for young people to get up and out and
break the ties”. Accompanied by copy of same (2lafelled by Friel ‘I
carried out all his suggestions’. Also letter fr@uthrie reviewing the
play (11 Oct 1964, 4pp) following his visit to t@aiety;
* correspondence between Friel, various individagalsis agent Curtis
Brown, London, and producers Oscar Lewenstein/BétaLomas on
their reactions to the play and subsequent coriegpbtiations (11 Sep
1963- 7 Dec 1965, c104 items). Also includes some Ietfiem
Tyrone Guthrie (March & April 1964, 3 items). Cospondents at
Curtis Brown are: Ann Taylor, Warren Bayless (&1Brown, New
York), John Barber, Suzanne Finlay, Spencer CBriossvn and John
Fernald;
» correspondence between Friel and Phyllis Ryanddeny Director of
Gemini Productions, Dublin, on negotiations witlegucer Oscar
Lewenstein regarding productions in the West Erdithe USA and
Gemini’s involvement in them (Janl4 May 1964, 6 items);
* |etters to Friel from director Hilton Edwards (18ne- 23 Dec 1964,
13 items);
* letters to Friel/Oscar Lewenstein from BrendaritBnDirector of the
Dublin Theatre Festival (23 Jur€l6 Oct 1964, 4 items);
* holograph diary entry by Friel, beginning ‘Thésriothing more than a
revving up of the engine to prevent it from stajlitcompletely, an
antidote to total paralysis. Exactly 3 months sihagote anything at
all...” (2 Aug 1964, 2pp);
* letter from Friel’s ‘Aunt Agnes’ wishing him goddck (n.d., 1p.);
 programme for the production, directed by Hiltedwards. ‘Edwards
— MacLiammoir Dublin Gate Theatre Productions litdassociation
with the Dublin Theatre Festival and Oscar Lewendté&d.’;
* letters of congratulation from family and friendsluding Nanette
Molloy, Dublin; and Josephine O’Doherty, Dublin (5€25 Oct 1964,
14 items);
* letters to Friel from Louis Elliman, Managing Bator, Gaiety Theatre
enclosing a statement of the box office returngtierweek ending 3
Oct 1964 (19 Oct & 9 Nov 1964, 3 items);
* |etters to Friel from various Irish, UK and UShishing houses
expressing interest in publishifiladelphia, Here | Comgb Oct—
30 Dec 1964, 11 items);
« copy ofEire. Ireland Weekly Bulletin of the Department of External
Affairs (No. 677), with scene fromhiladelphia, Here | Comedn front
cover, containing article on the Dublin Theatretive$including a
review of the play (13 Oct 1964);
* review fromVariety (13 Oct 1964, 1 item);
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MS 37,048 /3

MS 37,048 /4 - 6

* letter to Friel from photographer Fergus BoulBepterstown, Co.
Dublin (12 Nov 1964, 1p.), enclosing black and wiptoduction
photographs with the original casDonal Donnelly, Patrick Bedford,
Alex McDonald and Eamonn Kelly (1964, 18 items, &225cm each);
* black and white photographs of the productioretefuring the
Theatre Festival (1964, 7 items, c20.5 x 26cm each)

* letter to Friel from Director of the Abbey TheatErnest Blythe
expressing interest in the play for productiorhat Abbey (31 Dec
1964, 1p.);

* review by Robert B. Byrnes in the U.S. publicatimpresario.
Magazine of the Art@Dec 1964, p16, 17 & 33). “A brand new play,
‘Philadelphia, Here | Come!’ by Brian Friel, openattthe Gaiety
Theatre Dublin, Ireland, September 28 to a stanthogn only audience
of cosmopolitan playgoers. Irish and British dragniéics rated it the
best production of the seventh annual Dublin TleeBé&stival”;

* inquiries regarding Irish and US amateur and ntepg rights in the
play (3 Oct 1964 Jan 1966, 25 items) &

* |letters to Friel from actor Patrick Bedford (A&66) and in April
1996, written on ‘more or less the thirtieth annsagy of Philadelphia,
Here | Come! in America’.

Gate Theatre, Dublin, 10 Aug[18 Sep] 1965:

File on the Gate’s revival of the play in their otixeatre in the summer
of 1965. 5 July 1965 April 1966.35 items

Includes:

» telegrams from Hilton Edwards on the opening date¢he production
(5 & 23 July 1965, 2 items);

* opening night telegrams from Friel’s parents @sdar Lewenstein
and Michael [White] (10 Aug 1965, 2 items);

* correspondence between Friel, Michael White, laanand the Lord
Chamberlain’s office, St. James’s Palace, Londainiy concerning
the use of the word ‘bugger’ in the play (the scwjas submitted to the
Lord Chamberlain during preparations for the playrsduction in
London) (13 Aug- 4 Oct 1965, 11 items & envelope);

* letters and postcards of congratulations fronover individuals (9
items), including Abbey actress Ria Mooney, Dubliane Mayer
Selznick, New York, former Lord Mayor of Dublin Reth Briscoe,
Dublin and Friel's ‘Aunty [Meta]’ (Sr. Mary R?), @hties, Co. Donegal
&

» statements of box office returns from weeks egdia Aug to week
ending 18 Sep 1965, sent to Friel by Brian Tobianklger of the Gate
Theatre (6 items).

Walnut Street Theatre, Philadelphia, opening 16 366, transfer to
Helen Hayes Theatre, New York, [Feb] 1966:

File on the American premiere of the play, diredtgHilton Edwards,
which opened in Philadelphia on 16 February 196@6than transferred
to the Helen Hayes Theatre, New York for a nine thd@roadway run.
Aug 1965- March 19673 folders, c257 items

Includes:

23



* |letters to Friel from Hilton Edwards about cagtand the adaptation
of the script (10 & 16 Dec 1965, 2 items);

» contract with David Merrick (1 Dec 1965);

* black and white photographs of Friel with memhzfrthe
Philadelphia, Here | Comedast— Donal Donnelly, Eamonn Kelly,
Mairin O’Sullivan, Patrick Bedforet and Hilton Edwards on departure
in Dublin Airport ‘on the way to Broadway’ and dfé same with Mavis
Villiers (Lizzie Sweeney) and Phil Tate Mayor ohjRadelphia] (1965,
2 items, c20.5 x 26cm each);

» programmes for the Walnut Street Theatre prodagtian 1966, 2
copies) and the Helen Hayes Theatre run (Feb 10@&éms);

* reports for Friel and Hilton Edwards by [Mitch&tickson, Production
Stage Manager] (‘Mitch’) during the course of threduction including
references to Mavis Villiers’ ill health (Aunt Ligk (18 March— 23 July
1966, 11 items);

* letters to Friel from cast members (Marchuly 1966, 23 items,
including envelopes) as follows: Eamonn Kelly @his), Donal
Donnelly (10 items), Joseph Boland (3 items), Gi@aeney (2 items)
and John Cecil Holm (1 item);

« fan mail to Friel, following the performanceshhiladelphia [and
Boston] (arranged alphabetically), including leftiom Suzanne Finlay
(formerly of Curtis Brown); Ed Preble, Baltimore aWland; George E.
Ryan, President, Eire Society, Boston (14 Jda&tarch 1966, 13 items
including envelopes);

« fan mail written during the New York performandasranged
alphabetically), including letters from Roger Anigefl The New Yorker
Daniel Danaher of the Thomas Davis Irish Players,, INew York;
Fitzroy Davis, New York; E. Harmon Friel, Philadeia; Gerald Levin,
New York; Edwin P. Rome, Philadelphia; Irene Ma@etznick, New
York and Sheila Walsh dfhe Irish Presg17 Feb- 14 March 1966, 53
items, including envelopes);

* Friel's New York hotel bills and related itemsg©1965- Feb 1966,
10 items);

« fan mail on Friel's return to Ireland (Junddec 1966, 13 items);

» copy of The Catholic WorldAug 1966) containing a review of the
play by Gregor Roy (p319 & 320);

* letters from Friel’s North American agent Audiood of the Ashley
Famous Agency, regarding all aspects of the USyatoehs and from
the US Dramatists’ Guild (31 Aug 196528 April 1967, c67 items)
and

* |letters to Friel from Spencer Curtis Brown andkbDdgers of Curtis
Brown, London, mainly relating to the developmeh& onotion picture
of the play (13 May- 19 Dec 1966, 15 items).

(Note: Cast changes: ‘Kate Doogan’ is played byit®®orel and ‘Joe’
by Michael Berkson at the Walnut Theatre, PhiladigipEamon
Morrissey played ‘Joe’ and Lanna Saunders playedeKat Helen
Hayes Theatre, New York. Grace Carney played ‘Li@meeney’ when
Mavis Villiers fell ill during the run. Joseph Baid also fell ill and was
temporarily replaced by 81 year old actor [namenamkn].
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MS 37,048 /7

MS 37,049 /1

MS 37,049 /2

MS 37,049 /3

MS 37,049 /4

MS 37,049 /5

USA tour: including

National Theatre, Washington (? Ne\l7 Dec 1966)

Schubert Theatre, Chicago (26 Dec 196% Feb 1967):
Newspaper reviews of Washington performances (291066 & n.d.,
4 items) and of production in Chicago (Dec 19686 Jan 1967, 17
items).

Nov 1966- Jan 196726 items

Malmo Stadsteater Intiman, Malmo, Sweden;-122 May 1967 & 1-
24 Sep 1967:

‘Philadelphia, Har Ar Jag!- translated by Olov Jonason.
Programme, Swedish newspaper reviews (13 May 1®8&ms), black
and white production photographs (3 items, c20cmiBach) and
statements of accounts for the play.

April = June 196715 items

UK tour (21 Aug- [4 Nov] 1967):

Theatre Royal, Brighton;

Golders Green Hippodrome, London;

New Theatre, Oxford,;

? Theatre, Manchester;

Lyric Theatre, London (20 Sep[4 Nov]):

English and Irish newspaper reviews (3 items) amddifice returns for
four of the five theatres (excluding Manchester).

Aug - Nov 1967.16 items

San Francisco City Theatre, San Francisco, Caldpopening 22 Aug
1967:

Programme, newspaper review, letters from ManaBingctor and
actor Jack Aranson.

Aug 19675 items

Belfast Arts Theatre, Belfast, 12 Felj16 March] 1968:

Letter to Friel from Hubert R. Wilmot, GoverningrBctor of Belfast
Arts Theatre Trust Ltd., inviting him along to tfiest night of the
production (1 Feb 1968, 1p.) and certified copyGrbss Box Office
Takings for Five-Week Production Commencing Februat" 1968’
1p.).

Feb & March 19682 items

Nederlandse Comedie, Amsterdam, opening [2 MayB196

Letters to Friel from Mrs. Elly C. Kamermann, wisotianslating the
play into Dutch, making several inquiries includithg significance of
the phrase ‘It is now sixteen or seventeen yearedisaw the Queen of
France, then the Dauphiness, at Versalilles...” {Bsieand letter from
the director of the play Rik Hancké on various aspef the play (10
March 1968, 2pp). Also accompanied by royalty stetits for the play
sent from the Dutch agency SEBA (3pp).
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Jan— Nov 19685 items

MS 37,049 /6 Cork Opera House, Cork, May & June 1968:
Box office returns for performances from 27 May8tdune and from 24
to 29 June 196&p.

MS 37,049 /7 Citizens’ Theatre, Glasgow, Oct 1968:
Newspaper reviews and box office total.
Oct & Dec 19688 items

MS 37,049 /8 The Amateur Comedy Club at the Clubhouse, New Y4rk16 Nov
1968:
Programme.

MS 37,049 /9 Theatre Saint Mary’s, St. Mary’s College, Winonanhksota, 21, 23,

28 - 30 March 1969:
Programme, letters and postcards of college.
March 19697 items

MS 37,049 /10 Theatre in the Round, Minneapolis, Minnesota;-1&, 23, 24, 30, 31
May & 6 — 8 June 1969:
Handbill.

MS 37,049 /11 Ensemble Theatre, Sydney, [July] 1969:

Letter, newspaper reviews, handbill and programme.
Nov 1968, July & Aug 196910 items

MS 37,049 /12 Melbourne Theatre Company at Russell Street Thedthourne,
March 24 March- 28 April 1970:
Programme, newspaper reviews and box office returns
March & April 1970.4 items

MS 37,049 /13 The Phoenix Little Theatre, Phoenix, Arizona,-186 & 20— 23 Jan
1972: Programme.

MS 37,049 /14 Cork Opera House, 2328 Oct 1972:
Abbey Theatre, Dublin, 30 Oet[2 Dec] 1972:
Contract, letters to Friel from director Tomas Maca (n.d., 2 items),
Poster: MS L 1 design for stage set, cast list, production padt& L 1) (56 x 38.5cm),
programme, letter of congratulations from Séam@Bitthéide (5 Nov
1972, 1p.) and box office returns for both theatres
Aug — Dec 197218 items

MS 37,049 /15 Teatrul Mic, Bucharest, Romania, opening 20 Oct3197
‘Philadelphia, Kti a Mea’ —translated byRadu Nichita Rapaport.
Letters to Friel from translator Radu Nichita RapagNov 1967- 3
July 1974, 5 items), letters and contract for tleen@nian language
rights, from Warren Brown of Curtis Brown, Londdh~« 17 Jan 1973,
3 items), programme, black and white productiontpg@aphs (Oct
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MS 37,049 /16

MS 37,049 /17

MS 37,049 /18

MS 37,049 /19

MS 37,049 /20

MS 37,049 /21

MS 37,049 /22

MS 37,049 /23

1973, 7 items, ¢ 11x 18cm each) and royalty statésn@975- 1978, 4
items).
1967- 1978.22 items

WPA Theatre, New York, opening Nov 1975:
Newspaper reviews of the Off Off Broadway productio
Nov 1975.2 items

The Players’ Guild of Hamilton, Hamilton, Ontaridanada, 1975:
Programme and letter from Margaret Houghton of Hamiseeking
Friel's autograph for a friend who was in the 19réduction (22 Sep
1982, 1p.).

1975 & Sep 19822 items

Lyric Players Theatre, Belfast, Oct & Nov 1976:
Programme for the production directed by Edwardd€onl
(Autographed by John Boyd).

Olney Theatre, Olney, Maryland, 23 Audl1l Sep 1977:

Directed by James D. Waring.

Newspaper reviews (2 items), letter to Friel frore&utive Producer
James D. Waring, programme for the Friel produc{oopies) and
publicity material for the theatre and its 197 7ssea

Aug 19776 items

Steppenwolf Theatre Company, Steppenwolf Theatneago, lllinois,
24 Nov- 30 Dec 1978:

Notices and reviews (6 items) and publicity matdoathe theatre’s
third season.

Nov — Dec 1978. items

Actors’ Theatre of St. Paul, Foley Theatre, Minrias@5 Oct- 17 Nov
1979:

Programme.

Buhnen der Stadt Magdeburg, East Germany, 24-0Oct981.

‘Ich Komme, Philadelphigranslated by Eva Walch and directed by
Gert Jurgons.

Programme and reviews (in German).

Oct & Nov 1981.14 items

Abbey Theatre, Dublin, opening 13 May 1982 (preweM & 12 May)
[and revival 6 July- 14 Aug 1982]:

Letters to Friel from Sue Freathy of Curtis Browonndon enclosing
contract with the Abbey (Feb & May 1981, 3 itemejter from director
Joe Dowling (4 Nov 1981, 1p.), notes on the prefaraf the
programme, programme (2 copies), newspaper reigvéems) and
box office returns for performances from-122 May 1982 (1p.). Also
accompanied by box office returns for performarfoes 6 July to 14
August 1982 (2pp).
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MS 37,049 /24

MS 37,049 /25

MS 37,049 /26

MS 37,049 /27

MS 37,049 /28

See MS 37,678

MS 37,049 /29

Feb 1981- May & Aug 1982.29 items

Tampereen Tydvaen Teatteri (The Workers’ TheatrEamfipere),
Tampere, Finland, opening 18 Nov 1983:

Translated by Pentti Saarikoski. Directed by Mikkiberjuuri.

Nov 1981-1983.12 items

File includes:

» Curtis Brown contract with TNL, Finland for thénRish language
rights (23 Nov 1981);

* letter to Friel from TNL (The Play Agency of tkéinnish Theatres)
notifying him of the intended production (26 Jar8291p.);

* letter to Friel from [Pentti Saarikoski] promigito translate the play
into Finnish for production in Tampere in 1983 (afgh 1982, 1p.);

* letter from Consul General of Ireland Boérje Thaminviting Friel to
attend the opening night (4 Nov 1982, 1p.) and

* review of the production ilthe Shamrock publication of the Finnish-
Irish Society (1983) sent to Friel by Bérje Thilman

Gaiety Theatre, Dublin, 16 April 10 May & [4]- 21 June 1986:
Directed by Joe Dowling.

Letter to Friel from the Gaiety Theatre enclosimgduction flyer,
invitation to the opening night and programme.

April 1986.4 items

Toen Theatre Company, Tokyo, Japan, 21 Jueluly 1986:
Directed by Nobuo Matsukawa and translated by Mi&e

Letter to Friel from translator Marie Kai, accomparg an album of
notices/reviews and black and white production pb@phs (16 items,
c18 x 13cm each).

The other album referred to in the letter relatm@he Communication
Cord, can be found in MS 37,094 /7.

1986 & Sep 198918 items

Vasey Theatre, Villanova University, PA, $&0, 22- 26 July 1986:
Programme.

Tron Theatre, Glasgow,-?25 Oct 1987:

Directed by Michael Boyd. Newspaper reviews (3 g¢and transcript
of BBC Radio 4Tuesday Reviewisiterview with Boyd about the
production (n.d., 5pp).

Also accompanied by copy of letter to Boyd from Nael Meyer,
London (15 Feb 1987, 1p.) praising the former'sdpidion ofHedda
Gablerat Leicester Haymarket, and copies of reviews @fds
previous productions between 1983 and 1988.

1987.15 items

Landesbihnen Sachsen in Dresden-Radebeul, opehiAgril 1988:
‘Ich Komme, Philadelphiatranslated by Eva Walch.

Programme, review and black and white productiootqiraphs (1988,
6 items, c¢10.5 x 14.5cm each).
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MS 37,049 /30

Poster: MS L 2

MS 37,049 /31

MS 37,049 /32

MS 37,049 /33

See MS 37,677

1988.9 items

The Irish Repertory Theatre, at TADA Theatre (M&yyansfer to
South Street Theatre, New York, 6 Jun2 Sep 1990:

Letter to Friel from Bridget Aschenberg of I.C.NNew York following
her attendance at the TADA Theatre (21 May 19%@ets from
Artistic Director (and star) Ciaran O'Reilly (5 yut 3 Sep 1990, 3
items) enclosing reviews (21 items) and program2neofies). Also
production poste(MS L 2) (44.5 x 58.5cm).

Accompanied by letter to Friel from Brid McBrideuBdalk (11 Nov
1990, 1p.) enclosing copy dheater Week20 Aug 1990) containing
the following articles: ‘From Ballybunion to off-Badway. Two Irish
actresses reunite 40 years latePhiladelphia, Here | Comeby
Joseph Hurley (p25 27) and ‘A Field Day with Brian Friel. Ireland’s
best-known living playwright combines homegrownrdeaand political
pamphleteering’ by Margaret Spillane (p231).

Also copy of letter to Editor ofheater Weekl — 7 Oct 1990) from
McBride.

May — Nov 1990.c44 items

Punchbag Theatre Company at the Columban HallR®ed, Galway,
23 July 1990:

Directed by David Quinn.

Letter to Friel from Rose Parkinson, thank you camnd programme for
the production.

July 19903 items

Cork Opera House, opens 13 Feb 199tefviews 11 & 12 Feb):
Directed by Mary Elizabeth Burke-Kennedy.
Programme, poster and review sent to Friel by &esarney of Cork
Opera House.
Feb 19914 items

King’'s Head, Islington, opens 4 June 1992 & trarsste

Wyndham'’s Theatre, London, 28 July 1992:

Directed by Dan Crawford.

* Casting notes (3 items);

* |letters to Friel from producer Bill Kenwright (yu- Oct 1992, 4
items);

» faxes from Dan Crawford, Artistic Director of thkeng’s Head
Theatre (4 Feb 21 Oct 1992, 4 items);

* programme;

* King's Head reviews (c37 items);

* Wyndham'’s reviews (c38 items);

* publicity poster for the production at Wyndhanihtseatre (2 copies);
« fax sent to Friel from the New York cast@ancing at Lughnasat
the Plymouth Theatre to the castRifiladelphia, Here | Comeh the
UK (27 July 1992, 1p.);

« fan mail,

* personal letter from Orla Brady (‘Kate’) to Fridl3 Aug 1992, 2pp);
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MS 37,050 /2

MS 37,050 /3

MS 37,050 /4

MS 37,050 /5

* royalty statements from Bill Kenwright Ltd. and
* Curtis Brown advice notes (28 Aug24 Nov 1992, 9 items).
Dec 1991- Oct 1992130 items

Roundabout Theatre Company at the Roundabout/{ont&heatre,
New York, 8 Sep- [18 Oct] 1994

Directed by Joe Dowling.

e contract (1993);

* correspondence mainly about casting and boxeoffiturns, including
letters and faxes to/from Leah Schmidt and Charenkarenczi of
Curtis Brown, London, Jack Tantleff (Friel's No#merican agent),
director Joe Dowling and Todd Haimes, Artistic i@ of the
Roundabout Theatre (14 March 199pril 1995, c42 items);

* programme;

* reviews (sent to Friel by Charmaine FerenczhatTantleff Office,
New York) (c65 items) &

« fan letter from Elsie Bennet, New York, enclosgaour photographs
of herself with stars Robert Sean Leonard, Jim Bne Milo O’'Shea
(Sep 1994, 3 items).

April 1993 - April 1995.¢116 items

Lyric Theatre, Belfast, 6 29 Oct 1994:

Directed by David Grant. File comprises publicigallet for the theatre
and reviews of the production.

October 19945 items

Abbey Theatre, Dublin, 15 Feb (previews 9 Fel?) 1995

& 16 Aug - [23 Sep] 1995:

Directed by Patrick Mason.

» Correspondence (mainly with Patrick Mason) alwasting and the
preparation of the programme (1 Oct 19945 Feb 1995, 14 items);
* contract (21 Nov 1994);

» advertising for the play (2 items);

* programme (2 copies);

* reviews (18 items);

* royalty statements and

» contract for the return production (8 June 1995).

Oct 1994~ June 1995¢51 items

Det Danska Teater, Copenhagen and on tour, Denm@rkan-
[March] 1995:

Translation by Niels Brunse.

Programme and reviews (in Danish, with translatioihexcerpts) and
royalty statements from Nordiska Teaterférlaget.

Jan- April 1995.11 items

Silver Spring Stage, Silver Spring, Washingtona?-J4 Feb 1995:
Directed by Barri Boudreaux.

Covering note to Friel from Pauline MacTigue, S&ody, Co. Dublin
enclosing reviews of the production starring hantsons Macdara and
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Eamonn MacTigue as Gar public and private.
Jan 19953 items

MS 37,050 /6 Village Theatre, Cricklewood, North London=47 Oct 1995:
Fund-raising event in aid of Cricklewood Homelesm€zrn.
Production by Cricklewood Homeless Concern in cogjion with St.
Agnes Players. Directed by Gerry Molumby.
Letters to Friel from Gerry Molumby enclosing a gramme and a
letter of thanks from Cricklewood Homeless Concern.
March, Oct & Nov 1995. Bems

MS 37,050 /7 Walnut Street Theatre, Philadelphia, Penn, 17-J2h Feb 1996:
Letter and Christmas card to Friel from actor MehBoner who is
currently starring in the play, enclosing revievish® production in
Philadelphia (10 items).

Also accompanied by promotional material for thelMWiaTheatre and
letters from Edwin P. Rome, President of Board refstees of the
theatre, regarding the possibility of a Friel péythe Walnut (1984 &
1985, 6 items).

1984, 1985, Dec 1995Feb 199617 items

MS 37,050 /8 Irish Theatre Group, Cambridge at the Cambridgerar&entre, 13
16 June 1996:
Letter to Friel from Patrick J. Corbett enclosimgre publicity material
about the group and flyer for its upcoming produttf the play.
May 1996.4 items

MS 37,050 /9 The Guthrie Theater, Minneapolis, Minnesota, 3§ 322 Sep 1996:
Directed by Joe Dowling.
Communications between Friel and Dowling, progranggneopies),
publicity material for the Guthrie Theater, newsgragrticles on the
theatre and Joe Dowling as its new Atrtistic Direcémd reviews of the
production.
Feb & May- Aug 1996.34 items

MS 37,050 /10 Lyric Theatre Co. production:
28— 30 Sep 1996: The Riverside Theatre, Coleraine
7 - 12 Oct 1996: The Grand Opera House Belfast
18 Oct- 23 Nov 1996: on tour in USA (Wisconsin, Michigdlfinois,
Pennsylvania, New Hampshire, Connecticut)
Directed by David Grant.
Communications between Friel, his agent Leah Schafi@urtis
Brown, London, David Grant Associate Director ofeTltyric Theatre
and Alan Eisberg on arrangements for the US tamtract (15 Nov
1995); reviews and box office return for the Betfias.
June 1995- Dec 199630 items

MS 37,050 /11 Druid Theatre Company at Druid Lane Theatre Gali&yMarch— ?
May 1998 & tour:
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Poster: MS L 3

MS 37,050 /12

I.i.4.d Film
MS 37,050 /13

See MS 37,499 /+3

MS 37,050 /14

5- 16 May: Belltable Arts Centrd&imerick

17 - 23 May: Backstage Theatre, Longford

25 May—- 6 June: Town Hall Theatre, Galway.

Directed by Paddy Cunneen. File comprises commtioitabetween
Friel, agent Leah Schmidt of Curtis Brown, Londowl &rtistic
Director of Druid Garry Hynes, cast list, producticontract (Feb
1998), poste(MS L 3) (42 x 59cm), programme and reviews.

Nov 1997- April 1998.43 items

Kuala Lumpur, 27 June 19 July 1998:

Production by The Actors Studio, adapted for thdaylsian stage and
directed by Joe Hasham, as part of the Commonweailtural Festival
Kuala Lumpur '98.

Letter to Friel from Brendan Lyons, Irish AmbassatitoMalaysia
enclosing programme and review of the productioattended in July
1998.

July 19983 items

Correspondence on the motion picture rights, sglagrand financing
of the film of Philadelphia, Here | ComeMain correspondents are
Friel; his American agent Audrey Wood and Stepheite8 of the
Ashley Famous Agency; Dick Odgers of Curtis Browoandon and
American film producer Jane Nusbaum of Medow Films.

The film, which was produced and directed by Jolwesped, starred
Siobhan McKenna, Donal McCann, Des Cave, Liam Rexdhamd
Eamon Kelly. Executive Producer Jane Nusbaum ofdveliims, Inc.,
won the film rights from David Merrick who stagdtetplay on
Broadway.

May 1967- Dec 1970101 items

Newspaper articles and cuttings on the progres$isegproduction of the
film.

Oct 1969~ June 1974 & 197711 items

Il.i.4.e Financial returns
See also royalty statements faH.l.C!included in Section ‘V. Royalty Statements’

MS 37,051 /1

MS 37,051 /2

Stock & amateur royalty statements from:

» Samuel French, Ltd., London, payable to Friebtigh Curtis Brown,
London/Spokesmen.

Also accompanied by article frofrhe Irish Independertdn the release
of amateur rights in the play in 1969 (3 Nov 1989.).

Jan 1968- Sep 1992, 1999, 20067 items

Stock & amateur royalty statements from:

» Samuel French, Inc., New York, payable to Filebtigh Ashley
Famous Agency, Inc./International Famous Agency/limernational
Creative Management.

Includes copies of some cheques paid to I.F.A/AF@M. and
periodic summaries of royalties received by Sarkuehch (Aug 1967
- Nov 1971, 14 items).
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Dec 1969- Oct 1999.122 items

Stock & amateur royalty statements from:

» Samuel French, Inc., Canada, payable to Frieltin Ashley Famous
Agency/International Famous Agency/Internationaaiive
Management.

July 1967- Feb 199426 items

Amateur royalty statements from the Dramatic Phiolig Company,
payable to Friel through International Creative ldigement.
Jan & July 19886 items

Finnish royalty statements for various professigraformances.
1983 & 198411 items

[.i.4.f Miscellaneous

MS 37,051 /6

MS 37,051 /7
See also MS 37,
048/11

MS 37,051 /8

See also MS 37,509,

MS 37,516
MS 37,533
MS, 37,489 /1-2
MS 37,491

File on the publication of the text by Faber & Fabgl., London
including letters to Friel from the company, cogypablication contract
(4 Nov 1964) and reviews of the text.

Oct 1964- Nov 1967 43 items

Black and white photograph of Brian Friel, Hiltodwards and Mayor
of [Philadelphia] Phil Tate at an unidentified adsrceremony (for
Philadelphia, Here | Comel!)

n.d. (1965)1 item, 20 x 25cm

Dec 1964~ Oct 1969 & 1973 C76 items

Miscellaneous contracts and letters to Friel frarious representatives
at his agent Curtis Brown, London, regardRigladelphia, Here |
Come!Dec 1964 Oct 1969 & 1973c76 items

Topics include:

* a Greek translation of the play (1965);

» contracts for Dutch, Turkish, French, ItalianaB8dinavian and
Argentinean rights in the play (1965 & 1966);

* German (1964 & 1967) interest in the play;

* a French version of the play (1966);

» the publication of the play by Farrar, Straus &08x, Inc. in 1966
(includes publication contract dated 27 April 1268 a copy of the
dust jacket);

* contracts with Samuel French, Inc. regardingstioek and amateur
and publication rights in the USA and Canada (XuiNov 1966 & 14
Dec 1967);

* letter from I. Rosanov, General Secretary ofWlSSR- Ireland
Society thanking Friel for sending him a copy o fllay and promising
to try to interest a theatre or publishing housi (@ Sep 1967, 1p.);

* the release of amateur rights in the play (19619&9);
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MS 37,051 /9

MS 37,051 /10

* box office returns for a 1969 production by thatiNnal Theatre at the
Playhouse, Perth, Western Australia;

* the granting of an exclusive licence for one yeaprofessional
performances of the play to Hilton Edwards of treesTheatre, Dublin,
for one year (1968);

* permission granted to students of a Jesuit cellegrfield University,
Connecticut to stage some fund-raising performantése play off-
Broadway (1968) and

» newspaper articles and letter regarding FabeFaibeér’'s publication
of the play in 1967.

Miscellaneous contracts and letters to Friel reiggrthe play. 1975
1987, 1989- 1997, 1999c57 itemsTopics include:

* letter from Dimitri Konstantinidis and contradt4( July 1975) for a
Greek translation;

* request for a licence to adapt and broadcagtléheon the Canadian
Broadcasting Corporation’s radio network (1979);

* letter from Irene Lewis, Artistic Director of tihiladelphia Drama
Guild informing him of their production between 8da25 January 1980
in Philadelphia;

« |letters from J.N. White, Administrator, Belfaswi¢ Arts Theatre
regarding the presentation of the play for secondehnool students
doing their ‘O’ Level examinations (1982);

* letter from Jim Carty, Producer, Emerald Isledictions, Santa
Monica, California enclosing a flyer for his prodion of the play at the
Fig Theatre, Santa Monica, Los Angles from 24 Fetyrtio 19 March
1983;

* letter of agreement for a radio adaptation ofglag, to be broadcast
on the BBC World Service (1984);

* letter from Richard M. Gleeson stating that hdiigcting a production
of the play at the Barnstormers Theatre in RidlagkPPennsylvania
opening in February 1985 (Jan 1985);

* letter from lyricist/librettist Libby Saines, NeMork asking Friel if he
would consider allowing the play to be developed asusical (1985);
* contract (1 Nov 1985) for the Gaiety’s productadrthe play directed
by Joe Dowling, which opened on 16 April 198&e also MS 37,675)

» agreement (1 Oct 1986) between Friel and Luisckgliiroz & Jorge
Omar Mazzini Abdala of Buenos Aires, Argentina&®panish-
language translation and production of the play;

* invitations to attend the opening nights of Setége’s production at
the Tivoli Theatre, Dublin, directed by Pat Laffgreb 1991) and
Calvero Production’s version at Everyman Palaceairee Cork (14~
24 Oct 1997,

* requests from various amateur and student grmugge the play;

* a request from the Guildhall School of Music &rdma to use an
extract from the play in their forthcoming syllabd992) &

 request from THEATRE 14 at Théatre de la VillariPto stage a
production (1992).

Offprint from Das englische Drama der Gegenweadmprising article
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by Reinhardt Kiisgen entitled ‘Brian Friel: Philgalei, Here | Come!’
(in German) (p95- 106). 197612pp

MS 37,051 /11 Correspondence between Friel, Leah Schmidt of €8rbwn, London
and Julian Erskine regarding a proposal by Prosoefroductions to
stage a production in the Gaiety Theatre in 199¢ubtles a fax from
Joe Dowling (25 Aug n1994).
Dec 1993~ Aug 1994.17 items

MS 37,051 /12 Letters to Friel from Kathleen Barrington regardthg making of a
sound recording of the play (on cassette tape)HeyAbbey Reads.
Accompanied by copies of the scripts of the radiapgation first

See MS 37,678 broadcast on RTE on 1 August 1965, on the BBC arigtaused for
The Abbey Reads tape.
Also accompanied byCompanion tdPhiladelphia, Here | Come!’ by
Kevin McDermot published by The Educational Compan$985 and
correspondence relating to the publication.
1984- 1986 & 199221 items

Il.i.5 The Loves of Cass Maguir€1966)

Il.i.5.a Manuscripts

MS 37,052 /1 -2 The Loves of Cass Maguire.
Holograph drafts of the play by Friel in hardbackgbooks:
« draft with note inside front cover: ‘Actual scrifBegin 4 Dec 1964
after 5 months of notes. Finished 7 April 1965. iéspo Hilton & A.
Wood. Taken by Hilton in letter recd. 23 April’ G@p) &
* notebook marked ‘2/6’ on front cover (53pp), aopanied by copy
holograph letters written by Friel sent with copiddshe manuscripts to
Hilton Edwards and Audrey Wood on 7 April 1965 {@s, 1p. each)
and 2 certificates of postage addressed to HillmhAudrey.
Accompanied by loose pages of holograph notes igy &n the
characters, setting and themes of the play, comgudlow plot the
episodes’ (81pp).
1964- April 1965.2 folders, 6 items

MS 37,052 /3 Letter to Friel from Tyrone Guthrie outlining hisaction to the draft
sent to him by Friel.
21 July 19652pp.

MS 37,052 /4 The Loves of Cass Maguire. A Play in Three Acts
Typewritten copy draft, with handwritten correction
Pencilled note by Friel on title pageFinal MS - but not proof read-
crossed out.
‘With love to Nano and John Mary and Sean'.
[Oct 1966].iv & 65pp.

MS 37,052 /5 The Loves of Cass Maguire. A Play in Three Acts
Typewritten copy draft.
Two pages inserted: page with dedication ‘With lew&lano and John.
Mary and Sean’ and (Author’s Note) note on theaset use of music in
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MS 37,052 /7

MS 37,052 /8

the play, signed by ‘Brian Friel. Derry City. Neland. October 1966’
Handwritten note by Friel on title page:

“The CASS/audience techniqgue(1) Do something with the END of
Act 2 - CASS is no longer positive of the reality of theleence (2)
P.47. [?] for audience can'’t find it (3) P51. Top. ‘I could have swam |
seen folk out there...””

Also note on p59: ‘[SEE NEW ENDING]'.

[Oct 1966].iv & 65pp.

The Loves of Cass Maguire. A Play in Three Acts

Typescript draft.

n.d.ii & 62pp.

Comprising:

* cast list (1p.);

* note on set (1p.);

o ‘Act 1’ (pl - 24);

o ‘Act 2’ (p25-42);

* ‘Act 3’ (p43 - 49);

* ‘P.50A’ beg. ‘Change in the existing text. Toibhserted when Harry’'s
family go on the Christmas visit to Eden House’;

* ‘P.50B’ ending ‘As in previous script’;

* p50 (‘Read 2 revised pages here$9 (‘Continue with Revised
Ending*);

* 5 unnumbered pages headed ‘Revised Ending. éAétlal of Cass’s
rhapsody. About 4 pages from the end of the play)th holograph
additions. Last page of text has been crossednuuthee words ‘Final
Curtain’ inserted after the line ‘It's goodit’s so good to be home’;
* 5 unnumbered pages headed ‘Revised Ending. éAéttlal of Cass’s
rhapsody. About 4 pages from the end of the playGontinue Here’
written on first page. Last page of text has baessed out and the
words ‘Final Curtain’ inserted after the line ‘If®od- it's so good to
be home'.

Rewrites comprising holograph and typewritten nég&riel headed as
follows:

* ‘Revised Ending’ (3pp, holograph);

* ‘Later Revised Ending’ (1p., holograph);

* ‘Re-revised Ending’ (2pp, holograph);

* ‘Changes to the existing manuscript’: comprisiyygewritten notes as
follows: ‘First Change’ (1p.); ‘Second change’ (pThird change’
(1p.) and ‘Fourth change. New Ending’ (5pp);

* ‘P.42 Last page of Act 2’ (1p., holograph);

* ‘P.51’ (1p. holograph) and

* note to Hilton Edwards (1p. holograph).

n.d.17pp

The Loves of Cass Maguire. A Play in Three Acts

Typescript draft.
Found in envelope labelled ‘Cass. Stage MS'.
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MS 37,052/ 11-12

Accompanied by Friel’s description of Cass’s chwaand his reason
for the format of the play. ‘It is the writer’'s jab analyse the truth of an
individual. And if the truth that the individual dmaces has no
counterpart in the world of verifiable fact, theiter makes no apology.
With two exceptions, every character in the plagustained by an elixir
of certain ‘dreams’ and certain ‘realities’; andstbenediction they
work for and ultimately merit.” (2pp).

Also accompanied with drafts of the note (2 itets,each), one
holograph, one typewritten, the latter also lalsklRehearsals
May/June. Broadcast Aug 6'.

[Oct 1966].79pp

The Loves of Cass Maguire.

Bound typewritten copy, with holograph amendments eorrections.
Names of actors and crew of the first New York pictcbn, written in
pencil on the list of cast members.

Marked ‘August 1966’ and ‘Property of David Merric246 West 44
St. New York 36, N.Y.’ on title page.

Numbered ‘15’.

Autographed by Friel.

Accompanied by numerous single page inserts ofgnafth and
typewritten revisions by Friel, some dated 8 & Zp®&mber 1966.
[Aug 1966].ii & 83pp & 26pp of notes

The Loves of Cass Maguire.

Bound typewritten copy, few holograph additionseaiments and
corrections.

n.d..iv & 85pp

Originally marked ‘August 1966’ and ‘Property of d Merrick. 246
West 44" St. New York 36, N.Y.’ on title page has been crossed out.
Numbered ‘17’

Two inserted pages dedication- ‘With love to Nano and John. Mary
and Sean’ (1p.) and note by Friel on the set apdtisnusic in the play

(1p.).

Scripts relating to the BBC’s ‘Third Programme’ ptition of the play,
broadcast on Tuesday 9 August 1965, as follows:

» The Loves of Cass Maguire. A Play in Three Acts.

Bound typewritten copy. Numbered ‘18'.

Marked ‘Property of David Merrick. 246 West"4&t. New York 36,
N.Y." on title page.

* letter to Friel from Ronald Mason, BBC Drama Rroelr, stating that
he has sent off the manuscript of Cass to Howasdye‘Chief of the
Third’ (Programme) and asks for a summary ‘of hau yvould
propose to treat it for radio so that much ofriésrtendous visual effect
would be compensated for’ (3 Sep 1965, 2pp);

* letter from Friel to Richard Imison, Script Edit@rama (Sound)
outlining ‘how I think the transformation...(to radia should be made’
(9 Sep 1065, 2pp) and reply stating that Imisorl leaoffering the
play to the Third Programme within the next week §ep 1965, 1p.);
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MS 37,052 /14

* note by Friel headed ‘Ronnie’ (i.e. to Ronald iason the length of
the play and how to treat the scene changes frose’€memory to
reality (24 May 1966, 1p.);

» The Loves of Cass Maguire. An adaptation of thgesgday by Brian
Friel. Two typewritten copies, marked ‘2’ and ‘3’ (n.d.jtems, each i
& 43pp);

* typewritten notes on alterations made to thepstay Friel (2pp);

* script used for the radio broadcast (n.d., i @6prefaced by page
listing the cast (Siobhan McKenna as Cass, LianmRed as Harry
and Dame Sybil Thorndike as Trilby) and note:

‘Rehearsals- Wednesday, 29June to Sunday/®RJuly.
Transmission: Third Programme- Tuesday, 9 August- 8.30-
10.00pm’.

Sep 1965} Aug 1966.2 folders, 9 items

The Loves of Cass Maguire.
Loose typescript copy of corrected text for pulilma
1967.66pp

Copies ofThe Criticpublished by the Thomas More Association,
containing ‘The Loves of Cass Maguire. The compsetépt of a new
play by Brian Friel’ (p35- 67). Illustrated with photographs from the
New York production.

Feb/Mar 19672 items

[.i.5.b Productions

MS 37,053 /1

See also MS 37,489
& MS 37,493

File on the first performance @he Loves of Cass Maguinghich was
presented at the Helen Hayes Theatre, New York, Ootober 1966,
by the David Merrick Arts Foundation. It was diredtby Hilton
Edwards and starred Ruth Gordon as Cass and Liaim& as Harry.
The play opened in New York after a short provihtoar in Boston
and Philadelphia and closed after 20 performanneBroadway.
Includes:

« contract with Hilton Edwards and Micheal Mac Liayoir (July 1965);
» correspondence between Friel and Hilton Edwardsr(ly letters from
Edwards) concerning the writing, casting and praidacof the play (it
was initially intended to stage the play in the &bgaiTheatre, Dublin)
(22 Apr 1965- 6 Aug 1966, 37 items). Also includes references to
Edward’s casting of the American productiorP#iiladelphia, Here |
Comel.

* |letters to Friel from his agent Spencer Curtievar (10 May 1965 2
Dec 1966, 21 items). Also includes referenceBhitadelphia, Here |
Come!

* |letters to Friel from his North American agentdkely Wood (and
Bridget Aschenberg) of AFA, Inc. (1 Mareh6 Dec 1966, 48 items).
Also includes references Rhiladelphia, Here | Come!

» correspondence with producers David Merrick aisddd Lewenstein
(24 May 1965- 12 Sep 1966, 5 items);

* casting notes made at auditions by Friel (May6l9&pp);
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MS 37,053 /3

MS 37,053 /4

MS 37,053 /5

» production contract, David Merrick Arts Foundatiand Brian Friel (1
Aug 1966);

* newspaper review of the Boston run (10 Sep 126&m);

» programme for the production in the Helen Haybedlire (2 copies);
» fan mail including letters from Edwin P. Rome dralira Ginniff of
Philadelphia, Penn. and Elizabeth C. Rand, MassattswJune Sep
1966, 5 items).

Apr 1965—- Dec 1966c126 items

The Abbey Theatre, Dublin, 10 April 196129 July] & 28 Sep- 7 Oct
1967:

File on the first Irish production of the play, eited by Toméas Mac
Anna and starring Siobhan McKenna. Comprises:

* typewritten copy script of play, labelled ‘Abb&ASS’ by Friel, with
actors’ names added in beside the list of chars¢te& 65pp);

* correspondence between Friel, Oscar Lewenstpencr Curtis
Brown, Hilton Edwards and Ernest Blythe (Dec 1968a&h 1967, 8
items);

* letters to Friel from director Tomas MacAnna (amme reply from
Friel) (9 Jan- 11 Feb 1967, 7 items);

* production contract (1 Feb 1967);

* letters to Friel (and one reply from Friel) fré@iobhdn McKenna
(1967, 5 items);

« first night good luck telegrams from ‘Michael akthiread’, ‘lvan and
Berna’, ‘Pickhaver’, and ‘Oscar and Eileen’ (10 A@967, 4 items),
also card from Sylvia O’Brien (Alice) and ‘congr&ttions’ signed by
cast and crew;

 programme (2 copies);

* black and white photograph of Friel and Siobh&Kehna studying a
script (1967, 2 copies, each 19.5 x 15cm);

* black and white publicity photographs of SiobihdeKenna in her role
as Cass (1967, 3 items, ¢19.5 x 26cm each) and

» Abbey Theatre box office returns for weeks endibgApril to 29 July
and from 28 September to 7 October 1967 (13 items).

Dec 1966~ Oct 196750 items

Black and white photograph of Brian and Anne Faiethe opening of
The Loves of Cass Maguifeo location or date given either the world
premiere at the Helen Hayes Theatre, New York Qt#®ber 1966 or
the Irish premiere at the Abbey Theatre, DublinllOrApril 1967.)

n.d. (Oct 1966 or April 19671 item, 25.5 x 20.5cm

Ulster Theatre Company at the Grove Theatre, Belkfs- 25 May
1968 and then on tour of Northern Ireland 27 Maly June:
Programme, reviews and statement of box officeiptxe

May & Aug 1968.7 items

[Alléscenen] Teater, Copenhagen, Denmark, 13 Mar8é May 1970:
Danish newspaper reviews ‘dfile mine mennesketranslated by Elsa
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MS 37,053 /6

MS 37,053 /7

MS 37,053 /8

MS 37,053 /9

MS 37,053 /10

Gress and starring Bodil Udsen as Cass. Also statenof box office
returns for the production (in English).
March- June 19705 items

Lyric Players Theatre, Belfast, March/April 1976:

Letter to Friel from John Boyd, enclosing programfmethe production
directed by Edward Golden.

1976.2 items

Tampereen Tydvaen Teatteri (The Workers’ TheatrEaofipere), at the
Kellariteatteri, Tampere, Finland, opening 16 N&7G:

‘Amerikantadin Rakkaudet'.

Letters to Friel from Pirjo Westman of the Finntheatre organisation
TNL and from Lasse Pdysti, Director of the WorkeFkeatre, Tampere
enclosing programme (2 copies), reviews, produgtiootographs (8
items, c18.5 x 12.75cm each) and publicity matdoathe theatre. Also
royalty statements sent by TNL for performancesvbenh November
1976 and December 1978 (13 items).

‘THE LOVES OF CASS MAGUIRE has been running at studio
theatre, the KELLARITEATTERI since November 197®€eTlcritics
were excellent and the public loves the play aed th
performance...Some parts in the cast have got nespirgters. On the
pictures you can see two Trilbes and two StellagPOysti to Friel, 8
Sep 1978).

1976- Jan 197933 items

The Abbey Theatre, Dublin, opened 7 Sep 1978:

Directed by Ray McAnally and starring Maureen TasCass

Letters to Friel from Joe Dowling (newly appoint&distic Director of
the Abbey) suggesting a production of the playetstfrom Spokesmen
about contractual arrangements, contract (10 M&8at8), programme
(2 copies), reviews and box office returns.

Feb- Oct 197820 items

Intiman Theatre Company, at the 2nd Stage Theaaattle, 14 June
6 July 1979:

Directed by Margaret Booker and starring Marjorieldén asCass
Programme and reviews.

June 19793 items

Three Muses Theatre, New York;-249 Dec 1979:

Directed by Carol Sica and starring Irene Dailefass.

Letters to Friel from his North American agent AegiVood
concerning actress Irene Dailey and director J@8moevn’s interest in
the play (includes photographs of and biographidarmation on Irene
Dailey) (Feb 1976- May 1979, c33 items), letters from Jamie Brown
(March 1976~ Feb 1977, 4 items), letter and card from Irenddyai
(Feb 1977 & Dec 1979, 2 items), programme (2 cQpl#dack and
white production photographs (3 items, ¢ 25.5 6@ each) and
review.

40



MS 37,053 /11

Poster: MS L 4

MS 37,053 /12

MS 37,053 /13

MS 37,053 /14

MS 37,053 /15

MS 37,053 /16

MS 37,053 /17

Feb 1976-Dec 197953 items

Volkstheater Rostock, East Germany, 20 Se[d.980:

‘Die Liebesaffarentranslated by Eva Walch and directed by Siegfried
Battger.

Letters to Friel from East German agents Henschelye
representatives of the Volkstheater Rostock (imt&erand English)
and Eva Walch (in English); programme (2 copielBclkand white
production photographs (14 items, ¢18.5 x 24cm egaster(MS L 4)
(28.5 x 40.5cm) and reviews (in German).

Letters to Friel also include reference to the Garrmanslation of
Philadelphia, Here | Come!.

Sep 1979 April 1981.31 items

Staatsschauspiel Dresden, East Germany, 8-Jul$981:

‘Die Liebesaffaren der Cass McGuirganslated by Eva Walch and
directed by Gert Jurgons.

Programme and reviews (in German).

Aug - Nov 19819 items

Theater Karl-Marx-Stadt, East Germany, 24 Féb1984:

‘Die Liebesaffaren der Cass McGuirganslated by Eva Walch and
directed by Irmgard Lange.

Letters to Friel from East German agents Henschelyeprogramme
and reviews (in German).

Nov 1983- April 1984.9 items

Stadtstheater Leipzig, East Germany,17 Dec 1984.985:

‘Die Liebesaffaren der Cass McGuirganslated by Eva Walch and
directed by Gotthard Mller.

Programme and reviews (in German).

Dec 1984~ Feb 19857 items

Theatre of F.X. Salda, Liberec, Czechoslovakianepe28 Nov 1987:
‘Lasky Cass McGuirovétranslated by ¥a Seda and directed by Milan
Vobruba.

Letter to Friel from Dilia (Czechoslovakian thea#di agency) enclosing
poster, programme and black and white productiatqgraph.

Nov 1987 & Jan 1988l items

The Lyric Players Theatre, Belfast, 27 Apftik8 May 1988:
Directed by Kevin McHugh.

Handbill and letter inviting Friel to the openingyht.

April 1988.2 items

Players Workshop production at Instituto Allendeed@tre, San Miguel
de Allende, Guanajuato, Mexico, 23 Aug 1992:

Directed by Karen Ray.

Letters to Friel from director Karen Ray enclosprggramme and
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colour production photographs (3 items, c15 x 1@atch).
Aug & Dec 19926 items

MS 37,053 /18 Renaissance Theater Berlin, 20 Feb2 April 1994:
‘Haus Edentranslated by Eva Walch and directed by Gerhard
Klingenberg.

Programme, reviews and communications from Eva Walc
Includes excerpts from Friel’'s short story ‘Mr. §ikly Heart’s Delight’
and material relating tdranslationsin Chemnitz.

Jan- Feb 199415 items

MS 37,053 /19 Druid Theatre Company at the Town Hall Theatre wagl (2 July- ?
1996) (previews from 25 June):
Directed by Garry Hynes and starring Marie MullesnGass.
File comprises correspondence between Friel, dgesatt Schmidt at
Curtis Brown, London and director Garry Hynes otiidy copy of
contract for the production (11 Dec 1995), programrmviews and box
office returns.
Aug 1995- Nov 199645 items

Il.i.5.c Musical

MS 37,053 /20 Dratft libretto of ‘Hearts of Erin. A Musical Basegbon the play The
Tape: Loves of Cass Maquirey Brian Friel’ and cassette taf/dS 37,774)of
MS: 37,774 nine songs from the proposed musical, sent to Byi@omposer

Richard Cummins. Also associated letters to Frihif William
Morrison, Rick Cummins and Audrey Wood on the sabje
16 July 1979 8 Jan 198218 items

MS 37,053 /21 Libretto of ‘lverna. A Musical. Based on the plalge Loves of Cass
Maguireby Brian Friel.” Book & Lyrics by William Alan Molison.
Music by Richard Cummins.
Also associated communications between Friel, Morrj Jack Tantleff
and Charmaine Ferenczi of The Tantleff Office (Fsi@merican
agent).
Oct—- Dec 19946 items

11.i.5.d Financial returnes

See also royalty statements fiok..O.C.M.included in Section ‘V. Royalty Statements’

MS 37,053 /22 Stock & amateur royalty statements from:
» Samuel French, Ltd., London, payable to Friebtigh Curtis Brown,
London/Spokesmen.
Mar 1972- May 1990.35 items

MS 37,053 /23 Stock & amateur royalty statements from:
» Samuel French, Inc., New York, payable to Firebugh International
Creative Management.
Includes copies of some cheques paid to I.F.A/AF@.M. and
periodic summaries of royalties received by Sarkuehch.
Oct 1969~ July 1971 & May 1975 Feb 199738 items
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MS 37,053 /24

Stock & amateur royalty statements from:

» Samuel French, Inc., Canada, payable to Frieliin International
Famous Agency/International Creative Management.

June 1969 Aug 19989 items

[.i.5.e Miscellaneous

MS 37,053 /25

See also MS 37,507

MS 37,053 /26

MS 37,053 /27

Letters to Friel mainly from various representadia his agent’s Curtis
Brown, London, concerninghe Loves of Cass Maguir€opics

include:

* [talian interest in the play;

» contract with Samuel French, Inc. regarding tieelsand amateur and
publication rights in the USA and Canada (4 Nov@)96

* letter from Cyril Clemens, Editor of thdark Twain Journal

informing Friel that he has been unanimously ekdtamight of Mark
Twain’ in recognition of his ‘outstanding contriliorh to American
fiction’ by his playThe Loves of Cass MaguifAug 1967);

» contracts with Diogenes Verlag, Zurich and othgencies covering
the German and Scandinavian rights in the play {196976);

» the possibility of a production in either the Mexid or the Hampstead
Theatre Club Theatres, London (Peter Cotes);

* review fromStage & Television To-Dayf the British premiere ofhe
Loves of Cass Maguir@ the Hans Crescent British Council Theatre,
which opened on 8 November 1970 (12 Nov 1970, rfh)itend

» the submission of the play to the Greenwich Titeeat

Also includes letters from Micheal O hAodha, Praihres Director at
RTE, on the recording for RTE radio of the playnstey Siobhan
McKenna and its submission for the Italia Prize§@)%and contract and
letter relating to the BBC’s adaptation of the ptagadcast in 1969.
Also accompanied by letter from Michael Emmersome&ior of
Festival 66, Queen’s University of Belfast, askiihthere is any
possibility of staging Friel's new play at the Feat (April 1966) and
letter from Garry Hynes, Artistic Director of theoBey Theatre
expressing regret at Friel's decision not to alboproduction of the
play at the Abbey (12 Sep 1991).

April 1966, Jan 1967 Oct 1979, 1982, 1991, 1994, 19868 items

File on the publication ofhe Loves of Cass Maguiby Faber and
Faber Ltd. in Spring 1968. Includes publicationtcact (22 Aug 1966),
letters to Friel from Charles Monteith of Faber &=ber Ltd., page
proofs and reviews of the publication.

Also accompanied by contract (20 Sep 1966) andreftom Robert
Giroux of Farrar, Straus and Giroux, New York, tmintended
publication of the text in April 1967.

July 1966- Feb 196837 items

Black and white photograph of actress Siobhan Meléen middle age.
n.d.1 item, 14.5 x 19cm
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Il.i.6 Lovers; Winner & Loserq1967)
Il.i.6.a Manuscripts

MS 37,054 /1-4 ‘Early Notes First Script of Lovers’ comprising tfalowing:
* loose pages of holograph (in ink) and typewrittetes labelled ‘Very
Early Ideas. Read these occasionally’ (first noeted 30 Sep 1965,
31pp);
* holograph notes written during April 1966 (Apt®66, 11pp);
* holograph notes labelled ‘Maggie’ and ‘I’ (n.8Qpp);
* holograph and typewritten notes labelled ‘Joet IRgn.d., 17pp);
* holograph notes (Nov 1966, 10pp & 1966, 40pp);
* hardback notebook labelled ‘Act I', containingdgraph dialogue and
notes in pencil beg. ‘Act+ The Girl’ (n.d., 43pp);
* hardback notebooks labelled ‘1’ containing hodggr dialogue and
notes in pencil (n.d., 69pp) and ‘2’ beg. ‘Act 1elBoy. Act Il The Girl.
Act lll The Couple’ (n.d., 46pp);
» hardback notebook containing dialogue in pemcid( 39pp);
* hardback notebook containing dated notes andgli@ (mainly in
pencil) (7 Jan 1967, 11 Nov 1966, 2 Jan 1967, 5apde read in
conjunction with accompanying typescript markedrieen ink ‘Act I’
with note on covering page ‘3 Jan 1967. The narsdatdormation will
have to be fed much more slowly: more domestic tamknd in Act |.
So that Act Il end will coincide with the coronewrsrdict’ (25pp)
* typescript marked pages 1 to 18 beg. ‘Act 1. Giv¥ and note in
green ink ‘See other copywith insertions’ (n.d., 18pp) and
* typescript headed ‘Version at Jan. 5 1967’ titl@de with Notes’ (Jan
1967, iv & 43pp).
Sep 1965- Jan 19674 folders, 16 items

MS 37,054 /5 Winners. A Radio Adaptation by the Author.
Copy typescript (n.d., iii & 38pp) and final radsoript (ii & 40pp).
Produced by Ronald Mason. Recorded 29 March 19@thsmitted 14
April & 7 May 1968 (BBC Third Programme). Starridgn Norton,
Fionnuala Flanagan, Denys Hawthorne and Marjoristiley.
Also accompanied by letters to Friel from BBC DraRraducer Ronald
Mason regarding the play’s entry by the BBC for ltiadia Prize 1968
for Dramatic Radio Works (June & Aug 1968, 2 items)

1968.5 items
11.i.6.b Texts of translations
MS 37,054 /6 Covering letter to Friel from Sophie Hossenlopp &ni Le Gouic of

Théatre Calyste, Paris enclosing their French katios of the play
(n.d., 35pp), adapted from The Gallery Press adjiablished in 1987.
n.d. (19927?)2 items

I1.i.6.c Productions

MS 37,055 /1 File on the world premiere dfoversat the Gate Theatre, Dublin, 18
July - 30 Sep 1967irected by Hilton Edwards and starring Niall
Toibin, Eamon Morrissey, Fionnuala Flanagan, Rutinl€y, Anna

44



MS 37,055 /2

MS 37,055/3 -5

Manahan and Cathleen Delany. Comprises:

* letters from Spencer Curtis Brown; Hilton Edwardsrrespondence
with Audrey Wood and with Oscar Lewenstein;

» casting notes by Friel (n.d., 2pp);

* copybook containing holograph notes and dialdguériel (begun 13
Feb 1967, 53pp) and loose pages of notes (4pp);

» draft script entitled ‘Requiem for Romance’ (rd@pp);

» draft script (with handwritten additions) ent@l&upiter Laughs’ (n.d.,
41pp);

* programme;

* black and white production photographs featu(Bgmon Morrissey,
Fionnuala Flanagan, Niall Toibin, Cathleen Delafwgna Manahan and
Ruth Durley) (5 items, c24.5 x 19cm each);

* box office returns from 18 July to 30 Septemb@87 (11pp).

Jan 1967 Jan 196833 items

Der Schiller-Theater Werkstatt, [Berlin], 8 Aptil? 1968:
Verliebtedirected by Hege Thomas.

Black and white production photographs.

April 1968.4 items, 18 x 23cm each

File on the American premiere bbverswhich opened in th¥ivian
Beaumont Theatre, New York as part of Lincoln Ceftestival on 25
July — 14 September 1968, before transferring to the &1Bsix, New
York on 17 September to 2 Novembstarring Art Carney and later
Peter Lind Hayes.

The production then went on a nationwide tour:

* Lindy Opera House, Los Angelé3 Feb- 1 March);

» Morris Mechanic Theatre, Baltimo(80 March— 12 April);

» Shubert Theatre, New Havéid — 19 April);

* Colonial Theatre, Bostof21 April — 3 May);

* Hanna Theatre, Clevelartf — 10 May);

» O’Keefe Centre, Toront@l2 - 17 May);

* Forrest Theatre, Philadelph(i&9 — 31 May);

* Fisher Theatre, Detrof2 — 14 June) and

* National Theatre, Washington D.C. (2&8 June).

Directed by Hilton Edwards. Starring Art Carneyd?dtind Hayes,
Fionnuala Flanagan, Eamon Morrissey, Anna ManaBaualah Garrick
and Grania O’'Malley.

Comprises:

» production contract (1 Nov 1967);

* |letters to Friel from producer Morton Gottliet8(3uly 1967~ June
1969, c41 items); from his agent Audrey Wood (4 1967- 28 April
1969, c44 items); from director Hilton Edwards niaiconcerning the
casting of the American production (29 Sep 196¥Aug 1968, 5
items); from agent John H. Perry at Curtis Browondon (12 Oct 1967
-5 Jan 1968, 6 items) and producer Oscar Lewen@tgnch & July
1968, 3 items);

* black and white photograph of Brian Friel, HiltBdwards, Art
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See also MS 37,502

MS 37,055 /7
See also MS 37,512

MS 37,055 /8

Carney and Morton Gottlieb at the Lincoln CentremNYork (1968,
25.5 x 20.5cm);

* casting notes (23 & 25 April 1968, 2 items);

* photographic reproduction of poster advertidiogersat the Lincoln
Centre Festival 1968 (24 x 31cm);

* programmes for the production starring Art Caraéthe Vivian
Beaumont Theatre (2 copies) and at the Music Beap (1968, 1 items)
and starring Peter Lind Hayes at the Music Box (1868, 1 item);

* letters to Friel from cast member Eamon Morrisgéy? & 7 Nov
1968, 2 items);

« fan mail from individuals including Donal DonngllRoger Angell of
The New Yorkerdohn J. Delaney, Editor, Doubleday & Company Inc.
and Robert E. Burns of thé.S. CatholigqJuly — Oct 1968, 7 items);

* reviews for the performances in most of the togifocations (c69
items) and

» material associated with the play’s nominationtfe Best Dramatic
Play award in the 1968 Tony Awards (4 items).

July 1967- Oct 196923 folders, c192 items

Park Theatre Company at tRertune Theatre, London, 25 Aug- 20
Sep 1969 (previews 1823 Aug):

Directed by Hilton Edwards. Starring Joe Lynch,dhida Murphy,
Eamon Morrissey, Anna Manahan, Ruth Durley and M&'Sullivan.
Comprises:

* letters to Friel from producer Oscar Lewenstés April - 2 May
1969, 4 items); from John Neville Director of therfeine Theatre (13
May 1969, 1p.); from director Hilton Edwards (J1969, 2 items) and
from representatives at Curtis Brown, London (Apribep 1969, 8
items);

 programme for the production (2 copies);

* opening night good luck telegrams (8 items);

* reviews (20 items) and

* box office returns from 18 August to 20 Septenit@s9 (5 items).
April — Sep 196952 items

Lyric Players Theatre, Belfast,227 June 1970:
Directed by George Mooney.

Flyers, programme, reviews and box office returns.
June 19709 items

City Theatre, Limerick, [31 Aug 12] Sep 1970,

See also MS 37,5135 Cork Opera House, 1426 Sep 1970,

St. Paul Fine Arts Centre, Minnesota, ? Oct 1976 a

Gaiety Theatre, Dublin, 12 30 Oct 1970:

Starring Niall Toibin, Anna Manahan, Fidelma MurplRatrick
Dawson, May Cluskey and Aine Ni Mhuiri. Presentatiy Phyllis
Ryan of Gemini Productions in association with JBakke.
Comprises letters to Friel from Phyllis Ryan (8yJull9 Sep 1970, 8
items), reviews of the performances in LimerickflC&t. Paul and the
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MS 37,055 /9

MS 37,056 /1

MS 37,056 /2

MS 37,056 /3

MS 37,056 /4

MS 37,056 /5

MS 37,056 /6

Gaiety (13 items) and box office returns from Clityeatre, Limerick,
the Cork Opera House and the Gaiety Theatre (hisite

The production visited Minnesota in October 197@anthe aegis of
the Irish-American Cultural Institute (followingraquest from Prof.
Eoin McKiernan, President of the organisation).

July — Nov 1970.35 items

Portuguese production, 1970:

Letters to Curtis Brown, London from Director ofrtATheatre’ Orlando
Vitorino seeking Portuguese translation and pradanatights and letter
from Curtis Brown enclosing black and white photggr (1970, 23.5 X
17.5cm) of the resulting productiGdmantes’staged in Madeira and
the Azores during 1970.

Jan- Oct 19704 items

Mairangi Players, St. Peter’s Hall, Takapuna, Nea&lZnd, 22- 25 Sep
1971

Note and reviews.

Sep & Oct 19713 items

Kleintheater, Bern, Switzerland, Nov 1971:

‘Verliebte: Gewinner Verlierer’ translated by Elisabeth Schnack.
Covering note and copies of reviews (in German).

Nov 1971- Jan 19727 items

Théatre du Méridien, Brussels, [Nov] 1971Jan] 1972:

Translation by Raymonde Villers.

File comprises letters to Friel from Curtis Broviwondon (11 Dec 1969
- 24 May 1971, 11 items); programme; black and whiteluction
photographs (1971, 3 items, ¢ 12.75 x 9cm eachiewess (in French) (4
items) and box office returns (2 items).

Dec 1969~ March 197222 items

Vienna’s English Theatre, 26 Nev19 Dec 1971:

Winners Produced and directed by Franz Schafranek. Isetibeand
from Curtis Brown, London, programme and reviewsEnglish) of the
production.

Nov — Dec 19719 items

Abbey Theatre, Dublin, 8 March[3 April] & [31 May — 12 June] 1976
(previews 2- 6 March):

Directed by Hugh Hunt. Contract (dated 26 Nov 197&}iews and box
office returns.

Dec 1975 & April & July 197610 items

La Sala Moliére, Buenos Aires, Argentina:

‘Cronica de Adolescentes’ (Lovers, Partijov — Dec 1977 & March-
April 1978:

‘Cronica de Adultos{Lovers Part I1):Oct & Nov 1978:
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MS 37,056 /8

MS 37,056 /9

MS 37,056 /10

MS 37,056 /11

MS 37,056 /12

Both parts translated, adapted and directed by Breaund.

Programme and reviews from Argentinean newspagehedwo
productions sent to Friel by Ernestina AlgamardsoAolour
photograph of theovers Part Iproduction (1977/78, 12.5 x 9cm) and
letter from Juan Freund (5 April 1979, 2pp).

Oct 1977- Nov 1978.28 items

Brighton Actors’ Workshop at the Marlborough HotBtighton, 4- 16
June 1978:

Letters to Friel from Ulf Dantanus, enclosing revief the production,
directed by Martha Beirne.

May & June 19784 items

Theatre 22, New York, 20 22 April 1979:

Directed by Mary Ann Reitman.

Advertisements for the production Wfinnersand letter to Friel from
one of the actors May Wuthrich, inviting Friel teetopening night.
April 1979.3 items

Donegal Drama Circle, Donegal Town, 9 Jul27 Aug 1981:
Note to Friel from Michael F. Bradley enclosing gramme for the
production.

July 19812 items

Theater Stralsund, Stralsund, East Germany, 28 did¥ 1981~ ?
1982:

‘Liebespaare: Gewinner & Verlieretranslated by Eva Walch and
directed by Siegfried Bottger.

Letters to Friel from German translator Eva Walod &ast German
agents Henschelverlag (in English); programmeesgsiand copy of
Theater der Zei3/1982) containing an illustrated article (‘Wunsm
furs Publikum’) on three Friel plays recently pretsel in East Germany
— The Loves of Cass Maguire (‘Die Liebesaffaren das<CMcGuire’)
in Dresdenlovers (‘Liebespaare’in Stralsund an@hiladelphia, Here
| Come! (‘lch komme, Philadelphiaify Magdeburg (p23-25).

Letters to Friel also include references to thedpobion of
Philadelphia, Here | Comah Magdeburg.

May 1981- 1982.18 items

La Sala de Teatro Luis Seoane, La Corufia, Spaat] [©®82:
‘Amantes (Vencedores y venciddsdnslated by [Jose Carlos Plaza]
and directed by Eduardo Puceiro Llovo.

Translation and production contract, programmetgrpseviews (in
Spanish) and colour production photographs (2 it&24 x 18cm
each).

Sep- Nov 1982.13 items

Roundabout Theatre Company at the Susan Bloch rEhégw York,
[April = Aug] 1983:
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MS 37,056 /13

Poster: MS L 5

MS 37,056 /14

MS 37,056 /15

MS 37,056 /16

MS 37,056 /17

MS 37,056 /18

MS 37,056 /19

Programme and letter to Friel from ‘Mary’ enclosimyiews of the
production ofWinnersdirected by Nye Heron.
April — Aug 1983.7 items

Kammerspielen des Deutschen Theaters Berlin, Eashé&hy, 18 May
—-?1985:

‘Liebespare’translated by Eva Walch and directed by Johannsa. Cla
Poster(MS L 5) (57 x 80.5cm), programme, reviews (in German) and
letters from Eva Walch.

March—- June 198517 items

Irish Arts Centre, New York, 4 9 Aug 1985:

Winnersdirected by Robin Saex, starring Joe Daly, Teronielly,
Christina Haag and John Kennedy, Jr..

Programme, letters to Friel from Bridget AschenbafrCM and
reviews of the production. Also letter to FrieldmdRobin Saex (10 Aug
1985, 8pp) and copy &feople Weekl{26 Aug 1985) containing
illustrated article on John Kennedy Jr.’s actingutdan the production
(p42 & 43). Also accompanied by request for anringav with Friel
from Allysa Adams for an article fo magazine on John F. Kennedy
Jr. (June 1992).

Aug 1985, June 19923 items

Theater der Stadt Schwedt, East Germany, 1 Marzi986:
‘Liebespaaretranslated by Eva Walch and directed by ThomaseEiel
Programme and reviews (in German).

March 19863 items

Stadtische Buhnen Erflurt, East Germany, Mar¢h1986:
Directed by Ekkehardt Emig, from the translationwa Walch.
Programme and reviews (in German).

Feb- April 1986.6 items

Merrimack Repertory Theatre, Lowell Massachus8tseb— 2 March
1991:

Directed by Nora Hussey.

Flyer, programme, reviews and stock royalty report.

Feb 1991 & March 1994 items

New Vic., Bristol, 16 Jar 1 Feb 1992:
Reviews of the production directed by lan Hastings.
Jan 19925 items

Théatre du Pavé, Toulouse (225 Jan 1992) &

Le Salon de Théatre, Tourcoing (31 Ja8 Feb 1992)

Winners(‘Ad Vitam’) directed by Jean-Claude Dreyfus. Co-produced by
La Compagnie Chotteau and Théatre Calyste.

Letters from Sophie Hossenlopp, Yann Le Gouic a@hdClaude

Dreyfus of Théatre Calyste, poster and reviews$-(ench).

Also includes faxes from agent Leah Schmidt/FaydNeée concerning
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MS 37,056 /20

MS 37,056 /21

Poster: MS L 6

MS 37,056 /22

MS 37,056 /23

MS 37,056 /24

revivals of the production in 1996 and 1999 by YaerGouic.
Nov 1989—- Nov 1999.30 items

Crossroads Theatre, Darlinghurst, Sydney, Austraka27 Nov 1993
(previews 4- 7 Nov):

Directed by Martin Reefman.

Programme, reviews and box office returns.

Nov & Dec 199311 items

Schlosstheater Celle at Malersaal, Celle, Niedéssat, Germany, 11
Nov - ? 1994:

Directed by Severin Lohmer, from the translatiorBwa Walch.
Letter from German agent Per H. Lauke enclosinggo®s!S L 6) (45
X 63.5cm) and programme folerliebte

1994.3 items

Espace Chéateau Landon, Paris, 7 Mdyb June 1996:

‘Les Saisons de '’Amour’ presented by La Compagige Saisons et
'Espace Chateau Landon. Translated by Godeleimpedéier and
Francoise Vreck and directed by Annabelle Roux.

File includes letter to Friel from translator Goelak Carpentier, and
press packet of publicity material including copiéseviews of the
production.

Feb & March 1995, June 1996 & Dec 1997.items

Kenmare Drama Group, Kenmare, Co. Kerry11 Feb 1997:

Letter to Friel from cast member Terry Doherty, lesing programme
for the production.

Feb 19972 items

Big Telly Theatre Company, Portstewart on Irishri@b Feb-[12]
June 1999, including Tallaght Civic Theatre; 8 May & Andrew’s
Lane Theatre, Dublin, 31 May12 June:

Directed by Zoé Seaton.

Communications between Friel and members of thepaoyy publicity
material (poster and flyer), touring schedule, tavon to attend any

production and box office returns. The touring prcitbn was staged as

part of the Friel Festival in 1999.
Jan— May 1999.17 items

1.i.6.d Musical: “Ballymore” by Richard Wargo

MS 37,057 /1 -2

File concerning the composition and productionrobpera entitled
‘Ballymore’ by Richard Wargo, based on Friel's playvers
Comprises mainly letters from Wargo and reviewthefopera which
was given its world premiere by Skylight Opera Tihrean 29 January
1999 in the Cabot Theatre, Milwaukee, WisconsirsaAhcludes
programme, reviews of Wargo’s other works and wuagkdraft libretto
of ‘Ballymore’ (1991, 29pp).

Feb 1986- Sep 19992 folders, c187 items
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MS 37,775/1 -5

MS 37,057 /3

Videos:
MS 37,776 /1- 2

Cassette tapes sent to Friel by Wargo, labellddlmsvs:

« “Ballymore: Part One: ‘Winners’ (rough audio miix)

“music & libretto by Richard Wargo based on thegstalay Loverdy
Brian Friel ¢ rough audio mix-) Skylight Opera Theatre, Milwaukee,
WI, Feb. ‘99” (Feb 1999, 1 item);

 “Part Two: ‘Losers’”

“music & libretto by Richard Wargo based on thegstalay Loverdy
Brian Friel ¢ rough audio mix-) Skylight Opera Theatre, Milwaukee,
WI.”

‘Sc.1 an evening in early spring.

Sc.2- 6 mo.’s later a stormy night.

Sc.3- 6 mo’s later- an evening in early spring.

‘A Jig for Bows’. ‘Exit Music’ (Feb 1999, 1 item);

« “excerpts from Ballymore by Richard Wargo baspdnthe stage
play ‘Lovers’ by Brian Friel. Pt. 1: ‘Winners’ ‘Twdonths Pregnant’
‘Sleep., Mag’ Requiem: ‘The White Birds’. Pt. 2:dkers’. ‘Hanna’s
Rumba’. Scene: ‘The Single fellas’. ‘Riverview’. @ting Scene
(performed reading of libretto, no music). Trio:€a@r Mrs. Wilson™
(n.d., 1 item);

* ‘Sleep. Mag Joe’s aria from Ballymore an opera in two pagsdd
upon the play LOVERS by Brian Friel. Music & libtetby Richard
Wargo. Tracey Welborn, tenor © 1992’ and

* “ ‘Sleep, Mag’ Joe’s aria from Ballymore baseduoghe play
LOVERS by Brian Friel. Music & libretto by RichaMfargo. Tracey
Welborn, tenor._Sketches from Eafter poems of J.M. Synge.
Concord Chamber Singers”.

1999 & n.d.5 items

Two VHS videos S 37,776 /1- 2) sent to Friel by Richard Wargo
labelled:

* ‘Ballymore: Losers. Program Length: 1:22:40. DRtxorded:
7/24/00’ and

*‘Ballymore: Winners. Program Length: 1:16:20. DRtecorded:
7/24/00'.

Video cases labelled Milwaukee Public Televisioadurction.
Reference numbers: 10873 & 10970.

Accompanied by card from Wargo referring to thewdilikee project
(March 2000).

March & 24 July 20003 items

Il.i.6.e Financial returns
See also royalty statements farversincluded in Section V. Royalty Statements’

MS 37,058 /1

US amateur, stock and acting edition royalty steteisfrom the
Dramatic Publishing Company, lllinois payable teeFthrough
International Creative Management.

Accompanied by associated correspondence betwédntRe Dramatic
Publishing Company, Audrey Wood and Curtis Browondon (Feb
1968- Aug 1972, c30 items).
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MS 37,058 /2 - 3

MS 37,058 /4

See also MS 37,503

MS 37,058 /5

Feb 1968- Feb 2000178 items

Royalty statements froinovers: Winners/Loserérom Samuel French
payable to Friel through Curtis Brown, London/Spken.
March 1970~ April 1998.2 folders, 154 items

Miscellaneous box office returns, including:

* the Two’s Company at the Billo Theatre, Adelai8euth Australia 29
August to 27 Sep 1969 (also includes contract,ddafeAugust 1969)
(3 items);

* Spanish tour ofovers (‘fAmantes e Triunfant¢sh April & May 1970
(10 items);

» Gemini Productions’ presentation at the BalrogHan for the two
weeks ended 14 May 1977 (1p.);

» Gemini Productions’ presentation during their 2%7alway Summer
Theatre Season from 16 to 28 August 1977 (1p.);

* Brisbane Repertory Theatre’s production from &8rary to 4 April
197? (1p.);

* productions ot.oversin Leipzig, Bitterfeld and Weissenfels, East
Germany during 1989;

* Chichester Festival Theatre, Chichester, Sugeeperformances on
17, 18 & 25 September 1999 (6pp);

* Royal Lyceum Theatre Company, Edinburgh for penfances on 17,
18, 21- 25, 28— 30 September & 1 & 2 October 1999 (3pp).

1969- 1995 & 1999- 2000.34 items

Miscellaneous royalty statements sent to CurtisMBrd_ondon, from
the Sociedad General de Autores de Bagar productions ofovers
(‘Amantes Vencedores y Vencidos’)

Oct 1971~ March 1975 & April 198316 items

[.i.6.f Miscellaneous

MS 37,059 /1

MS 37,059 /2

MS 37,059 /3

File on the publication of the text by Faber antidta_td., London and
Farrar, Straus & Giroux, New York in 1968. Inclugesblication
contracts (24 Oct 1967 & 25 Nov 1967); letters frGimarles Monteith
of Faber and Robert Giroux; mock-ups of the US cavel reviews of
the text. Also includes handwritten note to Friehfi Sir Tyrone
Guthrie on the play’s dedication to him.

Oct 1967- Sep 196948 items

Correspondence and newspaper articles concerrengrdposed
filming of Loversas a motion picture by Columbia Pictures.
Correspondents are Friel; Dick Odgers of CurtisvBroLondon;
Audrey Wood and Steve Sultan of AFA, Inc., New Y¢{Fkiel's North
American agent) and producer Ronald Shedlo of CbiarBritish
Productions Ltd.).

Sep 1968- March 197615 items

Miscellaneous contracts and correspondence comgdrovers
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(Winners/Losers)Topics include:

* general fan mail;

* [talian interest in the play (1968 & 1969);

* French-speaking rights (1970, 1971 & 1987);

* Irish and English amateur rights and productid@®0 & 1972);

* Holland/Flemish-speaking Belgium rights (1970);

* Portuguese rights (1970);

» Spanish productions (1972);

» contract with Oded Beeri covering Hebrew trangtatights (5 Jan
1976);

« the BBC’s broadcast of Dickon Reed’s adaptatioWonersand
Losersin 1979;

* review of a production directed by Tim Truby la¢ tSource Theatre,
Washington, D.C., in October 1980;

» German rights in the play (1967 & 1981);

* letters from Catherine de Seynes of Les Quatents theatre
company regarding her interest in the play (1984);

* request from various Irish and British amateunpanies to produce
the play, including request from Theatre Crypticdgroduction at the
Edinburgh Festival in 1992 (and subsequent revigiwise production)
&

* a request to obtain the television rights fro preey, from Sara Feilden
of ‘SCENE’ BBC School’s Television (1993).

Also accompanied by letter from Sean O’Faolainmsgai have never
felt that | ever wrote any bit of fiction that wasy good longer than
3500 words...I will tell you what is good: that exsjge piece about the
boy and girl who were drowned. Old man Chekhov, ymahg man
Alan Fournier, and old man Daudet never did angfais good...” (n.d.,
2pp).

Nov 1967- 1994, 1997¢c95 items

I1.i.7 Crystal and Fox(1968)
Il.i.7.a Manuscripts

MS 37,060 /1 - 2

MS 37,060 /3

Holograph notes and draft dialogue, written betwbéMNovember 1967
and 12 February 1968.
Nov 1967- Feb 19682 folders, 7 items

‘First Fox Melarkey Scripts’ comprising:

* Crystal and Fox. A play in two acts.

Draft typescript, numbered ‘2’ (n.d., iii & 47pp);

* Crystal and Fox. A play in 6 episodes.

Draft typescript, numbered ‘3’, with numerous hatmgh amendments,
additions and inserted pages (n.d., v & 67pp) and

» miscellaneous typewritten pages of script, nuateé5, 26, 39, 40 &
42 (n.d., 5pp).

n.d. (1967/8)3 items

.i.7.b Productions

MS 37,061 /1

Gaiety & Gate Theatres, Dublin, 12 New Dec 1968:
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MS 37,061 /2

MS 37,061 /3

MS 37,061 /4

File on the world premiere @rystal and Foxdirected by Hilton
Edwards and starring Cyril Cusack and Maureen &sdtox and
Crystal Melarkey at the Gaiety Theatre and themsfierred to the Gate
Theatre. Includes:

* letters to and from Hilton Edwards; various resergtatives at Curtis
Brown, London; Mary O’Malley of the Lyric Player$&atre Belfast;
Brian Tobin, Manager and Patricia Turner of Dulgliate Theatre
Productions; producer Morton Gottlieb, New York;riCZusack and
Oscar Lewenstein (MarchOct 1968, 17 items);

* typewritten notes by Micheal MacLiammoéir on hgron of the play
(1 April 1968, 2pp);

* production contract (20 May 1968);

* Friel's notes on costumes for the various charadn the play (n.d.,
2pp);

* good luck telegrams for opening night (5 items);

* programme (2 copies);

* handbill (1 item);

* black and white photograph by Austin Finn of C@lusack as Fox
Melarkey (c14 x 24cm);

* reviews (9 items) and

« fan mail including letters from Alec Reid, [J]i{fE]Gerald and Larry
Cassidy.

March— Dec 196853 items

Center Theatre Group at the Mark Taper Forum, Liogefes, 9 Apri
24 May 1970:

File on the American premiere Gfystal and Foxdirected by Hilton
Edwards and starring Anthony Zerbe and Salome idethe title roles.
Comprises mainly correspondence with Audrey Wodadtlpi Edwards,
Morton Gottlieb and Gordon Davidson, Artistic Ditecof the Mark
Taper Forum. Also includes agreement for foreigrmdpction of the
play (1 April 1969); opening night telegrams todfrprogramme;
reviews (18 items); black and white production pigoaphs (all cast
members identified in press captions) (April 19868,items, 26 x 21cm
each) and box office returns.

April 1968 - Aug 1970.c159 items

Rory McAlpin Rooftop Theatre, 23 April 1973:

File on the first New York production (off- Broadweof Crystal and
Foxdirected by Patrick Conlon and starring Will Harel&kue
McClanahan in the title roles. Includes correspowdebetween Friel,
Audrey Wood, producer Sheila Conlon and directdri€laConlon and
their lawyers; black and white photograph of intethdtar King
Donovan and biographical details on the Conlonsfreat (1 Sep
1972); notices and reviews; designs for the setpaagramme (2
copies).

March 1972- July 197357 items

Lyric Players Theatre, Belfast, Feb 1980:
Letter to Friel from John Boyd enclosing the pragnae for the
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I1.i.7.c

production, directed by Alan Simpson.
1980.2 items

Financial returns and miscellaneous correspondence

See also royalty statements orystal and Foxncluded in Section ‘V. Royalty Statements’

MS 37,061 /5

MS 37,061 /6

MS 37,061 /7

MS 37,061 /8

Royalty statements from Samuel French Inc., NewkYowners of the
North American territory amateur, stock and actdgion rights to
Crystal and Foxpayable to Friel through IFA/ICM.

1973- Oct 1990, 1992 1998.15 items

Royalty statement from Samuel French Ltd., London.
April 1980.

File relating to the publication of the play in 9@y Faber and Faber in
London and Farrar, Straus & Giroux (withe Mundy Schemé&) New
York. Comprises:

* |letters to Friel from both companies;

* contracts with Faber and Faber Ltd., London (8J1069) and Farrar,
Straus & Giroux (2 April, 9 Sep & 27 Oct 1969);

* proof of the Farrar, Straus & Giroux dust jacket;

* review of the Farrar, Straus & Giroux edition;

» proof of the Faber and Faber dust jacket and

* royalty statement from Faber and Faber for thatimending 31
March 1979.

Sep 1968- Sep 1971 & 19749 items

Miscellaneous letters to Friel mainly from his atgeat Curtis Brown,
London and from the BBC, relating @rystal and FoxTopics include:
» contract (Aug 1968) and reviews of the BBC'’s caddaptation of the
play to be broadcast on Radio 3 in March 1969;

* the sale of stage rights for production in Hofland Flemish-speaking
Belgium to the Dutch agency SEBA, including contrdated 1 October
1970;

« contract with Blaithin Ni Bhric for the translai of the play into Irish,
dated 19 December 1974,

« the formal licence for the RTE 60 minute adaptabf the play
(1975);

* the accuracy of the German translation of thg plaElisabeth
Schnack (1976) &

» contract for the broadcast of the play on the BB@d Service in
1981.

Aug 1968- Dec 1976,

1981 & 199922 items.

11..8 The Mundy Schemé&1969)

[1.i.8.a
MS 37,062 /1

Manuscripts

Loose pages of holograph notes and draft dialogitteew between
January 1967 and January 1969.
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MS 37,062 /2

11.i.8.b
MS 37,062 /3

MS 37,062 /4

MS 37,062 /5

Jan 1967 Jan 196911 items

Productions

Hardback copybook containing holograph notes aatt dcript.

Jan 1969 & n.dl item, c121pp

Olympia Theatre, Dublin, 10 Jure28 July 1969:

File on the world premiere dthe Mundy Schentirected by Donal
Donnelly at the Olympia Theatre, opening on 10 JL@®9, following
its rejection by the Abbey Theatre in May.

Feb— Aug 1969.87 items.

Comprises:

* letters to/from Donal Donnelly (mainly hologralgtters to Friel,
when Donnelly was filming in Russia and directiepearsals in New
York), Hilton Edwards, various representatives attS Brown,
London, Audrey Wood, Brendan Smyth, Director of @lgmpia
Theatre and producer Morton Gottlieb;

« contract with the Olympia Theatre (2 May 1969);

* newspaper articles and letters to the editor eonog the Abbey’s
rejection of the play (9 items);

* opening night good luck telegrams and cards t@0s);
 programme (2 copies);

* reviews (11 items);

* box office returns (7pp);

* black and white photographs of the stage setfiépduigley and
Quigley and [Jack Cassidy?] on stage (3 items, 2Bom each) and
« details of running costs (3pp).

Royale Theatre, New York, 11 Dec 1969 (previewsf2y Nov):
American premiere ofhe Mundy Schenwérected by Donal Donnelly
which opened on 11 December 1969 and closed aftepérformances
following a number of bad reviews from the critics.

Starring Jack Cassidy, Patrick Bedford, Godfreygigyi and Dorothy
Stickney.

July - Dec 1969118 items

Comprises mainly letters on contractual arrangeseaisting and
rehearsals, from producer Morton Gottlieb, represteres at Curtis
Brown, London, Audrey Wood and director Donal Ddhnén Russia
and then in the USA for rehearsals).

Also includes newspaper articles, notices and vesj®pening night
good luck telegrams to Friel who attended the apgenight and
programme (2 copies).

Correspondence also includes referenc&xystal and Foxand a
proposed motion picture dihe Mundy Scheme

Ulster Theatre Company, Derry 2123 May 1970 &

The Grove Theatre, Belfast, 25 May June 1970:

Review of the play at the Grove Theatre, directe@®bnald Mason and
statement of box receipts for the production byllleter Theatre
Company.
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MS 37,062 /6

[1.i.8.c

May & Oct 1970.3 items

Landmark Centre, St. Paul, Minnesota, 31 Juk/Aug 199[37]:
Handbill and programme for the production by NanRi Irish Theatre
of St. Paul, directed by Dan Gleeson.

199[37?].2 items

Financial returns and miscellaneous correspondence

See also royalty statements fidrie Mundy Schemancluded in Section V. Royalty Statements’

MS 37,062 /7

MS 37,062 /8

MS 37,062 /9

Royalty statements from Samuel French Inc., NewkYowners of the
North American territory amateur, stock and actdgion rights torhe
Mundy Schemepayable to Friel through ICM.

1989-1999.11 items

Royalty statement from Samuel French Ltd., London.
1973.1 item

Miscellaneous documents concerniftfte Mundy Schemeomprising
mainly contracts and letters to Friel from his ageat Curtis Brown,
London.

June 1969 April 1982. c51 items

Topics include:

» Faber & Faber Ltd.’s regret that they cannot gibthe text (Oct
1969);

« contract with Samuel French, Inc. covering tluelstand amateur
rights in the play in the USA and Canada (16 D&&9)9

* a proposed motion picture ©he Mundy Schen{@970);

* Turkish interest in the play (1969, 1970 & 1976);

* the release of amateur rights in the play arebaest from the College
Players, Limerick to stage a production at the @hthnuary 1971
(includes correspondence with Players’ SecretadgiP#&loran);

* a request from Gemini Productions to stage tlosvsh Limerick City
and Cork between June and October 1971 (includestfice returns
for the production at the Cork Opera House betwigand 30 October
1971 and at the Limerick Festival Theatre from #6 October 1971);

» copy of contract (Sep 1971) and box office retseipr the Irish
language production at Taibhdhearc na Gaillimheveen 18 and 25
February 1973 (1p.);

* notification of a production by the Irish Rebdi€atre at the Irish Arts
Centre, New York from & 29 March 1981,

* a possible production by the Irish Theatre Congdantouring to
various venues throughout Ireland (1982) and

* a request from the Abbey Theatre for a revivahefplay (n.d.).

11.i.9 The Gentle Island(1971)

[.i.9.a
MS 37,063 /1

Manuscripts

Loose pages of holograph notes and dialogue, wiityeFriel between
January 1970 and January 1971.
Jan 1970- Jan 19718 items
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MS 37,063 /2

MS 37,063 /3

11.i.9.b
MS 37,064 /1

MS 37,064 /2

Nov 1970- April 1971 15 items

Correspondence between Friel, his agents Dick QGdafeCurtis Brown
and Audrey Wood of I.F.A. and Peter Hall of the Rlo@pera House,
Covent Garden, concerning Friel’s idea for a filntiteed ‘The Last
Seven'. Includes two versions of a synopsis ofplo¢ (4pp & 11pp).
By April 1971 Friel has changed his mind aboutsbeeenplay and
decided to pursue it as a play instead. ‘The Lase8 become3he
Gentle Island

Nov 1970- April 1971.15 items

Draft scripts, as follows:

* hardback copybook of holograph dialogue and nqesfaced by a list
of possible titles- ‘A Modest Permanence. The engineer & the Piano
Tuner. The Strangers. Bounty. Seven Faces. The IBiind. The Stone
Abbey. The Stone Monks’ (Jan 1971, 155pp);

* hardback copybook of holograph dialogue and nioéggin on 12 Feb
1971 concerning the screenplay (c Feb 1971, 25pp);

* similar notebook containing dialogue, notes, sopay synopsis and
draft letter to Peter Hall (n.d., 40pp);

* typewritten text with holograph additions, amemains and inserted
pages (n.d., v & 53pp) and

* copy typescript labelled ‘Lyric Theatre Belfastle returned’ (n.d.,

54pp).
Jan 197% ?.5 items

Productions

Olympia Theatre, Dublin, 30 Nov 18 Dec 1971 (preview 29 Nov):
File on the world premiere of the play, directedigcent Dowling.
Comprises mainly correspondence with Brendan Satithe Olympia
Theatre, Audrey Wood, Donal Donnelly, John Basse@urtis Brown,
London, producer Morton Gottlieb and director Vint®owling. Also
includes correspondence concerning the sendingeagdript to Lindsay
Anderson, Director of the Royal Court Theatre attelr from Michedl
Mac Liammadir giving his reaction to the play (1 DE271, 3pp).

Also copy typescript (n.d., c93pp), contract witteBdan Smith of the
Olympia Theatre, dated 10 November 1971, openigitrgood luck
telegrams and cards (23 items), programme (2 cpp@sews (11
items) and box office returns for the productiopdB

April — Dec 197165 items

Lyric Players Theatre, Belfast, 18 G¢iil Nov 1972:

Directed by Barry Cassin.

Letter from director Barry Cassin, handbill, pragrae (2 copies) and
statement of box office returns (1p.).

June 1972 Jan 19738 items
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MS 37,064 /3 Ensemble Theatre, Milson’s Point, Sydney, Austr&liMay 1974:
Directed by Hayes Gordon.
File comprises programme, circular and reviewsHerEnsemble
Theatre’s repertory production in Sydney.
May & June 197414 items

MS 37,064 /4 Abbey Theatre at the Peacock Theatre, Dublin, 12 T988:
Directed by Frank McGuinness.
File comprises:
* letters from Frank McGuinness (March 1997 & M&g8);
* letter of congratulation to Friel on winning tBgening Standard
Award forAristocrats signed by each member of the company (23 Nov
1988, 1p.);
» playscript published by Davis-Poynter containivandwritten
amendments, probably used in the Abbey’s versicheplay;
* invitation to Friel to attend the opening night;
 programme (2 copies);
* copies of reviews (16 items) and
* letter, CV and photograph sent to Friel fromHréctress Cornelia
Hayes who wishes to be considered for a role irpthg, having seen
the Abbey production in 1988 (March 1990, 3 items).
1997, May, Nov- Dec 1988 & March 199@6 items

[1.I.9.c Financial returns and miscellaneous correspondence

MS 37,065 /1 Letters to Friel from various representatives atti€uBrown, London on
the agency’s efforts to interest UK theatres, poedsi and publishers in
the play. Also includes copy letters from the vasidheatres rejecting
the play.
Also includes communications between Friel, hisnageah Schmidt at
Curtis Brown, London, and Michael Attenborough Ex@e Producer
at the Royal Shakespeare Company, on the RSCiesatti® reviving
the play at The Pit in July 1992 and a BBC radenatisation of the
play in 2000.
Dec 1971- Dec 1972; 1977; 1992; 20085 items

MS 37,065 /2 File on the publication ofhe Gentle Island bpavis-Poynter (London:
1974), comprising letters from Curtis Brown, Londiomd Davis-
Poynter; contract dated 1 February 1973; publigit@gscript and
royalty statements (19741978).
Also accompanied by letters to Friel from Robento@k of publishing
firm Farrar, Straus and Giroux, Inc., following heeipt of the play
(Nov 1971- Jan 1972, 3 items).
Nov 1971- March 197824 items

MS 37,065 /3 Miscellaneous letters to Friel concernifige Gentle Island
1994 & 19982 items

MS 37,065 /4 Royalty statements from Samuel French, Ltd., London
1974- 1975.5 items.
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11.i.20 The Freedom of the City1973)
[1..10.a Manuscripts

MS 37,066 /1

MS 37,066 /2 - 3

Bundles of loose holograph notes on the play (oally entitled ‘The
Mayors Parlour’), made between March and Octob&218omprising
bundles labelled as follows:

* ‘Civil Rights’ — dated 29 Aprit- 15 Sep 1970 (4pp);

‘A’ — dated from 2 March to 16 May 1972 (44pp);

* ‘B’ — dated 16- 21 May 1972 (14pp);

* ‘C’ — dated 22 May- 13 June 1972 (19pp);

* ‘D’ —dated 19 June 1 July 1972 (7pp)

* ‘E’ — dated 11 September 1972 (2pp);

* notes made in May & September relating to A¢dRpp) and

* mainly undated notes (9pp).

1970 & March- Oct 19728 items

Hardback notebooks containing draft dialogue antds)dabelled as
follows:

* ‘1’ (76pp) & ‘2. Notes. The Mayor’s Parlour’ (9B

o ‘Act II' (27pp);

* ‘Notes’ ‘Finished’ (47pp) and

* notebook labelled with the following words anénhcrossed out:
‘Notes’ ‘Final’ ‘Finished’ ‘Act II'. ‘18 May ‘72’ noted on inside front
cover (79pp).

Also accompanied by:

* ‘Typescript’ with note on title page ‘Perhaps a Postscriphding’,
containing draft script with holograph amendmemts additions and
cross references to the hardback notebooks (28pp);

* Robert Brustein’s review of a play entitled ‘Eagtl’s Ireland’ at the

Royal Court Theatre (n.d., 1p.) from an unidendifienglish newspaper

and

« four page illustrated supplement on Bloody Sunelattled ‘Derry
Supplement’ published byhe Irish Independergt.d., 4pp).

n.d.6 items

[.i.10.b Text of translation

MS 37,066 /4

Letter to Friel from Warren Brown of Curtis Browlnpndon enclosing
a copy of the Russian translation by Boris Nos8i#pf). Inscribed by
Nossik.

1975 & April 1976.2 items

[1.i.10.c Productions

MS 37,067 /1

Abbey Theatre, Dublin: 20 Feb31 March & 2- 14 July 1973
Irish tour:

City Theatre, Limerick: 18 22 Sep 1973 (Limerick Theatre Festival)

The Opera House, Cork: 2429 Sep 1973:

File on the world premiere dthe Freedom of the Citdirected by
Toméas MacAnna and starring Angela Newman, Eamorrisgay and
Raymond Hardie. Comprises:

* holograph notes by Friel including list of podsilitles (7pp);
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* copy ofReport of the Tribunal appointed to inquire inte tvents on
Sunday, 36 January 1972, which led to loss of life in conmativith
the procession in Londonderry on that day by Thed@n. Lord
Widgery, O.B.E., T.O{London: HMSO, 1972);

* letters from Warren Brown at Curtis Brown, Lon¢gdmudrey Wood
and John Slemon, Manager of the Abbey Theatre;

» contract (10 Nov 1972);

* various opinions of the play (recommending itsduction) [by the
Directors of the Abbey] sent to Friel by Abbey Atic Director Leila
Doolan (14 Nov 1972, 5 items);

* holograph letters to Friel from director TomasdAana on the course
of rehearsals (n.d., 4 items);

* newspaper articles previewing the play (Feb 1278ms);

* opening night good luck telegrams (25 items);

» programme for the premiere (2 copies);

* reviews (Feb- March 1973, 20 items);

* box office returns for the two runs and the préhn on tour in
October (12pp);

* letters of congratulation on the play includiettér from Phyllis Ryan;
* programme for the return production in July 19f@ing the Abbey’s
75" anniversary season (1 item);

* reviews of the production on tour (4pp) and

* copy ofStructure. A magazine of art & thougiol. 2 No. 3 1974)
containing an article omhe Freedom of the Ci{p8 & 9).

Oct 1972- Sep 1973 & 1974121 items

MS 37,067 /2 English Stage Company Ltd. at the Royal Court Tiee&iondon, 27
Feb 1973:
Directed by Albert Finney and starring Carmel Mc®phaStephen Rea
and Raymond Campbell. Comprises:
* production contract with the English Stage Conyplatal (30 Nov
1972);
* letters to Friel from Warren Brown of Curtis BrowLondon; Oscar
Lewenstein Artistic Director of the Royal Court Htee and Patrick
Saul, Director of the British Institute of Recordgdund;
* opening night good luck telegrams and cards t@2s);
 programme (2 copies);
» newspaper articles on the play and reviews @ths);
* letters of congratulation from family and friendsluding Peter
Nichols and Shelia Friedman (8 items) and
* box office returns (4pp).
Dec 1972- May 1974.79 items

MS 37,067 /3 - 4 Goodman Theatre, Chicago, lllinois, 9 Gcil Nov 1973 (previews,
5,6 & 8 Oct):
Production by The Professional Company, directedMdiiam
Woodman and starring Frances Hyland, Lenny BakerAdian
Carlsen. Comprises:
* |etters to Friel from Audrey Wood; Warren BrowhQurtis Brown,
London; director Bill Woodman and Gordon DavidsAnrtjstic Director

61



MS 37,067 /5

MS 37,067 /6

Posters:
MSL7&MSLS8

of the Center Theatre Group, Mark Taper Forum,Aongeles. Also
includes copy letters to Anne Jenkins of the Ehgltage Company
regarding their rights to royalties on a North Aroan production;

» draft production contract (1973);

* publicity material for the Goodman Theatre aisdli®72- 73 season,
including press releases abdiite Freedom of the City;

* revised production script sent to Friel by Bilbdtiman (Nov 1973, iv
& 84pp);

* opening night good luck telegrams and invitatiom&riel to attend
opening nights celebrations (11 items);

 programme (2 copies);

* black and white production photographs depicEkngnces Hyland as
‘Lilly’, Lenny Baker as ‘Skinner’ and Allan Carlseas ‘Michael’ (3
items, c25 x 21cm each) and of the same peoplediigctor Bill
Woodman at the after show party (3 items, c20.5c02each);

* newspaper articles on the play and reviews (SPpc 1973, c47
items);

« fan mail (Oct 1974, 5 items);

* box office returns for the Goodman Theatre (Odiév 1973, 4
items) and

* newspaper reports on the Goodman Theatre’s peggEnof the play
which won the award as best production of the 1B¥&hicago drama
season at the sixth annual Joseph Jefferson avareisionies in the
Pick-Congress Hotel in October 1974 (4 items).

Jan 1973 June & Oct 19742 folders, c161 items

Eisenhower Theatre, John F. Kennedy Center foP#réorming Arts,
Washington D.C, 23 Jan9 Feb 1974 before moving to Broadway’s
Alvin Theatre, New York, 17 Feb 1974 (previews fratFeb):
Directed by William Woodman and starring Kate Reidnny Baker
and Allan Carlsen. Broadway premiere, closes &ffeerformances.
File contains:

* |etters to Friel from agents Audrey Wood and WarBrown and
director Bill Woodman;

e production contract (2 Jan 1974);

» programme for the Eisenhower Theatre (2 copies);

spostcards of the Eisenhower Centre (3 items);

* playbill;

* opening night good luck telegrams (11 items);

* programme for the Alvin Theatre (2 copies) and

* newspaper articles on the play and reviews tJstarch 1974, 42
items).

Nov 1973- July 1974102 items

Malmo Stadtsteater, Malmo, Sweden, 13 Sep 1974:

‘Fem Minuter att Levatranslated by Olov Jonason and directed by Bo
G. Forsberg.

File contains letter to Friel from director Bo GorBberg (20 Aug 1974,
3pp), publicity posters for the production (2 itemtS L 7 & MS L 8),

70 x 100cm & ¢35 x 50cm), programme (2 copies), Spaper reviews
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MS 37,067 /7

MS 37,067 /8

MS 37,067 /9

MS 37,067 /10

MS 37,067 /11

MS 37,067 /12

in Swedish (4 items), postcards of Malm¢ (4 itears) programme and
ticket for concert attended by Friel on his visitMlalmo in September
1974.

Aug & Sep 197415 items

The Everyman Theatre, Liverpool-23 Nov 1974:

Directed by John Roche.

Letters from Warren Brown of Curtis Brown, Londamdalohn Roche
and box office returns.

Aug - Dec 19745 items

The Cleveland Playhouse, Cleveland, Ohio, 22 N@1 Dec 1974:
Directed by Larry Tarrant.

Covering letter and article sent to Friel by Jim@dy enclosing
programme for the production.

March 1973 & Nov 19743 items

Hessisches Staatstheater, Wiesbaden, (West) Geriany8 Feb
1975:

‘Die Freiheit der Stadttranslated by Horst H. Vollmer.

File comprises letters from Marit Schall at GerhBegjler Verlag,
Munich (who hold the German-language performingtsgn the play)
& Warren Brown on arrangements for the productiiso programme
and reviews in German.

June & Oct 1973 March 197529 items

Chimera Theatre Company at the Chimera Theatr&&sl, Minnesota,
28 April — 28 May 1978:

Directed by Tomas MacAnna.

Programme and reviews.

April 1978.6 items

Atheneon Theatre, Athens, Greece, 18 Nov 1948Viarch 1979:
‘moliteg B katnyopiag — translated by Stella Krania.

File comprises mainly letters to Friel from transtaStella Krania on
arrangements for the production, but also incluaedract (1 Sep
1978), drafts of programme note by Friel (2 itembsisiness cards and
hotel bills relating to his visit to Athens for tpening night (7 items),
opening night good luck telegrams (3 items), progree (2 copies) and
box office returns (2pp).

July 1977- May 1979.39 items

Rhode Island Irish Drama Society, Nov & Dec 1981:

Directed by Tom F. Maguire.

Letters to Friel from Maguire, programme and newpgparticle on
various awards won by the production in the Rhatend Annual
Theatre Festival.

March— May 19824 items
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MS 37,067 /13

MS 37,067 /14

MS 37,067 /15

Poster: MS L 9

MS 37,067 /16

MS 37,067 /17

MS 37,067 /18

Ten Ten Players at Ten Ten Theatre, New Yorks 27 June 1982:
Directed by Ron Daley.

Biographical material on Ron Daley, poster, prograr(2 copies),
reviews.

1979- July 198318 items

KNS (Koninklijke Nederlandse Schouwburg), AntweBglgium, 28
Jan- 14 Feb 1983;

15 Feb: Stadsschouwburg, Bruges & 17 Feb: Stadssadhog Kortrijk.
‘Voor de Vrijheid van de Stad' translated byita Vanspringel and
directed by Leo Madder.

Poster (c40 x 70cm), programme and reviews.

Accompanied by English and [Belgian] translatiohsam poems
written by Mia Vannerem, entitled ‘Sean O Dalaighd ‘Cill
Mhaolcéadair’ (n.d., 2 items, 1p. each).

1982, Jan & Feb 19835 items

Tlbingen Anglo-Irish Theatre Group at Museum Uhkaad, Tlbingen,
11- 14 Feb 1985:

Directed by Eberhard Bort.

Letters to Friel from Eberhard Bort enclosing paityi material of
previous productions by the group, including poétés L 9) and
programmes. Also programme, poster and reviewledf production of
The Freedom of the City

Nov 1984- Feb 198518 items

The Playbox Theatre, Melbourne, 29 Mag7 June 1987:
Contract (28 April 1987) and box office returns.
April = June 19872 items

Riff Raff Theatre Co. at Theatre Workshop, Wexfdd,Oct 1987:
Directed by Michael Way.

Letters to Friel from Michael Way, enclosing infation about the
theatre company and inviting him to attend the goight of his play at
the Theatre Workshop, during the Wexford Operai¥astn 24
October 1987.

April = Oct 19877 items

Haifa Municipal Theatre, Tel Aviv, Israel, Oct & Md987:

Translated into Hebrew by Rivka Mishulach and d&ddy Nola
Chilton.

File contains letters from the Beit Zvi School ¢&é& and Cinematic
Art, the Haifa Municipal Theatre and director N@hilton; contract (1
Nov 1986); programme; black and white productiontpbgraph (18 x
22cm); review (in English) and royalty statemewdtsp). Also
accompanied by copy of the Hebrew translation efptlay published by
the Beit Zvi School of Stage and Cinematic Art (2981pp).

Oct 1986 March 198817 items
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MS 37,067 /19 Theatre am Alten Markt, Bihene der Stadt, Bielef@drmany, Dec
1987:
‘Ehrenblrger’ - translated by Horst H. Vollmer.
Programme and German reviews.
Dec 1987- Feb 19885 items

MS 37,068 /1 Theater West, Los Angeles, California,228 Feb 1988:
Directed by Fionnuala Flanagan.
Biographical material on Fionnuala Flanagan, pitlylimaterial,
programme, black and white production photograghteMms, 25.5 x
20.5cm each) and reviews.
Jan & Feb 19885 items

MS 37,068 /2 Arches Theatre Co. at the Arches Theatre, Glas@@w,22 June 1990:
Handbill and review.
June 19903 items

MS 37,068 /3 The Sugan Theatre Company at the BCA Theatre @&dkton Center
for the Arts, [7?} 19 Oct 1996:
Directed by Carmel O’Reilly.
Letter to Friel from Carmel O’Reilly enclosing aogramme and copies
of reviews.
Oct 1996 & March 199713 items

MS 37,068 /4 The Abbey Theatre, Dublin, 28 Aprl29 May 1999;

previews: 22- 27 April:
See also file Directed by Conall Morrison starring Gerard Crossaorcha Cusack
MS 37,438 /1~ 2 and Michael Hogan.

for 1999 productions at  n\1aterial concerning the compilation of Friel's biaghical note in the
the Lincoln Center for . ..
the Performing Arts, programme, letter to Frlel frc_)m J.D. KelIeher_agkfor an audition for
New York during the the production, fan mail, reviews and box officauiras for the
Friel Festival production sent by the Abbey’s General Manager Mdtahy.
The production was staged as part of the Frieiash 1999 and went
on tour to the Lincoln Center for the PerformingsANew York, John
Jay College Theater (718 July 1999).

March- July 1999c24 items

[1.i.10.d Financial returns and miscellaneous correspondence
See also royalty statements fidre Freedom of the Citycluded in Section *V. Royalty Statements
MS 37,068 /5 Royalty statements from Samuel French, London.

1975-1992.14 items

MS 37,068 /6 Royalty statements from Samuel French, Inc., NewkYowners of the
North American territory amateur, stock and acedgion rights tor'he
Freedom of the Citypayable to Friel through ICM. Also accompanied
by contract between Friel and Samuel French (18 1974).
1974-1999.57 items

MS 37,068 /7 Royalty statements from Samuel French, Canada.
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MS 37,068 /8 - 9

MS 37,068 /10

Video:
MS 37,777

1979- 1998.12 items

Correspondence on the translation of the play into:

* Hungarian (letters from Gabor Mihalyi, 1974);

* Russian (1975 79),

* Polish (text by Maria Skrocagka published in the Polish drama
magazineDialog in February 1975 (included®73- 77). Accompanied
by letters and box office returns for a productigdbywatelstwo
honorowe) in Czstochowa in the Theatre Dramatycyny between 1
June and 30 September 1977 (6 items) and copyatdg (1968)
containing an article on Friel (144147);

* Ukrainian (includes copy dCECBIT(May 1978) containing the
published text by Rostyslav Dotsenko and lettefSriel from
Dotsenko);

e Dutch (1980) and

» Czechoslovakian (contract dated 24 October 168@a f
Czechoslovakian translation and box office retdions production

(‘ Cestné obianstvo) in Nova Scéna, Bratislava in June 1981).
1974-1980.2 folders

Miscellaneous letters to Friel concernifige Freedom of the City.
Aside from general fan mail (non production spegjftopics include:

* Robert Giroux’s regret that Farrar, Straus an@ Inc., cannot
publish the play (1972);

* script changes for a production at Hampshiree€g@] Amherst,
Massachusetts (1974) (for copies of reviews ofptfoeluction see MS
37,070 /2);

* a broadcast by CBC (Canadian Broadcasting Comgafay4 &
1978). Correspondence is accompanied by VHS (il 37,777)
labelled ‘Freedom of the City by Brian Friel’. 19GBC (Canadian
Broadcasting Corporation) television adaptationdpced and directed
by Eric Till. Adapted for film by Hugh Webster asthrring Florence
Patterson, Neil Munro, Mel Tuck, Edward AtienzasB®nd Scott,
Gerard Parkes and Sean Mulcahy;

* contract relating to Faber & Faber’s publicatamhe Freedom of the
City in November 1974 (30 Jan 1973), letters to FriginfiFaber the
Faber and reviews of the publication;

* a review of a production of the play in an unitiféed city at the New
Theatre, Newtown, Australia (June 1975);

* a 75-minute adaptation dhe Freedom of the Cityoadcast by New
Zealand Radio (1977);

« a review of a production at the Society Hill FHayse, Philadelphia in
March 1981;

» programme for a German production by the Endlistimatic Society
in February 1983;

» contract dated 8 December 1983, for the Danatstation of the play
(by Birgit Lindquist);

« contract dated 3 November 1986 for a productipthle Foundation
Theatre London for a production;

* letters from Emer Horgan (preparing a MA thesiglee play) (1986 &
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MS 37,068 /11

1987);

* invitation to attend the opening nights of theles Theatre
Company’s production at the Arches Theatre, Glas(i@v 22 June
1990) and the Tribes Theatre Group at An Taibhdhéaalway (12- ?
Nov 1990);

* copy contract for a production of the play at Geteway Theatre,
Melbourne, Australia in 1992 &

* a request from New York’s Irish Repertory Thed@@mpany to stage
a production (1996) (includes copies of reviewpravious IRTC
productions).

1972- 1986, 1989 1996.c105 items

Copies ofThe Criticincluding the complete script @he Freedom of
the City(p38- 72).
Sep- Oct 19732 copies

11.i.11 Volunteers(1975)
[l.i.1l.a Manuscripts

MS 37,069 /1

MS 37,069 /2

MS 37,069 /3

Bundles of loose holograph notes on the play, nedeeen September
1973 and May 1974, comprising bundles labellecbds\fs:

* no title, dated 3 September to 24 October 199B};

* ‘A’ preceded by list of possible titles, date&8&ptember to 25 October
1973 (13pp);

‘B’ dated 27 October to 5 November 1973 (29pp);

 ‘C’ dated 5- 19 November 1973 (32pp);

* ‘D’ dated 14— 20 November 1973 (7pp);

 ‘E’ dated 23 November 19739 December 1974 (29pp);

* no title, dated from 1719 December 1973 (4pp);

*‘1974’, dated 7 14 January 1974 (14pp);

* no title, dated 30 Aprit 20 May 1974 (22pp);

* copybook containing 2 pages of notes dated 16 M&¢ and

» miscellaneous notes dated between October 197 81ay 1974
(11pp).

3 Sep 1973 20 May 197411 items

Hardback notebooks containing holograph draft diadoand notes, as
follows:

* book containing notes dated Jan & May 1974 (125pp

* book labelled ‘Act I' (n.d., 68pp);

* includes dialogue for Act Il begun on 13 July 4988pp) and

* copybook containing script for Act Il (July & AubP74, 86pp).

Jan- Aug 1974 4 items

Draft typescript with holograph corrections (nsPpp) and draft
typescript with numerous additions, amendmentsgections and
inserted holograph pages, preceded by pages of dated in August
1974 (n.d., 146pp).

n.d. & Aug 19742 items
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1.i.11.b Productions

MS 37,070 /1

MS 37,070 /2

Poster: MS L 10

MS 37,070 /3

MS 37,070 /4

Poster: MS L 11

MS 37,070 /5

Poster: MS L 12

Abbey Theatre, Dublin, 5 March5 April 1975 (preview 4 March):
World premiere oolunteerdirected by Raymond Gillespie and
starring Edward Golden, Peadar Lamb, Micheal OBri&eoffrey
Golden, Niall O’Brien, Donal Donnelly, Raymond Har@nd Bryan
Murray.

File comprises mainly letters to Friel from ageftsirey Wood and
Warren Brown, Artistic Director of the Goodman ThresCenter,
Chicago Bill Woodman, Artistic Director of the Rdy@ourt Theatre
Oscar Lewenstein, Prof. Des Maxwell, York Universibbey Artistic
Director Tomas MacAnna and Gordon Davidson ArtiBlieector of the
Mark Taper Forum, Los Angeles.

Also includes contract with the Abbey (1 Nov 197@)ening night
good luck telegrams; programme (2 copies); fan;meviews (c18
items) and box office returns (3pp).

Sep 1974 June 1975141 items

City Studio Theatre, Northampton, Massachusetéprd — 1 May
1977:

American premiere of the play, directed by Liam @&B.

Comprises mainly letters to Friel from agent Audvégod and director
Liam O’Brien, programme, publicity postéviS L 10) (45 x 58cm) and
copies of reviews of the production (9 items). Alscludes copies of
reviews of O’'Brien’s 1974 production @he Freedom of the Citg
Hampshire College, Amherst, Massachusetts anddattacerning a
proposed production &folunteersby the Manhattan Theatre Club in
Dec 1977/Jan 1978 (did not come about).

Dec 1976- Jan 197843 items

Society Hill Playhouse, Philadelphia, [17] Gcl7 Nov 1979:
Directed by Deen Kogan.

Letters to Friel from actor Michael P. Toner enaigsreviews of the
production.

June—- Dec 19799 items

The Westbeth Theatre Centre, New York, 20 May?2 June 1982:

New York premiere, directed by Liam O’Brien.

Letters to Friel from director Liam O’Brien enclogiresumes of actors
in the production, publicity postéMS L 11) (c28 x 43cm), programme
and reviews.

Also includes letter to Friel from Morton Gottliebferring to the
production, and Audrey Wood'’s stroke which left ea coma (1 June
1982, 1p.).

April — Aug 1982 & Feb 198330 items

The Body Politic Theatre, Chicago, 11 Aptill3 May 1984 (previews
5 -8 April):

Directed by Pauline Brailsford.

Handbill, programme, publicity postéviS L 12) (c35 x 59cm), black
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MS 37,070 /6

MS 37,070 /7

Poster: MS L 13

MS 37,070 /8

and white photograph of the cast (individuals idet) (c 25.5 x
20.5cm) and reviews.
April = June 198438 items

Cork Theatre Company 1987 Irish nationwide tour:

29 Sep- 2 Oct: Ivernia Theatre, Cork

5 - 10 Oct: John Player Theatre, Dublin (Dublin Thedtestival)
12 - 17 Oct: Hawk’s Well, Sligo

21- 24 Oct: Siamsa Tire, Tralee

26— 31 Oct: Cork Opera House

2 -7 Nov: Olympia Theatre, Dublin

9-14 Nov: Cork

16 - 21 Nov: Belltable Arts Centre, Limerick

Directed by Gerry Barnes.

Letters to Friel from Gerry Barnes, Artistic Directand Patricia
Callaly, Administrator of the Cork Theatre Compacgntract (5 Aug
1987) and reviews of the production at the variersues around the
country.

March— Nov 198741 items

Lyric Theatre, Belfast, 9 25 June 1994:

Directed by Robin Midgley.

Communications between Friel and director RobindWg, contract (6
April 1994), programme, postéiS L 13) (21 x 59cm), notices &
reviews.

April = June 199415 items

Gate Theatre, London, 20 Getll Nov 1998:

British premiere directed by Mick Gordon.

Fax communications between Friel and director Méckdon,
programme (2 copies), reviews and box office regurn
Oct— Nov 1998.c46 items

I.i.11.c Publication contract

MS 37,071 /1

Letters to Friel from Faber and Faber Ltd. conaegrihe publication of
VolunteersandLiving Quartersincludescovering letters to Friel from
Linda Van of agent Curtis Brown, London, enclosithg Volunteers
contract with Fabers (sic.) which has now been eldfed’. Contract is
dated 3 July 1975.

1975-1979.30 items

.i.11.d Miscellaneous

MS 37,071 /2

MS 37,071 /3

Copies of contracts with Will Jeffries granting hithe exclusive right
to produce and present the Play in the Englishuagg on the speaking
stage in a so-called ‘Off-Broadway’ theatre in Barough of
Manhattan”.

Sep & Oct 19792 items

Letter to Friel from freelance radio producer Raolaaquarello, who is
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interested in producingolunteersor BBC Radio 3.
June 19991 item

11.1.12 Living Quarters(1977)

[l.i.12.a Manuscripts

MS 37,072 /1 Loose pages of holograph notes for the play, matieden 19
December 1975 and 30 January 1976.
19 Dec 1975 30 Jan 197&9pp

MS 37,072 /2 -3 Hardback notebooks containing holograph draft diaéoband notes.
Also some accompanying dialogue changes.
n.d.2 folders, 3 items

MS 37,072 /4 - 6 Draft typescripts. n.d3 folders, 7 items

11.i.12.b Productions

MS 37,073 /1 -2 Abbey Theatre, Dublin 24 March23 April 1977 & 12 Sep- 5 Oct
1977 (Dublin Theatre Festival):
World premiere directed by Joe Dowling and stariRay McAnally,
Dearbhla Molloy, Clive Geraghty, Fidelma Cullen, iaHastings,
Stephen Brennan, Bernadette Shortt, Micheal O hAosg and Niall
O’Brien. Comprises mainly letters to Friel from atgAudrey Wood
and Warren Brown, producer Oscar Lewenstein, TavesAnna, Bill
Woodman and Prof. Desmond Maxwell.
Also includes opinions of some of the Abbey’s dioes on the play,
copy of the agreement with Oscar Lewenstein Praoloet_td. for the
Irish production, draft typescript, opening niglibgd luck telegrams,
programme (2 copies), reviews, fan mail and boiceffeturns.
Accompanied by copy proofs of the Faber and Fabbligation of the
play.
Feb 1976- Oct 1977 2 folders, c144 items

MS 37,073 /3 The Vineyard Theatre, New York, 18 Feld3 March 1983:
Directed by Susan Einhorn.
Letter to Friel from director Susan Einhorn, puityienaterial for the
Vineyard Theatre, production poster, programmeraragws. Also
letter from Bridget Aschenberg regarding the treeatrmpany (24 June
1982).
Jan— March 198312 items

MS 37,073 /4 Belfast Civic Arts Theatre, 20 March 1985:
Directed by Gerry McCrudden.
Letter to Friel from W.E. Brown, Administrator di¢ Civic Arts
Theatre, enclosing invitation to attend the opemiigipt of the
production on 20 March 1985.
March 19852 items

MS 37,073 /5 Show of Strength production at the Hen & ChickeedBinster,
Bristol, 13— 26 Oct 1991:
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MS 37,073 /6

Il.i.12.c

Directed by Sheila Hannon.

Letters to Friel from director Sheila Hannon eniriggoublicity material
for the Show of Strength Company and reviews gpiies/ious
productions, flyers for its production biving Quartersreviews and
black and white rehearsal and production photogrgplitems, ¢ 17 x
12cm each).

Aug 1991- Jan 199217 items

Peacock Theatre, Dublin, 19 Mayl9 June 1999; previews: 318
May 1999 & revival 7 Dec 1999 22 Jan 2000 & Irish tour, 26 Jarnl1
March 2000:

Directed by Jason Byrne.

Material relating to the compilation of Friel's lgi@aphy in the
programme, publicity material, reviews, fan notnirBernard Farrell
and box office returns. Also contract for the rej\flyer and box office
returns.

The production was staged as part of the 1999 Festival.

April 1999 - May 2000.20 items

Financial returns and miscellaneous correspondence

See also royalty statements faving Quarterancluded in Section V. Royalty Statements’ &
MS 37,071/1 for file on the publicationlaing Quartersoy Faber & Faber Ltd.

MS 37,074 /1

MS 37,074 /2

MS 37,074 /3

MS 37,074 /4

11.i.13

Letters to Friel from Sheila Lemon of Curtis Brovimndon and
Hemmo Drexhage of United Dutch Dramatists regardigDutch
rights toLiving Quarters.Includes contract (14 April 1978) for the
Dutch rights.

April 1978 - Sep 19799 items

Miscellaneous letters to Friel regardibiging Quartersincluding
copies of requests to stageing Quartersreceived from Steppenwolf
Theatre, Chicago, lllinois (1979), the Irish Thea@fompany of San
Francisco (1981), the Alternative Entertainmenten@any of
Edinburgh University (1990) and Dublin City Univieays(1996).
1977-1981, 1990, 1995 & 19964 items

Royalty statements from Samuel French Ltd., London.
1984- 1991, 19945 items

Royalty statements from Samuel French, Inc., Newk¥md Samuel
French (Canada) Ltd.
1986— 1990, 1992 1999.16 items

Faith Healer (1979)

Friel originally wrote a one act play in the fornh @ monologue, entitled ‘The Faith Healer'. He
then wrote a second one act play (also a monologngfled ‘The Faith Healer's Wife’ and
followed this with a third unrelated portion abcautommercial artist, called ‘The Game’. The
three pieces went under the general title ‘Bannermar a short time (see letter to Michael Barnes
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of 21 Oct 1976). By February 1977 he had complatadw third piece to replace ‘The Game’,
which became Teddy’s monologdeart 3 of a four part play ‘Faith Healer’
[1..13.a Manuscripts

MS 37,075 /1

MS 37,075/2 -3

MS 37,075 /4

MS 37,075 /5

MS 37,075 /6

MS 37,075 /7

MS 37,075 /8

MS 37,075 /9

Loose bundles of holograph notes, as follows:

* list of possible titles and place names in Scatland Wales, dated 21
May & 25 June (3pp);

* labelled ‘1’ comprising notes made between 15ilAprd 31 May
1975 (47pp);

* labelled ‘2’ with notes dating from412 June 1975 and September &
October (1975) (26pp);

* labelled ‘3" comprising notes dating from 13 Juael5 July 1975
(13pp);

* ‘4’ — notes dating from 25 June to 15 July 1975 (7pp);

* ‘5’ — notes dating from 7 May to 25 September 1975 (B5pp

* ‘Possible extensions that suggested themselvesvafiting Faith
Healermonologue [26 Nov. 1975] comprising notes madeveen 7 &
13 November 1975 (10p) &

« drafts of the final paragraph of Frank’s conchglimonologue (n.d.,
6pp).

April = Nov 1975.8 items

Hardback notebooks containing undated holograph skcapts and
inserted typewritten pages. Also accompanied bit tinpescript
entitled ‘Faith Healer’ (14pp) and 20 pages of sptendated except for
one note titled ‘Gracie’ dated 6 September 1976.

n.d.2 folders, 5 items

Undated draft typescripts labelled ‘Faith Healerd dFaith Healer’'s
Wife'.
n.d..5 items

Undated typescript: ‘Part Two. Grace’.
n.d.21pp

Loose pages of holograph notes, headed ‘One Adt*Hme Game’,
dated 3 July 1976 & 2 October (4pp) and undatedn(i8pp).
n.d. & July & Oct 19762 items

Hardback notebook containing undated holograpit dcaipts and
inserted typewritten pages (66pp). Accompaniednbgller notebook
with some dialogue (8pp).

n.d.2 items

‘Bannermen. Part 3 The Gameé Typescript.
n.d.ii & 27pp.

Undated draft typescripts. ‘Faith Healer’ and ‘Raitealer’s Wife’ have

been renamed ‘Triptych’.
n.d.3 items
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MS 37,076 /1

MS 37,076 /2

MS 37,076 /3

MS 37,076 /4

MS 37,076 /5
See also
MS 37,079/1

MS 37,076 /6

Undated draft typescripts. Part-Zrace (17pp) and Part-3Teddy

(32pp).
n.d.2 items

Envelope labelled ‘Faith Heal®art 3— Teddy. Part 4 Frank. Original
MSS’ containing hardback notebook of holograph thil&logue for
parts three and four (24pp).

n.d.2 items

‘Faith Healer’'. Undated draft typescripts, parts 4.
n.d.2 items, 66pp each

‘Faith Healer’. Undated draft typescripts [origilyadent to Morton
Gottlieb, New York].
n.d.2 items

‘Faith Healer’ by Brian Friel.

Production scripts (62pp) for a radio adaptatiothefplay broadcast by
BBC Radio 3 on 13 March 1980, directed by Roberg&w and
starring Norman Rodway, June Tobin and Warren Miich
Accompanied by letter to Friel from Robert Coopeclesing script
‘with some cuts marked in Gracie’s monologue’.

1979 & Jan 198 items

‘Faith Healer’ by Brian Friel.

Production script (ii & 60pp) for a radio adaptatiof the play to be
broadcast by the BBC World Service, produced bamgiNorrish and
starring Donal McCann, Sinead Cusack and Ron Caas&dording of
the Abbey’s production directed by Joe Dowling).

Accompanied by letter to Friel from producer Hildgrrish requesting
Friel to make any cuts to the script he wishesdd £992, 2pp; page of
holograph notes by Friel on the cuts (1p.) andwyjiten copy of the
script (55pp).

Feb 19924 items

1.i.13.b Texts of translations

MS 37,076 /7

See also:
MS 37, 077/11

for file on production in

The Hague
MS 37,076 /8

See also:

MS 37, 077/18
for file on Italian
production

MS 37,076 /9

‘GebedsgenezeiRhotocopy of Dutch translatiarf the play by Peter
Hoeksema. Stamped with stamp of International Buxemr
Auteursrecht.

1981.ii & 47pp.

‘Il Guaritore’. Computer print out of Italian translation by arla de
Petris, as used by Riccardo Liberati’s productibRiacolo Trianon
Theatre, Rome, in March and April 1989.

1988/9.iii & 37pp.

‘Der Wunderheiler’.Photocopy of German translation by Ingrid
Rencher (Publishers: Per H. Lauke Verlag, Munich).
1992.45pp
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MS 37,076 /10

‘Le Guérisseur’ French translation of the play by Alain Delahaye.
Accompanied by covering letter to Friel from Delggg21 Feb 1997,
1p.).

Feb 19972 items, 1p. & 200pp

1.i.13.c Productions

MS 37,077 /1 -2

MS 37,077 /3

MS 37,077 /4

MS 37,077 /5

Poster: MS L 14

Colonial Theater, Boston, 26 Feld 0 March 1979:

World premiere ofaith Healer directed by Jose Quintero and starring
James Mason, Clarissa Kaye and Ed Flanders. Caespris

» correspondence about contractual, casting arraeges and possible
venues for a US production between Friel, agenesl&hemon and
Dick Odgers of Curtis Brown and Audrey Wood; Billoddman,
Artistic Director of the Goodman Theatre Centeric@go, lllinois;
producer Oscar Lewenstein (owner of the righthiéoptlay); Derek
Bailey; Milo O’Shea and Alan Schneider, The Judi&chool, New
York (c110 items);

* rights and production agreements;

* opening night good luck telegrams;

* programme (2 copies);

* black and white photographs of cast and crewndurehearsal and
publicity shots (2 items, ¢ 13 x 18cm each & 1@nisgec21 x 26cm
each);

* reviews (items) and

* fan mail.

March 1977 March 19792 folders, 160 items

Morris A. Mechanic Theatre, 13- 31 March 1979:
Copies of reviews of the pre-Broadway ‘tryout’.
March 197912 items

Longacre Theatre, New York,521 April 1979:

Directed by Jose Quintero and starring James Md&3anissa Kaye and
Donal Donnelly. The production closed after 20 perfances despite
some excellent reviews.

File comprises opening night good luck telegramsg@mamme (2
copies), newspaper article and reviews, fan malllatters to Friel from
Audrey Wood and Morton Gottlieb. Also includes nistam director
Jose Quintero and Katherine Hepburn.

Dec 1978- July 1979118 items

Abbey Theatre, Dublin, 28 Aug 27 Sep 1980:

Irish premiere ofaith Healerdirected by Joe Dowling, starring Donal
McCann, Kate Flynn and John Kavanagh.

Letters from director Joe Dowling, Morton Gottligbharles Monteith,
and Leila Doolan, copy of hand written programmeerizy Prof.
Desmond Maxwell (3pp), production pos(®tS L 14) (38.5cm x
62.5cm), production contract (1 Nov 1979), Fri¢ltdograph note to
the cast on opening night (1p.), opening night goc# telegrams (10
items, messages of congratulation (including caia Tomas
MacAnna, Jennifer Johnston, Joe Dowling, the AnagriConsul Larry
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MS 37,077 /6

MS 37,077 17

MS 37,077 /8

MS 37,077 /9

MS 37,077 /10

Colbert and Peter Fallon of The Gallery Press)ermes (17 items) and
box office returns (2pp).

Also includes handwritten poem entitled ‘Faith Hedly Brian Friel’
by Leslie Scott, signed ‘With Best Wishes for Briélp.).

Sep 1979 Oct 198058 items

Portland Stage Company, Portland, Maine, [20?7] NévDec 1980 &
Theatre-Off-Park, New York, 724 Jan 1981:

Directed by Jamie Brown.

Letter to Friel from director Jamie Brown, revieafsthe production in
Maine, programme and flyer for the New York prodioict

Nov 1980- Jan 198110 items

The English Stage Company Ltd. at The Royal Cob#atre, London,
2 - 21 March 1981:

Directed by Christopher Fettes and starring Patdelgee, Helen
Mirren and Stephen Lewis. Magee had to withdraw Health reasons’
(a drink problem) and the production closed early.

File comprises production contract (3 Dec 198Qjefs to Friel from
Oscar Lewenstein, director Christopher Fettes, Rtafford Clark
Artistic Director of the Royal Court Theatre, Frafiklay, David Aukin
Artistic Director of the Hampstead Theatre and Bi&xott; contact
sheet for the cast and crew (1p.); opening nigbtddack telegrams;
reviews; fan mail and box office returns.

Oct 1980~ March 198150 items

Abbey Theatre tour:

Grand Opera House, Belfast{94 March)

[Abbey?] (30 March)

Cork Opera House (30 Mareh4 April)

Taibhdhearc na Gaillimhe, Galway €711 April)

Belltable Arts Centre, Limerick (22 25 April).

Programme and reviews of the performance in Be(figs), programme
and reviews for the Belltable Arts Centre and bffice returns for
Cork, Galway and Limerick (3pp).

March & May 198114 items

Wisdom Bridge Theatre, Chicagb8 June- ? 1981 (previews 11 16
June):

Directed by Edward Kaye-Martin.

Programme, notice and reviews.

June 19814 items

The Company at The Market Theatre, Johannesbutgh2drica, [15]
June- 11 July 1981:

Directed by Bobby Heaney.

Letters to Friel from Dick Odgers at Curtis Brovicmndon and from
Director of the Company Mannie Manim, contract Nav 1980),
reviews, box office returns (1p.).
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MS 37,077 /11

MS 37,077 /12

MS 37,077 /13

MS 37,077 /14
See MS 37,6402

Poster: MS L 15

MS 37,077 /15

Oct 1979 July 198119 items

Haagse Comodie at The Royal Theatre, The Hagudéamthl22 Sep- 2
Dec 1981:

‘Gebedsgenezetranslated by Peter Hoeksema.

Covering letter and royalty statement.

Feb 19822 items

Mercury Theatre Co. at the Poor Alex Theatre, Ttrph Oct- ? Nov
1982:

Canadian premiere, directed by Jon Michaelson.

Letter to Friel from director Jon Michaelson enabgsproduction
poster, programme, reviews and his curriculum vifdso background
information on the Toronto Irish Players and therddey Theatre
Company. Accompanied by letter from Charlene Olguty 1992)
enclosingFaith Healerproduction information, reviews (6 items) and
Jon Michaelson’s updated CV.

Aug 1988 & July 199249 items

Vineyard Theatre, New York City, 21 Oetl3 Nov 1983:
Directed by Dann Florek.

Programme, flyer, reviews and promotional matdaoathe theatre.
Oct & Nov 198312 items

Compagnie Laurent Terzieff at Théatre de Lucerpaueernaire
Centre National d’Art et d'Essai, Paris, 27 Jan6L98

‘Témoignages sur Ballybegdapted by Pol Quentin. Directed by
Laurent Terzieff and starring Pascale de Boyssanrént Terzieff and
Jacques Marchand. File includes:

* correspondence between Friel, agent Sue Freatbyréis Brown,
London, French sub-agent Joy Merrick and Pascakogieson, Laurent
Terzieff and Jacques Marchand;

» agreement between Friel and Merrick regardingritemch translation
rights (15 June 1984);

* letters from John McGahern on the question oftWliianslation to be
used- Pol Quentin’s or Alain Delahaye’s;

* publicity material for the theatre and the prathrcincluding flyers
and poster(MS L 15) (61 x 40cm);

» colour photograph of Friel with Pascale de Boysd@urent Terzieff
and Jacques Marchand and of Brian and Anne Fribl Rascale de
Boysson, Laurent Terzieff and Jacques Marchandaurdunidentified
others (members of the Friel family?) (2 items51912.5cm each);

* reviews (in French);

* royalty statements from Joy Merrick &

* published text by Quentin (ldAvant Scene Theatre)

May 1984— Nov 1987 .68 items

Triangle Theatre Company at the Triangle Theatey Nork, Feb

1987:
Directed by Evan Yionoulis.
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MS 37,077 /16

MS 37,077 /17

MS 37,077 /18

MS 37,078 /1

MS 37,078 /2

Letter to Friel from actor George Taylor enclosprggramme, black
and white production photograph (19 x 25.5cm) awew. Also
accompanied by earlier letters from Michael Rantaxécutive Director
of the Triangle Theatre Co. regarding other Friedpictions.

July 1986— May 1987.7 items

Centaur Theatre Company at The Centaur TheatretrbdnCanada, ?
April — 24 May 1987:

Directed by Linda Moore.

Letter to Friel from Artistic Director Maurice Pody, enclosing
reviews of the production.

April & May 1987.3 items

Milwaukee Chamber Theatre at The Skylight Theditibyaukee,
Wisconsin, 4- 20 March 1988:

Directed by The Company.

Letter to Friel from Montgomery Davis enclosingdty programme and
reviews.

March 19884 items

Piccolo Trianon Theatre, Rome, 10 MarcR April, 1989:

‘Il Guaritore’ translated by Dr. Carla de Petris.

Directed by Riccardo Liberati.

» contract with Laura del Bono & Mt Petruzzi S.R.tovering Italian
translation and production rights (7 Dec 1988);

* |letter to Friel from Dr. Carla de Petris enclaginvitation from
Gianfranco Varetto, Artistic Director of the Triamd heatre;

» miscellaneous cards, notes and invitations rejat Friel’s visit to
Rome and colour photograph of Brian and Anne Fti¢he tomb of
Philip 1l King of Spain Naples, and Sicily (1598.621) (7 items)
during their visit;

* publicity material for the production includings/enir programmes
for Il Guaritore and for Seamus Heaney’s ‘Poets on Stage’ and

* letter from Carla de Petris enclosing Italianiegs of the production
(19 items) and box office returns.

Includes copy of publishing contract (9 June 1988) published Italian
translation (Rome: Bulzoni Editore, 1989) (78pp).

Friel attended the opening night with his wife, @ehmus Heaney
visited Rome a month later to present his poemBoets on Stage’
during an Irish and regional Italian drama seasdheaTrianon Theatre.
Dec 1988- May 198955 items

Odyssey Theatre Ensemble, Los Angeles, Califofa,1989:
Review of the production directed by Jack Rowe.
Oct 1989.1 item, 2pp

Crossroads Theatre, Darlinghurst, Sydney, Austrafalune- 28 July
1990:

Directed by Clara Mason and starring Eamon MoryisBanny Adcock
and Pat Bishop.
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MS 37,078 /3

MS 37,078 /4

Drawings:
MSL 16 &

MS L 17

Contract (29 March 1990), letter to Friel from Glélason,
programme, reviews and box office returns (2pp).
March-1990.15 items

Der Kammerspielen des Deutschen Theater, Berlidug@ 1990:
‘Der Wunderheiler'translated by Eva Walch.

Directed by Carlos Medina.

* Article from The Irish Time®n Eva Walch’s translation of the play
and its first East German production (27 June 1,990)

* letters to Friel from Eva Walch (6 items);

* letters from Maria Tragelehn of henschel Schalspheaterverlag,
Berlin, enclosing a programme and reviews (in Germath some
translated excerpts in English);

* letter from director Carlos Medina (25 Sep 1986p);

* black and white production photographs (9 iteci8.5 x 24cm each
& 8 items: 27 x 18cm each) and

* royalty statements.

May — Oct 1990 & Sep 19942 items

Abbey Theatre Dublin, 27 Nov 199012 Jan 1991:

Directed by Joe Dowling and starring Donal McCahudy Gleeson and
Ron Cook.

File comprises communications between Friel andefbrtistic
Director Vincent Dowling about a proposed productid Faith Healer
in May 1988 (Sep 1987 April 1989, 30 items);

* letter from Donal McCann to Friel on hearing fzestbeen cast in the
1991 production, accompanied by envelope with aesigdirawing by
McCann (15 Aug 1990);

* note from Fiach MacConghalil stating that the Abb&l unveil Basil
Blackshaw's portrait of Friel on 1 December 1990;

» contract for the 1990 production (1 Sep 1990);

« flyer for the production;

 programme (2 copies);

* opening night messages of good luck includingsagss from Donal
McCann, Judy Gleeson, Joe Dowling and Noel Pearson;

* reviews (10 items);

« transcript of Mike Murphy’s discussion with ‘aathand critic’
Richard Pine and Pat Moylan ‘editor of Irish Stagel Screen’ on the
production, on RTE Radio 1's ‘The Arts Show’ broasicon 28
November 1990 (9pp);

* transcript of Gay Byrne’s review of the play takkeom RTE Radio
1's Gay Byrne Show of 4 December 1990 (1p.) and

* box office returns (2pp).

Accompanied by two drawings by Donal McCann afed:

* self-portrait by Donal McCanmMS L 16) signed ‘Frank Hardy in his
dressing room by D. McCann R.A.H.. MediunGreasepaint on paper’,
(n.d. (Nov 1990), 42 x 59cm) and

* line drawing of Brian Friel sitting on a chaimeking, signed and
dated ‘donal, 13.12.90(MS L 17) (42 x 59cm).

Sep 1987 April 1989; Aug 1996- Jan 199170 items
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MS 37,078 /5

MS 37,078 /6

Video:
MS 37,778

MS 37,078 /7

MS 37,078 /8

MS 37,078 /9

Theatre Plus at the Jane Mallett Theatre, St. Lagaé€entre, Toronto,
Canada, 30 Aug 28 Sep 1991 (preview 29 Aug):

Directed by Jim Mezon.

Letters to Friel from Duncan MclIntosh of Theatrad”Toronto,
programme and reviews (in English and one in Frgnch

May — Oct 199115 items

Royal Court Theatre, London, 21 Jaid3 Feb 1992:

An Abbey Theatre production, directed by Joe Dog/md starring
Donal McCann, Sinead Cusack and Ron Cook.

File includes letters to Friel from Leah SchmidQafrtis Brown,
London and the Royal Court Theatre; contract ferAbbey’s West
End rights orfFaith Healer(1 Sep 1991); good luck messages
(including cards from Joe Dowling and Donal McCarprpgramme;
reviews (31 items); fan mail and box office retufhp.).

Also video(MS, 37,778)in Curtis Brown cover labelled ‘The Late
Show Thursday 30January 1992 including review and clips from
FAITH HEALER at the ROYAL COURT".

Oct 1991- March & Sep 199255 items

Schauspielhaus, Staatstheater Stuttgart at the leatin@ater, Stuttgart,
opening 12 Sep 1992 and transfer to Kleines Haustg@rt, Jan 1993:
‘Der Wunderheiler'translated by Ingrid Rencher.

Directed by Jurgen Bosse.

Letter to Friel from Per Lauke of Per H. Lauke &gyl Munich,
enclosing programme (2 copies) and reviews (in Gejof the
production.

Also letter to Friel from Eilhard Jacobs, Dramaiidvisor, Staatstheater
Stuttgart, enclosing reviews (4 items) and bladk &hite production
photographs (7 items, 18 x 24cm eachfraith Healerand also
programme, reviews (7 items) and photographs (bste18 x 24cm
each & 5 items: c24 x 30 cm each) of Staatsthetdtgart’'s January
1991 production oAristocrats

July, Sep & Oct 199211 items

SCENA Theatre at the Woolly Mammoth Theatre, Wagtioin D.C., 9
— 27 Sep 1992:

SCENA Theatre’s 1992 New European Play Festival.

Directed by Robert McNamara, as part of SCENA'Sense of Ireland
series at the Woolly Mammoth Theatre.

Letter to Friel from director Robert McNamara ersihg Festival
programme, production programme and reviews (4sjem
Accompanied by reviews and English translationufe®ne Brggger’'s
play ‘After the Orgy’, winner of The SCENA Drama And as part of
the 1992 New European Play Festival SCENA Theatvards held in
Washington D.C.

Sep & Oct 199217 items

London Shakespeare Group:
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MS 37,078 /10

MS 37,078 /11

MS 37,078 /12

MS 37,078 /13

MS 37,078 /14

» The Orange Tree Room, Richmond; T0 Oct 1992

» The Abu Dhabi Marina Club, Abu Dhabi, United ArBmirates, 7+
10 Oct 1992

» The Orange Tree Room, Richmond; 24 Nov 1992

* Regional UK tour, 28 Aug 8 Nov 1993

» Regional UK Spring tour, March 1994

» Regional UK Spring tour, 2 Feb30 April 1995:

Directed by Delena Kidd.

Communications between Friel, Curtis Brown, Londod Delena
Kidd of the London Shakespeare Group on contraeiwahgements for
the various performances B&ith Healer.

Includes contracts (24 May 1993, 23 Dec 1993 & & 1i894), some
reviews and box office returns.

July 1992- May 1995.22 items

The Steinbright Stage, People’s Light and Theatm@any, Malvern,
Pennsylvania, 13 Janl14 Feb 1993:

The People’s Light and Theatre Company productimected by
Abigail Adams.

Letters to Friel from director Abigail Adams endlog programme,
reviews (6 items), black and white production plgoaphs (5 items,
20.5 x 25.5cm each). Also note from Jarlath Cormoglosing
newspaper article.

Jan— March & July 199321 items

Intiman Theatre Company, at the Intiman Playho8sattle Centre,
Washington, 12 May 5 June 1993:

Directed by Warner Shook.

Letters to Friel from Warner Shook, fax from Frgkhing the
company good luck (13 May 1993), programme, reviitgems) and
article on the song ‘The Way You Look Tonight'.

March- July 1993 & 199712 items

Dear Conjunction Theatre Company at Théatre dutdaurParis, ? Oct
- 6 Nov 1993:

Directed by Patricia Kessler.

Letter to Friel from Patricia Kessler enclosingiesvs of the
production.

Oct 19943 items

Staatstheater Mainz, 11 Marel? 1994:

‘Der Wunderheiler'translated by Ingrid Rencher.
Directed by (Inszenierung) Michael Helle.
Poster and programme.

March 19942 items

Long Wharf Theater, New Haven, Connecticut, 12 Ap8 May 1994:

An Abbey Theatre production directed by Joe Dowkmgl starring
Donal McCann, Judy Gleeson and Ron Cook.
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MS 37,078 /15

MS 37,078 /16

MS 37,078 /17

MS 37,078 /18

MS 37,078 /19

MS 37,078 /20

MS 37,078 /21

File comprises mainly faxes between Friel, Leahnddhof Curtis
Brown, London, Edgar Rosenbaum Executive Directdh® Long
Wharf Theatre and director Joe Dowling on castimgrgements. Also
programme and copies of reviews.

Dec 1992- May & Nov 1994 c63 items

Wiener Volkstheater, Vienna, Austria, 25 Sep 1994

Directed by Wolfgang Hiibsch from the German traiaby Ingrid
Rencher.

Letters to Friel from German agent Per H. Laukdasiieg copies of
German reviews (with English translations of ext&rp

Sep & Oct 199415 items

Der Kongelige Teater, Copenhagen, Denmark, 26-Cc1994:
‘Mirakelmagerentranslated by Peter Laugesen.

Letter to Friel from Jo Armitage at Curtis Browrgridon enclosing
programmes and copies of reviews (in Danish wahglated extracts in
English). Also accompanied by contract dated 9 W94, for the
Scandinavian rights iRaith Healer(Nordiska Strakosch
Theaterforlaget, Copenhagen), communications watdiska
Teaterforlaget and royalty statement.

May 1994- May 1995.18 items

TurnAround Theatre, N. Halsted, Chicago, lllindig March—-? 1995
(previews from 8 March):

Directed by J.R. Sullivan.

Reviews and invitation to Friel to attend the parfance and Friel's
reply.

March 199514 items

Schloss Theater, ?, Germany, 14 Oct 1995Nov 1995:

‘Der Wunderheiler'.

Inszenierung: Severin Lohmer & Ausstallung: Sabieémbrecht &
Dramaturgie: Suse Wessel.

Poster and programme.

1995.2 items

Theaterhaus, Bihnen der Hansestadt Liibeck, 14 B@&: 1
‘Der Wunderheiler'translated by Ingrid Rencher.

Programme for production directed by Jutta Imeldaeberger.
Nov 1995.1 item

Stary Teatr Krakéw, Cracow, Poland, [25 Feb] 1996:
‘Uzdrowiciel’ translated by Ebieta Jasiska.

Directed by Tadeusz Bradecki.

Contract (2 Feb 1996), poster, programme and rpgédttement (1p.).
Feb- July 19965 items

Traverse Theatre, Edinburgh, 325 May 1996:
Scottish premiere, directed by Philip Howard.
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MS 37,078 /122

MS 37,078 /23

MS 37,078 /124

MS 37,078 /25

Communications between Friel, The Agency and mesnbkthe
theatre company regarding casting, contract (201P86) and Summer
1996 Traverse Theatre brochure (see p12/13).

Feb— April 1996.9 items

Der Kongelige Teater (The Royal Theatre), CopenhaQenmark, 20
Aug -? 1996:

Letters to Friel from Hanne Wilhelm Hansen of Nekdi Teaterférlaget
and royalty statements.

Aug —-Oct 19964 items

Tinderbox Theatre Company, Belfast, 1996:

Directed by Stephen Wright, who undertook a ‘Regldour’ of the
northern counties of Ireland (including Donegaig&land Monaghan)
in October and November 1996.

Contract (17 Sep 1996); copies of communicatiorSudis Brown

from Eamon Quinn, Administrator of Tinderbox; pragrme (dates and
locations are listed on back page); letter to Friah actor David Heap
(‘Frank’) and box office returns (1p.).

Sep- Nov 1996.8 items

Cowbridge Amateur Dramatic Society, The Market Trea
Cowbridge, South Glamorgan, Wales, 14, 15 & 22 Mdrg97:
Directed by Peggy Forster.

Letters to Friel from Prof. Malcolm Kelsall enclogi programme of the
production in Llanblethian.

Jan & March 19973 items

O’Punsky’s Theatre, Woolloomooloo, Sydney, Austali- 20 Sep
1998:

Fax from Maeliosa Stafford in Sydney seeking pentmce rights (1
June 1998), contract (July 1998) and box officarret.

June, July, Oct & Nov 1998. items

11..13.d Radio production
See also MS 37,076/ 5 & 6 for production scrigtsaoio adaptations

MS 37,079 /1

MS 37,079 /2

BBC Radio 3, broadcast Thursday 13 March 1980 apdated Sunday
18 May:

Directed by Robert Cooper and starring Norman Rgg\ane Tobin
and Warren Mitchell.

Letters to Friel from director Robert Cooper ontires(10 items) and
copies of previews and reviews of the broadcage(8s). Also
holograph letter to Friel from Warren Mitchell (5ay11980, 1p.).

Feb 1979- May 1980.22 items

Copies of licence covering R.T.E.’s broadcast efglay (87 minute

adaptation) (2 items, 19 Aug 1980) and note frora Bieathy stating
that RTE wish to repeat the broadcast on 10 Jubl $9'Knowing
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what you felt about that production, | am sure yaaswer is ‘no’ but
would you confirm that to me”.
Aug 1980 & June 1984 items

[1.i.13.e Financial returns and miscellaneous correspondence
See also royalty statements faaith Healeincluded in Section ‘V. Royalty Statements’

MS 37,080 /1

MS 37,080 /2

MS 37,080 /3

MS 37,080 /4

MS 37,080 /5

MS 37,080 /6 - 7

Royalty statements from Samuel French Ltd., London.
Aug 1982- Jan 199914 items

Stock and amateur royalty statements from Sameldfrinc., New
York, payable to Friel through I.C.M. (Internatidi@eative
Management).

1979, May 1981 Nov 1999.87 items

Stock and amateur royalty statements from Sameidfr (Canada)
Ltd., payable to Friel through I.C.M. (Internatibi@xeative
Management).

1982-1994.16 items

Early correspondence on the genesis of the pldydimgy a proposed
1976 production oFaith HealerandFaith Healer's Wifan Belfast
during the Queen’s University Festival. Correspansl@re Friel, agents
Warren Brown of Curtis Brown, London and Audrey WpMichael
Barnes, Director of Queen’s University FestivabfPDes Maxwell,
York University, Ontario; Niall Toibin and Oscar Wenstein.

Oct 1975~ March 197737 items

Letters to Friel concerning his proposed trip t® thniversity of
Vermont, USA and McGill University, Montreal, Caraatb perform
readings front-aith Healer The visit was cancelled due to the death of
his mother in February 1978.

Correspondents are Friel; Joseph Ronsley, Depattofiénglish,

McGill University, Montreal; Prof. Des Maxwell, YktUniversity,
Ontario and Prof. Sidney Poger, Department of Bhglihe University
of Vermont.

Also includes speaking notes prepared by Friettferoccasion and two
copies of an adapted scriptiedith Healer

Oct 1977- May 1979.36 items

Miscellaneous correspondence regardiagh Healer.Topics include:
 Faber and Faber’s publication of the play in 1886ludes letters
from the company (1979 1981) and two copies of the publication
contract dated 30 March 1979 and copy dated 23 \a@Q);

» contract with Samuel French Inc., covering staoll amateur and
acting edition publication rights in the USA andn@da (5 Sep 1979);
* letters from John Russell Brown of the Nationh&d@tre, London
concerning a possible production (1980);

» Hans Christian Oeser’s interest in translatirgptay into German
(1980/81);

* copies of reviews of the 1983 production at tleeyard Theater, New
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MS 37,080 /8

MS 37,080 /9

York;

» contract for a radio broadcastfedith Healerby KCRW, Santa
Monica, California (1 May 1990);

* letters from Krista Kaer regarding a productiorEistonia (1990/91);

* notification that the play has been nominatedfferLaurence Olivier
Award in the category Outstanding Revival of thealref a Play or
Comedy (1992);

* letter from Karsten Sand lversen asking questatimit specific terms
in the play for its translation for Danish radiol{d1993);

* requests from Irish and foreign companies toestag play, including
Red Kettle Theatre Company, Waterford (1989); Maridl heatre
Company, Kinsale, Co. Cork (1992); the Palace TreeMtatford
(1992); STAGE ONE Theatre Company for a productioBrazil
(1994); Trendelag Teater, Trondheim, Norway (1998 Cwmni
Theatr Gwynedd, Bangor, N. Wales (1998);

* letters from various individuals and productia@mgpanies interested in
making a feature film ofaith Healer(1988- 1993);

* correspondence between Friel, his French agemii@a Babuty of
DRAMA and producers Laurent Terzieff and Pascal8dgsson, on a
proposed production of the play, and the questiamhich French
translation to use (on 18 May 1998 Friel declahes he regards Alain
Delahaye’s translation as ‘the definitive Frenckt td the play and
therefore it is the only translation which can isersed for performance
in French-speaking countries’);

» correspondence with Andrew Welch and Stephenaid a possible
production offFaith Healerat the Royal Court (1994 1996);

* review of a student production at the Playroomm@ridge between
20 and 24 February 1996;

« performance licence for a professional bi-lingu@h/English
language touring production by the Aisling Gheaedtne Company,
using Gearoid O Caireallain’s translation (20 M&@8);

* box office returns for a production by the Sydiéyeatre Company in
January and February 1999 (1p.) &

* correspondence between Friel, Leah Schmidt, rrenb-agent
Suzanne Sarquier of DRAMA and Pascale de Boyssdheoguestion
of which French translation to use for a productibthe play (2000).
1979~ July 2000. 2 folders, c192 items

Correspondence between Friel and Michael Colgaedr of the Gate
Theatre, Dublin, on casting a proposed productidraith Healerat the
Gate during the 1999 Friel Festival. Includes cemitfaxes from
potential ‘Frank Hardys’ Anthony Hopkins and Alarckman.

Nov 1998- May & Nov 1999.23 items

Black and white photograph of a stage set for adeumified production
of Faith Healerand publicity photograph of Donal McCann, Eamon
Morrissey and [Sinead Cusack?].

n.d.2 items, 20 x 25cm each
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11.i.14

[l.i.14.a
MS 37,081 /1

MS 37,081 /2

MS 37,081 /3

MS 37,081 /4

Aristocrats(1979)

Manuscripts
Loose bundles of holograph notes labelled A to @Hbsws:
* ‘A’ dated 31 Aug, 1 Sep 1976 & n.d. (6pp);
* ‘B’ dated 8 &12 Nov 1976 & n.d (4pp);
* ‘C’ dated 23 Nov- 17 Dec 1976 & 3 May 1977 (11pp);
‘D’ dated 13 & 15 Dec 1976 (2pp);
 ‘E’ dated 31 Jan 1977 (1p.);
 ‘F’ dated 3- 16 May 1977 (4pp) and
* ‘G’ dated 1 Feb, 23 May to 9 June 1977 & n.dp{@1
Aug 1976- June 19777 items

Bundles of loose holograph notes labelled as fatow

* ‘Final Notes (taken from 7 previous ones)’ withies dated from 7
Nov 1976 to 7 Sep 1977 (61pp);

* ‘During Writing’ — undated notes (3pp) and

* notes on each of the characters (n.d., 4pp) &ftht happens?’ (n.d.,
2pp).

7 Nov 1976~ 7 Sep 19773 items

Hardback notebooks containing undated holograph skcapts and
inserted typewritten pages, as follows:

* notebook, prefaced by list of characters andiptestities ‘The Judas
Hole’, ‘Ah, Europe! (16 Dec. 77)". ‘The Quality’ arA Party in
Vienna'. ‘12 Sept. 77’ written inside cover. Inckglsome inserted
handwritten pages. On p6: ‘After writing Act 1 (2én. ‘78’). On p82:
‘Final Act’ (106pp);

* Act | Scene | & on p70: ‘Act |, Scene II'. Inclaed some inserted
handwritten pages (109pp);

* typewritten pages numbered 1 to 26 glued intg/bopk, followed by
holograph ‘Act 1, Scene II' & ‘Act 1 Scene II' (9o

* typewritten pages number 1 to 36 stuck into copybh followed by
handwritten ‘Act | Scene II' (102pp);

* notebook labelled ‘Act | Scene I’ with ‘Final’ @ssed out. Prefaced by
names of characters and possible titles: ‘Next SamimHamburg’,
‘Gentry’, ‘Gentle Birth & Breeding’, ‘50 Years ofuope’, ‘A Cycle of
Cathay’, ‘The Party in Vienna’ ‘Aristocrats’. Typeitten pages
numbered 1 to 43, with holograph amendments omdagages (64pp);
* notebook labelled ‘Act | Scene II' containing gxaritten pages
numbered 44 (‘Act A- Scene 2’) to 71, with holograph amendments on
facing pages (45pp) and

* notebook labelled ‘Last Section’ containing typeten pages
numbered 72 (‘Final section’) to 97, with hologragghendments on
facing pages. Includes five pages of notes at €ébdak on the music
cues, set design, characters’ backgrounds, chatettand setting
(51pp).

1976-1978.7 items

Aristocrats.
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11.i.14.b
MS 37,082 /1

MS 37,082 /2

[l.i.14.c
MS 37,083 /1

MS 37,083 /2

MS 37,083 /3

MS 37,083 /4

Typescript [used in Abbey production?], with litdates of
performances on cover and noté& teek & 3 full weeks’. Script with
some holograph amendments (98pp) and inserted pa@&s, 79, 80,
82, 88 & 96.

n.d.1 item, 99pp

Texts of translations

Covering letter to Friel (10 Jan 1990, 1p.) frormt%’ enclosing, and
commenting on a typescript copy of the French tedios — ‘Les
Aristocrates’—by Pascale de Boysson and Dominique Hollier (ii &
141pp).

n.d. 2 itemslp. & 141pp

Aristokraten.

German translation by Andrea Clemen. Publisheddny Lauke
Verlag, Munich.

Spiral-bound typescript copy.

1990.89pp

¢ Productions

The Abbey Theatre, Dublin,-831 March 1979 (previews 6 & 7
March) & return [23 July} 25 Aug 1979:

World premiere ofAristocrats directed by Joe Dowling and starring
Niall O’'Brien, Kevin McHugh, Bill Foley, John Kavagh, Dearbhla
Molloy, Stephen Rea, Ingrid Craigie, Kate Flynn,o8é&olden and
Kathleen Barrington.

File contains communications to/from Sheila Lemb@artis Brown,
London, Joe Dowling, John Kavanagh, Seamus Death@ am Kilroy;
contract (1 Aug 1978); music cues (n.d., 9pp); meer articles on the
upcoming play and its cast (9 items); opening nggitd luck cards and
telegrams; programme (2 copies); letters of contation (including
letter from John McCarthy asking Friel’'s permisstorinclude one of
his short stories in his new book); reviews (c&bni$); partial typescript
copy of play (pages 73 to 98 only); miscellanecates and box office
returns (4pp).

April 1978 - Nov 1979.90 items

Abbey Theatre production at the Arts Theatre Belfa8— 24 Nov
1979:

Directed by Joe Dowling.

Programme, good luck message and review of theuptiaoh.
Nov. 19793 items

Taibhdhearc na Gaillimhe, Galway 24 Apfill May 1983:
2 copies of the programme dfaisle translated by John P. Kelly.
1983.2 items

Hampstead Theatre, London, 2 Jurn@ July 1988 (previews 26 May
1 June):
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MS 37,083 /5

MS 37,083 /6

MS 37,083 /7

MS 37,083 /8

Directed by Robin Lefevre. The production won thesd for Best Play
in the 1988 vening Standard Awards.

File comprises contracts (1 July 1987); publicitgdhure; production

list (2pp); notes to Friel from Dallas Smith, Gealévlanager of the
Hampstead Theatre; programme; reviews includingstiapts of
discussions on the play froifaleidoscopébroadcast on BBC Radio 4
on 8 June and fror@ritics’ Forum broadcast on 11 June on BBC Radio
3 (30 items) and box office returns (7pp).

July 1987- July & Nov 198849 items

Radio production script.

BBC Radio ‘Monday Play’.

Rehearsals 6,7, & 11 February 1989.

Accompanied by fan letter from Eoin O Neachtain fAp989).
1989. 2 items133pp & 2pp

Manhattan Theatre Club at Theatre Four, New YodkAfril — [24
Sep] 1989:

Directed by Robin Lefevre. The production won M@~ York Drama
Critics’ Award for best foreign play in November 1988. File ird#s:

* letters to Friel from Lynne Meadow, Artistic Dater of the MTC and
other representatives of the theatre, actress MetrGarker, North
American agent Jack Tantleff and Joe Dowling;

* production contract (31 Oct 1988);

* black and white photographs of the set in the hdian Theatre Club
sent to Friel to give him an ‘idea of the space/ thave there’ (5 items,
25.5 x 20.5cm each);

* copy of the MTC'’s newslettédffstagefeaturing the upcoming
production (April 1989);

» contact list for the production;

* letters relating to Niall Buggy’s status with egd to the American
Actors’ Equity Association;

 programme (2 copies);

* reviews (c39 items);

* lists of awards and nominations received by ttoelpction (2 items);
« fan mail including letters from Katherine Hepband Janice
Muirhead Artistic Director of the Long Wharf TheatiConnecticut and
* box office returns.

July 1988- Dec 1989c¢129 items

Gate Theatre, Dublin, 6 Febl17 March 1990:

Directed by Joe Dowling.

File includes contract (15 Sep 1989); letters ielFrom Director of the
Gate Theatre Michael Colgan; casting notes; a@s€¥s and
photographs; programme; reviews (10 items) anddffise returns.
Feb 1989- Nov 199047 items

Mark Taper Forum, Los Angeles, California, 20 Ma¥ July 1990:

Directed by Robert Egan.
Letters to Friel from Robert Egan, copy of the Ma@dper Forum’s
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MS 37,083 /9

MS 37,083 /10

MS 37,083 /11

MS 37,083 /12

magazine/programmierforming Artsplack and white photograph of
the stage set (c20 x 25.5cm) and reviews of theymton.
April = July 199021 items

The Huntington Theatre Company, Boston Univerdiyston,
Massachusetts, 28 Dec 199@7 Jan 1991:

Directed by Kyle Donnelly.

Letters to Friel from Tom Werder, Assistant Managidirector of the
Huntington Theatre Company and Orla Kennedy, progna and
review.

Jan 19915 items

Staatstheater Stuttgart, 18 Jafi 1991.:

German premiere directed by Harald Clemen, frontréneslation by
Andrea Clemen.

Programme, reviews and articles (all in Germanthenproduction.
1991.5 items

Gate Theatre, Dublin, 22 May29 June 1991

Directed by Joe Dowling.

Letters to Friel from Director of the Gate Mich&lgan, contract (1
May 1991), newspaper article on Victoria White vwiays ‘Alice’ in
the Gate’s revival, programme (2 copies) and béx®feturns.
May — Sep 199112 items

Bungaku-Za Company, Kinokuniya Hall, Tokyo, Jagd2h, May — 2
June] 1992:

See also MS 37,144 /3 for Djrected by Shimpei Fujiwara and translated by Marie Kai.

letters from Marie Kai
regarding the production

Poster: MS L 18

MS 37,083 /13

Poster: MS L 19

MS 37,083 /14

MS 37,083 /15

Covering note to Friel from Jo Armitage of Curtieo/n, London,
enclosing handbill, programme, black and white patithn photographs
(7 items, ¢18.5 x 13cm each) and publicity pof#s L 18) (51 x
72.5cm).

1992.11 items

The Irish Literary Theatre at Henson Auditoriumradere Newman
School, New Orleans, 21 Oetl Nov 1992:

Directed by John Beary.

Letter to Friel from John Beary enclosing productposter (MS L 19)
(35 x 55cm), programme and reviews.

Oct 1992- Jan 19938 items

Triskellion Theatre Company at St. Joseph’s Comigudéentre,

Harrow, 1 & 2 March 1996:

Letter to Friel from director Gerry Molumby enclogipress release and
flyers for the production.

Feb 19965 items

Organic Touchstone Company at the Touchstone Téddarth
Halsted, Chicago, 5 Febh23 March 1997:
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Directed by Ina Marlowe.

Programme and letter from John C. Dracos enclagwigw of the
production.

Feb 19973 items

MS 37,083 /16 Gate Theatre, Dublin, 4 May19 June 1999:
Directed by Ben Barnes, as part of the 1999 Festikal.
Comprises communications, mainly between Friel iwhael Colgan
on casting and directors faristocratsandFaith Healerduring the
1999 Friel Festival; contract (Jan 1999); colountplgraphs of the set
models forAristocratsat the Gate andncle Vanyan New York (2
items, 15 x 10cm each); programme Agistocrats notes to Friel from
cast members; reviews (14 items); fan mail inclgdiote from poet
Michedal O’Siadhail and box office returns (1p.).
Nov 1998- June 199957 items

MS 37,083 /17 BBC Radio 3 broadcast, 23 May 1999:

Listing from theRadio Timescast list, contract with Andrew Welch of
Tape: Armada Productions (11 May 1999), and letter telfrom Welch
MS 37,779 enclosing a cassette tafddS 37,779)of the broadcast.

April = June 19997 items

MS 37,083 /18 Minerva Theatre, Chichester, West Sussex,30 Sep 2000:
Directed by Sean Holmes.
Letters to Friel from Andrew Welch Theatre Direc@inichester
Festival Theatre Productions, Friel's opening nigwd luck message
to the cast and reviews of the production.
Aug - Sep 200015 items

1.i.14.d Financial returns and miscellaneous correspondence

See also royalty statements fAmistocratsincluded in Section ‘V. Royalty Statements’

MS 37,084 /1 Stock and amateur royalty statements from Samweldfrinc., New
York.
Feb 1990- Aug 1998.27 items

MS 37,084 /2 Miscellaneous letters to Friel concernifigstocrats.Topics include:
* letters to Friel from Peter Fallon enclosing mmf@tion about the
Festival of Irish Art to be held in London in Felary & March 1980,
and asking him to give a reading from his work ag pf the
programme of events and to contribute to a book keliting with
Andrew Carpenter callethe Writers: A Sense of Irelandiccompanied
by typewritten drafts of ‘Extracts from a sporadiary’ (2 items, 7pp
each) which was published Tihe Writers: A Sense of Irelaneds.
Andrew Carpenter & Peter Fallon (Dublin: O'BriereBs, 1980) (9
items);
* holograph and typewritten drafts of a piece bglfreaded
‘Aristocrats’ on the genesis of the play [possiioitended as a
programme note for a production of the play] (Mdtems, 1p. each);
* requests from amateur companies and drama gtoigtage the play;
* letter from Katherine Hepburn thanking Friel fdedicating the
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published text to her] (‘'To KHH’) (1980);

» the cancellation of a proposed production by @fheatre Company
due to casting problems (1986);

* correspondence between Friel, agent Leah Sclan@urtis Brown,
London, and Pascale de Boysson regarding Frenaslatéon rights
(1988);

* copy contract with the Melbourne Theatre Compafgtoria (15 Dec
1988);

* the agreements with Samuel French Ltd., Londomfeateur and
acting edition rights iristocrats and with Samuel French Inc. for
rights in the US & Canada (1988);

« the translation of the play into Hungarian (19&8)d

« copy ofllluminations. Formerly Stories of the PlagsPlaygoer’s
Guide for the Oregon Shakespeare Festival 199m8e8ege article on
Aristocrats by Michael Wyatt, p. 16 18.

Jan 1979 Oct 1992, 1997 & 199%4 items

11.1.15 Translations(1980)
[l.i.15.a Manuscripts

MS 37,085 /1

MS 37,085 /2 - 3

Bundles of loose pages of holograph notes labekefbllows:

* ‘Characters’ (n.d., 14pp);

* ‘A’ — notes made between 22 November and 9 December(19@g);
* ‘B’ — notes made between 24 March and 12 April 1979dR5p

« ‘Extracts from B’ notes dating 511 May 1979 (8pp);

* ‘C’ — notes made between 12 and 27 May 1979 (18pp);

* ‘D’ - notes made between 29 My and 2 June 1979 (8pp);

* ‘Paper Landscape’ relating to J.H. Andrews’ 19dblicationA Paper
Landscape. The Ordnance Survey in the NineteenttuGg15pp);

* ‘Steiner’ (n.d., 6pp) (George Steiner, authoAtier Babel:Aspects of
Language and Translatiof1975));

* ‘Resume- 9 Sept. 1979’ (5pp);

* Patrick J. ‘Dowling’s The Hedge Schools of Ireda(l968) (n.d.,
6pp);

* ‘Bluebeard’s Castle’ (n.d., 1p.) and

» miscellaneous notes (n.d., 10pp).

Nov 1978- Sep 1979 & n.d12 items

Hardback copybooks of notes and draft scripts,lleth@s follows:

* ‘Translations. Act 1’ containing holograph notggewritten pages of
script edited by hand, marked 1 to 9 and 1 to aBdkritten script
pages numbered 1 to 24 and typewritten pages nemldeto 32 (n.d.,
145pp).

Script is prefaced by a list of possible titlesliming ‘Baptisms’,
‘Tongues’, ‘The Naming Ritual’, ‘Landscapes’, ‘Map'Sticks &
Stones’, ‘Christenings’, ‘Contours’, ‘Words’, ‘Denonations’,
Counters’, ‘Tokens’, ‘Nominations’ and ‘Entitlement

* ‘Act 2’ containing holograph notes and holograjhft script of Act 1
and Act 2 Scene 1 mainly written on loose pageskstuo the
copybook (53pp); typewritten pages with handwritelits, numbered
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MS 37,085 /4

MS 37,085 /5

MS 37,085 /6

33 to 45, beginning at Act 2 Scene 1 with textitfpage crossed out
in red felt pen and ‘No. 19 Oct. No." written aptof page (19pp);
holograph pages of Act 2 Scenes 1 & 2 (25pp); typieam pages
numbered 34 to 60 (44pp) and typewritten pagescv2AScene 1
numbered 33 to 38B (12pp);

* holograph notes and draft pages beginning atl/&tene 1 (41pp) and
Act 1 Scene 1 (first page dated 12 September 1®29pp) and

* ‘Translations. Act 2’ containing holograph noteserted typewritten
pages (Act 3) numbered 61 to 82 (43pp) and holdgreymumbered
pages towards middle of book (10pp).

n.d. (1979)4 items

Loose pages of typewritten drafts, Acts 1,2 & 3.
n.d.6 items, 74pp

Drafts of notes for use in the programme for trenpere on 23
September 1980 in Derry’s Guildhall. Holograph &ymkwritten.
n.d.5 items, 45pp

Photocopy of ‘Letters Containing information relatito the Antiquities
of the County of Donegal Collected during the pesgrof the Ordnance
Survey in 1835. Reproduced under the directionenf. Rlichael
O’Flanagan. Bray, 1927. Typescript copy made inGbarthouse,
Lifford by Edward Macintyre, under the supervisiminAndrew
Macintyre (County Librarian), September, 1946'.

Original dated 194&37 & 156pp

Texts of translations

MS 37,085 /7

See MS 37,087/14
for file on 1984
production by Théatre
des Mathurins

MS 37,085 /8
See MS 37,087/27

‘Translations. Piéce en trios actes de Brian FAdhptation Francaise
de Pierre Laville’. Two drafts.
n.d.2 items, 70pp & 93pp

Agur Eire...agur (Translations).

Spanish translation by Teresa Calo Fontan.

Used by Teatro Topo y Tanttaka for their productio®an Sebastian,
in March 1988.

n.d.1 item, 63pp

Productions

MS 37,086 /1 -3

See MS 37,681 &
MS 37,682 &

MS 37,182 for Field
Day administrative

Field Day Theatre Company production at the GuildReerry, 23— 27
Sep 1980:

1 week: Grand Opera House, Belfast (newly refudzis& re-opened)
6 Oct: Dublin, Gate Theatre (Dublin Theatre Fes}ifa 2 weeks
20— 25 Oct: Northern Ireland tour: Magherafelt, Dungam, Newry,
Carrickmore, Armagh & Enniskillen.



PostersMS L 20

27 & 28 Oct: Ballyshannon

[29] 30 Oct- 1 Nov: The Riverside Theatre, The New University o
Coleraine

3 -5 Nov: Galway

6 — 8 Nov: Tralee

10 - 15 Nov: Cork Opera House

17 Nov- 13 Dec: Olympia Theatre, Dublin.

File on the world premiere diranslationsproduced by the newly
established Field Day Theatre Company. DirecteAtvyD Briain and
starring Roy Hanlon, Ann Hasson, Nuala Hayes, Déledp, Mick
Lally, Ray McAnally, Liam Neeson, Stephen Rea, Bie’scallon and
Shaun Scott.

Comprises:

* production agreement between Friel and Field Diagatre Company
(2 June 1980);

» advance newspaper articles on Field Day, the ghayits actors (3
June- 23 Sep 1980, 26 items);

* letters to Friel from John Fairleigh, Social SasdDepartment,
Queen’s University, Belfast; David Elkan; StephesaRDesmond
Maxwell; Audrey Wood; David Aukin, Director, Hampstd Theatre,
London; Seamus Deane; Frank Murphy, Drama Direétds, Council
of Northern Ireland; Michael Barnes, Director, TBelfast Festival at
Queen’s; Roma Tomelty Carnegie, General Administr&iverside
Theatre, Coleraine;

* black and white photographs of the cast, crewFarel during
rehearsals (33 items, ¢25.5 x 20cm each & 1 item 25.5cm);

* black and white print of the Field Day Theatren@uany, on a beach,
taken by Larry Doherty (similar to the picture filgaused in the
programme for the production) (1 item, 25.5 x 20cm)

* items concerning the press conference held itGth&lhall Derry on 3
June 1980 to announce the establishment of FiejdTDaatre
Company and the world premiere of its new productibthe City
Guildhall on 23 September 1980;

« communications between Friel and Dr. George 8taiegarding his
use of Steiner quotations in the play (June 198§ 1984, 4 items);
* publicity posters for the productioMg L 20: 2 copies: 39.5 x 60cm
each);

* opening night good luck telegrams and cards {&2&s);

* programme (2 copies);

* black and white production photographs (5 itec2%.5 x 20cm each)
(photographer Ron Tuach, Donnybrook, Dublin 4);

* reviews (24 Sep Dec 1980, c66 items);

* letters of congratulation on the play, includietiers from Hilton
Edwards, Joe Dowling, Eamon Kelly, Douglas Gagely @ordon
Davidson (Sep 1986 Jan 1981);

* box office returns for Newry and Armagh (2pp) ahd Olympia
Theatre (6pp) and

» newspaper articles on the play’s winning of theual for Best New
Play by an Irish Playwright in the Harvey’s of RBasAnnual Irish
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MS 37,086 /4
See MS 37,683

MS 37,086 /5
See MS 37,684

PosterMS L 21

MS 37,086 /6
See MS 37,684

PosterMS L 22

Theatre Awards on 17 May 1981 in the Peacock TaeBublin (c24
items).

March 1979 June 19813 folders, c404 items

Manhattan Theater Club, New York, 14 Aptill7 May 1981:
American premiere, directed by Joe Dowling.

Letters to Friel from Audrey Wood; Joseph HurlegwiNYork and
Lynne Meadow Artistic Director of the Manhattan aker Club;
contract (19 Jan 1981); newspaper articles on Daydideparture for
the US to direct the production; production contdetet; good luck
telegrams; programme (2 copies) and reviews.

Nov 1980- June 198164 items

Hampstead Theatre Club, London, 12 Majl3 June] 1981 (previews
from 4 May):

Directed by Donald McWhinnie and starring lan Bamriéeter Barnes
Tony Doyle, Ron Flanagan, Maire Ni Ghrainne, Anrea¥eney,
Stephen Rea, Shaun Scott, Sebastien Shaw and B&m&tortt.

File on the UK premiere of the play, which wBast New Play for 1981
at the StandarBrama (the quarterly review of the British Theatre
Association) Awards for 1981 in January 1982. Idelst

* communications between Friel; Sue Freathy of i€@town, London;
Director of the Hampstead Theatre David Aukin; Badébodworth,
Manager, Field Day Theatre Company (36 items);

» copy of letter from Harold Pinter regretting tiat cannot direct the
production (Dec 1980);

* contract;

* publicity poster S L 21: 2 copies) (51 x 32cm each);

* black and white photograph of drawing of prodoict set (in pencil)
sent to Friel by set designer Eileen Diss (Apri81925.5 x 17.5cm);

* production contact sheet (2pp);

* opening night good luck messages and lettersgmtulations
including cards from David Aukin, Richard Harrisaield Pinter,

* programme (2 copies);

* reviews including reviews publishedliondon Theatre Recor@/ol 1
Issue 10) (Productions from-720 May 1981) and

* box office returns (10pp).

Includes contract and letters concerning BBC R&®doroadcast of
Donald McWhinnie’s radio adaptation of the playSunday 31 January
1982 and items relating to the sudden death oBemen in 2000 (4
items).

July 1980~ Feb 1982, 200®5 items

The National Theatre’s, Lyttleton Theatre, (prevsef& 5 Aug)

6 Aug- 20 Oct; 10 Nov- 2 March 1982 & 2- 7 Nov: Grand Theatre,
Leeds.

Production transferred from the Hampstead The&tephen Rea’s role
of ‘Manus’ is played by Gabriel Byrne. File comgsspublicity
material for the Lyttleton Theatre; pos{®¢S L 22) (50.5m x 76cm);
Friel's opening night messages to the companyBEmen and Donald
McWhinnie (3 items, 1p. each); programme (2 copies)iews; letters
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MS 37,086 /7

MS 37,086 /8
See MS 37,685

MS 37,086 /9

MS 37,086 /10

See MS 37,688

MS 37,086 /11
See MS 37,686

MS 37,086 /12

of congratulation including notes from Charles Matit, David Aukin
and Gordon Davidson and box office returns (11pp).
May 1981- March 198260 items

Cleveland Play House, Ohio, 23 OGc22 Nov 1981
Letters from Jude Wade, General Manager of theeldend Playhouse

and Barry Grove, Managing Director of the ManhaiTheatre Club and

Cleveland box office returns.
March & April 1981.3 items

Avon Theatre, Stratford Festival, Ontario, CanddaJuly- 4 Sep
1982:

Canadian premiere directed by Guy Sprung.

Letters to Friel from Donal C. Farber, Guy Sprudgfin Harvey of
Theatrebooks Ltd., Toronto and Mary Holland; bigrias of cast
members; publicity material for the Festival inahgiprogramme with
essay by Ronald Bryden ‘The Dual Vision of BrianeFy production
programme and reviews.

Sep 198 Oct 198239 items

Body Politic Theatre, Chicago, lllinois, (previed8 - 19 Sep)
22 Sep- 24 Oct 1982:

Directed by James O'Reilly.

Advertisements, programme and reviews.

Sep 198219 items

Melbourne Theatre Club at the Russell Street TheMelbourne, 20
Oct—- 11 Dec 1982:

Directed by Ray Lawler.

Contract (7 Aug 1981), letters to Friel from dimcRay Lawler,
programme, black and white production photografgBstems, ¢25.5 x
17.5cm each), colour photographs of the set dg8igiems, 25.5 x
20.5cm each), reviews and box office returns.

Oct 1981~ Feb 198337 items

Leikfélag Reykjavikur (Reykjavik Theatre Companggland,

21 Oct- 12 Dec 1982:

‘Irlandskorti@ translated by Karl Gimundsson and directed by
Eyrindur Erlendsson.

Letters to Friel from Karl Gimundsson, contract (1 June 1981),
programme, reviews (in Icelandic) and royalty stegat.

June 1981 Jan 198318 items

Theatre Wales, Cardiff, Nov 1982:

Directed by Alan Vaughan Williams.

File includes letter to Friel regarding the publica of a Welsh edition
of Translationsto coincide with Theatre Wales’ production. Also
translation contract between Friel and Gwasg Cagwhlch (13 Aug
1982), letter to Friel from Alan Vaughan Williamsdareview of the
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MS 37,086 /13

MS 37,086 /14

MS 37,086 /15

MS 37,086 /16

MS 37,086 /17

MS 37,087 /1

PosterMS L 23

MS 37,087 /2

production.
Aug - Nov 19825 items

Toronto Free Theatre, Toronto, Canada, 5-JériFeb 1983:

Reviews of the Toronto Free Theatre and Stratfesti¥al production,
directed by Guy Sprung.

Jan 19833 items

Centaur Theatre, Montreal, Canada,160 Jan 1983:
Directed by Elsa Bolam.

Programme, reviews and fan mail.

Jan 198311 items

Stahl Theatre, Oundle, Peterborough, UK-1Z2 Jan 1983:

Directed by John Harrison.

Letter to Friel from director John Harrison enctmgprogramme, flyer
and review from the Stahl Theatr@keatre Newg$No. 10).

Feb 19835 items

The Huntington Theatre Group at Boston Universitgdtre, Boston,
Massachusetts,230 Jan 1983:

Directed by Jacques Cartier.

Letter to Friel from Michael Maso Managing Directdrthe Huntington
Theatre Company, reviews, letters to Friel fromtN@&merican agent
Bridget Aschenberg and actor Raymond Hardie (whgga ‘Doalty’).
Jan & Feb 198313 items

Missouri Repertory Theatre in Helen F. Spencer Tree&Kansas City,
Missouri, 3— ? Feb 1983:

Directed by Vincent Dowling.

Letters to Friel from Vincent Dowling enclosing rews and poem by
one of the understudies on the production John &ebn

Feb 19834 items

The Irish Theatre Group, at the Arts Centre, Brit&hool, Tervuren,
Belgium, 16— 20 Feb 1983:

Belgian premiere directed by Anne Fox. Friel vidirussels for the
event.

Letter to Friel from Kieran Dooley, Honorary Seamtof the Irish Club
of Belgium enclosing various publicity material lmding flyer, copies
of the Monthly Newsletter of the Irish Club of Belg (2 items),
production postenS L 23: 2 copies, 45.5 x 61cm each, one
autographed by cast members) and programme. Atsorgmanied by
copy of The Bulletin. The News Weekly of the Capitol oblgaf11 Feb
1983) with article on the production (p21).

Jan & Feb 198312 items

Attic Theatre, Detroit, Michigan, 18 Feb2 April 1983:
Directed by James Richards.
Letter to Friel from the Department of Foreign Affaseeking his
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MS 37,087 /3

MS 37,087 /4

MS 37,087 /5

MS 37,087 /6

MS 37,087 /7

MS 37,087 /8

MS 37,087 /9

MS 37,087 /10

agent's address on behalf of the Attic Theatre Comgg1981) and
letter from Eoin McKiernan of the Irish American I@ual Institute
enclosing programme and reviews.

1981, Feb 1983L1 items

Seattle Repertory Theatre at the Seattle Centgh&lse, 9 March 2
April 1983:

Encore: Magazine of the Art®ntaining programme for the production
directed by Robert Egan.

March 19831 item

The Abbey Theatre, 17 Mareh[16 April] 1983 (previews 15 & 16
March) & 25 July- 13 Aug 1983:

Directed by Joe Dowling.

File includes contract (30 Sep 1982), letters telFrom director Joe
Dowling, cast list, programme, black and white prciibn photograph
by Fergus Bourke (25.5 x 18cm), reviews and boiceffeturns.

Sep 1982 Aug 198321 items

Corner Brook Playmakers at the Arts & Culture Cenftf], Quebec,
Canada, April 1983:

Directed by Dennis Mulcahy.

Letter to Friel from Barry Martin enclosing a rewief the production.
April 1983.2 items

Milwaukee Repertory at the Todd Mehr Theatre, Miee, 13 Apri-
20 May 1983:

Review of the production directed by Phil Orkin.

Jan 19841 item

The Ensemble Theatre at the Sydney Opera Housey 3 N0 Dec
1983:

Directed by John Tasker.

Contract (8 Oct 1982), photocopies of brochureg@amme and
reviews.

Oct 1982 & Nov 19839 items

The University of Minnesota Theatre at Rarig The&@entre,
Minneapolis, ? Now4 Dec 1983:

Reviews of the production, directed by Kevin Olson.

Nov 1983.2 items

Actors Theater of St. Paul, at Foley Theater, thbe@e of St. Thomas,
St. Paul, Minnesota,? Dec31 Dec 1983:

Newsletter and review of the production directedvbghael Brindisi.
Dec 19833 items

LA Stage Company, Las Palmas Theater, Hollywoodif@aia, 1 Feb
— 4 March 1984
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MS 37,087 /11

MS 37,087 /12

MS 37,087 /13

MS 37,087 /14
See MS 37,085/7
for drafts of French
translation by Pierre
Laville

See MS 37,689 /£ 2

PosterMS L 24

MS 37,087 /15

MS 37,087 /16

PosterMS L 25

Directed by Warner Shook.
Letters to Friel from director Warner Shook, prograe, reviews.
Oct 1983~ March 198416 items

Black Swan, Oregon, Oregon Shakespearean FegBdarch— 30
Sep 1984:

Directed by Jerry Turner.

Letter to Friel from Stephanie Shine enclosingi@stprogramme,
production programme (2 copies), black and whitelpction
photographs (15 items, 25.5m x 20.5 cm each) aridws.

March— Nov 1984.32 items

Vasey Theatre, Villanova University, PA, $722 & 24- 28 July 1984:
Directed by Paul Moore.

Programme, flyer and black and white productiontpy@phs (7 items,
c13 x 18cm each).

July 19849 items

The Adelaide Stage Company at The Space Theatedaitle (9~ 25
August 1984:

Directed by Don Barker.

Contract (14 May 1984), programme, reviews andItgysatement.
May & Aug 1984.8 items

Théatre des Mathurins, Paris, 229 Sep & 7~ 31 Oct 1984:
‘La Derniere ClasseFrench adaptation by Pierre Laville, directed by
Jean-Claude Amyl.

File on French rights ifiranslationsincluding material relating to the
French adaptation by Pierre Laville staged by Tieédés Mathurins as
follows: letters to Friel from director Jean-Claudieyl, poster 1S L
24: 2 copies, c40.5 x 60cm each), French reviewstéMs) and royalty
statement.

Also includes correspondence between Sue Freathly/Behmidt of
Curtis Brown, London and Friel’s French agent far play Joy Merrick
and letters to Friel from Stephen Meldagg conceyrimispute over the
French language rights in the play.

Sep 198% Dec 1984c55 items

American Conservatory Theatre (ACT) at the Geargalte, San
Francisco, California, 8 Jan13 March 1985:

Reviews of the production directed by Lawrence Hech

Jan 19859 items

Parnu Drama Teater, Parnu, Estonia, 1985 & 1986:

‘Tolkijad’ translated by Omar Volmer.

Production postemMS L 25: 2 copies, 54.5 x 74cm each); black and
white production photographs (10 items, 24.5 x 1&ach) and royalty
statements (4pp).
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MS 37,087 /17
See MS 37,694

PosterMS L 26

MS 37,087 /18

MS 37,087 /19

MS 37,087 /20

MS 37,087 /21

See MS 37,690

MS 37,087 /22

Accompanied by letters to Friel from Dorothy Califfelanager Media
Relations, Centre for International Co-Operatioa, Clare regarding
contact with translator Omar Volmer (AugOct 1988, 4 items), letter
from Volmer (August 1988) and tourist brochuresHstonia and
Parnu.

1985- 1988.26 items

PACT Drama at the State Theatre, Pretoria; 26 Oct 1985 &
Alexander Theatre, Johannesburg, South Africa, 8-Q3 Nov 1985:
Directed by Bobby Heaney.

Contract (July 1985), programme, postdiS(L 26: 2 copies, ¢36 x
47.5cm each), reviews of the production in botlatres and box office
returns.

July - Dec 198520 items

The Lyric Theatre, Belfast, 26 Fets? 1986:

Letter to Friel from Valerie Osborne enclosing peogme, flyer and
review of the production directed by Patrick Sandfo

Feb 19864 items

Halogaland Teater, Tromsg, Norway, 13 Fgb March] 1986:
Translated by Ragnhild Nilstrun and Ragnar Olsen.

File comprises letter to Friel from Scandinaviaersg Nordiska
Teaterforlaget/Edition Wilhelm Hansen informing hahthe
production, letters from translator Ragnhild Nilstrand from the
theatre’s information manager seeking a note fdusion in the
programme, draft note by Friel and royalty statetmen

June 1985 May 19865 items

The Dulwich College Dramatic Society at the EdwAlgyn Theatre,
Dulwich College, 26- 22 March 1986:

Directed by Robert MacDowell.

Letter to Friel from Robert MacDowell enclosing gramme, colour
photograph of the set (15 x 10cm) and review.

March & April 1986.6 items

Theatr Clwyd at the Studio Theatre, Mold, N. WalEksMar- 12 Apr
1986:

Directed by Annie Castledine.

Publicity brochure for the theatre, production flygrogramme,
reviews and letter to Friel from Liam Halligan.

March 19869 items

Theatre Hopkins, The Merrick Barn, John Hopkin's\uémsity,
Baltimore, Maryland, 14 Nov 14 Dec 1986:

Directed by Suzanne Pratt.

Letter to Friel from Suzanne Pratt enclosing progree, theatre
brochure, colour production photographs (3 iten3sx 8cm each) and
reviews.
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MS 37,087 /23

MS 37,087 /24

PosterMS L 27

MS 37,087 /25

MS 37,087 /26

MS 37,087 /127

See MS 37,692

PosterMS L 28

MS 37,087 /28

MS 37,087 /29

See MS 37,698

MS 37,087 /30

July 1987.10 items

New Stages at the Octagon, Alabama Shakespearedrebsb— 24 Jan
1987:

Programme for the production directed by Will York.

Jan 19871 item

TuUbingen Anglo-Irish Theatre Group, at Museum UHkaal,
TlUbingen, 27 29 June 1987:

Directed by Eberhard Bort.

Letters to Friel from Eberhard Bort enclosing paityi material on the
group and production poster (c43 x 60.5cm) andnaroghe for
Translations

Feb 1987 July 19888 items

Bridge Theatre Company at the Fox and Hounds, Rufugg 1987:
Directed by Gerardine McDermottroe.

Flyer and reviews of the production sent to Friebbtress and director
Gerardine McDermottroe.

1987-1990.10 items

Holy Cross College, Bury, Lancashire, 227 Nov 1987:
Directed by Michael Parker.

Letter from Michael Parker enclosing poster andypmomme.
Nov 1987.3 items

Teatro Topo y Tanttaka, San Sebastian, Spain, [Md:@88:

‘Agur Eire...agur’ translated by Teresa Calo Fontan and directed by
Pere Planella.

Production contract (16 Dec 1987) and letter telFrom Leah Schmidt
of Curtis Brown, London enclosing programme (2 esjpi Spanish
reviews and poster (MS L 28) (68 x 93cm).

Dec 1987 & March 198&0 items

The Gaiety Theatre, Dublin, 20 April 1988 (previg® April):
Directed by Joe Dowling.

Contract, programme (2 copies), reviews and létt&riel from
Dowling.

Jan- July 198814 items

Contact Theatre Company at the Contact Theatrechester,

10— 26 Nov 1988 (preview 9 Nov):

Directed by John Ginman.

Letter to Friel from Gregor Stewart inviting himttee opening night on
9 November, theatre brochure, programme and review.

Oct 19885 items

The Rose Bruford College of Speech and Drama, Matin Theatre,
London, 7- 10 June 1989:
Directed by Vladimir Mirodan.
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Letters to Friel from Jane Thorogood, Co-ordinaRBC, enclosing
flyer, programme and black and white photograpthefset (24.5 x
17.5cm).

May & June 19896 items

MS 37,087 /31 Island Theatre Company at the Belltable Arts Cerfirmerick, 5 July—-
18 Aug 1990:
Directed by Terence Devlin.
Letters to Friel from Patricia Long, Public RelasoOfficers for Island
PosterMS L 29 Theatre Compangnclosing postefMS L 29), programme and reviews
of the company’s production of the play and anrimfation pack on the
company.
March- July 199016 items

MS 37,087 /32 Live Oak Theatre, Austin, [Texas], 18 G¢ll7 Nov 1990:
Covering note to Friel from ‘Peter’ enclosing reveeof the production
directed by Peter Sheridan.
Oct & Dec 19905 items

MS 37,087 /33 Red Kettle Theatre Company, Garter Lane Theatreekiad, 5- 23
Feb 1991 & National Tour, 25 Feb23 March 1991:

See MS 37,702 Directed by Ben Barnes.
Letters to Friel from Jim Nolan Artistic Directof the company
enclosing cast list, flyer, programme (2 copiesyjews and royalty
statements.
Dec 1990- May 1991.20 items

MS 37,087 /34 Birmingham Repertory Theatre, 11 Mayl June 1991 (preview 10
May):
See MS 37,693 Directed by Gwenda Hughes.
Letter to Friel from director Gwenda Hughes enciggheatre brochure,
production flyer, postgfMS L 30) (c42 x 60cm), programme, black and
white production photographs (3 items, ¢ 20.5 6@ each), colour
PosterMS L 30  Photo of the set (25 x 17cm) and reviews. Also agganied by flyer
and copy of resume of Siobhan Nicholas.
May — June 199126 items

MS 37,087 /35 Freiburger Theater, Freiburg, Germany, 16 Jufel991:
‘Sprachstérungentranslated by Eva Walch and directed by Christian
Pade.
Programme, German reviews, letters from Wolfgangu8wf henschel
Schauspiel, fan mail and royalty statements.
June— Sep 1991 & Aug 19927 items

MS 37,087 /36 An Claidheamh Soluis at the Celtic Arts Center,liAgbod, California,
8 — 15 Dec 1991 (previews 2 & 3 Nov) & ? Fel29 March 1992:
Newsletter, advertisement and reviews of the prodadlirected by
Jack Rowe.
Nov 19915 items
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MS 37,088 /1 Stadtische Theater Chemnitz, Germany, June 1993:
‘Sprachstorungentranslated by Eva Walch and directed by Klaus
Tews.
Letter to Friel from Wolfgang Schuh of henschel 8ctpiel
Theaterverlag, Berlin, enclosing programme, blauk white
production photographs (3 items, c24 x 18cm edgljman reviews
and royalty statements.
June— July 1993 & 199411 items

MS 37,088 /2 Donmar Warehouse, Covent Garden, London, 9 3utveJuly 1993
(previews from 3 June):
Directed by Sam Mendes.
Comprises mainly communications between Friel, L8ahmidt of
Curtis Brown, London, Noel Pearson and Sam Mendesatractual
arrangements and casting. Also includes contraostjramme, reviews
(including review by John Simon), fan mail and lmffice returns.
Aug 1992- Nov 199382 items

MS 37,088 /3 -4  Colonial Theatre, Boston, 3126 Feb & Plymouth Theatre, Broadway,
New York, 19 March- ? April 1995 (previews from 7 March):
Directed by Howard Davies and produced by Noel &@aand Joseph
Harris. Starring Brian Dennehy, Dana Delaney, R@ewell, Donal
Donnelly, David Herlihy, Geoffrey Wade, Amelia Cabatl, Rob
Campbell, Michael Cumpsty and Miriam Healy-Louie.
Communications between Friel, Noel Pearson, Jackidf§ Howard
Davies, Leah Schmidt and Charmaine Ferenczi; cont8® Sep 1994);
contact sheet (4pp); opening night good luck messggrogramme (2
copies); copy oThe New Yorkef10 April 1995) includingrranslations
in the listings; copy ofrish America(March/April 1995) containing
article on the production by Mary Pat Kelly (p80y8rkviews; fan mail
including letter from Dana Delaney and royalty etaént.

The production closed after 25 regular performaigcé$ previews
because of poor reviews.
Feb 1994 May 1995.2 folders, c130 items

MS 37,088 /5 Colonial Theatre, Boston, H126 Feb & Plymouth Theatre, Broadway,
New York, 19 March- ? April 1995 (previews from 7 March):
‘Press packet’ sent to Friel by Charmaine Fereatthe Tantleff
Office. Divided into the following sections: anna@&ments, opening
night press, general features, radio and tv revipergormer press,
Boston and print reviews.
Jan— March 199577 items

MS 37,088 /6 Old Vic, Bristol, 12 Oct 4 Nov 1995 (preview 11 Oct):
Directed by lan Hastings.
Fax to Friel from Shirley Brown enclosing the praigyrme notes she has
prepared for the Bristol Old Vic’s upcoming prodoatof Translations
and his reply- ‘I found them wonderfully detailed and absorbimgia
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much more comprehensive than any programme notdsdaslations
have seen’. Also cast list for the production.
Sep 19954 items

MS 37,088 /7 Amy Cralle Theatre, Belarmine College, Louisvilkentucky, Autumn
1995:
Letters to Friel enclosing programme and four cofglwtographs of the
college production directed by Bert Hornback.
1995.9 items

MS 37,088 /8 Theatre on Podol, Kiev, Ukraine, [Feb/March] 1996:
‘Ilepex[oazn]’ directed by Alison Hindell
Letters to Friel from director Alison Hindell aneééah Schmidt and
PosterMS L 31 production posteMS L 31) (c45 x 69.5cm).
Sep & Nov 19954 items

MS 37,088 /9 - 10 The Abbey Theatre, Dublin, 31 Juhf14] Sep 1996 (previews from 25
July):
‘Alistridchain/Translationsdirected by Robin Lefevre and produced by
Noel Pearson.
Communications between Friel, Patrick Mason/MarglyKand Noel
Pearson on casting; contract (5 March 1996), progra (2 copies);
black and white photographs of the cast (in cosjudghéems, c20 x
25cm each); Friel's opening night messages to ¢dhgpany and director
Robin Lefevre; reviews and box office returns.
Accompanied by letter to Friel from Manus O’Riordamclosing his
essay entitled ‘In Search of Michael Lehane’ (35@Bjpanish War and
WWII hero of Norway’ and two cassette tapes of soagd music
relating to the United Irishmen and the ‘workingsd struggle’.
(‘O’Riordan wrote a letter td he Irish Timestaking issue with its
review of the last Abbey production of ‘Translatsom).
Oct 1995- Oct 1996 & 19992 folders, c74 items

MS 37,088 /11 Royal Lyceum Theatre Company at the Royal Lyceuraiite,

See also MS 37,698  Edinburgh, 4- 26 April 1997:
Directed by Mark Lambert.

; Flyer, postefMS L 32) (42 x 59cm), programme and reviews.

PosterMS L 32 April & May 1997.24 items

MS 37,088 /12 The Black Box English Language Theatre, [Labyriutdi/Lavka
Theatre], Prague, Czech Republic, [March or Ag&iljlay 1997:
Directed by Nancy Bishop.
Communications between Nancy Bishop and Friel, arogne, colour
photocopy of a photograph of the cast and reviéwEiiglish and
Czech) of the production.
July 1996- May 1997.20 items

MS 37,088 /13 Lyric Theatre Company production:

21 April — 16 May 1998: Lyric Theatre Belfast, (previews-180
April)
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19 - 23 May: Northern Ireland tour.

Directed by Robin Midgley.

Communications between Friel, agent Leah Schmi@uwtis Brown,
London and director Robin Midgley; cast list; pragyme (2 copies) and
reviews.

Oct 1997- May 1998.18 items

MS 37,088 /14 Seanachai Theatre Co. at the Theatre Building, Belshont, Chicago,
lllinois, ? Jan- 28 Feb 1999:
Covering note to Friel from John Dracos enclosinaws of the
production directed by David Cromer.
Jan 19994 items

MS 37,088 /15 Stary Teatr Krakéw, CracoWoland, 1999:
‘Przektady’translated by Angus MacQueen.

PosterMS L 33 Poster(MS L 33) (c61 x 86cm) and royalty statement.
Oct 19993 items

MS 37,088 /16 An Grianan Theatre, Letterkenny, Co. Donegal, Nob&c 1999:
Communications between Friel and theatre direcadri¢?a MacBride,
programme for the production directed by Frank lchyve
Oct & Nov 19995 items

MS 37,088 /17 Kilimogo Productions, Dunedin, New Zealand, May @00
Directed by Martin Phelan.
Letter to Friel from Cassandra Fusco enclosinggawdtand programme
for the rehearsed reading and accompanying exbribdf Translations
May 2000.3 items

MS 37,088 /18 The Abbey Theatre, Dublin, [2000/2001]:
Covering letter to Friel from The Agency enclosagopy of the
licence for a production ‘to be performed profesaity in the English
language at the Abbey Theatre, Dublin for a pedbdne year from %
July 2000’ (6 July 2000).
July 20002 items

MS 37,088 /19 Aisteoiri na Tire at Amharclann Cholaiste Mhuirariell Square,
Dublin, 24 Oct 1987?:
‘Aistritichain’ translated by Breandan O Doibhlinn and directed by
Brian Vallely.

PosterMS L 34 Invitation, flyers, postegMS L 34) (32 x 44.5cm) and programme.
n.d. (Oct 1980s) items

MS 37,088 /20 Colour photographs of an unidentified productioi cdnslations(5
items, 10 x 15cm each) and set design for anothianawn production
(1 item, 12.5 x 9cm).
n.d.6 items

[1.1.15.d Screenplay
MS 37,089 /1 Correspondence on a possible film of the play betweriel,

103



MS 37,089 /2

MS 37,089 /3

I1.i.15.e

representatives at Friel's agent Spokesmen/Curtw/B, David Aukin,
Jacky Stoller of Tempest Films Ltd., Dallas Smitn&ral Manager of
the Hampstead Theatre, David Kelly and Neil Jordiaciudes letter
from John Boorman on his response to the play [B1R86, 1p.) and
newspaper feature on Neil Jordan which makes neder® the
screenplay (1991).

1981- 1984, 1986~ 1998.55 items

Copy of the first draft of Neil Jordan’s screenptdyiranslations
3 March 1983149pp

Copy of screenplay entitled ‘Translations’ by N#&kdan. Adapted from
the play by Brian Friel'.

Stamped ‘Tempest Films, London’.

n.d.76pp

Financial returns

See also royalty statements fcanslationsncluded in Section V. Royalty Statements’

MS 37,090 /1

MS 37,090 /2

MS 37,090 /3

[1.i.15.f
MS 37,091 /1

MS 37,091 /2

MS 37,091 /3

MS 37,091 /4

Stock and amateur royalty statements from Samwsidf; Inc., New
York.
1982- 2000.95 items

Stock and amateur royalty statements from Samweeldfr (Canada)
Ltd.

1982- 1993, 199715 items

Contract for the amateur performing rightsTimnslationsand royalty
statements from Samuel French Ltd., London.
1981-2000.12 items

Miscellaneous

Letters to Friel from Dr. Eitel Timm on his inteteés translating the
play into German, Includes copy of his paper eaditModern Mind,
Myth and History: Brian Friel's Translationdune 1981, 12pp).
Feb 1980- April 1981.5 items

Letters to Friel from Witold Kalinowski, Jacek Laskski and Angus
MacQueen, concerning the translation of the play Rolish.
Nov 1980- July 198514 items

Letters to Friel from various representatives didfak Faber Ltd.,
publication contract (14 Oct 1980) and copy of mi#d text of
Translations(70pp, 1981).

Also accompanied by letter to Friel from Julie FofrFaber and Faber,
Inc., ‘the American sister company of Faber andeffalbtd. in London’
enclosing their Fall 1995 catalogue, which incluttesbook.

Oct 1980~ 1982, 1986, 1993 & 19931 items

Letters to Friel mainly from George Mason Universkairfax, Virginia
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MS 37,091 /5

MS 37,091 /6 - 7

concerning permission to includeanslationsin Norton’sModern Irish
Dramacollection.
July 1985- March 199011 items

Letters to Friel from Nordiska Teaterforlaget/EalitiWilhelm Hansen
and Swedish translator Olov Janason concerningdstarian rights to
the play and its translation into Swedish. Includestract with the
agents (1 June 1981).

June 1981 July 1983 & July 1983 items

Miscellaneous contracts and letters to Friel comogrTranslations
Topics include:

* interest from various parties on film and tel@wisrights;

* general fan mail (non-production specific) arttieles from second
level students studying the play as part of thelevel English syllabus;
* letters from third level students who are writatigsertations and
theses on the playincluding letters from Martine Pelletier, Univeysi
of Poitiers (1986), Emonuela Bossi, University afdvi (1990), Dr.
Patricia Lynch, University of York (1991);

* notice of the play’s nomination for various pszecluding the
Harvey’s Bristol Cream award for ‘Best New PlaydyIrish
Playwright’ for 1980/1981; The Society of West Eflteatre Awards
‘Play of the Year’ 1981 (includes nomination cectite);

* contracts covering Polish and German rights englay (1988-1991);
* requests to translate the play in to Spanism{fRamén Gomez
Resado, n.d., Tomas Wilberne, n.d. & José Luis Bm996), Italian
(from Franca Cancogni, 1986), Estonian (Kirsta Kaé89) & Dutch
(Wim Tuyaerts, 1991);

« copy of US Certificate of Copyright Registratifum the work (1981);
* request to use extracts from the play (includingxhibition entitled
‘Togail Tir: Marking Time— The Map of the Western Isles’ at the
Lantern Gallery, Stornoway in 1989);

* cast list of the radio adaptation of the playduatcast on RTE medium
wave on 6 December 1983, adapted and directedrbyDEnaher;

* a proposed production by the University of Caygdi984);

* review of an unidentified New York production wein on 1 Jan 1984;
« interest from Irish (Bairbre Ni Chaoimh and Amtiann de hide,
1994), Welsh and Scots Gallic-speaking groups @ptig the play;

* requests from various lrish, British and US amatnd student groups
to stage the play;

* letter from Derry Kelleher enclosing copy of béetlentitledThe
Perversion of Science and Technology in Irelesitth article by him
entitled The Alienation of Science’ (n.d., 2 items)

» contract for the production of the play in the®FR5(in Russian and
English) (n.d., 2 items);

« copy of article by Meron Benvenisti entitled ‘Emgjue: What's in a
Name?’ fromConflicts and ContradictionEl986);

« an appeal from Breandan O Ciobhain to sign dipettoncerning
placenames of Ireland and the work of An Foras Budgach (The
Dovinia Foundation) (1986);
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» copy of article by James Robertson publisheldadical ScotlandNo.
37, Feb/March 1989) entitled ‘Naming the Land: Liaage and
Colonisation’;

* review by Robert Tracy d@ultural Contexts and Literary Idioms in
Contemporary Irish Literatur¢1988),referring toTranslations
published inrish Literary StudiegFall 1989);

* ‘Brian Friel's Translations National and Universal Dimensions’ by
Wolfgang Zach, published iMedieval and Modern IrelandRobert
Wall (Ed.), c1988);

* a proposed Irish language production by Taibhahea Gaillimhe
(1995);

» poem by Matthew Wells entitled ‘Translations’(593pp);

* copies of articles by Gerry Fenge entitled ‘Ttatisg ‘Translations-
from Theatre Chair to Armchair” (1996) and ‘Aftdret Translating-the
Dancing’ (1997);

» poem by Hayden Murphy entitled ‘Word Hearer fardd Friel’
(1996);

* “Translations Project. South Africa/lreland. Repan lindiza’s visit to
Ireland 29" August- 4" September 1998’ (11pp) and

» miscellaneous royalty statements.

1980- 2000.2 folders, c196 items

MS 37,091 /8 File on UK awards won byranslations:
* 26 Nov 1981 Christopher Ewart-Biggs Memorial Fund: Ewart-Biggs
Memorial Prize- Translations(joint winner with Robert Kee for his
book and tv series) &
» Dec 1981Plays & Players: London Theatre Critidganslations
‘Best Play of 1981,
File comprises letters from the organisers of thiards and letters of
congratulations to Friel (including note from JdaniJohnston).
The play was also nominated in the ‘1981 Play efYlear’ category in
November 1981 at the Society of West End Theatrarder see 334.
Sep 198%F Jan 198215 items

MS 37,091 /9 Photocopies of articles on Translations, as foltows
» article by Csilla Bertha entitled ‘Tragedies adtidnal Fate: A
Comparison between Brian Friellsanslationsand its Hungarian
Counterpart, Andras Sils A szuzai menyedzby (207 - 222)
published inrish University Review&
» article by Robert S. Smith entitled ‘The HermetieMotion in Brian
Friel's Translation$ published inModern Drama(Vol. 34, No. 3, Sep
1991) (p393- 409).
Also accompanied by covering note from Dr. Tony Roenclosing
copy ofColby Quarterly(Vol. 27, No. 4, Dec. 19919n ‘Contemporary
Irish Drama’, including articles by Richard Pingi#ed ‘Brian Friel and
Contemporary Irish Drama ‘ (p19€01) and Brian Arkins entitled
‘The Role of Greek and Latin in FrielEranslations’(pp202- 9)
Autumn 1987 & Sep 1994 items
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MS 37,091 /10

Miscellaneous production contracts made with tiieiong
organisations:

» The National Theatre Company, The PlayhousehP@restern
Australia (19 Oct 1981);

» The Company, Johannesburg, South Africa (25 3&82)1 and
» Henschelverlag Kunst und Gesellschaft, BerlinJag 1983).
1981-1983.5 items

11.1.16 Three Sistere$1981)
[l.i.16.a Manuscripts

MS 37,092 /1 -2

Hardback notebooks containing:

* holograph notes and draft dialogue for Acts &, 2in pencil (118pp);
* Act 4 (46pp) and notes in pencil (8pp);

* ‘1. Act 1 and Act 2. 2. Note on translation’ conspng typewritten
pages numbered 1 to 61, stuck into the book, wotbhdraph editions
(104pp) and

* Acts 3 & 4 comprising typewritten pages numbesdo 109, stuck
into the book, with holograph editions (72pp).

12 Dec 1979 & n.d.. 2 folderd,items

11.1.16.b Productions

MS 37,092 /3 - 4

Field Day Theatre Company production:

8 — 12 Sep 1981: Guildhall, Derry

14 - 19 Sep: Grand Opera House Belfast

21 Sep: Maghera

22 Sep: Carrickmore

23 Sep: Enniskillen

24 Sep: Dungannon

25 Sep: Armagh

26 Sep: Newry

28 Sep- 3 Oct: Gaiety Theatre Dublin (Dublin Theatre Resi

7 — 10 Oct: Coleraine

12 - 14 Oct: Jesuit Hall Galway

15- 17 Oct: Cork Opera House

19 - 21 Oct: Siamsa Tire, Tralee

22— 24 Oct: The Belltable Arts Centre Limerick.

Directed by Stephen Rea.

File includes:

* contracts with the National Theatre Society (1dréh 1980) and with
Field Day (10 July 1981);

* notes on script, casting, music and tour arrareyes)

* letters to Friel from Martin Fahy Manager of thebey Theatre;
Stephen Rea; J. Kenneth Jamison Director of the @auncil of
Northern Ireland; Jose Quintero; Paddy Woodwortimiiistrator of
the Field Day Theatre Company; Cyril [Cusack]; J&tairleigh,
Department of Social Studies, Queen’s Universitifdd; Oscar
Lewenstein; Anthony Cronin; Tony O'Reilly; Joe Dang; Micheal O
Suilleabhain, Music Department, University Collégerk;

» draft estimates and revised budgets for the priboi
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» copy of the Mayor of Derry’s speech for the pressference to be
held on 17 June 1981 in the Guildhall to annouheenew production
(3pp);
* letters, cv’s and photographs from actressesisgelpart in the
upcoming production;
« itineraries for the tour;
* Dublin Theatre Festival programme sent to FrieMichael Colgan of
the Gate Theatre;
* sheet music;
* Friel's pass to get into the Guildhall (with pbgtaph) (6 Aug 1981);
» messages of good luck and thanks for invitatfonshe opening night
including notes from Toméas MacAnna, the cast, Okearenstein,
Brendan Smith, Eileen Diss, Phyllis Ryan;
* programme (2 copies);
* reviews and newspaper articles on the play;
» article by Richard Kearney entitled ‘Notes on blin Theatre
Festival’ (5pp) referring tdhree Sistergpublished inrStudiegWinter
1981);
« fan mail and letters of congratulation includietiers from Basil
Blackshaw, Jennifer Johnston and Hilary Pyle and
* box office returns.
March 1980- July 19822 folders, 245 items

MS 37,092 /5 BBC Radio Three, 23 Dec 1990:
174 minute adaptation by Friel, produced by Pamgtgan.
Contract (15 Nov 1989) and letters to Friel frora BBC regarding the

Tapes: adaptation and rehearsals.

MS 37,781 /1-2  Accompanied by two official BBC cassette taesS 37,781 /1 & 2)of
the broadcast (Parts 1 & 2) and letter from PetdloR of the Gallery
Press enclosing copy of published text by The @afeess (Dublin,
1981) with note in Friel's hand on cover ‘Radio $en B.B.C.’
(114pp).

Oct 1989- Jan 1991 & 199215 items

11.i.16.c Miscellaneous

MS 37,092 /6 Miscellaneous letters concernifigree SistersTopics include:
* letters to Friel from Charles Monteith of FabeF&ber Ltd. on the
company’s publication of the text of the play (1381
* letters from Gail Merrifield Papp of the New Yo#hakespeare
Festival expressing admiration for the play (1981);
* request from Resource Centre for the Arts, StndoNewfoundland
for a copy of the play (1982);
« letter from Andrew Welch, Festival Director, Chaster Festival
Theatre, regretting that is was not possible tomhayproduction of
Three Sistersn 1998 and
* request from amateur group called ‘The Companyha Brewery Arts
Centre, Kendal, Cumbria, to stage the play. Indyuleblicity material
from The Brewery Arts Centre (1999).
1981, 1982, 1992, 1993, 1998 & March 1999.items
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11.i.17 The Communication Cord1982)
[1.i.17.a Manuscripts

MS 37,093 /1

MS 37,093 /2 -3

Loose pages of holograph notes and draft scriphged in bundles as
follows:

* ‘A’ notes dated 16 October to 17 November 1984pj7

* ‘B’ notes dated 24 November & 1 December 198j2p

* ‘C’ notes dated 7 December 1981 to 13 Januar 198p);

* ‘D’ ‘Final’ — notes dated 16 November 1981 to 16 January 1982
(27pp);

* notes by Friel on, and reviews of the followinmpks: Erving
Goffman’sForms of Tall{1981), John McGrath’a Good Night Out
(1981) and George A. Millersanguage and Spee¢h981) and of
Michael Frayn’'s new play ‘Noises Off’ at the Lyfteatre.
Hammersmith, printed ifthe Times Literary Supplemgbtitems) and
* ‘Essay: A National Dream-Life’ by David Mamet froan unknown
publication (3pp).

Nov 1981- Jan 198211 items

Hardback notebooks containing notes and draft tscag follows:

* notes and script for Acts 1 & 2 written in pendib4pp);

* notebook containing draft of Act 1 on typewrittgages, (numbered 1
to 5 and 1 to 44 stuck into the notebook, with enitten editions.
Prefaced by list of possible titles e.g. ‘The eattre’. ‘A little
Gallagher’, ‘People in Thatched Cottages’, ‘A commuode’ (99pp);
* ‘Act 1’ containing typewritten pages numbered 54, with
handwritten editions (85pp & 3pp) and

* ‘Act 2’ containing typewritten pages numberedtd8B3, with
handwritten editions 71(pp).

n.d..2 folders, 4 items

1.1.17.b Productions

MS 37,093 /4 - 6

Guildhall, Derry (21- 24 Sep 1982) & St. Columb’s Hall, 25 Sep &
nationwide tour:

27 Sep- 2 Oct: Grand Opera House Belfast

4 -9 Oct: Dungannon, Craigavon, Maghera, Enniskillemagh,
Newry

11 - 12 Oct: Town Hall Omagh

13- 16 Oct: Riverside Theatre, Coleraine

18 - 20 Oct: Jesuit Hall, Galway

21 - 23 Oct: Hawks Well Theatre, Sligo

25— 30 Oct: The Belltable Arts Centre, Limerick

1 - 6 Nov: Gaiety Theatre, Dublin

8 — 13 Nov: Everyman Theatre, Cork.

Field Day Theatre production, directed by Joe Dowknd starring
Stephen Rea, Gerard McSorley, Pat Leavy, FidelnieiGuevin
Flood, Ann Hasson, lan McElhinney and Ruth Hegdftle includes:
* Field Day administrative paperwork including drafidgets and
costings, proposed itineraries for the tour andespondence on
fundraising and the auditions held in Belfast aiufie 1982;
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* contracts for the production (April & June 1982);
* letters from Stephen Rea, Seamus Heaney, Seaar@hilof RTE, J
Brian Waddell of Ulster Television Ltd., Seamus BealTom Kilroy,
Roma Tomelty, Jan Ashdown, Desmond Maxwell, Deaihhblloy,
Frank Murphy of the Arts Council of Northern Irethn
* notes on the preparation of the programme inofydiote from
Seamus Heaney enclosing three poems for possitilesian— ‘Making
Strange’, ‘The Easter House’ and Remembering Ma(ibitems, n.d.);
* opening night good luck messages and messagesgfatulation;
* black and white photographs of Friel with hiddel directors of Field
Day Seamus Heaney, David Hammond, Tom Paulin, Se&reane and
Stephen Rea (2 items, 21.5 x 16.5cm each)
* programme (2 copies);
* newspaper articles, notices and reviews (JuNev 1982, c48items);
* box office returns for the Guildhall and St. Quolo's Hall, Derry (7pp)
and the Grand Opera House Belfast (7pp) and
» colour photographs of Friel standing outside thetyal heatre beside
posters for the production (1 item, 16 x 24cm &€eris 19 x 24cm
each) and of Friel and Seamus Heaney in St. Stéplieaen (4 items,
19 x 24cm each).
[Jan] 1982- 1983.3 folders, 172 items
MS 37,093 /7 Hampstead Theatre, London, (previews 28 ApBl May, press night 6
May) 7 May— [11 June] 1983:
UK premiere directed by Nancy Meckler.
Letters to Friel from David Aukin Director and Dadl Smith General
Manager of the Hampstead Theatre, Michael Redindiancy Meckler
PosterMS L 35  and Eileen Diss; production list (2pp); postéS L 35) (33 x 51cm);
leaflet; programme (2 copies); reviews includingygof Plays &
Players(July 1983) containing review (p32) and box offie¢urns
(7pp).
Aug 1982- July 198335 items

MS 37,093 /8 A Contemporary Theatre (ACT Theatre), Seattle, Waghn, 25 Oct
17 Nov 1984
US premiere directed by Mel Shapiro.

PosterMS L 36 Includes production postéMS L 36) (56 x 86.5cm), programme, black
and white photograph of the cast (25.5 x 20.5cmd)ramiews.
Accompanied by some promotional literature on ACY/8-1983, 6
items).
1978-1983.20 items

MS 37,094 /1 Volkstheater Rostock, East Germany, 14 Féb1985:
‘Die Notbremsedirected by Hanns Anselm Perten from translation by
Eva Walch.
Programme and reviews (in German).
Feb & March 19855 items

MS 37,094 /2 Das Theater der Bergarbeiter Senftenberg, East &srif24 May- ?
1985:
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PosterMS L 37

MS 37,094 /3

PosterMS L 38

MS 37,094 /4

MS 37,094 /5

PosterMS L 39

MS 37,094 /6

MS 37,094 /7

MS 37,094 /8

‘Die Notbremsedirected by Dieter Roth from the translation by Eva
Walch.

Poster(MS L 37) (c57 x 80cm), programme and review (in German).
May & Aug 19854 items

Das Elbe-Elster-Theater, Wittenberg, East Germa#ysep- ? 1985:
‘Die Notbremsedirected by Klaus Helfricht from the translation Bya
Walch.

Poster(MS L 38) (43 x 59.5cm), programme and reviews (in German).
Oct & Dec 19855 items

Bluhnen der Stadt Zwickau, East Germany, 27 Apfll1986:
Programme for the productiorDfe Notbremse’Ylirected by Christian
Bleyhoeffer from the translation by Eva Walch.

1986.1 item

Das Theater der Altmark Stendal, East Germany, 8§ -M? 1986:
‘Die Notbremsedirected by Gunthild Langpap-Scholz from the
translation by Eva Walch.

Poster(MS L 39) (59.5 x 41cm) and programme (in German).
May 1986.2 items

Das Landestheater Altenburg, East Germany, 11 M2y 986:

‘Die Notbremsedirected by Andreas Neu from the translation by Eva
Walch.

Programme and review (in German).

May & June 19864 items

Toen Theatre Company, Tokyo, Japanr, 83 Dec 1987:

Directed by Nobou Matsukawa and translated by Midaie

Album containing handbill and black and white protilon photographs
(10 items, c17 x 11.5cm each) presented to Frigtdnslator Marie Kai
in September 1989.

1987 & 198911 items

Landes Theater Parchim, 16 Apfil? 1988:

‘Die Notbremsetranslated by Eva Walch and directed by Jan @bpis
Zimmermann.

Programme and review (in German).

1988.2 items

11.i.17.c Financial returns and miscellaneous correspondence
See also royalty statements fidre Communication Corithicluded in Section ‘V. Royalty

Statements’
MS 37,095 /1

MS 37,095 /2

Contract with Samuel French Ltd., London regardingateur rights in
The Communication Cor@ June 1983) and associated royalty
statements.

May & June 1983 & March 1988.items

Amateur royalty statements from Samuel French Mew York.
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MS 37,095 /3

MS 37,095 /4

1988, 1990, 1993, 1998.items

Amateur royalty statements from Samuel French (Ganhtd.
1990, 1991, 1993, 1998.items

Miscellaneous contracts and letters to Friel reiggr@ihe
Communication CordTopics include:

» copy of the publication contract with Faber amdb&r Ltd., London
(n.d.) and letters to Friel from the company regaydhe publication of
the text (1983);

* letters from translator Eva Walch concerningttia@slation of the play
for production in East Germany and contract (15 Fa®3) with
Henschelverlag, Berlin for the East German productights (1982
1983);

« contract with Nordiska Teaterforlaget for the Siaavian rights to
the play (17 May 1983);

* enthusiastic letters from Jacques Cartier, Mdsssetts and John
Glore of Arena Stage, Washington D.C. (1983);

* a request from Gweedore amateur drama group ‘dizhBraigh’ for
Fr. Donal Sweeney (‘a Drama Critic with the Iristke$s’) to translate
the play in to Irish (1983);

* royalty statements sent from Hunzinger Buhnemggfbr various
productions ofThe Communication Colid Augsburg in 1985 and
1986;

» agreement for Japanese language live stage penfme rights (Oct
1987);

» contracts with Nordiska Teaterforlaget, Denmatarding translation
rights in Scandinavian countries (29 March 198%) waith
Henschelverlag, Berlin regarding German languagfetsi(12 Jan
1989);

* a request from the Yew Theatre Company of Bali®a Mayo for
professional touring rights in Ireland (1990) and

* royalty statement from Hunzinger Buhnenwerlagagroduction of
The Communication Corid Zurich in January and February 1990.
Oct 1982- May 1993, 199634 items

11.1.18 Fathers and Song1987)
[1.i.18.a Manuscripts

MS 37,096 /1 - 2

Hardback notebooks of early holograph notes anfll siteipts as
follows:

* notebook containing drafts of Act 1, Scene 1gi$e 3/Act II', Act 2,
Scenes 1 & 2, (n.d., 132pp);

» ‘Act 2 — Scene 2. Scene 3’ (n.d., 90pp);

* notebook with typewritten draft pages stuck itite book with
holograph edits containing Act 1 Scene 1 & 2 (pagesbered 1 to 33),
Act 1 Scene 3 (pages numbered 61 to 82), Act 26&stdpages 88 to
108) (n.d., 121pp) and

* Act 2 Scenes 2 (on typewritten pages numberedd 137), Scene 3
(pages numbered 138 t0153), Scene 4 (pages numbe4dd 174) and
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MS 37,096 /3

MS 37,096 /4

MS 37,097 /1

MS 37,097 /2

MS 37,097 /3

MS 37,097 /4

MS 37,097 /5

pages numbered 154 to 158 (110pp).

Also accompanied by loose pages of holograph notethe ages of the

various characters, division of chapters and minsibe play, labelled
‘20 May 1859 (Turgenev then 41) (n.d., 17pp).
n.d.2 folders, 5 items

Draft typescripts with holograph edits, in blacldard ink, labelled on

covers as follows:

* ‘Act 1. 3 Scenes’ (5pp & 133pp) and

e ‘Act 2. Sc.1 88-111. Sc. 2 112 141, Sc3 142 153, Sc 4 154
183’ (129pp).

n.d.2 items

‘Fathers and Sons by Brian Friel [after the noweThrgenev]'.
Draft typescript with holograph and typewrittentsdi
n.d.1item, i & 183pp

‘Fathers and Sons by Brian Friel [after the nowel.Blrurgenev]'.
Draft typescript with minor holograph corrections.
n.d.1item, i & 185pp

‘Fathers and Sons by Brian Friel [after the nowel.bBlrurgenev]'.
Draft typescript with some script cut (drawn thrbug black ink).
n.d.1item, i & 185pp

‘Fathers and Sons by Brian Friel [after the nowel.brurgenev]'.
Draft typescript with some script cut (drawn thrbug black ink).
Marked ‘XIII" on cover.

n.d.1item, i & 185pp

Fragments of various typewritten drafts of Act BSes 1, 2 & 3 and
Act 2, Scene 4.
n.d.99pp

‘Fathers and Sons by Brian Friel [after the nowel.bBlrurgenev]'.
Photocopied draft typescript stamped on title paystis
Brown...London’ and ‘© Brian Friel 1986'.

1986.1 item, i & 185pp

1.i.18.b Texts of translations

MS 37,097 /6

MS 37,097 /7
See MS 37,098/57
for file on 1990
Danish production

‘Vater und S6hne. Nach dem Roman von Iwan Turgenew’
German translation by Gottfried and Inge Greiffeydra(148pp).
Accompanied by covering letters from Suhrkamp \fgdad copy of
translation contract (15 April 1988).

1988 & Jan 1989 items

‘Feedre og Sgnner’

Danish translation by Kjeld Bjgrnager (103pp), anpanied by
covering note from Curtis Brown, London (Oct 1989).
1989.2 items
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[1.i.18.c Productions

MS 37,098 /1 - 2

PostersMS L 40

MS 37,098 /3

MS 37,098 /4

National Theatre at the Lyttleton Theatre, 9 JWg7- [20 Feb] 1988:
(Previews from 26 June; no performances betweeluBland 12
August)

World premiere ofathers and Sonslirected by Michael Rudman.
File includes:

Letters from Sue Freathy and Leah Schmidt of Citavn;

» correspondence with Michael Rudman and David Awithe
National Theatre and Richard [Eyre?];

* notes by Friel including synopsis and notes aaratters and set
design;

* production contract with the National TheatreA(lg 1986);

* rehearsal script;

» programme for the National Theatre’s earlier piitbn of A Month in
the Countnytranslated by Isaiah Berlin, at the Olivier Theatré 981,
* publicity postersNIS L:L 40: 2 items: 25.5 x 38cm and 51 x 76cm);
» opening might messages from the cast;

* opening night good luck messages including ciaia David Aukin,
Joe Dowling, Sally Friel, Peter Hall, Felicity KeaddT.P. McKenna,
Stephen Rea;

* programme (2 copies, one annotated by Friel);

 fan mail; reviews;

* box office returns;

» copy proofs from Faber and Faber;

« article by Licia Governatori entitled ‘The Charifséc.) exercised by
19" Century Russian Writers on the Yearning Searddertity of the
Irish’ (5pp) &

* letters from Robert Guthrie.

April 1986 - Aug & Nov 1987 .2 folders, c168 items

Long Wharf Theatre, New Haven, Connecticut, 11 Mar@4 April
1988:

American premiere, directed by Austin Pendleton.

Production agreement (2 Dec 1987); contact shaktrged photocopy
of Faber & Faber’s published text of the play; Ndaven tourist guide
produced by the Long Wharf Theatre (25pp); coldwtpgraphs of
Friel with the cast and crew during rehearsalsg®s$, 12.5 x 9cm
each); card to Friel signed by members of the gmegramme; black
and white production photographs (all captionedewmerse) (4 items,
€26 x 20cm each); reviews and fan mail.

Aug 1987- May 1988.63 items

Gate Theatre, Dublin, 31 May23 July 1988 (previews from 28 May):

Irish premiere ofathers and Sonslirected by Joe Dowling.

Letters to Friel from Director of the Gate Theditiehael Colgan;
production contract with the Gate (1 Jan 1988)yanfithe Faber and
Faber publication of the play (1987) with somepstccuts (i.e. dialogue
crossed out); opening might good luck messagesding card from
Jennifer Johnston; programme (2 copies), copieewkpaper articles
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MS 37,098 /5

MS 37,098 /6

MS 37,098 /7

MS 37,098 /8

11.i.18.d

on the play and its cast; reviews and royalty stets.
Dec 1987- July 1988c50 items

Det Konelige Teater, Copenhagen, Denmark, 6-Jet May 1990:
Programme, reviews and royalty statements fronDgng@ish production
of ‘Feedre og Sgnnetranslated by Kjeld Bjgrnager and directed by
Eyun Johannessen.

Feb—- May 19906 items

Rogaland Teater, Oslo, Norway, 12 Sep9 Oct 1992:

‘Fedre og Sgnnerftranslated] by Svein Sturla Hungnes.
Communications from Nordiska Teaterforlaget, progree, reviews (in
Norwegian) with some translated excerpts in Enyigsid royalty
statement from Nordiska Teaterférlaget.

Aug 1992- March 199317 items

Central Teatret, Oslo, Norway, 3 Dec 1992 1993:

‘Fedre og Sgnnerdirected by Alexandra Myskova.

Programme and black and white production photograpiu royalty
statements from Nordiska Teaterforlaget.

Dec 1992- March 19937 items

Vinohradske Theatre, Prague, Czechoslovakia, 1995:

Czech translation and production contract (9 Ma®5)&nd royalty
statement from agent’s Dilia.

May 1995 & March 19963 items

Financial returns and miscellaneous

See also royalty statements feathers and Sonscluded in Section ‘V. Royalty Statements’

MS 37,099 /1

MS 37,099 /2

MS 37,099 /3

Royalty statements from Samuel French, Inc., NewkYo
1991- 1997.6 items

Letters to Friel, mainly from Frank Pike at FabeF&ber Ltd., relating
to the preparation of the text for publication BBZ.
Feb— Aug 1987.7 items

Miscellaneous items relating Eathers and Sons$ncludes:

» Scandinavian rights contract with Nordiska Teatdaget/Edition
Wilhelm Hansen (17 Nov 1987);

* copy ofSuhrkamp Theater Blatbntaining an article on the play (Jan
1989);

* contract with Auteursbureau ALMO, Antwerp coveributch and
Flemish rights in Belgium (16 March 1989);

« amateur performance request from the Royal Acgdefnbramatic
Art (1992) and

* request from Gill & Macmillan to include an expefrom Fathers and
Sonsin their upcoming publicatioKrino 1986 -1996: An Anthology
Nov 1987- Feb 1996, 2000L0 items
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11.i.19

I1.i.19.a
MS 37,100 /1

MS 37,100 /2

Making History (1988)
a Background research

Sets of mainly holograph notes made by Friel orhibtorical
background, including notes labelled as follows:

* ‘O’Neill, Earl of Tyrone 1556- 1616’ (7 Dec 1983 7 March 1983,
15pp);

* ‘Mabel 1571- 1595 (Dec)’ (15 Feb 1984 10 Oct 1985, 10pp);

* photocopy of foreword and poem entitled ‘Tullyih&iom Livin’ in
Drumlister: the collected ballads and verses of W/arshall by
(Dundonald: Blackstaff Press, 1983), sent to HrjeiDesmond’
[Maxwell?] ‘I hear you were thinking of writing dgy about Hugh
O’Neill & thought this might be of interest...an Ogenperspective’
(6pp);

* ‘Quotations from contemporary sources’ (n.d., A3p

* ‘Events’ and ‘Characters’ (n.d., 10pp);

* ‘O’Faolain’ (n.d., 11pp) The Great O’Neill, a biography of Hugh
O’Neill Earl of Tyrone 1550-1616 by Sean O’Faolain (1942));

* loose pages of holograph notes made between 8rivlosr 1984 and
21 November 1985 (30pp);

* letter to Friel from ‘Desmond’ [Maxwell?] in NeWork, enclosing
photocopies of extracts from a bobkrry Columbcilleby William
Doherty, C.C. (1899) containing references to HOJKeill (9 Feb
1985);

* loose pages of holograph notes made betweeni818&5 and 12
April 1985 (6pp);

« article entitled ‘Between science and symbolHgyden White
comprising reviews of Paul Veyned/riting History; C. Behan

McCullagh’sJustifying Historical Descriptionslose Ortega Y Gasset’s

Historical Reasorand Dominick LaCapra’slistory and Criticism
extracted fronThe Times Literary Supplemennt Historiography (31
Jan 1986);

» article entitled ‘Rethinking the historian’s ddfy Peter Burke
comprising reviews of Hayden Whitelfie Content of the Form:
Narrative discourse and historical representatamd Dominick
LaCapra’sHistory and Criticism [extracted fronThe Times Literary
Supplemeipt(n.d.) and

* loose notes made between 20 FebruaryMarch 1986 & 1 October
1986— 7 Jan 1987 (14pp).

Dec 1983- Jan 1987. 18tems’.

Letter to Friel from Nicholas P. Canny of the Hrst©epartment
University College Galway (4 April 1986), enclosipgotocopies of
chapters 5 (‘The Conquest Accomplished, 158%03’) and 6 (‘The
Shaping of a New Ireland, 166333’) from his upcoming publication
From Reformation to Restoration: Ireland, 1534660(Dublin:
Helicon, 1987) (79pp) and copy of his paper emtitlehe Development
of an Anglo-Irish Identity: A Process Delineatedt15 1801’ (92pp).
April 1986.5 items
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MS 37,100 /3

MS 37,100 /4

MS 37,100 /5

Copies of nine texts described as follows:

* ‘Extracts from Edmund Spenser, A View of the RreasState of
Ireland[1596] (10pp & 84pp);

* ‘Letter of Andrew Trollope to Walsingham, 12 Sexpiber 1585
(London, P.R.O., S.P. 63, vol. 85, No. 39)’ (10pp);

* ‘Letter of Barnaby Rich to Lord Burghley, 20 M&$91 (P.R.O., S.P.
63, vol. 158, No.12)’ (7pp);

» ‘Extracts from Solon His Follie or A Political Bsourse Teaching the
Reformation of Commonweals Conquered, Declinedarupted by
Richard Beacon, (Oxford, 1594)’ (26pp);

« ‘Extracts from ‘Of the Commonwealth of Ireland/ Bynes Moryson,
prepared 1619 or 1620’ (7pp);

* ‘Extract from_A Discovery of the True Causes wisland was never
entirely subdued and brought under obedience oftben of England
until the beginning of His Majesty’s happy rejdry Sir John Davies
(London, 1612)’ (7pp);

* ‘A Survey of the Present State of Ireland, an@bSladdressed to his
most excellent Majesty James the First...by his rhastble subject,
E.S.” (San Marino, California, Huntington Librafgllesmere Ms.
1746)" (14pp);

* ‘Reasons for the plantations in Ireland by Siilligjn] P[arsons], 16
May 1622’ (London, B.L., Harley Ms. 3292)’ (13p@nd

* ‘Extract from_The Irish Rebellion: or the Histoayd First Progress of
the General Rebellion...164hy John Temple’ (London, 1646) (7pp).
n.d.9 items

The O’Neill. A Play by Thomas Kilroy

Bound typescript.

‘The O’Neill was first produced at the Peacock Theatre, Duuiin
Friday, May 30", 1969..." directed by Vincent Dowling.
n.d.149pp

Index cards of holograph notes by Friel.
Jan—- Aug 1987 & n.d. 5items’.

11..119.b Manuscripts

MS 37,101 /1

MS 37,101 /2 - 4

Hardback notebooks containing notes and draft tscrip

* holograph pencil incomplete draft (30 Jan 1983%a8 1987 & n.d.,
35pp) and

* notebook labelled ‘See notes inside cover’ cortg handwritten
draft scripts and notes (April 1985, 6 May 1987 &.r111pp).
1985 & Jan- May 1987.2 items

Hardback notebooks containing holograph notes aait typewritten
scripts on loose pages stuck into the books asvisl|

» unnumbered pages (Act 1 Scene 1), pages numbece8d and 1 to 12
(n.d., 38pp);

* pages numbered 1 to 14 (n.d., 15pp);

* pages numbered 1 to 17 (n.d., 18pp);

* ‘Act 2 Scene 2’ containing holograph draft in pgiiMarch 1987,
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MS 37,101 /5

MS 37,101 /6

MS 37,101 /7

MS 37,101 /8

29pp) and typewritten pages numbered 1 to 19 (&7ghp);

* ‘23 Aug 1987’containing holograph draft of AcStene 1 in pencil
(51pp), ‘Scene 2’ on typewritten pages numbered & ({L3pp) and
pencilled draft of ‘Scene 3’ (44pp);

* ‘Final Version’ containing Act 1, Scenes 1 & 26t Scenes 1 & 2
(n.d., 144pp).

n.d. & March- Aug 1987.3 folders, 6 items

Fragments of typewritten drafts, edited by handludes three versions
of the opening scene and three versions of ‘Scefiecduding original
holograph draft).

n.d.9 items

Typewritten complete drafts, edited by hand. Dvath green ink notes
on covering page slightly earlier than loose |leashedt.
n.d. 2 items97pp each

Typewritten complete drafts, one bound by ‘Scrigts, London’ and
later draft with holograph annotations on title @ag
n.d.2 items, 123pp each

Typescript. Marked ‘Final Copy'.
n.d.123pp

[1.i.19.c Productions

MS 37,102 /1 -2

Guildhall, Derry, 19- 24 Sep 1988

10 week Irish tour:

26 Sep: Ballycastle

27 Sep: Newcastle

28— 30 Sep: Ardhowen Theatre, Enniskillen
1 Oct: Omagh

3 -8 Oct: Grand Opera House, Belfast

10 - 12 Oct: Riverside Theatre, Coleraine
13 Oct: Dungannon

14 Oct: Newry

15 Oct: Armagh

17 Oct: Dundalk

18 Oct: Monaghan

19 Oct: Cavan

20 - 22 Oct: Hawks Well Theatre, Sligo
24 - 28 Oct: Jesuit Hall, Galway

31 Oct: Ennis

1 -5 Nov: OBelltable Arts Centré&imerick
8 —19 Nov: Gaiety Theatre, Dublin

21 Nov: Carlow

22 Nov: Callan

23 - 26 Nov: Cork Opera House

Transfer to the National Theatre’'s Cottesloe Tleeadtondon, 5 Dec
1988- at least 18 Jan 1989:
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Tape:
MS 37, 782

Stone:
MS 37,783

MS 37,102 /3

Field Day Theatre Company world premiere, diredtg®imon Curtis
and starring Stephen Rea, Niall Toibin, Niall O@&rj Peter Gowen,
Clare Holman and Emma Dewhurst. File includes:

* letters to Friel from Seamus Deane, ‘J.P.’, TamlP, Tom Kilroy
Chris Murray, and Des Maxwell, expressing theimogms of the script;
* various production contracts;

* contact sheet for the production;

» colour photographs of Stephen Rea in costumelsigrioeside ‘The
O’Neill" window in the Guildhall (10 x 15cm) and ainknown woman
in the hall (10 x 15¢cm);

* research for and drafts of notes for inclusiothim programme;

« flyer and programme (2 copies of each);

* opening night good luck messages from the cadfréends (including
Patrick Mason, Jennifer Johnston & Joe Dowling);

* reviews of the Irish run;

« fan mail including letter from Ulick O’Connor elesing copy of his
poem ‘Kinsale, 1 July 1969’ and letter from Montgemn Davis, Artistic
Director of Milwaukee Chamber Theatre who is inséed in staging the
play (Jan 1989);

* cassette tap@MS 37,782)of excerpt from ‘October Review’ [BBC
Northern Ireland?]. Critic EImer Andrews discussihg play and the
characters of Hugh O’Neill and Archbishop Lombdes$¢ than 5
minutes of tape used);

* royalty statements from the entire run;

» record of ‘Phone conversation with David Aukintbé& National
Theatre regarding the transfer of Making History.émdon in
November and the extent of the NT’s involvementhia F.D.
production. February 3 1988’ by ‘J.B.” (2pp);

* costume designs sent to Friel from Martin Chattyhe National
Theatre for each of the characters, including siestdor each costume
and

* reviews, box office returns and royalty stateradram the Cottesloe
Theatre run.

Accompanied by small piece of Carboniferous limes{®1S 37,783)
labelled ‘Tullyhogue Stone (from S[tephen].R[ea]The fort at
Tullyhogue, near Cookstown, Co. Antrim was the arimg place of the
ancient Kings of Ulster, the O'Neills, until thefit of the Earls in
1607. The inauguration took place on a large stiwadgr, which stood
on a hillside nearby but this was destroyed in 1&p2ord Deputy
Mountjoy, in accordance with the Elizabethan polbylestroying all
Irish symbols of clan allegiance. Hugh O’Neill’sauinguration in 1595
was the last to take place at Tullyhogue fort.

Jan 1988- Jan 19892 folders, c195 items

BBC Radio Three broadcast, 28 April 1989:

Copy contract (7 March 1989), letters to Friel frdaremy Howe,
Senior Producer Radio Drama Northern Ireland anigtsof radio
adaptation by Denys Hawthorne (90pp).

Oct 1988~ April 1989.6 items

119



MS 37,102 /4

MS 37,102 /5

MS 37,102 /6

MS 37,102 /7

MS 37,102 /8

MS 37,102 /9

MS 37,102 /10

Perth Theatre, Scotland-24 March 1990:
Royalty statement from the production at the P&Hhbatre.
1990.2 items

The Washington Stage Guild production at Carroll, Haashington
DC, 6 March— 7 April 1991:

Directed by John MacDonald.

Production contract (15 Oct 1990), Washington Staged publicity
brochure, reviews and royalty statement from UShagee Tantleff
Office.

Oct 1990~ March 199118 items

The Irish Repertory Theatre Co. Inc. at the SarBeekett Theatre,
West 42 Street, New York, 16 28 April 1991

(previews from 2 April):

Reviews of the production directed by Charlotte koo

April 1991.4 items

Donegal Drama Circle at Summer Theatre, Donegahtdwly & Aug
1992:

Programme for the production directed by Paul Bexkl

1992.1 item

Teatro Tordinona, Rome,423 May 1993:

Directed by Brian Brady, as part of ‘| Celti in $@& - a festival of Irish
Theatre, Literature and Visual Art in Rome.

Letters to Friel from Cinzia M. Hardy of Europeaay®rs enclosing
information about the intended production and flamia Mirabella
enclosing a paper written by her students on tbdymtion (1993).
March & May 19938 items

Triskellion Theatre Co. at the Riverside Studioantinersmith, 24 27
March 1999:

Directed by Sean Haughey.

Letter to Friel from Gerry Molumby, handbill, pr@aanme and review.
1998 & 19997 items

Peacock Theatre, Dublin, 24 Jun& Aug 1999:

Directed by Jason Byrne.

Publicity material, reviews, fan letters, includingtes from Anita
Reeves and Pat Kinevan and box office returns.

The production was staged as part of the Frieliadsh 1999.
Feb- Aug 1999.25 items

1.i.19.d Miscellaneous

MS 37,103 /1

Draft publication contract (n.d.) and letters fréaber and Faber Ltd.
concerning the preparation of the playtext. Alsoofs, dust jacket and
review of the publication.

1988, 1989, 1995, 1996 & n.d.8 items

120



MS 37,103 /2 Miscellaneous letters concernipking History.Includes fan mail,
contract with Samuel French, Inc. covering the Ehglanguage stock
and amateur and acting edition publication righ@9(), and request
from Merrilyn Evans of Woodley Theatre, to stageraduction (1996),
letter from Friel to Patrick Mason of the Abbeyrdissing the idea of a
revival of the play at the Abbey in 1995 and lestter Friel from Lynne
Meadow Artistic Director of the Manhattan TheatdelCconcerning her
interest in staging a production B&ith Healet
May 1986- June 1990, 1991, 1993, 1999997, 199921 items

MS 37,103 /3 Article from Causewayy Murray Smith entitled ‘The most ungrateful
viper to us that raised him. The myth of the upying of Hugh
O'Neill'.
Spring 19955pp.

11.i.20 Dancing at Lughnasa1990)

[1.i.20.a Background research & manuscripts

MS L 41 Pages fronThe Derry JournabndThe Ulster Heraldbn the death of
the ‘wee Donegal priest’ Fr. Bernard Joseph Maclega his sisters’
home The Laurels, Glenties. Also enlarged photdgcageproduction
of the page fronThe Derry Journa(10 July 1950, c43 x 61cm).
‘For over thirty-five years Rev. Father MacLoonalliaboured in the
Ugandan mission fields until failing health compdllhim to relinquish
a missionary career which carried out with greaitsjal zeal and
dauntless courage earned for him the proud titlEir@onaill’'s Father
Damien.’
10 & 15 July 19504 items

MS 37,104 /1 Holograph notes by Friel as follows:
* notes, marked ‘A’ (13 30 May 1989, 10pp);
* notes, marked ‘B’, ‘Research on Fr. Jack’ (214&May & 21 July
1989, 5pp);
* pages of notes marked ‘C’ made between 15 and&91989 (37pp);
« draft opening speech by ‘Michael’ (29 May 198pp2
* notes marked ‘E’ (30 May 1989, 11pp);
* notes dated 21 July 1989 (6pp) and
 undated notes (3pp).
13-30 May & 21 July 1989. Tftems’.

MS 37,104 /2 Hardback notebook containing holograph notes aaft dralogue, Acts
1 & 2, begun on 31 May 1989. Prefaced by list afgplole titles- ‘The
Festival of Lughnasa’, ‘The Feast of Lughnasa’,ribDiag for Lugh’,
‘Dancing for Lughnasa’, ‘The Harvest Dance’, ‘Hasve'Celebrating
Lugh’ & ‘The Mundy Girls’.
31 May 1989- ?.1 item, 130pp

MS 37,104 /3 Hardback notebook containing typewritten pagesraftccript stuck
into the book, with holograph edits. Contains draft beginning of Act
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1 (typed pages numbered-56, 1- 11, holograph pages numbered 23 to
28) and Act 2 (typewritten pages numbered3d & 1 - 4).
n.d.1 item, 64pp

MS 37,104 /4 Hardback notebook labelled ‘Act 1’ containing typéten draft on
pages numbered-131, with holograph edits.
n.d.1 item, 53pp

MS 37,104 /5 Hardback notebooks labelled ‘Dancing at Lughnasadng for Lugh.
Ceremonies at Lughnasa. Rituals at Lughnasa’ auntadraft Act 1
(pages numbered-149) and ‘Act 2’ (pages humbered 507,
incomplete).
n.d.2 items, 66pp & 46pp

MS 37,104 /6 Hardback notebooks labelled (in red ink) ‘Dancihg.@ghnasa. Act 1’
(pages T 59) and ‘Dancing at Lughnasa. Act 2’ (pages-@ID).
Typewritten pages glued into notebooks, with hapdredits.
n.d. 2 items89pp & 59pp

MS 37,104 /7 Miscellaneous holograph and typewritten sectiondraft script.
n.d. 23‘items’.

11.i.20.b b Texts of translations

MS 37,105 /1 Fem Systrar.
Swedish translation by Catharina Sundholm-Miller.
Spiral-bound computer print-out, stamped by Norai$katerforlaget,
Copenhagen. Also accompanied by subsequent latt&rsel from
Sundholm-Miller (3 items, June & July 1995).
Sep 1991, 1994 item, 145pp

MS 37,105 /2 Leben ein Tanz
German translation by Andrea Clemen, publisheddayHP Lauke
Verlag, Munich.
Spiral-bound computer print-out.
1991.1 item, 92pp

MS 37,105 /3 Ples v Avgustu.
Slovenian translation by Zdravko Dusa.
See MS 37,110/19  Bound typescript copy with corrections.
199[2 or3].1 item, 114pp

MS 37,105 /4 Japanese translation by Marie Kai (176pp), for GakiMingei
production in July 1993.
Accompanied by fax to Friel from Yuriko Akishima @vtch 1993),
covering note and flyer for the production.
March & July 19934 items

MS 37,105 /5 Ples na Praznik Lunase (Prazni Ples).

Serbian translation by Jasna Levinger.
Copy typescript.
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MS 37,105 /6

See MS 37,111 /20
for Argentinean
production

MS 37,105 /7

MS 37,105 /8

See also

MS 37,110 /25
for file on 1993
production

MS 37,105 /9

[1.i.20.c
MS 37,106 /1 - 3

Accompanied by covering note.
1994.2 items, 141pp & 1p

Danza de Verano.

Spanish translation by Fernando Masllorens andrited€&onzalez del
Pino.

Typewritten copy.

1995.1 item, 73pp

Lunasa-Ballo d’agosto.

Italian translation by Carla de Petris.

Copy typescript.

Accompanied by covering note to Friel from Leah8idt of Curtis
Brown, London.

1996.2 items, 70pp & 1p

Tanec na Konci Léta.

Czech translation by Ota Ornest.
Copy typescript.

19971 item, 107pp

Bailando en Luhnasa.

Spanish translation by Juan Pastor (109pp), sdatiebby Polly
Williams of The Agency in June 2000.

2000.2 items, 109pp & 1p

Productions

Abbey Theatre, Dublin, 24 April 1990 (previews frd® April):

World premiere oDancing at Lughnasalirected by Patrick Mason and
starring Gerard McSorley, Frances Tomelty, AnitaWss, Brid
Brennan, Brid Ni Neachtéain, Catherine Byrne, PaarizHerg and Barry
McGovern.

File includes:

* licence for the Abbey to produce and performpfas (23 Oct 1989);
* notes made by Friel during casting sessionsnnaky 1990;

* holograph notes by Friel (4pp) and script usextlrearsals (108pp);
« |etters to Friel from David Aukin of the Nation&heatre, Michael
Attenborough of the Barbican Theatre, Des Maxwtlel Pearson,
Patrick Mason, Gerard McSorley and Martin Fahy;

* letters concerning the clearing of the rightsht® music used in the
play;

» list of composers and musicals for various 192figj titles (2pp) and
lyrics of ‘Let’s Face the Music and Dance’ by IrgiBerlin (2pp);

* opening night good luck messages from cast aad ¢ncluding card
in the shape of a kite made by Catherine Byrnejlfeand friends
including Cyril Cusack, Paul Durcan, Tom Hickey,c@sLewenstein,
Frank McGuinness, Paul McGuinness, Tomas MacAndalaan
O’Hara,

» material used in the preparation of the progranmokiding notes on
‘The Lughnasa Festival’ and ‘Lughnasa Customs’ grogjramme notes
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MS 37,106 /4 - 5

by Michael Etherton author @ontemporary Irish Dramatists
(Macmillan, 1989);

* programme (2 copies) and souvenir programmehi®ispecial preview
performance on 21 April 1990 (following the openwoighe Abbey
portico);

* reviews;

« fan mail including notes from Bono and Christy d/e;

* black and white photographs of Fr. Bernard JoddabLoone (1885
1950) in the Leper Colony in Nyenga, Uganda (onmwhbe character
‘Jack’ was based). Both prints are inscribed byMacLoone to ‘Miss
[R] [?] & all at home’ and ‘Susan Burke & all atine’ at Easter and
Christmas 1939 (21 March & 2 Nov 1939, 2 itemsx@&Em each)

(Fr. MacLoone was ordained in 1911, served as elraf the British
Forces in East Africa during World War I, was givdrarge of the leper
colony at Nyenga in Western Africa in 1931 andriatrved as a
volunteer chaplain in Africa during the Second WidNar. He died in
1950, survived by his brother Cormick and fiveesist Kathleen,
Margaret, ‘Mrs. P. Friel', Rose and Agnes)

* reviews including copy of heatre Irelanccontaining a feature on the
play (Spring 1990);

* letters from Lynne Meadow of the Manhattan The&lub regarding
the possibility of an American production;

* box office returns and

* letter to Noel Pearson from the Royal Nationa¢dine extending a
formal invitation to the Abbey Theatre for the puoton to ‘visit the
Lyttleton Theatre from the week of 8 October 198 to play in rep
for 13 weeks (for approximately 50 performance$)Jgne 1990).

The production transferred to the Royal Nationa¢dtre, at the
Lyttleton Theatre, London on 15 October 1990.

Oct 1989~ 1991.3 folders, c242 items

Royal National Theatre at the Lyttleton Theatrendon, 15 Oct 27
Dec 1990:

British premiere of the Abbey production, directsdNoel Pearson and
starring Gerard McSorley, Rosaleen Linehan, Anga\rRs, Brid
Brennan, Brid Ni Neachtain, Catherine Byrne, Stagdbiélane and Alec
McCowen.

The production was voted joint Best New Play of@@9the Plays &
Players London Critics’ Awards in January 1991.

File includes:

* letters to Friel from Noel Pearson and RichardeEy

» agreement for the production with the Abbey Treeé23 Oct 1989);

* publicity material for the NT;

» schedule for rehearsals and performances (5pp);

* lists of actors auditioning for the role of ‘Ggrfor the London
production in December 1989 (3pp);

* opening night good luck messages from familgrfds (including
Frank McGuinness, Niall Buggy), cast and crew;

* programme;

* reviews;
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MS 37,106 /6

MS 37,107 /1 -3

« fan mail including letters from Joe Dowling, Ostawenstein,
Gordon Davidson (Artistic Director of the Mark Tagerum) and Tom
Paulin;

* letters from cast members Gerard McSorley and MeCowen;

» copy ofSpirit of EuropeRyanair’s in-flight magazine (Winter 1990)
containing article headlined “Literary critic RialdaPine profiles Brian
Friel, the Irish playwright whose ‘Dancing at Lugtsa’ opens at the
British National Theatre this month” (p47) and

* royalty statements from the NT.

June 199G- Jan 19912 folders, c125 items

Abbey Theatre, Dublin, 18 Jan[? March] 1991

Directed by Patrick Mason and starring Gerard MESoiRosaleen
Linehan, Anita Reeves, Brid Brennan, Brid Ni NeaithtCatherine
Byrne, Robert Gwilym and Alec McCowen.

File includes:

* newspaper articles on the production’s returthéAbbey, the 1990
Bank of Ireland Arts Show Awards, the productioavgard of joint Best
New Play of 1990 in the Plays & Players Londoni€sitAwards in
January 1991, the civic reception held in the Mams$iouse in Dublin
to mark the play’s achievement and its Broadwaynopein March;

* opening night good luck messages from family fishds;

* notes from cast member Gerard McSorley;

* invitation and guest list for a dinner organissdFriel for theDancing
at LughnasandFaith Healercompanies on 18 January and thank you
letters from some of the guests;

* programme;

* reviews;

* copy oflrish Stage & Scree(Feb-March 1991) containing an article
on Anita Reeves arndancing at Lughnasay Aodhan Madden (p11 &
12) (Reeves won the 1991 Plays & Players Best StipgdActress
award for her role in the play);

« fan mail and

* box office returns.

Jan—- March 199154 items

Phoenix Theatre, London, 25 March 199Jan 1992 [previews from 21
March]:

Directed by Patrick Mason and starring Gerard MESgoiCatherine
Byrne, Anita Reeves, Brid Brennan, Brid Ni NeaghtRiosaleen
Linehan, Robert Gwilym and Alec McCowen.

Sorcha Cusack took over the role as Maggie frontaAReeves, from
mid-April 1991. A new West End cast took over ityJuom the Abbey
company who went on to open on Broadway's Plymdiiéatre in
October 1991. The play was voted Best Play at @fe.8ndon Evening
Standard Drama Awards on 12 November 1991.

File includes:

* letters from actresses Maeve Murphy, Miriam Kealhd Frances
Quinn;

» contact sheet for the original company;
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MS 37,107 /4

* opening night good luck messages from familgrds, the cast
(including Gerard McSorley, Rosaleen Linehan anth€@ane Byrne);

* programme;

« file containing copies of publicity leaflet, pn@mme, newspaper
advertisements and reviews;

* reviews;

* personal letters to Friel from Gerard McSorleg &atherine Byrne;

* letters to Friel from designer Seamus Gill relgtio Friel’'s
commissioning of silver brooches and tie pins fi@sgntation to the
Dancing at Lughnasabbey company and letters of thanks from Alec
McCowen, Rosaleen Linehan and producer Bill Kenlatrig

* note on auditions held in the Phoenix Theatriglay 1991 for the new
cast;

« fan mail including note from comedian Billy Coriycand note from
‘Susan’ enclosing her drawing of Friel followingetannouncement of
the BBC ‘Best Play’ award tbancing at Lughnasa the Laurence
Olivier Awards in April 1991;

» material relating to the Olivier Awards held inridon on 7 April
including invitation to attend, invitation cardgaging arrangements for
the ceremony, programme, newspaper articles ateddeif
congratulation to Friel from family and friendsciading
communications from David Aukin, Helen Blackshawfénof painter
Basil), Ron Cook, Dr. Eamon Daly Bishop of Derrge Dowling, John
Fairleigh, Fergus Linehan Jr., Tomas MacAnna, Ritiine, President
Mary Robinson, Lady Mary Soames, Richard Wargolast Consul
General in New York Daithi O Ceallaigh (c115 items)

* letters from the Writers’ Guild of Great Britaiprogramme and
newspaper reports on the play’s nomination in Best West End Play’
category in the Writers’ Guild of Great Britain Avds in 1991,

» colour snapshot of the exterior of the Phoenigdthe covered in
advertising for the production (10 x 15.5cm);

* |letters to Friel from producer Bill Kenwright ilugling copy of letter
from Kenwright to Patrick Mason regarding the neastcand his
proposal to transfer the production to the sm#&harrick Theatre (6
Nov 1991) and

« statements of daily and weekly net box officeeipts for weeks
commencing 18 March 11 Nov 1991 sent by tour managers Bill
Kenwright Ltd. (70 items).

Also accompanied by hand-decorated folder contgipen and ink
drawing [of Friel] and three colour photograph<Caitherine Byrne,
[Des Cave?] and unidentified woman all wearingsieiets with picture
of Friel on the front, one print is labelled on eese ‘We all love ya, do
ya know? N T ‘92" (3 items, 10 x 15cm (2) and 285%5cm).

March—- Dec 19913 folders, ¢322 items

The Comprehensive School Hall, Glenties, Co. Dohéjanight
between 11 & 18) Aug 1991:

Special performance attended by Friel, as pati®fl©91 Patrick
MacGill Summer School whose theme was ‘Friel's Gohof
Creation’. File comprises:
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Outsize card: * handmade car(MS L 42) signed by [Summer School attendees?]
MS L 42 (watercolour) ‘From Ballybeg to Broadway’ (50 x 32m);
* newspaper articles on the performance and
» cards from Charlene Farrell and Olwen [Fouéré?].
Also accompanied by:
* souvenir programmes and newspaper articles oM#wsill Summer
School;
» colour photographs of Friel and unidentified waonad the Summer
School (2 items, 17.5 x 12.5cm each);
Tape: * letter to Friel from Seamus Hosey enclosing déessape MS
MS 37,783A 37,783A)of RTE Radio 1's ‘The Arts Show’ on the summer saho
broadcast on 14 August 1991;
* postcards addressed to Friel's aunts Alice, @heasKate and Maggie
MacLoone of Glenties, Co. Donegal, his uncle Batrirseph
MacLoone (Fr. Barney) and his grandmother SarahLidae, from
friends and relatives (19041910, 53 items).
* incomplete set of ‘Irish Rebellion, May 1916’ posrds depicting
leaders of the Easter Rising (11 items).
July 1991~ Jan 1992100 items

MS 37,107 /5 Grosses Haus, Deutsches Schauspielhaus in Han2@8gp- ? 1991.:
Theatre brochure, programme and reviews (in Germdh,some
translated excerpts) for the production directed/fighael Bogdanov.
Sep- Nov 1991.23 items

MS 37,107 /6 Teatret Vart, Molde, Norway, Oef 1991:
Seinsommar Dansen translated into Norwegian by Edvard Hoem and
directed by Steve Stettler
Programme, reviews in Norwegianth English extracts.
Oct 19917 items

MS 37,108 /1 -2  Garrick Theatre, London, 19 Dec 199Feb 1993:
Directed by Patrick Mason and starring Mark Lamp@rta Charlton,
Julia Deardon, Olwen Fouéré, Veronica Quilliganroréca Duffy,
John Finn and John Woodvine.
UK National Tour, Jar Dec 1992:
On 13 July 1992 the touring cast took over at theriGk Theatre. The
new UK touring cast went into rehearsal on 13 dulgt opened in
Bristol on 3 August.
File comprises:
» faxes to Friel from Leah Schmidt of Curtis Broviwondon, and tour
managers Bill Kenwright Ltd. on casting and tourargangements;
Tape: * cassette tap@MS 37,784)with extract from BBC Radio 4's
MS 37,784 Kaleidoscopearts programme comprising extracts from the play @
discussion between Patrick Mason, Noel Pearsort@ind Michael
Billington on the production due to open at ther@@arTheatre in
December and the separate touring production ogenihiverpool on
22 January 1992 (18 Dec 1991);
» programme for the Garrick Theatre;
« fan mail;
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* reviews of the touring production at various vesiaround the country
(Feb—Nov 1992, 48 items);

« fax to Friel from Patrick Mason outlining his amn of the
performances in Nottingham and Sheffield (16 Apgb2)

« statements of weekly net box office receipts fittven Garrick Theatre,
for weeks commencing 16 December 1925 February 1993 sent by
tour managers Bill Kenwright Ltd. (56 items);

» Kenwright's statements of weekly net box offieeeipts from the UK
tour, for weeks commencing 20 January 1992 to Galgn1993 (41
items) and

« daily box office returns faxed to Friel each wéwkBill Kenwright
Ltd., for the Garrick Theatre and the UK tour, fageks commencing
23 December 1991 to 11 January 1993 (68 items).

Oct 1991~ July 19932 folders, c261 items

MS 37,108 /3-5 Plymouth Theatre, New York, 24 Oct 199Dct 1992 (previews begin
11 Oct 1991):
American premiere, directed by Patrick Mason aadisiy Gerard
McSorley, Catherine Byrne, Dearbhla Molloy, BriceBnan, Brid Ni
Neachtain, Rosaleen Linehan, Robert Gwilym and Dboanelly.
The production won The Drama Critics Circle Awaod Best Play and
the Outer Critics Circle Award for Outstanding Bideay Play of 1991
— 92 and Best Director in May 1992 and receivedtelgimy
nominations and three award8est Play; Best Director (Patrick
Mason) & Best Featured Actress (Brid Brennan) tiieiing month.
File includes:
* production agreements between author Brian EfteThe Tantleff
Office, New York and producer Joseph Harris of Bafta Theatre
Productions, New York (18 Dec 1990);
« understudy breakdown, rehearsal schedules, Naw iviaps, contact
sheets;
» newspaper articles on Noel Pearson concerningpldsas Chairman of
the Abbey Theatre and his appearance before tHd?Dlic Accounts
Committee;
» programme and booklet to accompany the 1991 AraerCeltic Ball
held at the Waldorf-Astoria Hotel, on 9 October 1980sted by the
Ireland Chamber of Commerce in the United Statdsimour of Brian
Friel and John J. Curley (Chairman and CEO of Gar@e, Inc.);
» newspaper advertisement fdancing at Lughnasapening at the
Plymouth Theatre on 24 Oct 1991. Labelled ‘Opemiight Oct 24" To
Brian O Donnnell Abd’. Mounted on cardboard andhsigjby members
of the cast and producer Noel Pearson (41 x 51cm);
* opening night messages of good luck and congttiduls from family,
the company, friends and colleagues including sigag from

. Taoiseach Charles Haughey;

Gifts: * gifts sent to Friel on opening night: hand-mad®uerful brooch

MS 37,785 depicting items associated with the play; wind-apel pin in the shape
of a Halloween pumpkin sent by ‘Marion’ and posttiom his
daughter Sally accompanying an ink pad and blaakptin the shape
of a dolphin, also artificial flower from SallyAS 37,785)
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» programme (4 copiesOct 1991, Jan, Feb & March 1992);

« list of ‘celebrities’ who have attended the penfiances to 21
November 1991;

» copies of New York entertainment guides contajrarticles on the
play (Nov 1991 & Jan 1992);

* letters and notes of thanks to Friel following presentation of
hampers to each cast member for Christmas andMioldphis birthday
in January 1992 including letter from Donal Donpe&hclosing
photographs of Friel, Patrick Mason and Noel Peaegd-riel’s
birthday and Pearson’s birthday (5 items);

« colour photograph of theancing at Lughnashillboard underneath
the Plymouth Theatre name in lights (30.5 x 20.5cm)

» colour photographs sent to Friel by Gerry McSpdéBrid Ni
Neachtain and Brid Brennan in costume backstag&ovley backstage
(captioned ‘The Actor Prepares’) and of a crowdadiSam’s at
Midnight’ (3 items, 10 x 15cm each). Also accompeahby card
advertising ‘McSorley’s Old Ale House, 15 Ea&tStreet’.

» casting notes for the new American cast who tmal on 1 March
1992- Kenneth L. Marks, Jennifer Van Dyck, Jacquelinapjn, Jan
Maxwell, Miriam Healy-Louie, Patricia Hodges, JoWresley Shipp and
Donal Donnelly;

« faxes, newspaper articles and press releasémgeta the various
awards won by the production including letters afigratulations
following the Tony award ceremonies (including naggs from the
Broadway cast, Helen and Basil Blackshaw, Joe DmyIDavid Aukin,
Jack Tantleff, Roger Angell &fhe New Yorkerand John McCarthy);

» award certificate: “Outer Critics Circle Awarde2ented to Brian Friel
Author of ‘Dancing at Lughnasa’ The Outstanding &lway Play of
1991-1992” and

« fax sent by Friel to the American company thagkimem for their
‘excellent work...To take over from an Irish compafor, whom the
pitch and rhythms of the text are second natuneg isasy task. But you
did it with courage and dedication and extraordirskill...” (n.d., 1p.).
Dec 1990- June 19923 folders, c286 items

MS 37,109/1 -6 Plymouth Theatre, New York, 24 Oct 199Dct 1992 (previews begin
11 Oct):
Production notices and reviews and articles onl Bnd the company
from American newspapers and magazines (and saste Ir
newspapers). Includes:
* packet of reviews sent to Friel by Mary O’Donnalttluding copy of
The New York Times Magazi(8) Sep 1991) containing article on Friel
by Mel Gussow entitled ‘From Ballybeg to Broadw#J0 items);
» copy oflrish America(Oct 1991) containing article by Frank
Shouldice- ‘Brian Friel: A Modest Man’ (p87);
* Vogue(Oct 1991) with illustrated article on Friel by Jobahr (p174-
179);
* copy ofM inc. with illustrated article by James FalleriBrian Friel A
Modern Chekhov, this reclusive Irish genius briaggreat play to
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Broadway’ (p108);

* Elle (Nov 1991) with illustrated feature by Terry Geerg'Brian Friel
Fires Up Broadway’ (p172 1784);

* Theater Weeld Nov 1991) with scene from the play on the front
cover and illustrated article on the cast (‘At LdmstLughnasgd by
Michael Buckley (p17 22);

* ‘bound book of all the Broadway clippings’ datihgtween September
1991 and January 1992, sent to Friel from Joe slarnoiffice;

» compilation of reviews and articles on the Broaglyproduction and
its nomination for 8 Tony awards, dating betweept&mber 1991 and
May 1992, in specially commissioned presentatioraér (67pp).

Sep 199} Feb 19926 folders, c157 ‘items’

MS 37,109 /7 Plymouth Theatre, New York, 24 Oct 199Dct 1992:
Fan mail (arranged alphabetically) and lettersamigratulation,
including messages from Hume Cronin, Felim Dreve, Dowling,
Helen Hayes, Tras Honan, Eamon Kelly and Paul MoGess.
Sep- Dec 199194 items

MS 37,109 /8-9  Plymouth Theatre, New York, 24 Oct 199Dct 1992:
Various financial statements and communicationsfFaiel’s North
American agent The Tantleff Office.
Oct 1991- Nov 1992.2 folders, c305 items

MS 37,110 /1 Plymouth Theatre, New York, 24 Oct 199Dct 1992:
Newspaper articles on the launchingltie Field Day Anthology of
Irish Writing edited by Seamus Deane, in New York in Novemb®8i.19
Friel made a brief speech at the launch in Manh&ttaublic Theater.
Includes pictures of Seamus Heaney, Seamus Dedakaikd David
Hammond at the event.
Nov 19915 items

MS 37,110 /2 Rich Forum, Stamford Center for the Arts, Stamf@dnnecticut, 22
Dec 1992- 3 Jan 1993 & Colonial TheatrBoston, Massachusetts, [6]
- 17 Jan 1993:
Directed by Patrick Mason and starring Donal Dolyn&hd most of the
Broadway cast from the Plymouth Theatre. File cosegrletters from
Donal Donnelly enclosing reviews and notes fro IRr@m cast
members.
Dec 1992- Feb 199319 items

MS 37,110 /3 Cork Opera House, 25 Feld? March 1992:
Newspaper articles on the opening night of the ddgomance Cork
run and fan mail.
Feb 19923 items

MS 37,110 /4 Royal Dramatic Theatre (Kungliga Dramatiska Tedteahthe Sibyllan,

Stockholm and later on tour in Sweden, 4 Sep 19R%oril] 1993:
‘Augustidansentranslated by Catharina Sundholm-Miller and dirdcte
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MS 37,110 /5

MS 37,110 /6

by Margaretha Bystrom.

Letter to Friel from Henrik Bramsj6 of the Royaldbnatic Theatre
enclosing programme and black and white produgtiostographs (12
items, 16.5 x 21.5cm each). Also faxes regardiegstke of the theatre
and royalty statements from Nordiska Teaterforlaget

Feb 1992- July 199327 items

Abbey Theatre, Dublin, preview 20 Aug; opening 21gA 3 Oct 1992.
8 — 11 Oct: EXPO 93, Seville

Followed by Irish tour:

15- 17 Oct: Siamsa Tire, Tralee;

19 - 24 Oct: Rialto Cinema, Derry;

26— 31 Oct: Grand Opera House, Belfast;

2 -7 Nov: Opera House, Cork;

9 & 10 Nov: Dean Crowe Hall, Athlone;

12 - 14 Nov: Hawkswell Theatre, Sligo;

17 - 21 Nov: The Belltable Arts Centre, Limerick.

Directed by Patrick Mason and starring John OloiMarja
McDermottroe, Marion O'Dwyer, Noelle Brown, Michef@rbes, Orla
Charlton, Pat Kinevan and Des Cave. File includes:

» casting notes and faxes between Friel and Pattason/Maureen
Hughes (Casting Director);

» communications between Friel and Noel Pearson;

* publicity leaflet;

* programme (2 copies);

* black and white photograph of Friel and Patricaddn in the Abbey
Theatre foyer holding their Tony awards (20 x 2Bmband set of black
and white contact prints of Mason and Friel witheNBearson, Gerard
McSorley, Catherine Byrne, Terry John Bates (chgraoher), Brid Ni
Neachtéin and Eamon Dunphy (2 items: 25 x 20cm & 23.5cm);

* note of congratulations from Maurice Craig;

* reviews for the Abbey, Cork and Belfast perforeces and

* box office returns.

Feb 1992- Jan 199370 items

Abbey Theatre Australian Tour, 19921993

1 - 23 Dec 1992: Playhouse, Melbourne;

2 Jan— 27 Feb 1993: Opera House, Sydney;

6 March- 3 April 1993: Playhouse, Adelaide

April — May 1993: Gaiety Theatre, Dublin.

File comprises:

* contract (6 Feb 1992);

* schedules for the tour;

* programme;

« faxes from Patrick Mason and Clare Fox and |dttan designer Joe
Vanek enclosing a colour photograph of the settferAustralian
production (15 x 10cm);

* reviews;

* Sydney Festival & Carnivalagazine supplement The Sydney
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MS 37,110 /7

MS 37,110 /8

MS 37,110 /9

See also MS 37,116/7
for invitation to Friel
to attend the opening

MS 37,110/10

MS 37,110/11

MS 37,110/12

PosterMS L 44

Morning Herald(Jan 1993) containing advertisement for the pteéA8Y;
* black and white photograph of the cast at Syd#ayoour in front of
the Harbour Bridge (20 x 25.5cm);

* royalty statements;

» colour photocopy of montage made by Stella McGokrtaptioned
Dancing at Lughnasa Australian Tour ‘93’ depictanghap of Australia
and the Abbey company (May 1993, ¢ 25 x 20cm),ribed ‘To Brian
With love and thanks: from Marion’ (O’Dwyer) &

* reviews of the production’s return to the Gai€heatre in Dublin
following the Australian run.

1991, March 1992 June 199353 items

The Liverpool Repertory Theatre Ltd. at the LivespBlayhouse, 22
Jan- 8 Feb 1992:

Letter to Friel enclosing two copies of the prognaenfor the production
directed by Patrick Mason.

1992.3 items

Det Norske Teatret, Oslo, Norway, 20 Feh5 April 1992:
Seins sommardanselirected or translated by Edvard Hoem.
Programme and royalty statements from Nordiska€er&ataget.
March— May 1992 4 items

Tampereen Teatter, Tampere, Finland, 20 Marfiov] 1992:
Royalty statements from Nordiska Teaterforlaget
April — Dec 19927 items

BorasStadsteateiBoras, Sweden, 21 Mareh? 1992:

Directed by Saara Salminen Wallin.

Correspondence between Friel and Hanne Wilhelm étangNordiska
Teaterforlaget on arrangements for Mrs. Anne Fenel daughter Judy
to attend the performance on 18 April 1992. Aldteleto Friel from
Saara Salminen Wallin, programme (2 copies) andcoiour stills from
the production (c24 x 18cm each) and royalty stategmfrom Nordiska
Teaterforlaget.

Sep 1991, March May 1992.19 items

Varkauden Teatteri, (Varkaus City Theatre), Varkdtsland (24 Sep
1992- [March] 1993:

Fax to Friel from director Timo Rissanen and royaliatements from
Nordiska Teaterforlaget.

May, Dec 1992 April 1993.4 items

RO Theater, Rotterdam, 30 Sed0 Oct 1992 & tour of Holland, 13
Oct- 3 Dec 1992:

‘Zomerdans'translated by Peter Nijmeijer and directed by Pe&er
Baan. File comprises:

* letters to Friel from Gerda Roest of the RO Trezat

* production postefMS L 44) (41.5 x 59cm);
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* publicity material (3 items);

* programme;

* review,

» copy ofNederland Toneealontaining article on the production (p5)
and

* letter to Friel from Gerda Roest of the RO Theatethe production.
Feb, June & Oct 199243 items

MS 37,110 /13 Endla Theatre, Parnu, Estonia, 1 ©& 1992:
‘Léikuspeo Tantsud'.
Letter to Friel from the theatre’s Artistic Directseeking permission for
an Estonian translation (Sep 1992) and furthezlethclosing
programme and black and white production photogdghtems, 24 x
18 cm each).
Sep & Nov 19928 items

MS 37,110 /14 Odense Teater, Odense, Denmark, 19922 March 1993:
Programme for the production and letter to FriefrfrLise Christiansen,
inviting him to visit Odense for the 2B@nniversary of the theatre in
1996. Also some royalty statements for the prodactiom Nordiska
Teaterforlaget.

199[2], April 1993 & Dec 19946 items

MS 37,110 /15 Malmo Stadstheater, Malmo, Sweden, 13 Nov 19921993:
Royalty statements from Nordiska Teaterforlaget.
Dec 1992~ April 1993.4 items

MS 37,110/16 Teatre Lliure, Barcelona, Spain, 20 Jaj21 March?] 1993:
Dansa d’agostranslated into Catalan by Guillem-Jordi Graeiid a
directed by Pere Planella.
File comprises:
» faxes regarding authorisation for the production;
* contract (29 Jan 1993);
« invitation from Artistic Director Lluis Homar tthe opening night of
the Catalan production, information on the theatre Friel's reply;
* programme (2 copies);
* theatre magazine with article on the play;
* publicity leaflets;
* reviews (in Catalan);
» communications regarding Brian and Anne Frielstvo Barcelona in
April to see the play and
* royalty statement.
June 1992 1993.46 items

MS 37,110 /17 The National Theatre, Reykjavik, Iceland ([Fel®4 April 1993:
Letter and royalty statements from Nordiska Teéatéafet.
March- May 1993.3 items

MS 37,110/18 Teatr Powszechny, Warsaw, Poland, 20 Apri 1993:

133



See MS 37,116/2
for royalty statements
from the production

MS 37,110/19

See MS 37,105/3
for text of Slovenian
translation

MS 37,110 /20

See MS 37,105/4 for
text

MS 37,110 /21

MS 37,110 /22

MS 37,110 /23

MS 37,110 /24

Taice w Ballybedranslated by Matgorzata Semil and directed by Judy
Friel.

Communications between Friel and Matgorzata Seprilgramme and
two different publicity posters for the producti¢®items: 59.5 x 80cm

& 67.5 x 95.5cm (2 copies)).

Also copy ofDialog (Winter 1993) the Polish Irish Anthology
reproducing the Polish text of the play (p5103).

Feb 1992- Feb 199421 items

Drama SNG (The Slovene National Theatre), Ljub#jaBlovenia, 2
April =72 1993:

‘Ples v avgustutranslated by Zdravko DuSa and directed by DuSan
Jovanow.

Letter regarding authorisation, contract (1 Maré83), programme (2
copies), poster (30 x 48cm) and reviews (in Slosehi

1992, March- June 199314 items

Kinokuniya Hall, Tokyo, Japan, 1431 July 1993:

Programme and flyer sent to Friel with a card f{éfin?’]; faxes from
Martyn Naylor of Japanese agency Naylor, Hara hagonal K.K. on
the production; colour production photograph seniaylor (1 item,
15.5 x 10cm); letter from Japanese translator Mé&aieenclosing
programme and black and white production photogdphtems, c13 x
18.5cm each) and royalty statement.

1990, July 1993 Dec 199418 items

Goodman Theatre, Chicago, lllinois, ? Sepl Oct 1993:
Note to Friel from John C. Dracos enclosing twaees of the
production directed by Kyle Donnelly.

Sep 19933 items

Trgndelag Theater, Arbeiderforeningen, Norway, &@-S28 Oct
1993:

Seinsommerdainsdranslated by Edvard Rgnning and directed by
Trond Birkedal.

Programme and reviews (with English translatioms) yalty
statement from Nordiska Teaterforlaget.

Sep- Dec 19939 items

The Philadelphia Drama Guild at the Zellerbach Téea@nnenberg
Center, Philadelphia, 824 Oct 1993:

Directed by Mary B. Robinson.

Letters to Friel from Mary B. Robinson enclosingitation to the
production, flyer and review.

1993.4 items

Montana Theatre, the University of Montana Departhodé Drama, 26

—30 Oct 1993:
Programme and review of the production directediny Lehmann.
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Oct 19932 items

MS 37,110 /25 Divadlo Na Vinohradech, Prague, Czech Republic 8}99
‘Tanec na Konci Létafranslated by Ota Ornest and directed by Jan
Burian.
File comprises text of Czech translation (n.d.,[df)7 programme (2
copies); reviews (in Czech) and black and whitelpation photographs
(9 items: 23.5 x 15.5 (3), 30 x 20cm (1), 31.5x52in (5)) and two
commemorative booklets on the theatre.
1993.23 items

MS 37,110 /26 Programmes for an unidentified Greek productio®419
1994.2 items

MS 37,111 /1 Alliance Theatre, Atlanta, ? (previews from 12 1884):
Reviews.
Jan 19945pp

MS 37,111 /2 Volkstheater, Vienna, Jan & Feb 1994:
Royalty statement.
March 1994 2pp

MS 37,111 /3 Rialto Theatre, Copenhagen, [21] Jaf 1994:
Lughnasa festetranslated by Jens SmaerupSgrensen and directed by
GoOran Stangertz.
Letter to Friel from Jo Armitage of Curtis Brownghdon, enclosing
programme and Danish reviews (with English tramstadf excerpts).
Jan— April 1994.7 items

MS 37,111 /4 Pegasus Theatre Co. at Taibhdhearc na Gaillimheyaga3l Jan- 11
Feb 1994:
Letter to Friel from Artistic Director of the PegasTheatre Co. Liam
Thornton, inviting him to the opening night andde$ from playgoers
praising the production.
Jan & Feb 19943 items

MS 37,111 /5 Nairobi City Players, Nairobi, Kenya, March 1994:
Curtis Brown faxes regarding licensing permissiod programme for
the African premiere of the play, directed by GevtgCrudden.
June 1993 & March 1994.items

MS 37,111 /6 Queensland Theatre Company at the Suncorp Th&aisbane (April-
[14] May 1994:
Contract (22 Sep 1993), review and royalty stateémen
Sep 1993 May 19944 items

MS 37,111 /7 Communications between Friel and producer Eoin @&@han of the
BBC (Northern Ireland) on the BBC Radio Drama afidER0-
production of the play.

Tape: Includes radio script (150pp) and Radio Drama BREsette tape
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MS 37,786

MS 37,111 /8

PosterMS L 47

MS 37,111 /9

PosterMS L 48

MS 37,111 /10

MS 37,111 /11

PosterMS L 49

MS 37,111 /12

MS 37,111 /13

MS 37,111 /14

(MS37,786)of the broadcast directed by Eoin O’Callaghan aadisg
Gerard McSorley, Catherine Byrne, Sorcha Cusacki Brennan, Brid
Ni Neachtain, Rosaleen Linehan, Alec McCowen andeRadGwilym.
Nov 1990- Feb 199428 items

Downstage Theatre, Wellington, 11 Jun@ 1994:

Directed by George Webby.

Contract (15 Oct 1993), handbill, pos{®tS L 47) (42 x 59.5cm),
programme, reviews and royalty statement.

1993, June- July 19969 items

Court Theatre, Christchurch, New Zealand, 11 Ju@eluly 1994:
Newspaper article on Friel and poster for the petidn (MS L 48)
(29.5 x 42cm).

June 19942 items

Meskin Auditorium, Habimah National Theatre, TelihJsrael, 27
June- ? 1994:

Letters from Dan Almagor, Hebrew translatoD&ncing at Lughnasa,
contract (6 March 1992) and one review of the potida which
previewed on 21 June 1994. Also accompanied bgr&eto Friel from
Hebrew translator and director Nola Chilton. Ineadeferences to
other Israeli productions of Friel plays.

Nov 1988- May 199547 items

The Belfast Maskers at Maskers Railroad TheatdiaBglMaine, 12
Aug — 4 Sep 1994:

Directed by Michael Toner.

Letter to Friel from director Michael P. Toner evgihg programme (2
copies), postefMS L 49) (28 x 43cm) and reviews.

Sep- Oct 19946 items

Royal Lyceum Theatre, Edinburgh, [30 Sefd]L5 Oct] 1994
Contract (6 June 1994) and royalty statement.
June 1994 & March 1992.items

Katona Jozsef Theatre, Budapest, Hungary, 1994:
‘Poganytanc’translated by Upor Laszl6 and directed by HorgasrPé
Letter to Friel from Upor Laszl6, flyer, programnualour production
photograph (15 x 11cm) and illustrated bookletlmKatona Jozsef
Theatre.

1993 & 19945 items

Arizona Theatre Company, The Alice Holsclaw Theatréhe Temple
of Music and Art, Arizona, ? Feb4 March 1995:

Letter to Friel from Andrew M. Greeley, ProfessbiSocial Science,
University of Chicago, enclosing programme for ireeona Theatre
Company’s recent production bancing at Lughnasairected by
Matthew Wiener and reviews.
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MS 37,111 /15

MS 37,111 /16

MS 37,111 /17

MS 37,111 /18

MS 37,111 /19

MS 37,111 /20

See MS 37,106 /6
for Spanish
translation of play

MS 37,111 /21

PosterMS L 50

MS 37,111 /22

March 19955 items

Abo Svenska Teater, Finland, [Marchl April 1995:
Royalty statements from Nordiska Teaterférlaget.
April = June 19952 items

Round Tower Players at the Capucins Theatre, LuwengoCity, 30
March— 2 April 1995:

Invitations to Friel to attend the opening nightloé production staged
as part of the events to celebrate Luxembourg E@moiCity of Culture,
1995.

Jan 1993- Jan 19953 items

Haymarket Theatre, Basingstoke, 13 Aprh May 1995:

Directed by Adrian Reynolds.

Contract (19 April 1994), letter to Friel from Adri Reynolds (Artistic
Director of the Haymarket) inviting him to attenfitbe performances
and letters to Friel from actress Brett O’'Brien &mdnces Quinn
enclosing flyers for the production.

April 1994 & March— April 1995.8 items

The Old Globe Theatre, San Diego, California, 6 May8 June 1995:
Programme for the production directed by Andrewrdister (sent to
Friel by Marianne McDonale see MS 37,174).

May 1995.1 item

Ohio State University Theater Company at Drake W'sid@hurber
Theater, Columbus, Ohio, 727 May 1995:

Directed by Rex McGrew.

Letters to Friel from actress Anne Hannon and lisbhnd, enclosing
reviews of the student production.

April = June 19959 items

El Globo Theatre, Buenos Aires, Argentina, c19 JufRel995:

‘Danza de Veranotranslated into Spanish by Fernando Masllorens and
Federico Gonzalez del Pino. Directed by Agustinzate

Comprises programme (2 copies) and reviews in Spani

May 1995- Jan 199634 items

The Auckland Theatre Company at the Herald Theauekland, New
Zealand, 20 July 26 Aug 1995:

Directed by Sarah Peirse.

Letters regarding rights, contract, flyer, pogtd6 L 50) (98 x 69cm),
programme, reviews and box office returns.

1994 & July- Sep 199513 items

TlUbingen Anglo-Irish Theatre Group, at the BrechtBheater,

Tlbingen, 13- 15 Feb 1996:
Letter to Friel from Mo Sauer enclosing programmethe production
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MS 37,111 /23

MS 37,111 /24

MS 37,111 /25

PosterMS L 51

MS 37,111 /26

MS 37,111 /27

MS 37,111 /28

PosterMS L 52

directed by him.
Feb & May 19962 items

Port Angeles Community Players, Port Angeles Comiyifayhouse,
Port Angeles, Washington,-19 March 1996:

Directed by Daphne Raymond.

Letters to Friel from actor Bernadette Cash-Folegi@sing poster (28 x
41cm) and reviews of the production.

Feb & March 19969 items

Lyric Theatre Co. production:

18 April = 11 May 1996: Lyric Theatre, Belfast

14 May- 25 May 1996: Northern Ireland tour

28 May- 1 June 1996: Lyric Theatre, Belfast.

Directed by Conall Morrison.

Communications between Friel and David Grant AsgedDirector,
Lyric Theatre; flyer; reviews and box office retarn

April — Oct 199612 items

Octagon Theatre, Bolton, 12 Sefd Oct 1996:

Directed by lan Forrest.

Poster(MS L 51) (29.5 x 42cm), programme, reviews and box office
returns.

Aug - Oct 199615 items

Helsingin Kaupunginteatteri, Helsinki, Finland (($4.996- [May]
1997:

Royalty statements from Nordiska Teaterférlaget eard of
congratulations from Daithi O Ceallaigh Irish Ambador to Finland.
Oct 1996~ June 19976 items

El Teatro Circular, Montevideo, Uruguay, April 1997
Contract and reviews (in Spanish).
July 1996-April 1997.9 items

L’Accademia Teatrale F. Campogalliani della Cittdvidntova at the
Teatro di Palazzo D’Arco, Mantua, 10, 15 & 17 Mayl& Oct- 14 Dec
1997:

‘Danza D’Agostotranslated by Carla de Petris and directed by Aldo
Signoretti. File includes:

Contract (Aug 1996), letter to Friel from Aldo Sagetti enclosing

poster(MS L 52) (68 x 49.5cm), programme (2 copies), black andevhit

production photographs (9 items, ¢12.5 x 18.5cnmpaolour
photocopies of production photographs (2 itemsg 2Bcm each) and
reviews (in Italian).

Accompanied by associated items sent to Friel byRDsangela
Barone, Director of the Italian Institute of CukuiDublin (4 items)
including colour production photographs (2 items51x 10.5cm each).
1993, Aug 1996- March 1998c46 items
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MS 37,112 /1

PosterMS L 53

MS 37,112 /2

MS 37,112 /3

MS 37,112 /4

MS 37,112 /5

MS 37,112 /6

PosterMS L 54

MS 37,112 /7

MS 37,112 /8

Le Theatre de I'Ecrou, Fribourg, Switzerland, 24 Sé& Oct 1997:
Directed by Matthew Jocelyn.

Fax to Friel enclosing post@vS L 53) (32 x 45cm), flyer and
programme for the production.

Sep & Oct 19975 items

Octagon Theatre, Yeovil, Somerset, [28 ©dt Nov] 1997:
Production licence and royalty statement.
Feb, March & Nov 19973 items

Baxter Theatre, Cape Town, South Africa, ? F&8 March 1998:
Directed by Ron Sargeant.

Contract and reviews (one in Afrikaans).

1991, Dec 1997#March 19988 items

Torch Theatre, Milford Haven (3 14 Feb 1998) & tour (17 Febl14
March 1998:

Contract (April 1997), tour schedule and box offieturns for the tour.
April 1997 — March 199818 items

Salisbury Playhouse, Salisbury, Wiltshire, 28 MarctB8 April 1998:
Covering letter to Friel from Wendy Gresser of Bgency enclosing
license for the production.

1997 & Jan 199& items

Théatre du Rideau de Bruxelles at Palais des Baatsx-Brussels,
Belgium, 16 Dec 1998 23 Jan 1999 & tour in French-speaking
Belgium:

File includes communications with Caroline Babutyroench agency
‘Drama’ and Wendy Gresser of The Agency; publititpchures; poster
(MS L 54) (40 x 60cm); Friel's invitation to attend the opennight;
programme (2 copies) and reviews in French.

June 1998 Jan 199942 items

L'Atelier du Rhin and Théatre de I'Ecrou:

11 - 19 Dec 1998: Thééatre de la Manufacture, Colmamée

7 -9 Jan 1999: La Filature a Mulhouse, France

16 & 17 Jan: Théatre Populaire Romand, La Chaukateds,
Switzerland

? Jan: Théatre Grutli, Genf, Switzerland.

French premiere directed by Matthew Jocelyn.

Covering note to Friel from Curtis Brown, Londomc#sing a file of
reviews (in French).

Dec 1998- Feb 19993 items

Théatre Vidy-Lausanne at the:
9 - 28 March 1999: Théatre de Vidy, Lausanne, Swiszet|
30 & 31 April 1999: Théétre de Lorient, Brittanyaice
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‘Danser & Lughnasdranslated by Jean-Marie Besset and directed by
Irina Brook.

File comprises communications with Caroline Balfsiiigzanne Sarquier
of French agency ‘Drama’, Wendy Gresser of The AgeRené
Gonzalez (in French) and Irina Brook; publicity evadl for the
production (4 items); reviews; black and white prctibn photographs
(2 items: 21 x 15cm each), press pack comprisiagraphical
information on the company & royalty statements.

Feb 1998- April 1999 & 2000.29 items

MS 37,112 /9 Abbey Theatre, Dublin, 9 Jurel? July 1999; previews:-38 June
1999:
Directed by Patrick Mason.
File includes communications regarding casting tiiedcompilation of
the programme from Patrick Mason and Aideen HowpudbJicity
material, good luck messages, reviews and boxeofturns.
The production was staged as part of the 1999 Feslival.
1999.19 items

MS 37,112 /10 Waitemata Theatre Productions, Henderson, New Adalune 1999:
Note from Cassandra Fusco enclosing programmééoproduction
directed by Lindsay Nash.

June 19992 items

MS 37,112 /11 Link Theatre Company at the Hawk’s Well Theatreg®(1 - 3 July
1999):
Programme for upcoming productions at the Hawk’d| WMeeatre
including notice oDancing at Lughnasa
July 19991 item

MS 37,112 /12 MC93 Bobigny, France, 23 Nov19 Dec 1999:
‘Danser a Lughnasatranslated by Jean-Marie Besset and directed by
Irina Brook.
Communications with Caroline Babuty/Suzanne Sarqfi&rench
PosterMS L 55 agency ‘Drama’, production postS L 55) (30 x 60cm), programme
and press pack comprising biographical informatiorthe company.
Aug - Dec 19999 items

MS 37,112 /13 Abbey Theatre, Dublin, 5 Feb2 April 2000:
Revival of the 1999 production, directed by Patiidé&son.
File includes contract and box office returns. Ad@@ompanied by
Tape: cassette tap@S 37,787)of a recording of a talk by Richard Pine in the
MS 37,787 Abbey Theatre in which he discusses how the playecabout, Friel's
portrayal of women in his plays and answers questioom the
audience (duration c25 minutes, Side 2 is blank).
Aug 1999- April 2000.5 items

11.1.20.d Film
MS 37,113 /1 Correspondence and draft agreements relating tprtposed film
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MS 37,113 /2

MS 37,113 /3

MS 37,113 /4

MS 37,113 /5

MS 37,113 /6

version ofDancing at Lughnas&Correspondents are producer Noel
Pearson and other representatives of Ferndale EiithsJo Armitage
and Leah Schmidt of Curtis Brown, London, Jameskeéljoof solicitors
Matheson, Ormsby Prentice.

Also includes letters from actors asking to be aered in the casting
process and holograph letter to Friel from Merye8p; colour
photograph of the cast and crew on location in GoWicklow (25 x
20cm); cast list and contact details for variousniers of the
production team.

Feb 1996- Jan 199967 items

‘Dancing at Lughnasa’ Screenplay by Frank McGuisn&sased in the
original Screenplay by Brian Friel.’

Bound typescript.

‘Ferndale Films Ltd. 4 Harcourt Terrace, Dublina2id ‘Ferndale
Theatre Ltd. 1500 Broadway, Suite 812, New York'famt cover.

27 Jan 19976pp

Letters to Friel from Leah Schmidt of Curtis Browrmndon regarding
contractual rights, from Peggy Butcher, Drama HdatoFaber & Faber
Ltd., regarding the design of the cover of the bao# from Sarah
Hulbert asking him to correct the enclosed pagefsrof Frank
McGuinness’s screenplay (113pp) and Friel’s repiaven’t you
made a small mistake? Isn’t this a task for FramGuMinness?’.

Nov 1997- July 19988 items

Irish Premiere, Savoy Cinema Dublin, 23 Sep 1998 &

School Hall, Glenties, Co. Donegal, 24 Sep 1998:

Produced by Noel Pearson, directed by Pat O’Coandrstarring Meryl
Streep, Catherine McCormack, Michael Gambon, K&thgke, Brid
Brennan, Sophie Thompson, Rhys Ifans and Darratshon.

File includes:

» communications between Friel and Noel Pearsoiteoms for
inclusion in the press pack;

* letter from Seamus Hosey (mainly relating to aeted storyteller
Eamon Kelly);

» schedule for the screening in Glenties;

* press reactions to a preview screening on 24 stigu

» official invitations to the Savoy Cinema premiere

» Dancing at Lughnaspostcards;

» official programme and newspaper articles onGlenties screening
and

* film reviews.

April — Nov 1998.39 items

US Premiere, New York, 12 Nov 1998:
File mainly comprises reviews faxed to Friel froerkdale Films.
May 1996- April 1998, Feb & Aug 19993 items

Letters to Friel from members of the public comnregmbn the film.
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1998 & 19996 items

[1.i.20.e Cassette tapes and video

MS 37,788 /1 - 2

MS 37,789

MS 37,790

Cassette tapes containing music frbancing at Lughnasa.
 Tape labelled ‘Dancing at Lughnas&ome of the music’. Running
time approximately 26 minutes (first side only)twihe following
tracks:

1: Introductory music (waltz) ‘Time to say goodnigh

2: African chant/dance

3: Snippet of ‘The British Grenadiers’ fading taisd of radio being
tuned

4: Céili band reel

5: ‘Dancing in the Dark’

6: African chant/dance reprise

7: ‘Anything Goes’

8: Introductory music (waltz) ‘Time to say goodnigteprise.

*» Tape in envelope labelled by Friel: ‘Someaot all- music from
Lughnasa’. Running time: entire first side. Traiskihg:

: Song ‘Time to say goodnight’

: African chant/dance

: Snippet of ‘The British Grenadiers’ fading tatst

: Céili band reel

: ‘Dancing in the Dark’

. African chant/dance reprise

. ‘Anything Goes’

. Instrumental ‘Time to say goodnight'.

n.d.2 items

O~NO U WNPE

Cassette tape labelled “ ‘Dancing at Lughnasa’ cvaBway. T X H
29/10/1991. RTE Arts Show S(eamus) Hosey” on thenoym of
Dancing at Lughnasat the Plymouth Theatre, New York. Includes
comments by Noel Pearson and Rosaleen Linehanxaratts from the
play itself. (Side 2 is blank)

Oct 19911 item

Cassette tape labelled ‘Lughnasa Film Intervieasmprising excerpts
from the following Irish radio shows on the preneiém the Savoy
Cinema Dublin and the Comprehensive School in GdencCo.
Donegal, as follows:

* ‘The Last Word’ presented by Eamon Dunphy on Toil. Dunphy
in discussion with Noel Pearson on 23 Septembe8 b@%ore the
filming in Glenties, and his interview with Meryti®ep in Dublin on
the same day. Excerpt last approximately 17 minutes

* ‘The Arts Show’ presented by Mike Murphy on RTEd® 1. Report
by Patricia Dannaher comprising excerpt from tlagy/ @nd press
conference held in Dublin with Meryl Streep, Billi&an and Frank
McGuinness, followed by a review by Hugh Lineharstadio with
Mike Murphy. Excerpt lasts approximately 9 minutes;

* ‘The Pat Kenny Show’ on RTE Radio 1 on 25 SeptmBat Kenny
in discussion with Pat O’Connor in Glenties follogithe filming there
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MS 37, 114

Video:
MS 37,791

the previous night. Kenny announces that Gay Bwifiebe talking to
Meryl Streep on his show in the next hour;

* ‘The Gay Byrne Show’ on RTE Radio 1 on 25 SeptemByrne was
supposed to interview Meryl Streep but she hadawd Donegal early

for personal reasons and was in transit and unabteake the interview.

Comprises discussion with Miche&l Holmes’ in theERStudio in
Letterkenny who was sent to report on the premief@lenties,
including playback of reactions of local peopldfsesy left the film, a
recording of Holmes’ chat with Noel Pearson abbeteévening, piece
of live music and dance from the Glenties and dismn with Holmes’
about the threatened closure of the Fruit of thenh@lothes factory in
Buncrana, Co. Donegal. Excerpt begins on Side Icantinues on Side
2. Reminder of Side 2 is blank.

Sep 19981 item

Letters to Friel from Frances E. Scanlon, ‘an Atay, born of Irish
ancestry, living in New York and regularly hostipgiducing a talk
program on cable television’, seeking an intervieith Friel for a ‘one-
half hour program to be cable-cast throughout NexkY Encloses
video tapgMS 37,791)of one of her half hour programmes ‘Who’s
Really Dancing at Lughnasa?’ featuring Gerard M&§oand colour
photographs of McSorley and herself before andhduttie interview
(1991, 3 items: 15 x 10cm (2 items) & 25.5 x 20.5cm

Oct- Dec 19918 items

11.1.20.f Faber & Faber publication, 1990

MS 37,115/1 -2

MS 37,115 /3

MS 37,115 /4

MS 37,115 /5

Letter to Friel from Mary Hill, Desk Editor at Fab& Faber Ltd.
enclosing two sets of page proofs ‘one to mark wathr corrections
and return, the other to keep for reference’ akehgshim to return the
corrections by 19 February.

Feb 19902 folders, 3 items

File on the preparation of Faber & Faber’s firshpng of the play,
comprising communications between Friel, Frank Riké Mary Hill on
text corrections and confusion about the schedumé,set of corrected
page proofs (71pp). Also accompanied by publicatiomiract dated 18
May 1990.

Feb— May 1990.16 items

Documents relating to Faber & Faber’s second puntof the play,
including copy of original published text (71pp)tlwholograph
corrections by Friel and his lists of further catrens.

Nov 1990- Nov 1991 & n.d.9 items

Copy of the US publication contract fDancing at Lughnashetween
Faber and Faber Ltd., London and Faber and FabgmMNew York.
Nov 1991.1 item

11.1.20.9 Miscellaneous financial returns, correspondence &antracts

MS 37,116 /1

Advice notes and remittance slips from Curtis Brplwondon, for
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earnings fronDancing at Lughnasémainly from the various UK
productions between 1991 and 1993).
May 1991- Jan 1993c124 items

MS 37,116 /2 Records of payments from overseas agents for peafioces oDancing
at Lughnasan the following countries:
* Belgium, for performances between 1994996;
*» Greece, for performances between 1998 and 2000;
* Poland, for performances between 1993 and 1999 &
* Spain, for performances between 1993 and 1999.
1993-2000.41pp

MS 37,116 /3 Correspondence relating to French rights and plespiloductions,
including letters from French agent Suzanne Sarguie
Includes contract for French translation rights Jah 1991) and
contract for the publication of the French textttoe Irelandais
Imaginaire Festival version of the play (1 Nov 1995
Jan 1991 March 199611 items

MS 37,116 /4 Letters to Friel and agent Leah Schmidt of Curtisvidh, London from
Hanne Wilhelm Hansen of Scandinavian sub agentdibla
Teaterforlaget, informing them of the opening alu$ing dates of
various productions in Sweden, Denmark, Norwayldfid and Iceland.
Includes copy of contract with Nordiska Teaterfgdacovering the
Scandinavian translation and production rights@t 1996) and
miscellaneous royalty statements from them for petidns in the
following locations:

» Aarhus Teater, Denmark (1992);

« Ostgoteatern in Linképing and Norrkdping, SweE903);
* Norbottens Teatern performing on tour in Swed€98);

» Svenska Riksteatern performing on tour in Swgdé83);
* OFF OFF production at the Rialto Theatre andoom in Denmark
(1994);

» Bagseerd Amatgr Scene, Denmark (1995);

» Nordland Teater performing on tour in Norway (389

» Torshavn Teater, Faroe (1995) and

* Leikfélag Reydarfjadar, Iceland (1997).

Oct 1991- May 1997.26 items

MS 37,116 /5 Communications between Friel, Curtis Brown and Johwies of
Frontroom Films Ltd., London, relating to a propps®ntemporary
dance piece for television based on the plddaficing at Lughnasa
with music by Micheal O Suilleabhaimcludes synopses of the piece
and letter from O Suilleabhain.

June- Nov 1992.12 items

MS 37,116 /6 Correspondence relating to Greek rights and pasgitdductions.
Includes production contracts made with the Natidimeatre of Greece
(18 June 1993) and a proposed English languagek@reduction (6
Jan 1998).
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MS 37,116 /7

MS 37,116 /8

MS 37,116 /9

MS 37,116 /10

MS 37,116 /11

June 1993 April 1998.8 items

Miscellaneous correspondence relatin@tocing at Lughnasaside
from general fan mail (non-production specificpits include:

* requests from mainly amateur and repertory cornegdior permission
to stage productions of the play including requéstsi: The Centaur
Theatre Company, Montreal, Canada (1991); the hdbdiles (Art)
Theatre, Riga, Latvia (1992); State Theatre Prat&@outh Africa
(1992); Teatro Maravillas, Madrid (includes contrék® May 1993);
Omagh Theatre Workshop (1994) and The Clevelang taise, Ohio
(1994);

« the translation of the play into Welsh (1992993);

* a request from Fiach Mac Conghail to participata documentary on
Dancing at Lughnasgl992);

* requests from Daphne Moore and Madlena Evgenietanslate the
play into German and Bulgarian respectively (1993);

* |letters to Friel from Elena Capecchi regardirg tianslation of the
play into Italian (1993 & 1994);

* invitations to visit Tampere for the Finnish piere Dancing at
Lughnasaon 20 March 1992; Antwerp for the Ensemble KNS+Raa
Teater’s production of the play between 22 May A&Bdune 1993 and
Galway for the opening night of the Punchbag The@ompany’s
production during the Galway Arts Festival on 14/ 11994,

* the licensing of the musical extracts used inglag (1992- 1993);

* requests for permission for amateur production&ustria, Saudi
Arabia, the UK and Zimbabwe &

* letters from Ginger and Michael Montel, New Y{fl99[6]).

April 1990- March 2000c174 items

Contracts for miscellaneous proposed UK productions

» amateur rights contract with Samuel French Ltdndon (19 March
1992);

» Dundee Repertory Theatre, Dundee (6 June 1994);

 Palace Theatre, Westcliff on Sea, Essex (1 S6g)19

» Multistar Productions Ltd., Westcliff on Sea, &s$4 Oct 1994) &
* Lyric Theatre, Belfast (29 Feb 1996).

March 1992- Feb 19968 items

Contracts covering Polish rights ancing at Lughnasa
9 March 1993 & 21 June 1998.items

Contracts covering Czechoslovakian right®ancing at Lughnasa
March 1994~ March 19957 items

Contracts covering various rights in the play,he following countries:
» Germany (22 May 1990);

» Scandinavia (26 Nov 1990);

* Holland and Belgium (1 Sep 1991 & 1996);

* Serbia (2 June 1994) and

 Spanish language rights for Argentina (25 Juri21® 11 Jan 1995).
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Also includes ‘Play-Licensing Contract (Amateur é&tdck Rights)’
with the Dramatists Play Service, Inc. (26 Nov 1298nd D.P.S., Inc.
‘Publication Contract’ (26 Nov 1991)

May 1990- Aug 1997.15 items

11.1.21 The London Vertigo(1992)

[l.i.21.a Research and manuscripts
MS 37,117 /1 Holograph notes by Friel on Charles Macklin.
27 Nov-5 Dec 1974 & n.d.16pp

MS 37,117 /2 Photocopy of typescript of Charles Macklin’s 176dypThe True-born
Irish man or The Irish Fine Lady. A Comedy In Twot&.
n.d.42pp

MS 37,117 /3 Hardback notebook labelled ‘Macklin. The True-Btniishman or The
Fine Irish Lady’ or ‘The London Vertigo’ containirtgree drafts of the
play:

* holograph draft (31pp) &

* two drafts on typewritten pages stuck into not#gavith holograph
corrections (36pp & 44).

n.d.1litem, 111pp

MS 37,117 /4 Draft letter to ‘Arthur’— ‘This is the script | spoke to you aboufhe
True-Born Irishman, The Irish Fine Lady or Londoartigo. | worked
on it last year and set up a reading with_ the Resteast while they
were still in Derry. It sounded vefynny. | then left it aside until 6
months ago, got at it again and this is the re3hi length is awkward,
I know. But if you are interested, we can talk afibat.’

Goes on to suggest some actors for the various.role
7 Aug 19881 item, 2pp

MS 37,117 /5 ‘The London Vertigo by Charles Macklin in a shoednversion by
Brian Friel'.
Two identical typescript copies of the script &id4pp each).
Accompanied by note reading ‘Copy sent to T.K.eb 0. Peter
Fallon- 6 Feb ‘90'.
n.d.3 items

11.i.21.b Productions

MS 37,118 /1 Andrew’s Lane Theatre, Dublin, 23 Jafl5 Feb?] 1992:
A Gate Theatre production (the Gate Theatre wasngaihg
refurbishment).
World premiere directed by Judy Friel and stardogn Kavanagh,
Antoine Byrne, Eamon Morrissey, John Hurt and GenGiraven.
File includes:
* newspaper article on the Abbey Theatre’s propgseduction of the
play starring ‘Twink’ and David Kelly (Feb 1990);
* biographical pamphlet on Macklin entitled ‘ThexJ#hat Shakespeare
Drew’ by Brigid O’Donnell (1990, 12pp) written t@mmemorate the
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MS 37,118 /2

PosterMS L 56

MS 37,118 /3

tercentenary of his birth;

* holograph drafts of Friel's note on the play ifwsertion in the
programme

* casting notes;

» contract with the Gate Theatre (16 Jan 1992);

* letter to Michael Colgan from Friel written dugimehearsals (1 Jan
1992);

* opening night good luck cards, including carasrfrdaughters Sally
and Judy Friel,

* programme;

* reviews of the play and articles on John Hurt &

* box office returns.

Feb 1990- Feb 199262 items

Tubingen Anglo-Irish Theatre Group at the BrechtBaeater,
Tabingen, 7 & 9 June 1994 & Club Voltaire, 8 Jui®®4:

Directed by The Cast.

Letters to Friel from Eberhard Bort enclosing paityi poster(MS L
56) (c30 x 42cm), programme, reviews (with English stations) and
black and white production photographs (5 itemsx 18cm each).
Nov 1991, Jan 1992, April Dec 199420 items

Faxes between Curtis Brown, London/The Agency ame Fegarding
the licensing of various amateur productions ofglag in Ireland and
the UK.

Includes contract covering the handling of amateglts, with Samuel
French Ltd. London (27 Nov 1992).

Also accompanied by contract relating to the braatlof the play as a
43-minute ‘Saturday Playhouse’ for BBC Radio 4 (& 0998)

June 1992 Oct 199819 items

[1.i.21.c Publication (1990) and miscellaneous letters

MS 37,119/1

MS 37,119 /2

Correspondence between Friel and Peter Fallondegpthe
publication of the play by The Gallery Press in@99
Jan 1990- Jan 199113 items

Miscellaneous letters concerniigpe London Vertigdncludes letters
from Daniel Halpern oThe Ecco Press. Antae(f990 & 1991) and
letter from Carole Stewart describing the Holywdtdyers’ production
of the play in 1992 (8 Nov 1992).

Dec 1990, April 1991 & Nov 1992 items

11.i.22 A Month in the Country(1992)
I1.i.22.a Background research & manuscripts

MS 37,120 /1

Photocopy of texts of Turgenev’s plakdMonth in the CountrandA
Provincial Lady taken from the book entitiebhree Famous Plays: A
Month in the Country, A Provincial Lady, A Poor Geman
Translated from the Russian by Constance Garnett &vi Introduction
by David Garnett (London: 1951)
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MS 37,120 /2

MS 37,120 /3

MS 37,120 /4 -5

MS 37,120 /6

MS 37,120 /7

1951.2 items, 65pp & 22pp

Handwritten literal translation from the Russiandady Christopher
Heaney (son of Seamus) (iii & 266pp). “A Month iretCountry. 1.S.
Turgenev. Translated from ‘Mea[??] [b] gepebwith Introduction,
Notes and Vocabulary by T.A. Greenan (Universityiokrpool),
Bradda Books Ltd. (Letchworth, Herts. 1971)". Spivaund pad, with
cover annotated by Friel: ‘Scene 1+ #7. Scene 2: 48 101. Scene 3:
102- 162. Scene 4: 163215. Scene 5: 216 266’.

Accompanied by correspondence between Friel andéyean the
making of the translation, which was begun in Deloermi990 and
completed the following February (10 Dec 19920 Feb 1991, 5
items).

Dec 1990~ Feb 19916 items

Hardback notebook containing holograph draft of/pla
n.d.1item, 141pp

Hardback notebooks of drafts, labelled as follows:

* ‘Scenes 1,2,3": containing draft of scene 1 (sagembered 2 20)
(33pp), scene 1 (pages numbered21) (33pp), scene 2 (pages21
36) (29pp) and scene 3 (pages-39) (32pp).

* ‘Scenes 4, 5’: containing draft scene 4 (pages 89) (27pp) and
scene 5 (pages #599) (36pp).

Each notebook comprises typewritten pages stuokbiabk, with

holograph edits. Markers are placed at beginningash scene for ease

of access.
n.d. 2 folders127pp & 63pp

Loose pages of holograph notes (including draftsral’s introductory
note to the text) and typewritten text.
n.d.22pp

‘A Month in the Country by lvan Turgenev in a neersion by Brian
Friel'.

Original printed manuscript.

1991.1 item, 100pp

.i.22.b Text of translation

MS 37,120 /8

Ein Monat auf dem Lande.

German translation by Frank Glnther, publisheddayHP Lauke
Verlag, Munich.

1997.117pp

[1.i.22.c Productions
MS 37,121 /1 -2 The Gate Theatre, Dublin, 4 Aug29 Sep] 1992:

World premiere, directed by Joe Dowling and stardohn Kavanagh,
Susan Fitzgerald, Joan O’Hara, Catherine Byrnegdm/Cranitch,
Antoine Byrne, J.D. Kelleher, Mal Whyte, Donal Ma®a Karen
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Ardiff, Mark Lambert and John Cowley. File includes
* reaction to the play from Michael Colgan, Desmiakwell, Richard
Pine, Michael Attenborough and Richard Eyre ofmgyal National
Theatre;
» contract with the Gate Theatre (20 Oct 1991);
» communications between Friel, Michael Colgan doel Dowling on
casting, including audition schedules and castotgsimade by Friel;
» drafts of text for inclusion in the programme;
* typescript of the Gallery Press’s edition of fhay;
* letters from John Kavanagh on corrections toGkeman phrases used
by his character in the play;
* opening night messages of good luck from fantist and friends
including Rosaleen Linehan, Anita Reeves, Mairé&Niainne and Niall
Buggy;

PosterMS L 57 * production postefMS L 57) (37.5 x 59.5cm);
* programme (2 copies);
« features on Friel and the cast and reviews optag,
« communications between Friel, Leah Schmidt oftSurown,
London, Michael Colgan and Joe Dowling regardingrgements for a
West End production;
e fan mail;
* casting notes for auditions held in February 120l
* box office returns.
Accompanied by black and white photographs of taée® Press’s
edition of the play, taken by Donal McCann (Dec2,9®items, 21.5 x
30.5cm (2) and 24 x 30.5cm) and review. Also pastcé John
Kavanagh as Herr Schaaf, sent by McCann (Dec 1&%92Yxolour
photograph of the book, an orange and photo of MoGa item, 15 x
10cm).
March 1991~ Feb; Oct 19932 folders, c182 items

MS 37,121 /3 Letter to Friel from Estelle Koerpel, New York, éo&ing programme
for the Roundabout Theatre Company’s productioA dfonth in the
Countryat the Criterion Center Stage Right, Times Squdesy York,
in April 1995 (from the translation by Richard Foeen).
April 1995.2 items

MS 37,121 /4 TheArena Stage, Washington D.C., 4 May June 1995:
Letter to Friel from Brook Butterworth of Arena §&enclosing
reviews of their recent production of the play. d\lstter to Friel from
its director Kyle Donnelly.
May — Nov 1995.10 items

MS 37,121 /5 Divadlo Na Vinohradech, Prague, Czech Republic5199
‘Otcové a i’ translated by Ota Ornest and directed by Jan Buria
File comprises copy of Czech translation by OtaeStiin.d., 122pp),
programme (2 copies), black and white productiootpiraphs (10
items: c30 x 20cm each), reviews (in Czech) andissoes of the
theatre’s newsletter.
1995.16 items
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MS 37,121 /6

MS 37,121 /7

PosterMS L 58

MS 37,121 /8

MS 37,121 /9

Tape:
MS 37,792

MS 37,121 /10

Nelson Polytechnic Diploma in Performing Arts, Stalgvo, Suter
Gallery, Nelson, New Zealand, 58 June 1996:

Directed by Bryan Aitken.

Contract (20 May 1996), programme and review.

May — July 19966 items

Schauspiel Bonn, Kammerspiele Bad Godesberg, GgrmarMay— ?
1998:

‘Ein Monat auf dem Landdtanslated by Frank Ginther and directed by
David Mouchter-Samorai.

Note to Friel from Per Lauke enclosing pogtds L 58) (84 x 59.5cm)
and programme for the recent German production.

(Lauke states that he encloses reviews, but newswvere found)

May & June 19983 items

Guthrie Theater, Minneapolis, 8 July27 Aug 1998:

Directed by Joe Dowling.

Communications between Friel and Dowling, progranmoie by Friel,
programme and reviews.

Feb-Aug 1998.25 items

Royal Shakespeare Company at the Swan Theatr&o&irapon-
Avon, 15 Dec 1998 20 Feb 1999 (previews from 25 Nov 1998):
British premiere, directed by Michael Attenborougiie comprises:

» communications between Friel, Attenborough andtlyeGresser of
The Agency regarding casting, rehearsals and agraegts for the
upcoming RSC international tour ©foilus and CressidandA Month
in the Country;

» agreement with the RSC (Aug 1998);

* publicity brochures for the RSC Stratford Autuiiriter Season;

* reviews;

* cassette tap@1S 37,792)in envelope labelled by Friel ‘Dec 98. A
Month in the Country. BBC Tape’ comprising excerpm unidentified
BBC Radio arts programme (possibly ‘Kaleidoscopgeinprising
synopsis and review of play by Susannah Clapp. fpxd¢asts
approximately 10 minutes. Remainder of tape cortaiiscellaneous
popular music including recording of the Ronan {slafternoon show
on RTE Radio 1 &

* box office returns/royalty statements.

July 1998- Feb 1999c72 items

Royal Shakespeare Company International Tour:

(playing a combination oA Month in the CountrgndTroilus and
Cressida Dates listed below are for performance#sdflonth in the
Countryonly):

* 5 March- 8 May 1999: various UK venues

* 4 -8 May 1999: The Pit, Barbican Centre, London

* 11 & 12 May 1999: The Schouwburg Theatre, Roterd
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» 20 May- 5 June 1999: various UK venues

* 8- 12 June 1999: The Gaiety Theatre, Dublin (see aatxy)

* 23 June- 2 July 1999: Long Wharf Theatre, New Haven, Cotinat
Directed by Michael Attenborough. File comprises:

» communications between Friel, Attenborough antibuzs
representatives at The Agency;

* tour schedule;

e an invitation to attend the performancefoMonth in the Countrat
the International Festival of Arts & Ideas in therig Wharf Theatre,
New Haven, Connecticut between 23 June and 3 &uly

* box office returns/royalty returns.

Jan- July 199916 items

MS 37,121 /11 Royal Shakespeare Company International Tour: §die¢atre,
Dublin, 8- 12 June 1999 (during the 1999 Friel Festival):
Gaiety Theatre season brochure including adverasgsifor the RSC
production ofA Month in the Countr{2 copies), programme, Friel's
ticket for the performance on 8 June and reviews.
June 1999 items

MS 37,121 /12 The Drama Theatre, Sydney Opera House, Sydneyrahastl June-
22 July 2000:
Sydney Theatre Company, directed by Lindy Davies.
Letters to Friel from Diana Franklin of the Confeatgon of Australian
State Theatres enclosing theatre season brochogramme, a press
pack of reviews and black and white production pbaphs (4 items,
25.5 x 20.5cm each).
June— Aug 2000.14 items

I1.i.22.d Miscellaneous correspondence

MS 37,122 /1 Correspondence between Friel, Leah Schmidt, JodibgwMichael
Colgan and producer Andrew Welch of the Carnivadthe London,
regarding a proposed productionfoMonth in the Countrgt the
Carnival Theatre.
Aug 1992- July 199319 items

MS 37,122 /2 Communications between Friel and producer AndrevicWef
Carnival (Film & Theatre) Ltd., London/Armada ThesaProductions,
on arrangements for a production of the play tbrieadcast on BBC
Radio 4 on 6 January 1996 (directed by Joe Dovdimg) starring
Catherine Byrne, Stephen Dillane, John Kavanaginl& Townsend,
Mark Lambert, Susan Fitzgerald, Joan O’Hara, Fiateiurphy,
David Parnell, John Olohan, Mary O’Driscoll and BglPower) and a
later proposed film adaptation of the play.

Jan 1995- May 1997.20 items

MS 37,122 /3 Communications between Friel and Jo Blatchley miggra possible

production ofA Month in the Countrat Chichester starring Geraldine ?
Oct 19985 items
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11.i.23 Wonderful Tennesseé&l993)

[1..23.a Manuscripts

MS 37,123 /1 Holograph notes by Friel labelled ‘Lough Derg’, @&tl6 Nov 1983, 24
— 28 Oct 1988 and ‘1990’ (7pp); pamphlets entifRigrimage
Souvenir. Doon Well It's History and Traditions.tiWSomething of the
Story of Doon Rockn.d., 8pp) andtation Island Lough Derg With a
brief historic sketch of the Pilgrimad®y Margaret Gibbons (Dublin,
James Duffy & Co. Ltd.) Bedition (1950, 71pp) and newspaper articles
on the Celts and St. Brigid (n.d., 2 items).
Nov 1983, Oct 1988, 1990 & n.d.items

MS 37,123 /2 Typewritten diary entries on the genesis of thg ptaade between 27
June 1990 and 14 May 1991 and 11, 16 & 17 Decedf@t.
June 199G- May & Dec 199131pp

MS 37,123 /3 Bundles of holograph notes by Friel, as follows:
* notes marked ‘A’ made betweerr Aug 1990 & 4 July 1991
(16pp);
* notes dated 7 19 Aug 1990 (31pp);
* notes labelled ‘C’, dating from 31 January toebfuary 1991 (7pp);
* notes labelled ‘May 1991’ and ‘D’, dating from May and 21 June
1991 (18pp) and
* notes labelled ‘Time and Pilgrimage’ and ‘E’, idgtfrom 4 July and 5
August 1990 (21pp).
Also notes written on index cards (n.d., 19pp &J2a 1991, 7pp) and
two notes from ‘Eamon’ at the Abbey Theatre onrtieaning of the
Irish words ‘draoicht’, ‘aiteas’ and ‘neamhshaola™? 1990 & 2 Oct
1995, 2 items).
July 1990- June 1991 & Oct 1995. Iilems’.

MS 37,123 /4 -8 Hardback notebook containing holograph and typéevritirafts of the
play that becam&/onderful Tennessees follows:
* blue notebook labelled ‘Draft’ containing hologradraft. First page
dated ‘Saturday August £81990’ and midway through book ‘16 Dec
1991. Begin Act  again’ (81pp);
* black notebook labelled ‘Draft’ containing holagh draft. Begun
around 7 June 1991 (77pp);
* black notebook labelled ‘Draft’ containing typetien pages,
numbered 11 ctd’ and 1 to 14, glued into book, with holagh
edits (65pp);
* blue notebook labelled ‘Draft’ containing typetten pages (numbered
4 - 22), glued into book, with holograph edits (ActStene 1). First
page dated 1 Sep 1991 (45pp);
* blue notebook labelled ‘Draft’ containing loogpeéwritten pages
(numbered * 52), with holograph edits, of Act 1, Scenes 1 &2st
page dated 25 Feb 1992 (81pp);
* blue notebook containing loose typewritten pa@esnbered + 55)
with holograph edits, of Act 1, Scenes 1 & 2. (100p
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* black notebook labelled ‘Act 2’ containing notesd draft. Comprises
loose typewritten pages numbered 62 to 96, witbdralph edits. First
page annotated ‘Before starting Act 2. March 22, April 10 April and
again: 6 Sept. ‘92’ (70pp);

* black notebook labelled ‘Act 1. August 1992’ caining loose
typewritten pages numbered-61 (93pp);

* black notebook containing typewritten pages numtd — 65 of Act
1, Scenes 1 & 2 (with few handwritten correctiofmsyl. (c May 1993),
79pp) and

* notebook containing Act 2 (pages numbered 68G) (n.d. (cMay
1993), 40pp).

18 Aug 1990- Aug 1992, 1993 & n.d5 folders, 10 items

MS 37,124 /1 -2 Loose pages of undated typewritten and holograptepdrafts from
various stages in the writing process.
n.d.2 folders, 371pp

11.1.23.b Text of translation
MS 37,124 /3 Wunderbares Tennessee.
German translation by Ingrid Rencher, published®byH. Lauke
Verlag, Munich.
Spiral-bound typescript copy.
1994.103 pp

11.i.23.c Productions

MS 37,125/1 - 10 Abbey Theatre, Dublin, 30 Jurg25 Sep] 1993
(previews from 24 June):
Produced in association with Ferndale Theater Ritamhs Inc..
Directed by Patrick Mason and starring Donal McGaluihn Kavanagh,
Ingrid Craigie, Robert Black, Catherine Byrne andridn O’'Dwyer.
File includes:
» communications between Friel and Noel PearsonGerdldine Daly
of Ferndale Films Inc. and director Patrick Maswith regard to choice
of suitable venue, casting and promotion, includhrgdesign of the
play’s logo;
* letters from Patrick Mason, Joe Dowling, Seameariz, Tom Paulin,
Desmond Maxwell and Richard Pine following theimdang of the
script;
* letters to Friel from designer Joe Vanek, inahgdcopy of article by
Vanek entitled ‘In Search of Ballybeg’ relating Imsolvement with the
Dancing at Lughnasghenomenon’ including the changes to the stage
design necessitated by the various touring produnst{April 1993,
7pp). Also includes drawing of his design ¥onderful Tennessee!;
» copy of script in blue cover, used during cassegsions (names of
possible actors are written in Friel’s hand in liseof characters
(106pp);
* cast list, rehearsal schedule, company contagtsnd music cues;
* letters and lists relating to the music usedflay, editing the script
in order to ‘cut down on copyright’ and the cleararf copyright for
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5 Tapes:
MS 37,793 /1-5

Tapes:
MS 37,793 /6 & 7

the pieces. Also words and music for all the sqrgposed or finally
used in the play.

* cassette tapdMS 37,793 /1= 5): The Old Rugged Crogsongs sung
by Jo Stafford and Gordon Macra®arlene Dietrich. The Story. 22
Phenographic Memoriedetter to Friel from Joe Hill, Washington,
enclosing his recording of the song ‘Down in Then€larake’; tape
labelled ‘Heavenly Sunshine’ sent by James McQiell@with
accompanying letter dated 5 September 1991) amdabihe 24 songs
used in the play (Accordion by Robert Black, So@mgjineer: Dave
Nolan);

» copy of script annotated on title page by Fridbt for pub(lication)’
and ‘Thurs. 24 June 1% preview’ (106pp);

* series of pastel sketches of the cast by Johm Bgat to Friel ‘to
remember the rehearsals and the lead-up to thegtafy’'Wonderful
Tennessee!’ (see accompanying letter dated 161.998). Ryan
exhibited the works in the Peacock Theatre foyéween 29 July and
21 August 1993. Seven items, including two of Frglch mounted on
board, various sizes between 19.5 x 22cm & 26 xf1c

» material used for the preparation of programntesio

* programme (2 copies);

* opening night messages of good luck and congriiduis from family,
friends and company, including dolphin badge giteeRriel by designer
Joe Vanek along with colour photograph of himsetl &riel (10 x
15cm); a piece of polished amethyst from ‘Mariancustom-made card
from Bernadette Madden and note from John Cosgeoeésing colour
photograph of Friel taken by him in Dublin in Jur#93 (c10 x 15cm);
» miniature lifebelt similar to the lifebelt used e play’s motif,
inscribed ‘Ballybeg, Donegal’ (11cm wide);

» newspaper articles on the opening night and vesjincluding copy of
The New Yorkef19 July 1993) containing review by John Lahr (p82
83);

» covering note to Friel from Richard Tillinghur&nglish Department,
University of Michigan, enclosing copy of his aléi@ntitled ‘Brian
Friel: transcending the Irish national pastime’Igited inThe New
Criterion (Oct 1991);

* letters and design sketches from jewellery desi@eamus Gill, on
the design of special brooches in the shape ohdwor the
Wonderful Tennesseebmpany (March- July 1993);

« cassette tape labelled RTE “Arts Shewive Broadcast 30 June
1993 ‘Wonderful Tennessee!” opening”;

* cassette tape labelled ‘Radio Reviews of W.Ty B8’ (RTE Radio 1,
‘The Arts Show’, BBC Radio 4 ‘Kaleidoscope’ and BERadio 3,
‘Nightwaves’);

« fan mail (arranged alphabetically by surnamedl an

* box office returns.

Accompanied by colour photographs of unidentifiedre set in a rock
outcrop near a beach (n.d., 11 items, 10 x 15cth)eaw
correspondence (mainly with Antony Harwood) andoas drafts of
script (4 items) used in preparation for the pudilan of the play by
Faber & Faber Ltd. (London & New York) and The @afl Press
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MS 37,126 /1 -2

See also MS 37,258
for letter from Donal
McCann to Friel

Gifts:
MS 37,794 /1 & 2

MS 37,126 /3

MS 37,126 /4

MS 37,126 /5

(Meath) in 1993 (13 items).
1991- Nov 1993.10 folders, ¢335 items

Plymouth Theatre, New York, 2431 Oct 1993 (previews from7 Oct):
The Abbey Theatre production, produced by Noel $&am
association with Joseph Harris. The play closesr &ftenty previews
and only nine performances, because of ‘poor pubBponse at the box
office’. File includes:

» faxes from Friel to Patrick Mason, Noel Pearsod beah Schmidt of
Curtis Brown, London;

» contract between Friel and Ferndale Theatre Rtazhs, Inc. (7 Dec
1992);

» company contact sheet and rehearsal schedule;

* contact prints taken by Matt Anderson for tew York Timeduring
rehearsals depicting Friel, Patrick Mason, DonaClslicn, John
Kavanagh and Catherine Byrne (35 exposures);

* opening night messages of good luck from fantuijst and friends
(including card from Miriam Mangot enclosing colquiiotograph of
herself, Friel and unidentified man (10 x 15cm));

* opening night good luck presents including enaifehnessee’ badge
sent by Catherine Byrne; enamel badge in the sbiape accordion
from Robert Black; box containing eight salmon &mdit flies(MS
37,794 /1)given to Friel ‘from Barry in the Plymouth Box-ofg&’ and
two hand-painted porcelain hippopotami from the fdgolitan Museum
of Art sent by Ingrid CraigiéMS 37,794 /2)

* programme (2 copies);

« fan mail and letters from journalists requesiimgrviews;

* letter from Robert Tracey of the English Depantitnaf the University
of California, Berkeley outlining the origins ofdlsong ‘Down in De
Cane Brake’ (10 Oct 1993) and

* reviews.

Dec 1992- Nov 1993.2 folders, c129 items

Old Globe Theatre production at the Lowell Daviestival Theatre,
San Diego, California, 6 July 7 Aug 1994

Directed by Craig Noel.

Correspondence with Robin Rose of the Old Globeairbe copy of
Performing Artscontaining the programme for the production and
letters from Donal Donnelly and Dermot O’'Dwyer evgihg reviews.
June— Nov 1994.27 items

McCarter Theatre, Princeton, New Jersey,Z. May 1995:

Directed by Douglas Hughes.

Flyers, programme (2 copies), theatre newsle@giews, letter to Friel
from director Douglas Hughes and colour producpbntographs (2
items, 30.5 x 20cm each).

Feb, May- Aug 1995 & Feb 200@5 items

Touchstone Theatre, North Halsted, Chicago, I1Bn8i Sep- 29 Oct
1995:
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MS 37,126 /6

Tape:
MS 37,795

MS 37,126 /7

Tapes:
MS 37,796 /1 & 2

MS 37,126 /8

PosterMS L 59

MS 37,126 /9

Reviews of the production directed by J.R. Sullivan
Sep & Oct 19956 items

BBC World Service Play of the Weé&Konderful TennessekY Brian
Friel.

Adapted for radio by Richard Wigmore. Directed bgr@n House.
Letters to Friel from Gordon House, Head of DraBBC World
Service enclosing copy of the radio script (109j®corded in January
1996. Also cassette tag®1S 37,795)of the production starring Brid
Brennan, Colm Convey, Marcella Riordan, Fiona \iigt&Gean Barrett
and Mark Lambert.

1995, Dec 1996 Jan 19975 items

Volks Theater, Vienna, Austria, Jan 2000:

Communications between Friel and Ingrid Rencheangigg two
cassette tapes of the music Wionderful Tennesse@bpes enclosed:
MS 37, 796 /1 & 2 used by the Volks Theater, Vienna in their
production of the play.

Dec 1999~ Jan 20006 items

Nottingham Playhouse, Nottinghamy-24 June 2000:

Directed by Giles Croft.

Faxes regarding licensing and casting; productasigy (42 x 29.5cm);
programme; reviews and box office returns.

June 1999 July 200016 items

Lyric Theatre Co. at the Lyric Theatre, Belfast; 31 Oct 2000
(previews 29 Sep 2 Oct):

Directed by Brian Brady.

Communications between Friel and agent Leah Scihraltly Williams,
production contract (28 July 2000) and reviews.

June- Oct 200014 items

[1.i.23.d Publication

MS 37,127 /1

MS 37,127 /2

London & Boston: Faber and Faber, 1993:

Contract (9 Sep 1993); correspondence betweendel/arious
representatives of Faber & Faber; two sets of gramilour mock-ups
of cover and copy of published text.

July 1993- Aug 1994.17 items

Samuel French acting edition, 1994:

Correspondence regarding the acquisition of acgon and stock
and amateur rights to the play, by Samuel Fremtudles contract (24
Feb 1994)

Sep 1993 Sep 1994c28 items

[1..23.e Miscellaneous correspondence

MS 37,127 /3

Miscellaneous correspondence relating\onderful Tennessee!
including:
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* letter from Polish translator Matgorzata Semkiag for a copy of the
script with a view to a possible Polish product{a@93);

* contracts covering the Dutch and Flemish rightthe play (9 Dec
1993), the German language rights (9 Dec 1993}mm&candinavian
rights (12 Jan 1994) &

* a request from Perkasie Productions for a proolucit the Sanford
Meisner Theatre, New York City (1997).

June 1993 Jan 1994, 1995 & 19923 items

11.1.24 Molly Sweeney(1994)
Il.i.24.a Background research & manuscripts

MS 37,128 /1- 2

MS 37,128 /3

MS 37,128 /4

MS 37,128 /5

MS 37,128 /6

MS 37,128 /7

Communications between Friel and Antony Harwoodceoming the
acquisition of the following photocopies of artilend chapters from
books:

* ‘A Neurologist’'s Notebook. To See and Not See'@ljwer Saks from
The New Yorkefp59- 73) (n.d.);

« extracts from M. von Sender8pace and Sight. The Perception of
Space and Shape in the Congenitally Blind BeforeAsdfiter Operation’
(London: Methuen & Co Ltd.) (n.d., 24pp);

* extracts from S.B. Gregory@oncepts and Mechanisms of Perception

(1963, 65pp);

« extracts from Alberto Valvo'Sight Restoration After Long-Term
Blindness: The Problems and Behaviour Patternsisfiaf
Rehabilitation(American Foundation for the Blind, New York, 1971
(53pp);

» copy ofA Vision of the Braiby Semir Zeki (Oxford: Blackwell
Scientific Publications) (1993, 366pp) and revidveame in th&imes
Literary Supplementlan 1994).

n.d. (July & Nov 1993)2 folders, 11 items

Miscellaneous holograph notes by Friel, some dagtdieen July 1993
and February 1994, but most undated.
July 1993- Feb 1994 & n.d117pp

Hardback notebooks containing holograph notes mitidlidraft in
pencil (149pp) and typewritten partial draft (Wghges numbered-1
20, 31- 33) with holograph edits (51pp).

n.d. (between Jan & April 1994).items

Loose pages of typewritten and handwritten drafps¢non-
consecutive, but some pages numbere®@ and 25- 47)
n.d. (between Jan & April 1994)48pp

Hardback notebooks labelled ‘Act 1’ containing typiten pages
numbered * 36, with holograph edits (70pp) and ‘Act 2’ coniag
typewritten pages numbered 357, also edited by hand (73pp).
n.d. (between Jan & April 1994).items

Typewritten drafts. Two versions, (77pp & 56pp).
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MS 37,128 /8

n.d. (between Jan & April 1994).items

Typewritten ‘Extracts from a sporadic diary (28 Aisgy1992- 6 April
1994) written during the writing of MOLLY SWEENEYTwo
versions, one annotated ‘Unedited’ and ‘Sent tasOMiurray 18 April
‘96’ (25pp) and edited version (16pp).

1992- 1994 & 19962 items

[.i.24.b Texts of translations

MS 37,129 /1

MS 37,129 /2

MS 37,129 /3

Molly Sweeney.

German translation by Ingrid Rencher, publishedbyH. Lauke
Verlag, Munich. Spiral-bound typescript copy.

1995.68pp

Molly Sweeney.

French translation by Alain Delahaye. Typewrittextt

n.d. (c1995)95pp

Molly Sweeney.

Italian translation by Elena Capecchi, with a caticommentary by
Maria Cristina Mannocchi. Typewritten text. Accomped by letter to
Friel from Dr. Capecchi seeking permission for titasslation (July
1996). 1996 & n.d2 items, 64pp & 1p

[.i.24.c Productions

MS 37,130 /1- 4

Stage designs &
posterMS L 60

Tape:
MS 37,797 /1

Gate Theatre, Dublin, 9 August22 Oct 1994:

World premiere oMolly Sweeneydirected by Brian Friel and starring
Catherine Byrne, Mark Lambert and T.P. McKennee ktludes:

* letter to agent Leah Schmidt of Curtis Brownlinegl her he has
finished the play and wondering how to proceed aithew to
production (15 March 1994, 2pp);

» communications with Leah Schmidt, directors Meh@olgan and
Patrick Mason, designer Joe Vanek, Stephen Daldigtis Director of
the Royal National Theatre, producer Noel Pear&&amn Rickman,
Marie Rooney (on the preparation of the programiBejbre Ni
Chaoimh (includes CV), jewellery designer Seamuk(Gn the design
of brooches for the members of the company asseptdérom Friel-
includes Gill's design sketches), Andrew Welch,

* casting notes;

* stage designs by Joe Vanek (6 items, June 1888 60);

» contract between Friel and the Gate Theatre (B71P94);

* copy of script used during rehearsals;

* cassette tape containing three versions of Thovtame'’s ‘Oft in the
stilly night’, the first played as a violin soldye second on 2 guitars and
the third on violin and guitar. Beginning of Sider&mainder of tape is
blank;

* ‘Michael Colgan’s Notes’ on first preview and tBeday preview’
(2pp);

* production posteS L 60) 2 copies) (42 x 59.5cm) and flyer;

* opening night messages of good luck and congttidual from family,
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cast and friends, also cufflinks presented by Baitti Chaoimbh;

* programme (2 copies);

e fan mail;

* letter from Friel to Donal McCann (originally erided to star in the
play) (16 Aug 1994, 2pp);

» communications from various US theatres exprgssiterest in the
play;

* reviews (includes articles on Catherine Byrn&irtertainment
Irelands National Entertainment Magazi(fug 1994) (p6 & 7) and
John Lahr’s review of the play ithe New Yorkefl7 Oct 1994) (p107

Tape: - 109);

MS 37,797 /2 * cassette tap@S 37,797 /2with excerpt from unidentified BBC radio
programme (possibly Radio 4's ‘Kaleidoscope’) coisipg synopsis of
play, excerpt from one of Catherine Byrne’s monakgand review by
Michael Coveney, theatre critic ®he Observenewspaper. The
excerpt, which lasts approximately 10 minutesapet over an
unrelated RTE radio programme;

* box office return &

* provisional dates for a possible Irish natiomairtof Molly Sweenejn
October and November 1995 (6pp).

March— Oct 19944 folders, c263 items

MS 37,130 /5 Almeida Theatre, London, 3 Nov23 Dec 1994 (previews from 27
Oct):
British premiere. Gate Theatre production, diredtgdBrian Friel. File
includes:
» communications between Friel, Leah Schmidt, Jeaoktleff, Michael
Colgan and Noel Pearson regarding discussionsfossaible transfer to
the West End and with representatives of the fallgWwJS theatres,
expressing interest in the play and suggestingsaiple transfer to the
US: Milwaukee Chamber Theatre, Manhattan Theatod,Clincoln
Center Theater, New York and the Roundabout Th&xirapany, New
Tape: York;

MS 37,798 * cassette tap@MS 37,798)sent to Friel from Richard Wargo of “our
interval (radio) broadcast on ‘Music in the Contemgpy Theatre’ ” (13
Sep 1994);

» draft production schedule and contact sheet;
» fax from Jeremy E. Day, of Day & Co., Solicitotgindon, on the
question of “whether any of the ‘Rices’, but in f@rlar Mr Noel Rice,
would be able to bring any action if they or he feat they had been
wronged by the play in any way. Any such claim vablbé brought in
the tort of defamation” (29 Sep 1994, 5pp) (Dayated 34 ‘Rices’ in
the 1993 Medical Directory and ‘one clearly eminepihthalmologist
by the name of Noel Rice’);

PosterMS L 61 * production poster (2 copies) (51 x 76cm);
* opening night messages of good luck from faniiignds and
company;
* programme (2 copies);
« fan mail;
* reviews;
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» programme for a ‘Private Performance to bendii Almeida
Theatre’ on 12 December 1994;

* royalty statement and

* letter to Friel from T.P. McKenna (4 April 1995p.) enclosing copies
of correspondence between himself and Michael @otggarding
Colgan’s handling of the promotional aspect of Atreida production.
July 1994~ April 1995.109 items

MS 37,131 /1-9  See previous file for correspondence on arrangesiemta US transfer
of the production
The Roundabout Theatre Co., Criterion Centre L&ala Theatre, New
York, 7 Jan- 12 May 1996 (previews from 26 Dec 1995):
Off-Broadway production directed by Friel and stagrCatherine
Byrne, Jason Robards and Alfred Molina.
Named best foreign play by the New York Drama CsitCircle in May
1996. File includes:
e communications on arrangements for the transféew York and the
casting of the production, between Friel and agéat& Tantleff and
Leah Schmidt/Charmaine Ferenczi; Michael ColgathefGate
Theatre; Andrew Welch of Carnival Theatre; New Yprkducer
Emanuel Azenburg of Iron Mountain Productions (‘Mghor
‘Mannie’); Todd Haimes, Artistic Director of the Rodabout Theatre
Company and assistant director Kyle Donnelly;
* lists of actors for auditions in New York in Ma®95 and actor’s
resumes and headshots including those of AlfredridpMia Dillon,
David Morse, Molly Regan, Victor Slezak, Bradley Witrd, Jay O.
Sanders, Richard Thomas, Jeff Daniels, Ciaran @§Rdohn Glover,
John Shea and Jarlath Conroy;
« communications with Jason Robards on his visidtblin in July
1995;
* letters from Estelle Koerpel, Bernadette Quigliye Dowling,
Seamus Heaney (including poem), Joe Vanek, Cath&yme and
Philip Cusack;
« illustrated feature frorfthe New York Timem Jason Robards (10 Sep
1995);
* notes on Molly Sweeney prepared by Friel for @atre Byrne (3pp);
* rehearsal and production schedules for Novem&@b through
January 1996;
» colour photographs of the stage design by Joeekaant to Friel in
September 1995 (2 items, ¢ 10 x 15cm each);
* contract between the Gate Theatre (‘the Origirabucer’), Iron
Mountain Productions (‘the US Producer’) and Braiel regarding the
production (28 Sep 1995);
» material relating to obtaining SSDC (Society tddg® Directors and
Choreographers) membership for Friel;
» lists of actors for auditions in New York in Decker 1995 and actor’s
resumes and headshots;
» agreement with Kyle Donnelly with respect to kervices as assistant
director to Friel (3 Nov 1995);
» tax forms covering Friel’'s exemption from US taxan income earned
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Cert:MS L 62

MS 37,132 /1

MS 37,132 /2

PosterMS L 63

MS 37,132 /3

as author and director dfolly Sweeney

* letters from Cynthia Judge and Brad Armacost peeds at the
TurnAround Theatre in Chicago, enclosing reviewd lllack and white
production photograph (20 x 25.5cm) of TurnArourigeatre’sFaith
Healer, directed by J.R. Sullivan at the Steppenwolf &tideatre,
Chicago in November 1995;

* Christmas cards, birthday cards and good luclsaggss from family,
friends and company;

* programme foMolly Sweeney?2 copies);

« tickets for various performancesblly Sweenewttended by Friel
and friends in December 1995 and January 1996;

* reviews and fan mail (including colour photogragtriel with long-
time fan Elsie M. Bennett (3 Jan 1996, 12.5 x 9cm);

» colour photographs of Catherine Byrne, Brian IFaied friends in
Byrne’s New York apartment, backstage at the Gate€entre, in
Gallaghers Steak House and on the streets of New (24 items, 10 x
15cm each);

* box office and royalty statements;

e communications concerning the casting of the ocempany in
February 1996, including actors’ resumes and heddgsind production
contact list;

» faxes concerning various awards won by the pia§gril and May
1996 (New York Drama Critics, Outer Critics’ Cirodavard, Lucille
Lortel Awards and Theater World Award);

» ‘The New York Drama Critics’ Circle Award for tHgest Foreign Play
1995- 1996. Molly Sweeney by Brian Friel'. Certificat®!S L 62)
signed by the Society’s President and 20 memb@ss5 k 48.5cm) &

* published script oMolly Sweeney70pp) by Plume/Penguin (1995).
April 1994 - May 19969 folders, c711 items

Det Norske Teatret, at Scene 2, Oslo, Norway, 282 1996:
‘Molly Sweeny'translated by Ola E. Bge and directed by Harry
Guttormsen.

Programme, flyer and reviews (in Norwegian with samanslated
English excerpts).

February- May 1996.8 items

Théatre du Rideau, Palais des Beaux-Arts, BrusBelgjum, 24 April
- 24 May 1996:

Directed by Adrian Brine, from the French tranglatby Alain
Delahaye.

Production posteiMS L 63) (40 x 59cm), programme signed by the
company and reviews (in French, with one in English

April & May 1996.5 items

Intiman Theatre Company, at the Intiman Playho8sattle Centre,
Washington, 5- 30 June 1996 (previews from 31 May):
Agreement with the Intiman Theatre, programme awikivs of the
production directed by Warner Shook.

Dec 1995~ August 199627 items
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MS 37,132 /4 Steppenwolf Theatre, North Halsted, Chicago, lisnduly 1996:
Letter to Friel from John C. Dracos enclosing aeevof the production
directed by Kyle Donnelly.

July 19963 items

MS 37,132 /5 Bungaku-za Company, Tokyo, Japan; ¥4 April & July 1996:
Communications between Friel and Martyn Nayloragahese agency
Naylor, Hara International K.K. and covering natd_eah Schmidt of
Curtis Brown, London, from Naylor, Hara Internatbi.K., enclosing
‘three copies of the programme and handbill forBo@gaku-za Atelier
production ofMolly Sweeneyalso enclosed is one copy of the
translation by Mayuko Tokizawa’ (102pp).
Dec 1994 July 199612 items

MS 37,132 /6 Mark Taper Forum, Los Angeles, California, 13 No22 Dec 1996:
Directed by Gwen Arner.
Communications between Friel and agents Leah Sc¢l@marmaine
Ferenczi and Jack Tantleff on production datesimesof director
Gwen Arner; cast list; reviews of the production dist of past, present
and upcoming productions bfolly Sweeneyn the USA, as on 26
November 1996.
July — Dec 199612 items

MS 37,132 /7 Teater Ibsen, Skien, Norway, [11 Gcll2 Dec] 1995:
Norwegian translation by Ulla Backlund. Directed®tgve Stettler.
Communications between Friel and the theatre cosngaring
PosterMS L 64 rehearsals, programme (2 copies), production p{stsrL 64) (33.5 x
70cm) and excerpts of reviews translated in to EBhgl|
Sep- Dec 19953 items

MS 37,132 /8 Philadelphia Theatre Company at the Plays and Rayeatre,
Philadelphia, ? Jan 2 Feb 1997:
Programme and two reviews of the production diktie Mary B.
Robinson.
Jan 19973 items

MS 37,132 /9 Aplo Theatro, AthensGreece, 16 Jan? 1997 & 8 Oct 2 Nov 1997:
‘MOAAY XOYHNY' - Greek translation by Amy Mims and directed by
Andonis Andipas. File comprises:

» contract covering the Greek language rights (&21X995);

e communications between Friel and Jo Armitage radlpction dates
and royalty payments;

* letters from Mania Papademetriou (‘Molly’) andetitor Antonis
Antypas;

* letter to Friel from translator Amy Mims (writtdrom the Tyrone
Guthrie Centre in Annaghmakerrig), enclosing putdi Greek text of
the play (94pp), programme, article by her entithd Irish Pendozali-
dance above the abyss’ (4pp), black and white mtiaiuphotographs
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(4 items, 18 x 12cm each) and colour productiontgdraphs (5 items,
c12.5 x 18cm each);

* reviews (in English).

Oct 1995~ Oct 199731 items

MS 37,132 /10 Trgndelag Teater, Trondheim, Norway, 31 3&8 Feb 1997:
Translated by Wenche Stremdahl and directed bgdhgpany.
Letter to Friel from the company (in English), evsthg programme,
PosterMS L 65 production poste(MS L 65) (45 x 60cm) and reviews (in Norwegian).
Also royalty statement from Nordiska Teaterforlaget
Jan, Feb & April 19978 items

MS 37,132 /11 Théatre national de la Colline at CADO, Centre dladl Orléans, 15
Jan-? Feb 1997 & Petit Théatre, Paris, 20 FebApril 1997:
‘Molly S.’ directed by Jorge Lavelli, from the French transtaby
Alain Delahaye.
Communications with French agent Suzanne Sarguieugding
references to Friel’s visit to Paris for the prizasich) and director
Jorge Lavelli; programme, publicity material foettheatre company
including newsletter anilolly Sweenepress packet, production poster
PosterMS L 66 (MS L 66) (40 x 59.5cm) and reviews. Also fax from daughtalhs
Friel in Montpellier (25 Feb 1997).
Jan 1996- June 199747 items

MS 37,132 /12 The Royal Dramatic Theatre (Kungliga Dramatiskat&eg,
Stockholm, Sweden, 1 Maret? 1997:
Translated by Margaretha Bystréom and directed lgrRaickhaus.
Letters to Friel from Magnus Florin enclosing pramme for their
recent production dflolly Sweeney
Jan & June 199% items

MS 37,132 /13 BBC Radio 3, 27 April 1997:
Directed by Roland Jaquarello and starring Soralisa€k, Barry
McGovern and lan McElhinney.
Tape: Contract covering the BBC’s use Mblly Sweeneyn radio (5 Dec
MS 37,799 1996) and official BBC cassette tape of broad@ds 37,799)
Dec 1996~ April 1997.3 items

MS 37,132 /14 Teatro Ateneo, Buenos Aires, Argentina, 14 July/1997:
‘Ver y No Ver'translated by Hugo Urquijo and directed by Graciel
Dufau.
Contract covering the Spanish language rights geAtina (5 Dec
1995), letter to Friel from Marion Weiss enclosprggramme (2
copies), previews and reviews (in Spanish, withes@nglish
translations).
Dec 1995 & July 199711 items

MS 37,132 /15 Melbourne Theatre Company, at the Victorian Artsi@@= Melbourne,

29 April = ? 1997:
File includes letter to Friel from Michael Colgdallowing his recent
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visit to Australia, enclosing black and white protian photograph
(20.5 x 25.5cm). Accompanied by faxes relating® production’s
winning of four awards in the 1997 Green Room Awgard

April & Nov 1997 — March 19987 items

MS 37,132 /16 The Canadian Stage Company at the Bluma Appel Tdeat.
Lawrence Centre for the Arts, Toronto, 16 Febl March 1998:
Directed by Miles Potter.
Advertisement from newspaper, letters to Friel frawhn Neville and
Jan Morton and black and white production photografoNeville as
Mr. Rice (inscribed to Friel) (20.5 x 25.5cm)
March— May 19984 items

MS 37,132 /17 Teatr Powszechny, Warsaw, Poland, 6 Juf2e1998:
Translated by Matgorzata Semil and directed byrAbtkucki. File
includes:
Letters to Friel from Matgorzata Semil (also depeditor of Dialog)
seeking permission to translate the play (1996 &7)Sontract (May
1998), letters from Semil enclosing programme (2ies), publicity
postcards (2 copies) and colour production phofbg43 items, c23 x
PostersMS L 67  15cm each). Also production postek4S L 67: 2 items, 58.5 x 81cm &
67.5 x 97cm, 2 copies of each) and copy of Frigléssage of good luck
on to Semil and the company on opening night.
Aug, 1996, July 1997 & March June 1998c28 items

MS 37,132 /18 The Irish and American Repertory Theatre/IART hat Reality Theatre,
Columbus, Ohio, 24 28 June 1998:
Directed by Scott Tobin.
Letters to Friel from Managing Director Gabe Hannemclosing
programme, reviews and colour photocopy of two potidn
photographs.
June— August 1998.

MS 37,132 /19 The Guthrie Lab, Minneapolis, 16 Sepl Oct 1998:
Programme and reviews of the production directeddsyDowling.
Also communications between Dowling and Friel, imthg references
to Uncle Vanya, Aristocrat@nd the film ofDancing at Lughnasa
Dec 1997-April 1999.16 items

MS 37,132 /20 Renaissance Theater, Berlin, 1998:
Programme for the German production translatedgyid Rencher and
directed by Fred Berndt.
1998.1 item

MS 37,132 /21 The Arena, State Theatre, Pretoria, South AfridaQtt— 7 Nov 1998
(previews from 9 Oct):
Directed by Lesley Nott.
File comprises contract with Mannie Manim Producsi@d Sep 1996);
communications with Diana Franklin and Leah Schralatiut
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PosterMS L 68

MS 37,132 /22

MS 37,132 /23

PosterMS L 69

production dates; publicity material including puation poste(MS L
68) (49.5 x 70cm); programme; reviews (in Afrikaanshnsbme
English translations); letters from producer Manvinim and royalty
statement.

Nov 1996- Dec 199828 items

Dionysus Drama Group in the Seoul Arts Centre, §&nuth Korea,
17 - 26 March 2000:

Communications between Friel and Seokmoo Choi@ttonysus
Theater Group and covering note to Friel enclopirmgyramme for the
production.

Feb- June 20005 items

The Maly Drama Theatre of St. Petersburg-114 May & 7—- 9 June
2000:

‘MOJIJIM CYHUHI directed by Lev Dodin.

The director Lev Dodin won thé"8nnual European Theatre Prize in
Taormina, Sicily in April 2000, where there waseafprmance of the
play on 9 April. File comprises:

* letters to Leah Schmidt of Curtis Brown, Londoon Peter Brook
thanking her for sending him a copyMblly Sweenewnd stating that
he has sent it to Lev Dodin, Artistic Director betMaly Theatre of St.
Petersburg (Oct 1994);

* contract (23 July 1996);

» communications between Friel, agent Leah Schrhalt,Dodin,
translator Michael Stronin and producer Noel Paa(&garson was
making a documentary on Friel and they both tragetd Sicily to
attend the performance bfolly Sweenefollowing the award of the
Europe Theatre Prize to Lev Dodin);

» communications between Friel and the Russian Esybaegarding
arrangements for Visas to visit St. Petersburg;

* production postefMS L 69) (2 copies, ¢ 60 x 90cm each);

» programme for the Russian production in St. Béeieng &

« commemorative booklet to accompany the Europaifadrize
awarded in April 2000.

1994, May 1996- June 200066 items

.i.24.d Miscellaneous

MS 37,133 /1

MS 37,133 /2

MS 37,133 /3

Communications between Friel and carious repregSeasaat Penguin
Books regarding their publication bfolly Sweenejn 1994.
Accompanied by royalty statements from Penguin Bddk. covering
sales from 1 July 1995 to 31 December 1996.

July — Dec 1994, 1995 & 199@3 items

Annotated page proofs for the Gallery Press eduicthe script,
published in 1994, sent to Friel by Peter Fallon.
1994 71pp

Copies of contracts covering the foreign languagjets toMolly
Sweeneyn the following countries:
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» Scandinavia (16 Jan 1998);

* Germany (16 Jan 1995);

* France (16 Jan 1995);

* Holland and Flemish speaking Belgium (21 MarcB3.8. May
1998);

* Italy (28 July 1995);

* Japan (17 April 1996) &

* Israel (August 1997).

1995- 1998.15 items

MS 37,133 /4 Communications mainly between Friel and agents LS&imidt and
Jack Tantleff on the American audio cassette rightdolly Sweeney.
Include agreement with L.A. Theatre Works (31 J887) and the two
Tapes: cassette tape®1S 37,800 /1 & 2)produced by them of the recording
MS 37,800 /1 & 2 made of the Steppenwolf Theatre Company’s perfooaaf the play
on 14 April 1997, featuring Jenny Bacon, RobertuBreand Rick
Snyder.
Oct 1996~ Oct 19979 items

MS 37,133 /5 Communications regarding the award of the 6th UNRs&lio Prize for
Best Radio Play t¥olly Sweeneyn May 1998. Accompanied by award
certificate sent to Friel by Per H. Lauke.

Also accompanied by mounted lithograph of view &f tentury
‘Londonderry’ (32.5 x 26.5cm including mount). C@ation unknown.
May - June 19987 items

MS 37,133 /6 Letters to Friel from Steve Sultan, President cdrDatists Play Service
Inc., informing him of scheduled professional proiilons ofMolly
Sweeneyn North America in 1999 & 2000.
1999- 2000.4 items

MS 37,133 /7 Miscellaneous correspondence relatiniytimly Sweeneyincludes
general fan mail (non-production specific) and espondence:
 Stephen Daldry’s (of the Royal Court Theatregiast in the play
(1994);
 with Hanne Wilhelm Hansen of Nordiska Teaterfgdaregarding
various Scandinavian productions (19¥D96);

* with French agent Suzanne Sarquier and trandRabQuentin
regarding the question of a French translatiomefglay (1994 &
1995);

* letter from Br. Mark Patrick Hederman, O.S.BGiénstal Abbey, Co.
Limerick enclosing his reflection son the play (Pppd those of the
community at Glenstal (15pp) (Feb 1996);

* regarding the stock and amateur play licensirymblication
agreements with Dramatists Play Service (includgses of the two
agreements (1996);

« with Jeffrey Hardy concerning Australian actrdsie Blake’s interest
in obtaining the Australian rights to the play. discludes letter of
recommendation on Blake’s behalf from actor Leo MikK(1996);

* with actress Sally Field and Wendy Japhet of FamphviFilms on a

166



Tape:
MS 37,801

potential film adaptation of the play (1996);

» with North American agent Jack Tantleff and tI8D& (Society of
Stage Directors and Choreographers) regarding'$rmembership of
the society, which he joined when he was direclitadly Sweenejor
the Roundabout Theatre Company in New York in 1996;

» with Sir Peter Hall who is seeking a play forgstey at The Old Vic
(Friel offersMolly Sweeneput Hall preferd=aith Heale)) (1996);

» fax from director Kyle Donnelly of newspaper el#i referring to her
production ofMolly Sweenewpt the Steppenwolf Theatre, Chicago in
1996;

* requests for amateur productions (1996);

« the BBC Radio Belfast production starring lan Nté&ney, Alan
Barry and Sorcha Cusack (1997) &

* concerning director Yoshi Oida’s interest in direg ‘a kind of
danced version dflolly Sweenewith Carolyn Carlson. A musician and
actor would also be on stage narrating the stérgtompanied by
cassette tap@MS 37,801)of Yoshi Oida talking about the idea and a
sample of Japanese music (approx. total time: @nbites, reverse side
blank). Also biographical information on, and lestérom Yoshi Oida,
who recently directeMolly Sweenewt the Thalia Theater, Hamburg in
Germany (1997).

May 1994- Dec 1999¢131 items

11.i.25 Give Me Your Answer, Do{1997)
[1.i.25.a Manuscripts

MS 37,134 /1

MS 37,134 /2

MS 37,134 /3-5

MS 37,134 /6

MS 37,134 /7

Bundles of holograph notes by Friel, made betwekiuhe 1995 and
24 May 1996, including bundle labelled ‘Remain®oB, C, D, & E’

(41pp)
June 1995 May 1996. Zitems'.

Miscellaneous undated notes by Friel.
n.d. (1995 & 1996)c60pp

Hardback notebooks containing holograph and typgeemridrafts of the
script.
1996.3 folders, 5 items

Loose pages of typewritten and handwritten drafps¢non-
consecutive, but some pages in sequence).
n.d. (1996)c185pp

Give Me Your Answer, Do!

Typewritten texts, one with holograph correctidabglled ‘Original’
(91pp), later draft labelled ‘No. -’ (105pp) andhttrin spiral binding,
with corrections by Friel to listed page numbershef musical pieces

(105pp).
1996.3 items, 91 & 105pp
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11.i.25.b Texts of translations

MS 37,135 /1 Antworte Mir!
German translation by Ingrid Rencher, published®byH. Lauke
Verlag, Munich.
1997.89pp

MS 37,135 /2 ‘La RéponseFrench translation by Alain Delahaye
Typewritten text (1999, 137pp).
Accompanied by communications between French &gerdanne
Sarquier and Friel.
1997 & 19995 items

11.i.25.c Productions
MS 37,136 /1-4  Abbey Theatre, Dublin, 12 March10 May 1997 (previews from 6
March):
Produced in association with Noel Pearson, direlsyeBrian Friel and
starring Pauline Hutton, Tom Hickey, Kathleen Bagton, Catherine
Byrne, Darragh Kelly, David Kelly, Aideen O’Kelljsrances Tomelty
and Des McAleer. File includes:
« communications with Noel Pearson and Stephenrip&distic
Director of the Royal Court Theatre regarding tloy& Court’s interest
in the play;
« communications with Patrick Mason, Marie KellydaHoel Pearson
on casting the play, including various cast listedmby Friel;
» agreement between Ferndale Theatre Productioaisaihd Friel in
connection with the play (19 Nov 1996);
* Friel's directing contract with the Abbey Theatoe Give Me Your
Answer, Do{(4 Dec 1996);
* correspondence between Friel and Alfred Molifadd’) (who was
offered a part in the play);
» sketches of possible stage designs faxed to Ifyi€rank Hallinan
Flood (Dec 1996);
* notes from theatre critic Bruce Arnold askingsibin on the rehearsals
and Friel's reply (Feb 1997);
» correspondence between Friel and Richard Pirerdewy Pine’s
contribution to the programme notes;
» correspondence with Leah Schmidt and John O’Comagarding the
Tape:MS 37,802 music used in the play, including cassette @p® 37,802)of the songs
and pieces of music used, sent to Friel by DaveuNol March 1997,
* contact sheet and production schedules;
* typewritten copy of script (105pp);
* opening night messages of good luck and congttiduls from family,
company and friends;
* programme (2 copies);
* reviews and fan mail (including note from poetthial O’Siadhail)
&
* letters and sketches from jewellery designer $sa@ill regarding
Friel's commission of brooches for t&ve Me Your Answer, Do!
Company (Jar March 1997).
June 1996- April 1997.4 folders, c231 items
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MS 37,136 /5

PosterMS L 70

MS 37,136 /6

MS 37,136 /7- 9

Hampstead Theatre, London, 26 March May 1998:

Directed by Robin Lefevre and starring Julie Majdéiall Buggy,
Aingeal Grehan, Geraldine James, Anerin Hughes) Yébodvine,
Margaret Tyzack, Dawn Grainger and Sorcha Cusack.

File includes production post@viS L 70) (2 designs, ¢31.5 x 50.5cm
each); communications with Trevor Nunn of the Radyational Theatre
and producer Noel Pearson; programme (2 versioog; of
congratulation from Harold Pinter; reviews & roya#tatement.

June 1997 May 1998.104 items

Lyric Theatre Company at Lyric Theatre Belfast,Af¥il — 15 May
1999 (previews 16 19 April):

Directed by Ben Twist.

Communications between Friel, agent Leah Schmidtawvid Grant of
the Lyric Theatre; theatre brochure; productiontamt (Jan 1999); Ben
Twist's resume; programme; reviews; box office retuand letter from
Maggie Cronin.

The production was staged as part of the Frieliadsh 1999.

July 1998- Aug 1999.22 items

Roundabout Theatre Company at the Gramercy Theédse,York, 30
Sep 1999 2 Jan 2000 (previews from 10 Sep):

Directed by Kyle Donnelly. File includes:

» communications with agents Leah Schmidt/CharmBerenczi, and
Jack Tantleff, producer Noel Pearson, Todd Haimesstic Director of
the Roundabout Theatre Company), director Kyle [2tignon venue,
directing and casting arrangements and Friel'sttrilew York to view
the show;

* letters from actor Jack Lemmon (who was offergu in the play),
director Joe Dowling (offered the Directorship) andmbers of the
company including Joel Grey;

* pencil sketches showing ideas for the desighefiroduction poster;
» agreement between Friel and the Roundabout Th€atmpany (12
Aug 1999);

» programme (2 versions);

* published text (hardbackjive Me Your Answer, D¢The Gallery
Press, 1997) (84pp), along with list of people tewFriel wants to send
a copy;

* reviews & fan mail;

* correspondence concerning permission for theotageng of the play
for the Theatre on Film and Tape Archive in the Néavk Public
Library &

* letters from Joseph Hurley of thish Echq including items relating
to the death of actor Patrick Bedford.

May 1998- Jan 20003 folders, c155 items

[.i.25.d Miscellaneous

MS 37,137 /1

Letter to Leah Schmidt from Hanne Wilhelm HanseMNofdiska
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MS 37,137 /2

MS 37,137 /3

Teaterforlaget stating their interest in acquiring Scandinavian rights
in the play and copy of the resultant contract ¢JL®98).
May - June 19983 items

Communications between Friel and Liz Halsall of gén UK
regarding their publication @dive Me Your Answer, Dah 1997.
April = July 199716 items

Letters from Charmaine Ferenczi at the Tantlefic@ffenclosing the
cover art for the upcoming US edition®fve Me Your Answer, Do!
and copy of Summer 2000 catalogue by publisher El(@US imprint
of Penguin USA).

Jan 20005 items

11.1.26 Uncle Vanya(1998)
[1.i.26.a Manuscripts

MS 37,138 /1- 3

MS 37,138 /4

MS 37,138 /5- 6

Hardback notebooks containing holograph and tygeemridrafts of the
play, as follows:

* holograph draft, Act £ Act 4, labelled '24 June Wed. ‘98" inside
cover (125pp);

* Act 1 & Act 2, on typewritten pages (numbered 39), with
holograph amendments (62pp);

* Act 1 & Act 2, on word processed pages (numbéredt2), with
holograph amendments (57pp);

* notebook labelled ‘ACTS 3 and 4’ containing typiten draft of Act
3 only (pages numbered 433), with holograph amendments (28pp)
&

* notebook labelled ‘ACTS 3 & 4’ containing wordogessed draft of
Act 3 & Act 4 (pages numbered 4336), with holograph amendments

(57pp).
n.d. (1997 & 1998)3 folders, 5 items

Loose pages of partial typewritten drafts as fodow

* covering page: ‘Uncle Vanya Scenes from Countfg by Anton
Chekhov in a new version by Brian Friel’ and dvaft 1 (pages
numbered * 18), with holograph amendments (28pp);

 Act 2 (pages numbered £243), with holograph corrections (26pp);
* covering page: ‘Anton Chekhov’'s Uncle Varigea new version by
Brian Friel’ and draft Act 1 (pages numbered 19) (20pp) &

« draft Act 4 (pages numbered 646 & 2- 6) (21pp).

n.d.4 items

Anton Chekhov’s Uncle Vanymaa new version by Brian Friel.
Spiral bound text, labelled ‘B. Friel’ in Friel'sahd (88pp) and spiral
bound text labelled ‘Liam’, with some cuts highligd (88pp).

n.d. (1998)2 folders, 2 items

11.1.26.b Productions

MS 37,138 /7- 8

The Gate Theatre, Dublin, 6 Oe{21 Nov] 1998 (previews from 1
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PosterMS L 71

Oct):

Directed by Ben Barnes and starring Daphne Carfolin Kavanagh,
Niall Buggy, T.P. McKenna, Eamon Morrissey, DonrenD Susannah
Harker, Ann Rowan and Ciaran O’Reilly. File inclsde

» communications with director of the Gate Mich@elgan, director
Ben Barnes, Anne Clark and Marie Rooney on finighire play,
casting arrangements and script changes;

« copy of the literal translation by Una Ni Dhubagt{54pp);

* letter from Anthony Hopkins (who was offered theert of Vanya);

» cast lists and production schedules;

* piece by Friel on his association with Hilton Eatds and Micheal
MacLiammair (2pp);

» copy of the contract with the Gate Theatre (241368);

 Dublin Theatre Festival programme,;

* production postefMS L 71) (42 x 49.5cm);

* opening night messages of good luck and congriaduls from family
company and friends;

* programme (2 copies);

* reviews &

* box office return.

June— Dec 19982 folders, 101 items

11.i.27 Radio and Miscellaneous Plays, 19581980

MS 37,139

MS 37,140 /1- 2

A Sort of Freedoni1958):

Radio play broadcast on the BBC Northern Irelandned&ervice, on
Thursday 16 January 1958. Produced by Ronald Masdrstarring
Harold Goldblatt, Doreen Hepburn, Wolsey Graceyn Maguire,
Colin Blakely, Eleanor McFadzean and Charles Wgpeon.

File comprises summary of plot (carbon copy) (3pPjiginal script not
for typing’ (top copy) (44pp), ‘Revised Script’ Wwitholograph edits
(carbon copy) (46pp) and typescript copy of firaim used for
broadcast (48pp).

1957 & 19584 items

To This Hard Housé1958):

Radio play broadcast on BBC Northern Ireland HorerviSe, on
Thursday 24 April 1958. Produced by Ronald Masahstarring
William Hunter, Irene Bingham, Patricia Calderwod¥ijliam McKay
Kenny, Myrtle Douglas and Michael Bagley. File camaps:

* list of characters and summary of plot (top co@\op);

* script of play with original title ‘Make Vile Tings Precious’ (ii &
65pp);

* typescript copies of pages 43, 52 & 53 &-5327 (3 items);

* ‘revised’ script of ‘Make Vile Things Preciougdited by hand by
Friel (65pp). Accompanied by covering page listather suggested
tittes— ‘1. Daniel Stone, Principal. 2. Retirement. 3. Hral of a
Teacher and handwritten ‘To this Hard House’, glavith the original
quotation fromKing Lear*...to this hard house more harder than the
stone whereof ‘tis rais’'d” &
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* typescript copy of final script used for broadd@scopies, 53pp each).
n.d. (1957 & 1958)2 folders, 8 items

MS 37,141 Black Love(1970):
Sketch written for the Stables Theatre Club, Mastdre File comprises:
See also MS 37,522 . |etters to Friel from Stephen Butcher of the &iabTheatre Group

L%rr?eir:;?;dence & Manchester and agent John Bassett at Curtis Broangon;
MS 37,740 » article fromStage & Television Todayn the Stables Theatre Club’s
for copy of script evening of short plays entitled ‘Professions’ o@dtober 1970 &

* typescript drafts of the sketch, including onaftledited by John
Bassett (2 items, 5pp & 7pp).
July - Dec 197017 items

MS 37,142 American WelcomgL980):
A 7-minute play commissioned by the Actors Theafreouisville,
Kentucky for their 1979/1980 Festival of New AmamcPlays. File
comprises:
* letters to Friel from his North American agentdkey Wood at ICM
and various representatives of the Actors Thedtt®woisville;
* publicity material for the festival;
« drafts of the play (2 items);
* production contract between Friel and the Acfidieatre of Louisville
(13 Sep 1979);
* letters to Friel from Richard Stanley regarding ihtention to publish
the sketch in Chiltern Book Company’s forthcomingplicationThe
Best Short Plays of 198ihcluding copy of contract (19 March 1980);
* letters regarding the publication of the playBilRC’s (British
American Repertory Company) one-act play anthology;
* reviews of the Festival of New American Plays;
» contract covering the publication of the playamanthology entitled
Twenty-Five More Ten-Minute Plays from Actors Theaft Lousville
(3 June 1991);
» contract covering the publication of the playdne on One: Best
Monologues for the 908y Applause Books in November 1992 (9 Sep
1992) &
» stock and amateur royalty statements in resgdes&trerican Welcome
from Samuel French, Inc., New York (1992.999).
1979- 1999.57 items

Il.ii  Correspondence with German, Dutch & Japanese

ag ents

MS 37,143 /1-2  Letters to Friel from agent Mollie Waters at CuBiswn, London and
Ruth Binde of Swiss/German publishing company DiageVerlag,
Zurich concerning the latter’s interest in vari@esrman rights in
Philadelphia, Here | Come!, Love(scludes reviews and returns from
the Schiller-Theater in Berlin, 1968hdThe Mundy Scheme.
Includes copy of contract for their publicationsdf short stories fronA
Saucer of Lark$2 Sep 1964); copies of the theatre newsletterigtud
by Diogenes, between January 1966 and March 197icing
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references to Friel and reviews of Diogenes-Vedagwly published
collection of eleven short stories frobhe Gold in the SeandA Saucer
of Larks,under the titleDas Strohwitwen-Syste{h971).

Also includes letters from Elisabeth Schnack reigartier translations
of Friel's plays, published by Diogenes. Accompdrig Der Mundy-
Plan oder Ruhe sanft in Irelar{@he Mundy Schem#&panslated by
Elisabeth Schnack (1970, 87pp).

1964- 1979 & 19842 folders, c131 items

MS 37,143 /3 Letters to Friel from agent Mollie Waters at Cuiown, London and
Hans Petersen of East German publishing comparky Mud Welt,
concerning their publication of five Friel playBhiladelphia, Here |
Come!, The Loves of Cass Maguire, The Freedoned€ity, Lovers:
Winners & Losers & Crystal and Fok) one volume and Dr. Petersen’s
publication of an anthology of Irish short storigsluding Friel's ‘The
Foundry House'. Also copy of Volk und Verlag's 19¢&alogue
featuring the publication of the five plays.

May 1976- April 1985.29 items

MS 37,143 /4 Letters to Friel from agent Sue Freathy at Curtisv81, London on an
advance payment of £500 from Hans Keuls, in ord@ct as agent for
nine of Friel's plays in HollandAfistocrats, Faith Healer, Lovers,
Philadelphia, Here | Come!, The Loves of Cass Meagrystal and
Fox, The Freedom of the City, The Gentle Islandh& Mundy
Scheme)Accompanied by contract with Keuls (1 July 1978l detter
from Keuls.

May — Sep 19797 items

MS 37,143 /5-7  Letters to Friel from various representatives atEzerman publishing
company Henschelverlag Kunst und Gesellschaft/ ¢thetsSchauspiel
and from German translator Eva Walch, concerninggtiplays- The
Loves of Cass Maguire, LoveaadPhiladelphia, Here | Comednd the
company’s publication in 1988 dthe Communication Cord,
TranslationsandFaith Healer(in German).

Accompanied by various henschel Schauspiel catakbgad
newsletters, and texts of their editions of théofeing plays, translated
by Eva Walch:

* Die Liebesaffaren der Cass McGuifEhe Loves of Cass Maguire)
(90pp, 1979);

* LiebespaargLovers)(97pp, 1981) (2 copies);

* Sprachstérungef(iTranslations) (105pp, 1982) (2 copies) &

* Die NotbremsgThe Communication Cord) (120pp, 1983) (2 copies).
Includes letter from Wolfgang Schuh informing Fraélthe change of
status of the company which is now called hens8hbhuspiel
Theaterverlag (8 June 1993).

1981- 1993.2 folders, c61 items

MS 37,144 /1-2  Correspondence between Friel and Per H. LaukerofiPeauke

Verlag, Munich, the (West) German agent and pulsigshouse,
concerning Lauke’s translation and production e$fevith regard to the
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MS 37,144 /3

See also

MS 37,083 /12

for file on the
production of
‘Aristocrats’ in 1992
&

MSS 37,105 /4 &
37,110 /20 for files on

following Friel plays:

* Aristocrats:includes copies of contracts covering Per Laukdagés
option over the play in the German speaking taragof Western
Europe (21 Sep 1989 & 19 March 1997) and referetecpsoductions
in the Staatstheater Stuttgart (1991);

* Faith Healer:includes copies of contracts covering the German
language rights (18 July 1991 & 17 Sep 1996) afeteaces to
productions in the following locations: Schausj3aittgart (1992),
Wiener Volkstheater, Vienna (1994taatstheater Mainz (1997?); also
reference to a radio production of the play produmg Saarlandischer
Rundfunk

» Dancing at Lughnasancludes references to productions in Deutsches
Schauspielhaus, Hamburg (1991) and Wiener Volkgthedienna
(1994) and copy of contract covering the Germaguage rights in the
play (22 May 1995)

» The London Vertigancludes copy of contract covering the German
language rights (18 July 1991)

» Molly Sweeneyincludes references to productions in the following
locations: Theater Lubeck (includes programme ancw) (1996),
Bayerisches Staatschauspiel, Munich (includes progre and review)
(1996), Dusseldorf Schauspielhaus (includes progre@)j{1996),
Lucerne Stadttheater, Switzerland (1997), Chen8tiiritische Theatre,
Chemnitz, Germany (1997), Thalia Theatre, Hambu®897), Zurich
Schauspiel (Grosses Haus), Switzerland (1,998)

» Wonderful Tennesseethcludes references to a production in
Hamburg (1998);

» Give Me Your Answer, Doincludes references to Per Lauke’s visit to
Dublin for the premiere of the play in 1997 andyop contract
covering the German language rights (18 July 1997);

* Fathers and Sonsncludes copy of contract covering the German
language rights (19 March 1997);

* Translations:includes copy of renewal contract covering thensar
language rights (8 Sep 1997).

Also accompanied by copy of the flyer used to mibd Per Lauke’s
anthology of four Friel plays in 199816lly Sweeney, Leben ein Tanz
(Dancing at LughnasaXwischen allen Sprach@ranslations)x
Antworte Mir! (Give Me Your Answer, Do!)) and by copy of artidig
Jochen Achilles entitled ‘Brian Friel at Seventy@erman Perspective’
published inAnglistik (Sep 1999).

Oct 1989~ Oct 19992 folders, 94 items

Letters to Friel on the promotion of his work irpda, comprising
mainly letters from Leah Schmidt of Curtis Browraridon and letters
from:

* translator Marie Kai, with regard to a productmfmristocratsby the
Bungaku-Za Company of Tokyo, in May & June 199@cl{ides copy
of contract for the Japanese performance rights Bitngaku-Za
Theatre Company, dated 2 July 1991) and the Mimbeatre
Company’s production ddancing at Lughnasa July 1993 (includes
copy of production contract dated 31 March 1992)
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Gekidan Mingei's
production of
‘Dancing at
Lughnasa’ in July
1993

» Kazuo Inamori, President of the Inamori Foundationcerning the
annual Kyoto Prizes;

* Dr. Peter McMillan of Kyorin University, Tokyo a@nProf. Junko
Matoba of the University of the Sacred Heart, Tokyberested in
translating?Wonderful Tennesseeg!)

* Japanese publishing company Shinsuisha. Inclcoigg of agreement
for their publication ofaith Healer, Translations, Philadelphia, Here |
ComelandMaking History(4 Sep 1991)Philadelphia, Here | Come!
was later replaced withhe Freedom of the City

» Marten Naylor of Naylor Hara International, indlog references to
the Mingei Theatre Company’s productiondncing at Lughnasan
July 1993;

« the Tuttle-Mori Agency;

» Theatoro Co. Ltd., on their publication of a Jagwe omnibus edition
of Philadelphia, Here | Come!, Aristocrats, The Loe¢£ass Maguire
andThe Communication Cor@ee contract 24 March 1998)ancing

at Lughnasavas subsequently added to the contract;

» Susumu Sato, Professor of English at Meiji Ursitgr Tokyo.
Includes colour photographs of his visit to Irelaml his meeting with
Brian Friel in 1997 (4 items, ¢ 12.5 x 9cm eaclg aff print of article
(in Japanese) by the professor from the univessjpurnal, entitled
‘Literature and History of Ireland: Bernard Shawrish PlayJohn

Bull's Other Island(1904) Meeting the Playwright Brian Friel’ (1999).
June 1987, Sep 1989May 2000.110 items

Il.iii Anthologies

MS 37,145/1

MS 37,145 /2

Selected Playéwith introduction by Seamus Deane)

Philadelphia, Here | Come!, The Freedom of the Qitying Quarters,
Aristocrats, Faith Healer & Translations.

Imprint: Gerrards Cross, Bucks.: Colin Smythe Li®83.

Letters to Colin Smythe on the publicatierthe formula would seem
to be that Faber publish the paperback, we pubtisthardcover and
Catholic University of America Press publish thedtaver and
paperback in the U.S.A’

March 1983- Jan 1985 & Dec 198%, items

Selected Play@with introduction by Seamus Degne

Philadelphia, Here | Come!, The Freedom of the Qitying Quarters,
Aristocrats, Faith Healer & Translations

Imprint: London: Faber and Faber, 1984

File includes publishing contract (30 March 198diter to Friel from
Jane Robertson, ‘Proofs Controller’ at Faber & Fabeclosing set of
page proofs foBelected Play&ubsequently corrected by Friel)
(451pp); letters to Friel from Frank Pike enclosingck up of book
jacket and Friel's reply to Pike with his commeaotsthe proofs. Also
accompanied by royalty statements, reviews androayeote to Friel
from Christopher Murray (March 1986) enclosing tegiew ofSelected
Playspublished inrish University ReviewjAutumn 1995).

March 1984~ Sep 198829 items
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MS 37,145 /3

MS 37,146

MS 37,147 /1- 3

MS 37,148

Selected Playgwith introduction by Seamus Deane)

Philadelphia, Here | Come!, The Freedom of the Qitying Quarters,
Aristocrats, Faith Healer & Translations

Imprint: Washington D.C.: Catholic University of Aamica Press, 1986.
File comprises mainly royalty statements but afstudes copy of the
publishing contract (30 July 1985).

1985- 2000.c24 items

Plays One

Philadelphia, Here | Come!, The Freedom of the Qitying Quarters,
Aristocrats, Faith Healer & Translations:

London: Faber and Faber, 1996.

A reprint of Selected Playand one of the series of nine volumes in the
Faber Contemporary Classic®ries.

File comprises mainly letters to Friel from Peggytéher, Drama Editor
at Faber & Faber, including colour photocopy of pneposed cover.
June 1995 March 199724 items

Plays Two(with introduction by Christopher Murray).

A Month in the Country, Dancing at Lughnasa, Fatreard Sons,
Making History, Wonderful Tennessee! & Molly Swegne

London: Faber and Faber, 1999.

File comprises mainly communications between Rl Peggy
Butcher, Drama Editor at Faber & Faber, colour pbopy of the
proposed cover, contract (8 Oct 1998) and twoafgieige proofs for
the book (509pp each). Also includes referencésatwer’'s proposed
publications on Friel in thEaber Critical NotesandFaber Critical
Surveysseries.

Note: Faber and Faber, Ine.the American publishing owing of Faber
and Faber Ltd- became a subsidiary group of Farrar, Straus and
Giroux, Inc. in 1998.

May 1998- March 20003 folders, 34 items

Letters concerning the publication Byudes Irlandaises, Universite de
Lille of French translations of Friel’'s plays in two woles— Piéces
pour I'UIster (containingThe Freedom of th€ity and John Boyd'She
Flats) andPhiladelphia, Here | Come!, The Loves of Cass Miagand
Lovers.Mainly consists of letters to Friel from Patriclkfioidi and
correspondence between Rafroidi and John Boyd epy contract (29
Nov 1979).

1979-1983.9 items

ll.iv  Local History & General Background Research for

Plays

I.iv.1 Re Donegal

MS 37,149

Photocopies of the following articles from thenegal Annual
* ‘County Donegal in 1845’ by Maureen Wall (p161.77), (Vol. IX,
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[.iv.2

MS 37,150

MS 37,151

Iliv.3
MS 37,152

MS 37,153

No. 2, 1970);

* ‘Visit To Some Of The Distressed Districts inltned’ by James Hack
Tuke (p64- 82), (No. 46, 1994) &

« ‘Early Mesolithic Site Discovered in Donegal’ Byian McNaught
(p64 & 65) ((No. 58, 1998).

1970, 1994 & 19983 items

Family tree tracing descendents of Seamus and Jslic@sehan of
Meenmor, (born ¢1750) to c1963 (30 x 42cm). Serktriel by Séamus
O Cinnéide, native of Glenties, Co. Donegal, witherletter to follow’
(n.d., c1995). Connection unknown at present.

n.d. (post 1995 items

Re Derry

Copy ofProsper(Official Magazine of Derry, Pennyburn and
Waterside Credit Unions) (July — Aug 1968) contagnarticle by Friel
(p3 & 4) on the ‘Londonderry Area Plan’.

Aug 1968.2 items

Letter to Friel from Seamus Roddy, Project Archité&orthern Ireland
Housing Executive, Derry, seeking permission tb @aktreet in the
Ballymagroarty estate (‘one of the largest recentsing developments
in the City’) after Friel. Encloses list of straetmes used to date for the
project (25 Oct 1984, 2 items, 1p. each).

Also articles on the history of street names inripgurinted in the Our
Lady of Lourdes church newsletter, sent to Frieitbyauthor Ciaran C.
Burke (former N.I. Ordnance Survey & Valuation @fiemployee).
1984 & 12 March- 18 June 199415 items

Re West of Ireland, Kilkenny & Wexford

Photocopies of extracts from tReoceedings of the Royal Irish
Academysent to Friel by Michael Gibbons in April 1986:

* ‘The Ethnography of the Aran Islands, County Gafinby A.C.
Haddon & C.R. Browne, read 12 Dec 1892 (Vol. 2, Sep768-830);
* ‘The Ethnography of Inishbofin and Inishark, Coualway’ by
Charles R. Browne, read 30 Nov 1893 (Vol. 3, Sea387- 370);

* ‘Studies in Irish Craniology: Il. Inishbofin, C&alway’ by Alfred C.
Haddon (read Nov 1893) (p3%1315);

* ‘The Ethnography of Carna and Mweenish, parisMoyruss,
Connemara’ by Charles R. Browne (read 12 Nov 190803 534)
(3 Series, Vol. 6, No.3) &

* “Brasil and the Legendary Islands of the NortlteAtic: Their History
and Fable. A Contribution to the *Atlantis’ Probléby Thomas
Johnson Westropp (read June 1912) (pZ&30) (Vol. 30, Section C).
1986.7 items

Photocopied chapters frokilkenny: History and Society,

Interdisciplinary Essays on the History of an IriGbuntyby William
Nolan & Kevin Whelan (eds), 1990, as follows:
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* ‘The Early Development of the Medieval Town otk&nny’ by John
Bradley;

* ‘The Social and Economic Evolution of Kilkennytime seventeenth
and eighteenth centuries’ by Louis M. Cullen &

* ‘Inscape- Life and Landscape in Callan and County Kilkenioy’
Tony O’Malley.

1990.4 items

Booklet entitledPoole’s Glossary With Some Pieces of Verse of tde O

Dialect of the English Colony in the Baronies ofthcand Bargy
County of Wexford. Newly Edited by T.P. Dolan amaraid O
Muirithe (1979) and also photocopy of article frdrish University
Reviewby Diarmaid O Muirithe entitled ‘A Modern Glossaifithe
Dialect of Forth and Bargy’ (n.d., p149162).

1979 & n.d.2 items

Il T.V., radio, films, musicals and contributions to
publications
lll.i  RTE & BBC radio & television programmes

MS 37,155

MS 37,156

MS 37,157

Miscellaneous letters to Friel from various indivads atRTE (or
people commissioned by RTE) asking him to contelngw pieces of
writing to various radio and television programmoeso participate in
various programmes. Includes reference to a Fidgl T hree Fathers,
Three Sons’ (1967); Friel's participation in ther¥®r in Profile’ series
(1970), the ‘Writer's Choice’ series (1973), lestédrom Br. Mark
Patrick Hederman, O.S.B. of Glenstal Abbey, Co.diiitk regarding
the series ‘The Blackbird and the Bell’ (1997); RRRdio 1's ‘Reading
the Future’ series (2000) & a tribute programmentok Mike
Murphy’s retirement from ‘The Arts Show’ on Radiq2000);
remittance advice slips and tax certificates isqdueRTE and
agreement covering his participation in the docuiargmon Friel and
the Field Day Theatre Co. (9 Nov 1982).

1963- 1970, 1973, 1982, 19961998 & 200045 items

Miscellaneous letters to Friel from various indivads at theBBC
(including Ronald Mason, Ned Chaillet, Robert Caoged Sam
McAughtry) asking him to contribute new pieces aiting to radio and
television programmes or to participate in various
programmes/interviews. Includes reference to Frigdrticipation in a
discussion with Sir Tyrone Guthrie to be includedidocumentary on
Ireland called ‘One Pair of Eyes’ (1967), varioayment slips and his
possible participation in a proposed BBC documerdaries entitled
‘Exiles’ exploring the state and nature of exil@§T).

May 1967- Nov 1999.83 items

“People at Work. ‘Playwright’ ”, compiled by Dougl&arson.
BBC Northern Ireland radio programme on Brian Finethe series
‘Today and Yesterday in Northern Ireland’. Broadc8dMarch 1968.
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MS 37,159 /1- 2

MS 37,160 /1- 4

PostersMS L 73

MS 37,161

MS 37,162

See MS 37,607

File includes letters from Douglas Carson, scrijpt eontract (20 March
1968).
July 1967- March 196810 items

‘Self Portrait. Sean O’Faolain’.

Northern Ireland Home Service BBC Radio 4 RadigpscProducer
John Boyd. For transmission 2 May 1972. Friel catioa unknown.
1972.16pp

‘The Vikings in Norway’ and ‘The Vikings in Irelantby Brian Friel.
Two programmes to be broadcast on BBC televisiofpinl and May
1975, as part of their Schools Television Seridstd&y in Focus'. File
includes contract, shot list, draft scripts by Faied associated research
material.

1973-1982 & 19972 folders, 41 items

BBC Television American Bicentennial ProgrammeHafewell to
Ardstraw’) & Programme Il (1st ‘Famine Exodus’,datThe Next
Parish’) by Brian Friel. Produced by David Hammond.

File includes shot lists, lists of sequences, dsefipts, notes by Friel,
production itinerary and associated research naténcluding poster
(MS L 73) (62.5 x 93cm) with caricature of unknown man byrFin
Graff, 1973, headlined ‘Skriv Selv’. 1 Nov 1973.I@6with
handwritten dedication to Friel by Graff) and postdvertising the
Viking Ships Museum, Bygdgy, Os{¥S L 73) (70 x 100cm).

1975 & 19764 folders, 55 items

‘The Magic Sovereign’ by Brian Friel.

Draft scripts & contract for the 15-minute drametigorogramme for
use in the BBC Northern Ireland Schools Televissenies ‘Green Peas
and Barley O'.

1978.4 items

File on the BBC’s major retrospective of the wofkBoian Friel
broadcast on BBC Radio 3 & 4 in April 1989 comprgi

* Philadelphia, Here | Comain Radio 4 on 10 April,

» Winnerson Radio 4 on 20 April;

* Faith Healeron Radio 3 on 21 April,

* Translationson Radio 3 on 25 April,

» Making Historyon Radio 3 on 28 April &

* Aristocratson Radio 4 on 1 May.

File comprises letters to Friel from radio produPeter Kavanagh,
BBC press release and reviews.

1987, Feb- May 1989.27 items

lll.ii  Films & Screenplays(not based on Friel’'s works)

MS 37,163 /1- 2

The Man Who Could Work Miracles
Correspondence between Friel, agent Audrey Woodewtilicer Roger
H. Lewis concerning Friel's screenplay of H.G. VgeditoryThe Man
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MS 37,165

Who Could Work MiraclesAccompanied by Friel's holograph notes,
draft outlines and story outlines of the screenplay
May — Dec 19672 folders, 52 items

10 inch film reel labelled ‘Reel | (Brian Friel $&lortrait)’ & ‘Brian
Friel — Self Portrait. Recorded: 18/X1/1971: Derry. Duoati 28'48”.
Producer: John Boyd.

Nov 1971.1 item

The Lonely Passion of Judith Hearne.

Screenplay by Brian Friel, from the novel by Bridoore.

Rights owned by Joseph E. Levine of Avco-EmbassiuRes (UK)
Ltd.. The film was to be directed by Tony Harveyatar Katherine
Hepburn and either Lee Marvin or Burt Lancaster.

File includes:

* letters to Friel from agents Audrey Wood of I.C.&hd Dick Odgers
of Curtis Brown, London, director Tony Harvey, Britoore, Jack
Levin of Partus Productions Ltd. and Daniel Petrie;

» agreement between Friel and Avco-Embassy (27 18i2);

» copy of the novel published by Panther Books 9196

* notebooks containing holograph drafts (2 items);

* typewritten draft screenplay (2 items);

* rewrites;

* letters to Friel from Edward M. Gray of Transararndustries, Inc.
(Inter-American Film Group) and copy letter fromeag Bridget
Aschenberg of 1.C.M. to Gray about the latter’'sregsed interest in
developing the screenplay (1984).

The book was later made into a film directed bykJakayton and
starring Maggie Smith, Bob Hoskins, Wendy Hilledaviarie Kean
(1987).

1971- 1978, 1982 & 19844 folders, c92 items

File on Friel's six-month option on film and telsion rights in David
Thomson’s bookVoodbrook(1975), comprising reviews of the book
and letters to Friel from his agent Sheila Lemo8@bkesmen, David
Thomson, Thomson’s agent Patsy Walsh and John yerem

Also accompanied by:

* letter to Friel from Henry Thomas and Philip Ketatbull of Front Page

Films, inquiring if he is interested in the featdife as they ‘have
managed to secure the development finance from&idoriginally
developed the project as a television film...Jennif@inston, who
wrote the TV script...suggested we contact you..." (A987);

» programme for a concert in Limerick organised_byerick Treaty
300 which includes a piece entitled ‘Woodbrook. Muer radio
documentary on the book...by David Thompg¢sia) which gives a
vivid picture of the decline of the Anglo-Irish sety in 20" century
Ireland’ (Jan 1991) &

* letter from David’s wife Martina on the Irish FilBoard and Gabriel
Byrne’s interest in the film (Oct 1994).

1974- 1979, 1987, 1991, 19937 items
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MS 37,168

Letters to Friel from various independent produtttompanies mainly
asking him to write screenplays for feature filrndbecome involved in
documentary scripts. Includes communications from:

* Renaissance Four Productions Inc, Chicago, I8ino

* Yellow Asylum Films Ltd., Dublin (‘a film documeary on
developments in contemporary Irish Drama’, 19861®V’s arts
documentary series ‘Celebration’ on the relatiopsifistory-telling to
contemporary Irish artists”, 1991);

* the producers of Melvyn Bragg’s ‘The South Baro®’ (1991);

* Foxtrot Films, London;

* Brian Waddell Productions, Co. Down;

» Lombard Productions, London (‘The Tyranny of Maya—Ireland’s
Nasty Novelists’, 1989);

» Smart St. Films Pty. Ltd., Sydney, Australia (‘dmty Years
Growing’, 1989);

* Christopher Young Films, London;

* Frances E. Scanlon, New York;

* Emdee Productions Ltd., Dublin (‘The Great SiaarPoetry Race’ a
60-minute documentary film, 1991);

» Bournemouth and Poole College of Art and Desitym B Television
School;

* Ardent Productions Ltd., London (a screenplayeldasn the recently
published biography of the lives of Miche&l MacLiadir and Hilton
Edwards- The Boysdy Christopher Fitz-Simon, 1994. Accompanied by
letter from Fitz-Simon seeking Friel’s recollectiohEdwards and
Friel's reply (Aug 1990));

* Ruth Boswell of One-Two-Nine &

* Poolbeg Productions, Dublin (‘documentary proggobut
MacLiammo@ir for his centenary’, 1998).

Also includes:

* telegram and note on a proposal to have FriectiThese Happy
Kings’ starring Peter O'Toole and Richard Burtofg®);

* a list of projects undertaken by of Carnival (sl & Theatre) Ltd.
(2pp) sent to Friel by Michael Colgan &

* letters from director Bob Quinn and reviews daf fhature filmThe
Bishop’s Stonstarring Donal McCann (19921998) (Friel was
involved in the funding of the production).

1966, 1968, 1984 2000.85 items

Letter from Friel to ‘David’ (Hammond?) on methoafsapproaching
the retelling of the story of a TV programme/docutaey about
Francisco Spanish Armada survivor De Cuellar (7 Fafy).
Accompanied by four pages of notes on De Cueller.

Feb 19875 items

Outline for a screenplay of ‘Still. A Film by Thaelds O’Sullivan’ (n.d.,
25pp), accompanied by note from O’Sullivan to Fsiglting that the
script was ‘written about eight years ago, inafldcence...’ (n.d., 1p.).
Also accompanied by three pages of notes on ‘baigslgn.d.) and

181



MS 37,169

MS 37,170

letter to Friel from O’Sullivan on a separate pobje ‘I thought it might
save you some time if | looked out a few of thevaht books on the
Treaty/Michael Collins project...(it)...should give yauflavour of it.
Colin McCabe, who inspired the project, is veryited that you are
considering the idea and would like to meet youedme...” (July
1987, 1p.).

n.d. & 19874 items

Script of playMarvin’s Roomby Scott McPherson, ‘As produced at the
Goodman Theatre Studio Winter 1990 and As prodatéide Hartford
Stage Company 11/10/9012/15/90’, sent to Friel by Bonnie Palef.
n.d. (1991?)2 items

Letter to Friel from Sophie Milton of Young Indy Wdwide
Productions (Nov 1991) concerning the proposal fnigt write the
screenplay for an episode of George Lucagiang Indiana Jones
Chroniclesset during the 1916 Easter Rising. Encloses ‘tastript of
the story conference of August 1991, in which tioeydine for the Irish
conference was discussed’ and also ‘two scripts fitee first series, not
as guidelines so much as to fill you in a littletbe story of Young
Indy’.

Nov 19914 items

Il Musicals

MS 37,171

MS 37,172

Copy letters to Sean O Riada from Friel concerifirigl's proposal to
work together in writing a musical drama on the bif Grace O’Malley.
Includes notes on and draft script by FrieGoace and letter to them
both from Michael Emmerson on his interest in feagithe work in
the Belfast Arts Festival (April 1968).

1967- Oct 1968.

Faxes to Friel seeking his involvement in varioussiwals. Includes:

» letter from Fergus Linehan suggesting they warlaanusical together
(1978);

* a proposal for a film on the life of the Irishrhar Carolan (1980);

* a proposal from Taylor Hackford to become invdive ‘Fire on the
Mountain, an unproduced screenplay by Michael Thgriram a story
by Arthur Gorson and Richard Rosenthal. The musidgafeature an
original song score, and dance choreography istifie ofRiverdance

a modern variation of traditional Irish folk danginincludes synopses
and outlines of the story (1995, 6 items) &

* letters from Sally Jacobs-Baker, New York anc&ENVeiss, regarding
his involvement in a musical of ‘The Little Matchri5from the short
story by Hans Christian Andersen (1996, 6 items).

1968, 1978, 1980, Nov 1995May 1996 & Feb 200®2 items

lll.iv  Contributions to publications

MS 37,173

The Last of The Nani®y Patrick McGlincheyintroduced and edited by
Brian Friel (Blackstaff Press, 1986).
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File comprises mainly letters to Friel from the [psitters, but also
includes draft typescript copies of Friel's intration entitled
‘Important Places’, letters from Desmond Kavanggbpofs of the book,
reviews and letters from Kathryn Porter, Radio Daapnoducer, BBC
Northern Ireland on the possibility of a radio wensof the book. Also
accompanied by black and white Irish Press phopbgcd Patrick
McGlinchey (15 x 20cm).

Feb 1984 April 1988, 1989, 1992, 1995 & 19982000.91 items

Ancient Sun, Modern Light: Greek Drama on the Modgtageby Prof.
Marianne McDonald (Columbia University Press: 1991)

Letter to Friel from Marianne McDonald asking hiowtrite a short
comment on the book for promotional use on thegaakd enclosing
advance proofs (1991). Also accompanied by revigigcDonald’s
book, later letters to Friel from McDonald and pieaipy of her article
entitled ‘Violent Words: Brian Friel'fiving Quarters: After
Hippolytus published inArion (Spring/Summer 1998).

1991, 1995 & 1998 items

Letters to Friel from various authors and publightompanies (Irish,
British and American) asking him to contribute gisof
writing/chapters/prefaces to upcoming books. Inetukbtters from:

* Peter Luke regarding Friel's contribution to resently published
bookEnter Certain Players: Edwards-MacLiammaoir and tBate,
1928 -1978(Dublin: Dolmen Press, 1978);

» Grace Wynne-Jones (1981);

» Gratten Freyer who is ‘preparing a revised arphexed edition of my
Prose and Verse Anthology of Modern Irish Writigg983);

* Rainbow Publications Ltd., Bray, Co. Wicklow whee ‘preparing an
anthology of short contemporary Irish fiction’ (28

» Macmillan London Ltd. who are ‘about to publisihew series of the
work of WB Yeats in paperback’ (1988);

» Martin Secker & Warburg who are publishing a migsaphic book ‘to
celebrate the thirty-two counties of Ireland, tigbu.photographs of
the people and their environment’ (1988);

* Catherine Molloy who is editing a collection afsays on Seamus
Heaney’s poetry (1991);

* the Leabhair Thir Chonaill Project (1991);

* Liam Ronayne, Joint Editor @onegal: history and societasking
for Friel's introduction for the upcoming volumen&oses copy of
article by Tony O’Malley entitled ‘InscapeLife and Landscape in
Callan and County Kilkenny’, published kKlkenny: history and
society(1993);

« the University Press of Virginia, asking him toite an introduction to
a book on the holy wells of Ireland by Ted and MBrgnneman.
Encloses partial copy of the manuscript (1994);

* Catherine de Saint Phalle asking him to contaliata book on Irish
imagination entitledésirs D’Irlande enclosing summary of the
proposed contents (1995);

» The Whoseday Book, ‘a kind of diary for the y@800 and an
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anthology of Irish art and writing combined’ (1998)
* Tallfellow Press, seeking reminiscences fromythar 1936 (2000).
1978, 1981 2000.c69 items

MS 37,176 Letters to Friel seeking new entries or confirmilegails of his existing
biographical entries in various reference booksluiting
Contemporary DramatistéSt. James Press Ltd., 197@jho’s Who,
Oxford Companion to the Theatre, Dictionary of tatsy Biography,
Introducing Ireland, Contemporary Literary Critiets Yearbook, Who's
Who in Catholic Life, Who’s Who in the WodddWho’s Who in
America.
Accompanied by copy aturrent BiographyVol. 35, No. 6, June
1974) containing a biographical entry on Friel (p114).
1972-2000.27 items

MS 37,177 Letters to Friel from various magazines, journald periodicals asking
him to writes pieces for publication. Periodicalsludelrish University
Review, The Canadian Journal of Irish Studies, Retygernational
Magazine, The Oldie, Secolul 20, The Week, Cridiircludes copy of
Criterion '91 sent to Friel by lan Kilroy)Radio Times, Magill, Plays
and Players, Studies, Paris Transcontinental, Jalof Beckett
Studies, Ireland’s Own, The Recordeibute issue on Benedict Kiely,
1993),New Statesman & Society, Honest Ulsterman, Religimhthe
Arts andlrish AlImanac & Yearbook of Facts
1981- 1999.37 items

MS 37,178 Letters to Friel from Irish, British and U.S. nevapers seeking
interviews for features or pieces of writing (addiccolumns & reviews).
1970- 1999.32 items

MS 37,179 Letters to Friel requesting him to endorse or comina@on upcoming
publications.
1983- 2000.6 items

MS 37,180 Letters from various literary and arts magazinesjanrnals seeking
financial support. Periodicals inclu@aret A Poetry Magazine, The
Sean O’Casey Review, The Canadian Associatiomistr $tudies,
Cornucopia, Class Struggle, Poetry Ireland, Ther@&ag, The Irish
Encyclopaedia, ALPHA, Random AccasslElement
1972-1993.17 items

IV Field Day Theatre Company

IV.i  Administration: Directors — Board Meetings &

Accounts

MS 37,181 /1-2  Meetings of the Board of Directors, 1981988, 1991 & 1993:
Agendas, associated documentation (including cagissme accounts)
and minutes of meetings held on the following dates
« 1980: 14 Sep {imeeting of the Directors);
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»1981: 30 Sep;

« 1982: 24 Jan, 24 Oct;

» 1983: 9 Jan, 4 May, 5 June;

*1984: 7 & 8 Jan, 8 & 9 Sep, 1 & 2 Dec;

» 1985: 30 & 31 March; 7 July, 2 & 3 Nov, 9 & 10 o
*1986: 12 Jan, 14 & 15 June, 6 Aug, 21 Sep;
» 1987: 21 Feb;

»1988: 19 & 20 Jan; 12 Aug;

» 1991: 13 April; 1 June;

» 1993: 16 Jan, 26 Aug.

1980- 1988, 1991 & 1992 folders, c102 items

Administrative correspondence, mainly between tireddors and the
company’s manager Paddy Woodworth, administratasl NicKenna,
Julie Barber and Colette Nelis and (from 1991 omsaCompany
Manager Gary McKeone, concerning fund-raising vimious Field
Day projects including the pamphlet series @hd Field Day
Anthology of Irish Literaturelncludes:

» contracts and flyer for ‘Narratives. An evenirfgpoetry, music and
pose, with Seamus Deane, Brian Friel, David Hamm&edmus
Heaney, Thomas Kilroy, Tom Paulin, Stephen Rea lrethe South
Bank Centre on 10 December 1988;

* copies of letters sent to the board from outbiodies and

* notification of Friel’s resignation from the Coanpy in January 1994.
Includes letters to/from the Arts Council of Nonthéreland, the BBC,
Carlo Ripa Di Meana of the European Commissiona8erEdward M.
Kennedy of the US Senate (Massachusetts), Redmaitichf
Redmond Mullin ‘International Consultants in Fundiiag Management
& Training for Non-profit Organisations’ & The Amiean Irish
Foundation.

Also accompanied by holograph letter to Friel frSBiephen Rea (2 Oct
1993, 6pp), beginning ‘I have decided, after thpasse and
unpleasantness of the last board meeting, to variy®u in order to try
and bring this barren episode to an end. | knowwant to Bring Field
Day Theatre to a close: you know | want to continuih it...Each of us
has a right either to close or continue...’

Nov 1980- July 1994121 items

Miscellaneous accoungnd financial statements, including:

» ‘Box Office Figures of Three Siste&The Communication Corg’

» ‘Directors’ Report and Accounts’ prepared by Briaterhouse on 31
Dec 1983 & 31 Dec 1984;

* ‘Arts Council Support’ listing amounts receivadr the Northern
Ireland Arts Council between 1980 and 1985 (1p.);

* statements of accounts as of 31 May 1986, 13 1886, 1985/86, 31
Dec 1987

* ‘Box Office Analysis’ forTranslations Three Sisters, The
Communication Cord, Boesman and Lema The Riot Act/High Time
&

* ‘Financial Statements’ for ‘Field Day Theatre Quany Limited’ and
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MS 37,181 /8
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MS 37,181 /10

‘Fieldday Publications Limited’ for the year end&t Dec 1992.
Feb 1981~ Dec 19922 folders, 28 items

Bulletins to Directors from Field Day administrgt@®85- 1994
Bulletins from Julie Barber (May 1985June 1987) and Colette Nelis
(Sep 1993- Jan 1994) and copies of newspaper articles otig-rie
resignation from Field Day in January 1994.

May 1985- Feb 199468 items

Letters to Friel from fellow-Director Seamus Deamevarious Field
Day matters, mainly the pamphlet series and worthemAnthology.
Includes letter from Prof. Deane on Friel’s resigmafrom Field Day
in 1994,

Nov 1981- Feb 1994 & May 199&7 items

Letters to Friel from fellow-Director Tom Paulin @arious Field Day
matters, mainly the pamphlet series and Paulirdg Phe Riot Act.
Includes letter from Paulin on Friel’s resignatioom Field Day in
1994.

Aug 1981- Feb 199435 items

Letters to Friel in his capacity as Director of IHi®ay Theatre
Company, from individuals/organisations seekinginfation on or
offering to work for the company (including actoos)writers
submitting work for consideration. Includes:

« copy of essay frorstudies of Contemporary Irish Literatu¢g985) by
Michael Toolan of the National University of Singap, entitled
‘Language and Affective Communication in Friel &aoime
Contemporaries’ (30pp);

* letters from and resumes of actor Conor McDerroet{1981) and
director Roland Jaquarello (1986 & 1993);

* letters and article on Field Day by Licia Goveoia(1986);

* letters from George O’Brien of the English Depaeht, Georgetown
University, including those proposing an Field D&ymmer School to
be held in Derry in 1990 (1987 & 1988);

* letters from Harold Pinter regretting that hematrcontribute
‘something about MAC’ (1987);

* letter from playwright Arthur Miller regrettindnat he is not able to
become involved in a proposed Field Day venturéd@mtified) (July
1991);

* letters and headshots from Kim Bendheim, New Y(a891 & 1992);
* letters from Ulick O’Connor following the compadayrejection of his
scenario for a play on Bloody Sunday (1992) &

« ‘Report on Visit to Strokestown House’ by Dr. @ac O Grada on
administrator Luke Dodd’s communication with Fi€dy on the
‘possible publication of a book about events in armlind Strokestown
during the Great Famine’ (n.d., 2pp).

1980- 1996.c120 items

US Fundraising Trip, March 1987:
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See also MS 37,188
for file on Field Day’s
1987 production of
‘Pentecost’ by Stewart
Parker

File relating to the directors’ visit to Boston, #éngton DC and New
York, in order to raise funds for titeeld Day Anthology of Irish
Literature

Includes invitation to a poetry reading by Seamaear®, Seamus
Heaney and Tom Paulin, introduced by Friel to dd imeCharleston on
19 March 1987; copy of Friel’'s speech in Charleg&pp); programme
to accompany ‘An Irish Experience’ in Washington b€20 & 21
March; Field Day promotional booklet; draft lettéosthanks by Friel to
various individuals who helped raise funds; blac# &hite

photographs of Friel and two unidentified men apaech in the Boston

Park Plaza Hotel (3 items, 17.5 x 12.5cm (2) an@2% 20.25cm) and
statement of accounts relating to the trip.

Also accompanied by copy éin Gael(Summer 1987) containing
article entitled ‘Field day Tours America’ ‘Geoffré&tokes interviews
Seamus Heaney, Tom Paulin and Paul Muldoon’ (p.29)—

March & April 1987.34 items

Miscellaneous documents relating to Field Day,udeig:

* press releases, publicity material, reviews ohphalets;

* ‘Donal O’Kelly Rewrites’ (n.d., 13pp);

» drafts of the job descriptions for a company adstiator and
managetr;

* black and white photographs of Friel, John Huhael McKenna
(Field Day Company Manager), three unidentified vwarand one
unknown man (n.d., 3 items, 21.5 x 16.5cm each);

* copy ofThe Gae(Summer 1985) containing article by Antony
Bradley entitled “Brian Friel’s ‘Translations’ (p69) & ‘Field Day and
the Fifth Province’ by Mitchell Harris (p10 12);

» copy ofObserver Magazin€30 Oct 1988) containing an illustrated
article ‘A field day for Irish theatre’ (p66 65) &

* general newspaper articles on Field Day and @teptea, including
copy of The Linenhall Reviefol 2., No. 2) with the front page
headlined ‘Field Day, Five Years On’ (Summer 1985).

1981- 1991.50 items

Documents relating to the Stewart Parker Trustiferencouragement
of playwrights in Ireland. Friel was a Trustee aodtributor to the
trust. The annual awards were set up in memorkefdte playwright
Stewart Parker, who for many years worked as aym@dwith BBC
Northern Ireland. File comprises mainly letters-teel from Chairman
John Fairleigh on the foundation of the trust, infation about its
activities and invitations to the award ceremornfdso includes

financial statement for the period ending 5 Ap8iB& (10pp). The other

trustees are Seamus Heaney, Jennifer Johnstork M&Buinness and
Stephen Rea.
Jan 1989 May 1999.25 items

IV.ii Field Day Theatre productions

MS 37,182

Translationsby Brian Friel
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See also

MS 37,086 /1-3
for production file

MS 37,183

See also
MS 37,092 /3-4
for production file

MS 37,184

See also
MS 37,093 /4-6
for production file

MS 37,185

PosterMS L 74

MS 37,186

Guildhall, Derry, 23- 27 Sep & Irish nationwide tour to 13 Dec 1980:
World premiere and tour, directed by Art O Briain.

Field Day administrative file relating to the pration, comprising
communications between company manager Paddy Watitaod
Arthur Lappin of the Arts Council and Frank Murpbifythe Arts
Council of Northern Ireland regarding funding; Ei€ay press
releases; various accounts including productioimesés, running costs
in the different locations and overall statemennobme and
expenditure for the tour; Friel's Field Day ID bad@vith photograph);
minutes of meetings between Friel, Stephen ReayPatodworth and
director Art O Briain, regarding the productioneki Day agreement
with the Gate Theatre (3 Sep 1980); production deleeand touring
itinerary.

March—- Dec 198061 items

Jan- Sep 1981 7 items

Three Sisterby Brian Friel.

Guildhall, Derry: 8- 12 Sep & Irish nationwide tour to 24 Oct 1981:
World premiere and tour, directed by Stephen Rea.

Field Day administrative file relating to the pration, including draft
estimates and revised budget. Also letter from Berhoughlin of the
Tyrone Guthrie Centre, Annaghmakerrig, offering hioeise for a week
for Field Day rehearsals.

Jan— Sep 19817 items

The Communication Cotay Brian Friel

Guildhall, Derry: 21- 24 Sep & Irish nationwide tour to 13 Nov 1982:
World premiere and tour, directed by Joe Dowling.

Field Day administrative file relating to the pration, including
copybook containing various lists of names (gustt?); publicity flyer
and costings.

Aug & Sep 19826 items

Boesman and Lenay Athol Fusgard (1983).

Premiere in the Guildhall, Derry, 20 Sep 1983 &Mrtour, directed by
Clare Davidson.

Field Day administrative file relating to the pration, including
production posteMS L 74: 2 copies, 30 x 42.5cm); programme (2
copies), revised budgets, financial analysis ofttlve and production
reviews.

1983.28 items

The Riot Acby Tom Paulinafter SophoclesAntigong directed by
Stephen Rea (1984nd

High Timeby Derek Mahor{after Moliére’sL’Ecole des Mari¥
directed by Emil Wolk and Mark Long (1984).

Field Day administrative file relating to the pration including
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MS 37,187

PosterMS L 75

MS 37,188

See also

MS 37,181 /12

for file on the Stewart
Parker Trust

PosterMS L 76

MS 37,189

See MS 37,102 /£2
for production file

MS 37,190

provisional proposal and itinerary for tour (Seplov 1984); copy draft

text of High Timeand letters and postcards from Mahon on changes to

the script; flyers; programme (2 copies); revielRsiblicity Report.

Field Day Theatre Company Tour 1984...by Jude Bowteshscript of
a BBC Radio 4 ‘Kaleidoscope’ review of the playsliynda
Henderson, broadcast on 25 October 1984; box ddfissmdance figures
and a provisional income and expenditure accourthitour.

Sep 1984 Jan 198556 items

Double Crossy Thomas Kilroy (1986).

World premiere and Irish Spring tour, with trandi@the Royal Court
Theatre, London on 7 May 1986. Directed by Jim Blaer

Field Day administrative file relating to the pration including copy
of application for funding sent to the Arts CourafiiNorthern Ireland
including draft budgets; itinerary; press releamssd notices; production

poster MS L 75: 2 copies, 40 x 63cm); programme (2 copies); reviews

letters from Morton Gottlieb, Michael Attenboroughd Oscar
Lewenstein; invitation to the opening performantéhe play in the
Gate Theatre, Dublin on 23 April 1986; box officeeadance figures;
‘Audience Survey’; flyer and review of the productiat the Royal
Court Theatre, London and publicity report on tipeii®) tour prepared
by Colette Nelis.

Feb 1985- Feb 198744 items.

Pentecosby Stewart Parker (1987).

World premiere and tour, directed by Patrick Mason.

Copy of contract between Parker and Field Day Theaompany (11
Aug 1987), production posteMS L 76: 2 copies, 42 x 64.5cm),
programme, articles fromhe New York TimemndInternational Herald
Tribuneon the play (27 Sep & 2 Oct 1987), ‘comments’ aadblicity
Report’ on the 1987 tour and various financialestagnts, including
details of audience attendance.

Also includes documents relating to Frank McGuirsies
Carthaginians as originally it was intended that the play wotddr in
tandem withPentecostaind black and white photograph of Friel with
two men standing in front of a display of bookser Cityby lan
McGuinness) and a poster advertisfentecosin the Guildhall, Derry
(n.d. (19877?), 20 x 25cm). Print is labelled ineFs hand ‘Scottish
novelist— Brendan O’Donohue, Bank of Irelar®.F.. Launch in Bofl
in Moville’.

June 1987 Jan 1988 & 19823 items

Making Historyby Brian Friel (1988).

World Premiere in the Guildhall, Derry, 24 Sep 1988 & 10 week
Irish tour.

Accounts for the production, directed by Simon Gurt

1988.3 items

The Cure at Tropy Seamus Heaney (1990).
World premiere and tour.
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IV.iii il
MS 37,191 /1

MS 37,191 /2

MS 37,191 /3

MS 37,191 /4

MS 37,191 /5

Article by Seamus Deane on the play frhlew Statesman & Socidfy
April 1991), flyer and invitation to the London pnéer on 4 April 1991
and statement of income and expenditure for thdymion.

April 1991.4 items

Publications and events organised by Field &y

Sweeney Astyeby Seamus Heaney (translation of Irish pdguie
Suibhne)1983).

Estimated production costs and reviews of the book.

Dec 19833 items

Field Day Pamphlet Series 1, 1983:

No. 1:A new look at the language questd@®83) by Tom Paulin

No. 2:An open lette1983) by Seamus Heaney

No. 3:Civilians and barbariang1983) by Seamus Deane.

Status report by David Hammond on the project astafuly 1983 for
the Directors; ‘Advance Information Sheet’, cossingrafts of
Heaney’s ‘An Open Letter’, one annotatef Braft (final)’, reviews of
the pamphlets and Owen Dudley Edward’s Reply tondga ‘Open
Letter’.

July - Oct 198321 items

Field Day Pamphlet Series 2, 25 May 1984:

No. 4:Heroic styles: the tradition of an id€a984) by Seamus Deane
No. 5:Myth and motherland1984) by Richard Kearney

No. 6: Anglo-Irish attitudeg1984) by Declan Kiberd.

Letters of acknowledgement on receipt of the paetgtfrom the
Offices of the Taoiseach Garret Fitzgerald, theig@riPrime Minister,
Charles Haughey, Dick Spring and Ken Livingstonysgaper articles
on the launch of the pamphlets by Siobhan McKemaoMay 1984
and reviews and letter of congratulation from S@adérdha (May
1984).

May — Oct 198419 items

Field Day Pamphlet Series 3, 17 May 1985: ‘The é&taint Idea of
Liberty’:

No. 7: The whole Protestant community: The Making of astdtical
Myth by Terence Brown.

No. 8:Watchmen in Siohy Marianne Elliot .

No. 9:Liberty and authority in Irelandby Robert McCartney.

File includes budget for the third series; synops$ispeech given by
Rev. Terence McCaughey at the launch of the serite Linenhall
Library Belfast on 17 May 1985; newspaper artidaghe launch;
invitation to Patrick MacEntee to contribute to geries; letter from
Marianne Elliot to Field Day administrator JulierBar and reviews of
the pamphlets from various publications.

Sep 1984 Nov 1985.36 items

Ireland’s Field Day(London: Hutchinson, 1985; University of Notre
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Dame Press, 1986).

File relating to the first six pamphlets (Seriesnt 2) collected and
published asreland’s Field Day.Includes letter to Seamus Deane from
Hutchinson suggesting the compilation (1984), mitylimaterial for the
publication, newspaper articles on its launch (286), reviews and
royalty statement for the half year ended 31 De@mb85 from
Hutchinson. Also typescript draft of the ‘Afterwotady Thomas
Flanagan from the Notre Dame edition of the book.

Oct 1984- May 1986.11 items

MS 37,191 /6 Field Day Pamphlet Series 4, 1986: ‘Emergency lato':
No. 10:Dynamics of coercioby Eanna Mulloy.
No. 11:The apparatus of repressidny Michael Farrell.
No. 12:Law and constitution: present discontehisPatrick J.
McGrory.
File includes draft letters from Friel to Mary Ma®dse, ‘D.B.’, ‘Paddy’
and ‘Douglas’ inviting them to contribute to theufth series of
pamphlets; proposal for a pamphlet on ‘Franco-lAsiitudes’ from
Maurice Goldring; proofs for Farrell’'s and McGrasypamphlets;
publicity material for the fourth series; copiedetters of thanks for
receipt of pamphlets from Cardinal Toméas O Fiaichhbishop of
Armagh and the Northern Ireland Secretary of Statkreviews of the
pamphlets.
1985- Nov 1986.31 items

MS L 77 Field Day Poster for a public lecture in the GudhDerry by Seamus
See also Heaney on 28 January 1989 entitled ‘Yeats. A Fiidar Salute’.
MS 37,181 /3 Autographed by Heaney, 28 Jan 1989.

Jan 19891 item, 29.5 x 42cm

MS 37,191 /7 Correspondence concerning a proposed series tdleision drama
productions, financed by DTV (Dublin Television{ s@ as a joint
venture by Windmill Lane Pictures and Paul McGuss)eComprises
letter from Friel to Brian Waddell, information @iV, letter to Friel
from Seamus Deane and letters to Dean and Frial Siammes A.A.
Morris of Windmill Lane Pictures Ltd.

June- Dec 19866 items

MS 37,191 /8 The Field Day Anthology of Irish Writin@ vols. Seamus Deane,
General Editor.
Field Day, Derry, 1991, distributed in UK by FaldeFaber, London
and in the USA and Canada by W W Norton, New York.
Special Limited Edition, Field Day, 1993.
File includes:
* correspondence between Seamus Heaney, Seamus, Dean
representatives of publishers WW Norton & Co. Nearky
administrator Julie Barber and individuals at trepBrtment of Foreign
Affairs;
* press releases and information on the anthology;
* various accounts including preliminary costingspme and
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expenditure accounts as of September 1987 and PB§; 1

« draft contents listings;

* progress report as of 22 May 1987,

* invitation to Taoiseach Charles Haughey from IRndaunch the book
in 1991 and Haughey’s acceptance &

* |letters to the Directors from Seamus Heaney &€rt 1991).

Sep 1984 Oct 199151 items

IV.iv.  Documentary on Field Day

MS 37,192

Letters to Friel from Sean O Mérdha on the productf an RTE
documentary on Brian Friel and Field Day, narrdigd.P. McKenna,
directed by O Mordha, broadcast on 14 February H@@&Brepeated on
22 March 1983. Also accompanied by letter of congasions from
Richard Kearney ofhe Crane Bag

Aug 1982- March 19838 items

IV.v  Theatre for Derry

MS 37,193 /1

MS 37,193 /2

MS 37,193 /3

MS 37,193 /4

MS 37,193 /5~ 7

Publicity brochure and flyer prepared by the Thedtction Group
established to ‘set up a theatre centre for thefNéfest’ and ‘to seek
the establishment of a permanent theatre compasgdban the new
theatre’.

197[37?].2 items

‘Feasibility Study, Great James Street Library,ipeoy Wigglesworth
& Butler Chartered Architects. ‘This study is tgoet to Field Day
Theatre Company on the conversion of Great JamestStibrary
Derry into a permanent theatre’.

1990.1 item

Letters to Friel from Michael Murphy Chief Execudinof the Western
Education and Library Board and Liam Deane conogrta possible
development in the property’ the Western Educadiod Library Board
hold in Great James Street.

Nov 1991.6 items

Letter to Friel from John Keanie, Town Clerk andeZtExecutive of
Derry City Council, asking him to become involvedtie recently
established Council Theatre Project Team to proaitieeatre for Derry.

Includes documents relating to the meeting of ¢a@ton 16 June 1994.

and seven submissions from various developers tloeatre for Derry,
received by the Council Theatre Project Team (N@®841 10 items).
Also accompanied by letter from Keanie informingnhof a meeting of
the Theatre Project Team on 21 February 1995, simgjoneeting
agenda.

Feb 1994 March 199513 items

Documents relating to board meetings of the Detrgakre Trust
including agendas, minutes and circulated docuntientdncludes
correspondence between Friel and Trust SecretathaClLogue;
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‘Some suggestions for the setting up of a profesditheatre company
in Derry’ by Friel (4 May 1998); report by Michadblden entitled
‘Potential policy and operational strategies far Berry Theatre and
Millennium Complex’ (14 Sep 1998); Friel's commentsthe report
(13 Nov 1998) & ‘Derry Theatre Trust Financial &taents for the year
ended 31 March 1999'.

June 1996- July 20003 folders, c125 items

MS 37,193 /8 Note to Friel from Prof. Bob Welch of the DepartrnehEnglish,
Media & Theatre Studies at the University of UlsieColeraine,
enclosing a copy of the draft ‘Response to the Bdaport: Section 1’
to be submitted jointly by Derry City Council arftetUniversity of
Ulster (n.d., 3pp). Begins “It is our view that theane Reportwith its
recommendation that ‘a Theatre Centre be creatdtkiProvince,
integrating (i) a Theatre School, (ii) a Public &tre Venue, and (iii) a
Theatre Resource Facilityhay turn out to be on the of the most
important developments in the history of northeishl theatre, and in
the cultural life of the entire island of Ireland.”

n.d.2 items, 3pp & 2pp

V Royalty statements

V.i  Agent: Spokesmen/Curtis Brown/the agency
V.i.1 London, 1977- 2000

MS 37,194 /1 Advice Notes, 1977.
Curtis Brown, Craven Hill, London.
1 item

MS 37,194 /2 Advice Notes, 1980.
Curtis Brown, Craven Hill, London.
42 items

MS 37,194 /3 Advice Notes, 1981.
Curtis Brown Spokesmen, Craven Hill, London.
60 items

MS 37,194 /4 Advice Notes, 1982.
Curtis Brown Spokesmen, Craven Hill, London.
66 items

MS 37,194 /5 Advice Notes, 1983.
Curtis Brown Spokesmen, Craven Hill, London.
In Summer 1983 Curtis Brown moved to Regent Sireeondon.
61 items

MS 37,194 /6 Advice Notes, 1984.
Curtis Brown, Regent Street, London.
38 items
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MS 37,194 /7

MS 37,194 /8

MS 37,194 /9

MS 37,194 /10

MS 37,194 /11

MS 37,194 /12

MS 37,194 /13

MS 37,194 /14

MS 37,194 /15

MS 37,194 /16

MS 37,194 /17

MS 37,194 /18

Advice Notes, 1985.
Curtis Brown, Regent Street, London.
40 items

Advice Notes, 1986.
Curtis Brown, Regent Street, London.
40 items

Advice Notes, 1987.
Curtis Brown, Regent Street, London.
42 items

Advice Notes, 1988.
Curtis Brown, Regent Street, London.
60 items

Advice Notes, 1989.
Curtis Brown, Regent Street, London.
66 items

Advice Notes, 1990.
Curtis Brown, Regent Street, London.
69 items

Advice Notes, 1991.
Curtis Brown, Regent Street, London.
63 items

Advice Notes, 1992.
Curtis Brown, Regent Street, London.
79 items

Advice Notes, 1993.
Curtis Brown, Regent Street, London.
96 items

Advice Notes, 1994.

Curtis Brown, Regent Street, London.

In Autumn 1994 Curtis Brown moved t8 &loor, Haymarket House,
28-29 Haymarket, London.

101 items

Advice Notes, 1995.
Curtis Brown, Haymarket, London.
136 items

Statement of royalties or fees received, 1995.

The agency, Pottery Lane, Holland Park, London.
6 items
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MS 37,194 /19 Advice Notes, 1996.
Curtis Brown, Haymarket, London.
96 items

MS 37,194 /20 Statement of royalties or fees received, 1996.
The agency, Pottery Lane, Holland Park, London.
40 items

MS 37,194 /21 Advice Notes, 1997.
Curtis Brown, Haymarket, London.
80 items

MS 37,194 /22 Statement of royalties or fees received, 1997.
The agency, Pottery Lane, Holland Park, London.
46 items

MS 37,194 /23 Advice Notes, 1998.
Curtis Brown, Haymarket, London.
39 items

MS 37,194 /24 Statement of royalties or fees received, 1998.
The agency, Pottery Lane, Holland Park, London.
48 items

MS 37,194 /25 Advice Notes, 1999.
Curtis Brown, Haymarket, London.
43 items

MS 37,194 /26 Statement of royalties or fees received, 1999.
The agency, Pottery Lane, Holland Park, London.
65 items

MS 37,194 /27 Advice Notes, 2000.
Curtis Brown, Haymarket, London.
24 items

MS 37,194 /28 Statement of royalties or fees received, 2000.
The agency, Pottery Lane, Holland Park, London.
49 items

V.i.2 New York, 1985- 1999

MS 37,195 Remittance advice from Curtis Brown New York. (58ps
accompanying cheques)
1985- 1999.34 items

V.i.3 Agent: Audrey Wood, ICM, New York, 1983- 2000
MS 37,196 /1 Monthly bank statements in the name of ‘Brian FAatirey Wood
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MS 37,196 /2

MS 37,196 /3

MS 37,196 /4

MS 37,196 /5

MS 37,196 /6

MS 37,196 /7

MS 37,196 /8

MS 37,196 /9

MS 37,196 /10

ICM’ from Chemical Bank.
Jan- July 19836 items

Statements of royalties or fees received, from I@Nernational
Creative Management, Inc.), New York. (i.e. slips@mpanying
cheques)

1983 & 198481 items

Statements of royalties or fees received, from I@Nernational
Creative Management, Inc.), New York. (i.e. slips@mpanying
cheques)

1985 & 198653 items

Statements of royalties or fees received, from I@Mernational
Creative Management, Inc.), New York. (i.e. slips@npanying
cheques)

1987 & 1988.71 items

Statements of royalties or fees received, from I@Mernational
Creative Management, Inc.), New York. (i.e. slips@npanying
cheques)

1989 & 199061 items

Statements of royalties or fees received, from I@Nernational
Creative Management, Inc.), New York. (i.e. slips@mpanying
cheques)

1991 & 199252 items

Statements of royalties or fees received, from I@Nernational
Creative Management, Inc.), New York. (i.e. slips@mpanying
cheques)

1993 & 199454 items

Statements of royalties or fees received, from I@Mernational
Creative Management, Inc.), New York. (i.e. slips@npanying
cheques)

1995 & 199656 items

Statements of royalties or fees received, from I@Mernational
Creative Management, Inc.), New York. (i.e. slips@npanying
cheques)

1997 & 1998.

Statements of royalties or fees received, from I@Nernational
Creative Management, Inc.), New York. (i.e. slips@mpanying
cheques)

1999 & 2000.
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V.i  Agent: The Tantleff Office, Inc., New York, 1990~

2000
MS 37,197 /1

MS 37,197 /2

MS 37,197 /3

MS 37,197 /4

MS 37,197 /5

MS 37,197 /6

MS 37,197 /7- 8

MS 37,197 /9

Copies of statements of acknowledgement of royafisad by Samuel

French to the Tantleff Office (relating Aristocrat9, sent by the
latter to Friel. Also includes copies of cheques.
1990.12 items

Royalty statements and copies of cheques, froramgleff Office
arising from various US and Canadian productiorBaricing at
Lughnasa, AristocratandMaking History

1991.12 items

Royalty statements and copies of cheques, froramgleff Office
arising from the publication ddancing at Lughnashy the
Dramatists Play Service and a US productioAriétocrats
1992.8 items

Royalty statements and copies of cheques, frortandleff Office
relating toWonderful TennesseahdMaking History.Includes some
box office statements faWonderful Tennessee!

1993.20 items

Royalty statements and copies of cheques, frortaindeff Office
relating toPhiladelphia, Here | Coméincludes box office returns
from the Roundabout Theatre, New YorK)Month in the Country,
Richard Wargo’s musical adaptationLafvers,Making History,
Translationsand the Dramatists Play Service’s editiorbaincing at
Lughnasa

1994.57 items

Royalty statements and copies of cheques, froramgleff Office
relating to various US productions and edition&dflonth in the
Country, Dancing at Lughnasa, Molly Sweeney, Tiaighs,Richard
Wargo’s musical adaptation bbvers, The Diviner, Wonderful
TennesseaedlndMaking History

1995.92 items

Royalty statements and copies of cheques, frortandeff Office
relating to various US productions and editionMolly Sweeney,
(includes box office returns from the Roundaboutdtne, New
York), Dancing at Lughnasa, A Month in the Country, Wohder
Tennessee!, The DivinandMaking History

1996.2 folders, c197 items

Royalty statements and copies of cheques, froramgleff Office
relating to various US productions and edition§aith Healer,
Dancing at Lughnasa, A Month in the Country, M&lyeeney, The
Diviner andWonderful Tennessee!

1997.88 items
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MS 37,197 /10

MS 37,197 /1112

MS 37,197 /13

MS 37,197 /14

Royalty statements and copies of cheques, frortaindleff Office
relating to various US productions and edition®ahcing at
Lughnasa, Molly Sweeney, A Month in the Countrg, Diviner,
Three Sisters, The London Vertigo, Making HistmgWonderful
Tennessee!

1998.c104 items

Royalty statements and copies of cheques, frortaindleff Office
relating to various US productions and edition3loé Diviner, Molly
Sweeney, Dancing at Lughnasa, A Month in the Cgufitiree
Sisters, Give Me Your Answer, Ooicludes box office statements
from the Roundabout Theatre Company) &aking History
1999.2 folders, ¢80 items

Royalty statements and copies of cheques, froramgleff Office
relating to various US productions and edition&ofe Me Your
Answer, Dolincludes box office statements from the Roundabout
Theatre CompanyDancing at Lughnasa, Molly Sweeney, A Month in
the Country, The DivineandThree Sisters

2000.55 items

Annual statements of Friel's gross income procesgeitie New York
office and commission paid to the Tantleff Office.
1990, 1992, 1994, 19961999.11 items

V.iii  Agent/Publisher: Samuel French, London, 1979 2000

Royalty statements from Samuel French Ltd., Lomdgy@able to Friel through Curtis Brown,
London. Earnings from a number of plays are usuddiiailed in a single statement.

MS 37,198 /1
MS 37,198 /2
MS 37,198 /3
MS 37,198 /4
MS 37,198 /5
MS 37,198 /6
MS 37,198 /7
MS 37,198 /8

MS 37,198 /9

MS 37,198 /10

1979.1 item

1980.4 items

1981.2 items

1982.7 items

1983.7 items

1984.9 items

1985.7 items

1986.9 items

1987.10 items

1988.12 items
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MS 37,198 /11
MS 37,198 /12
MS 37,198 /13
MS 37,198 /14
MS 37,198 /15
MS 37,198 /16
MS 37,198 /17
MS 37,198 /18
MS 37,198 /19
MS 37,198 /20
MS 37,198 /21

MS 37,198 /22

V.iv  Publisher: Faber & Faber
V.v.1l Faber and Faber Ltd., 1965 1999

1989.17 items

1990.14 items

1991.20 items

1992.17 items

1993.19 items

1994.20 items

1995.16 items

1996.14 items

1997.13 items

1998.14 items

1999.21 items

2000.13 items

Royalty statements from Faber & Faber Ltd. (Essebo&don) payable to Friel through Curtis

Brown, London. Earnings from each individual plag detailed on a separate statement.

MS 37,199 /1
MS 37,199 /2
MS 37,199 /3
MS 37,199 /4
MS 37,199 /5
MS 37,199 /6
MS 37,199 /7
MS 37,199 /8
MS 37,199 /9
MS 37,199 /10

MS 37,199/11

1965.2 items

1966.3 items

1967.5 items

1968.7 items

1969.11 items

1970.11 items

1971.13 items

1972.14 items

1973.6 items

1974.10 items

1975.6 items
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MS 37,199 /12
MS 37,199 /13
MS 37,199 /14
MS 37,199 /15
MS 37,199 /16
MS 37,199 /17
MS 37,199/18
MS 37,199 /19
MS 37,199 /20
MS 37,199 /21
MS 37,199 /22
MS 37,199 /23
MS 37,199 /24
MS 37,199 /25
MS 37,199 /26
MS 37,199 /27
MS 37,199 /28
MS 37,199 /29
MS 37,199 /30
MS 37,199 /31
MS 37,199 /32
MS 37,199 /33
MS 37,199 /34

MS 37,199 /35

1976.5 items

1977.5 items

1978.12 items

1979.2 items

1980.8 items

1981.11 items

1982.10 items

1983.9 items

1984.13 items

1985.16 items

1986.11 items

1987.14 items

1988.16 items

1989.19 items

1990.17 items

1991.26 items

1992.16 items

1993.16 items

1994.21 items

1995.31 items

1996.21 items

1997.25 items

1998.22 items

1999.5 items
5 items
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V.iv.2 Faber and Faber, Inc., 1992- 1999
MS 37,200 1992- 1999.23 items

V.v  Publisher: Farrar, Straus and Giroux, Inc., 1966— 1998

Royalty statements from publisher Farrar, Straud &iroux, Inc., New York, payable to Friel
through Curtis Brown, New York. Earnings from eawatividual play are detailed on a separate
statement.

MS 37,201 /1 1966 & 196712 items
MS 37,201 /2 1968.14 items

MS 37,201 /3 1969.5 items

MS 37,201 /4 1970.11 items

MS 37,201 /5 1971.12 items

MS 37,201 /6 1972.7 items

MS 37,201 /7 1973.6 items

MS 37,201 /8 1974.11 items

MS 37,201 /9 1975.7 items

MS 37,201 /10 1976 & 19772 items
MS 37,201 /11 1978.6 items

MS 37,201 /12 1979.4 items

MS 37,201 /13 1980.3 items

MS 37,201 /14 1981- 1984.4 items
MS 37,201 /15 1995.1 item

MS 37,201 /16 1996.1 item

MS 37,201 /17 1998.3 items

V.vi Publisher: The Gallery Press, 198+ 1999

Royalty statements from texts of plays publishetiheyGallery Press. Note: each ‘item’ consists of
a different number of pages, with earnings fromhgawblished text detailed on a separate page.
MS 37,202 /1 1981- 1990.18 items

MS 37,202 /2 1991- 1995.17 items
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MS 37,202 /3 1996- 1999.15 items

V.vii Publisher: Penguin Books, Ltd., 1994 1999

Royalty statements from Penguin Books, Ltd., Mg#tdepayable to Friel through Curtis Brown,
London.

MS 37,203 1994- 1999.11 items

V.viii Agents: Germany & France
V.vii.l  Henschelverlag, Berlin, 198G- 1989

Royalty statements arising from various East Gerpraructions sent monthly from
Henschelverlag, Berlin to Friel, payable througho&esmen or Curtis Brown, London. Earnings
from a number of plays are usually detailed inregk statement.

MS 37,204 /1 1980.3 items

MS 37,204 /2 1981.13 items
MS 37,204 /3 1982.11 items
MS 37,204 /4 1983.11 items
MS 37,204 /5 1984.10 items
MS 37,204 /6 1985.10 items
MS 37,204 /7 1986.11 items
MS 37,204 /8 1987.7 items

MS 37,204 /9 1988.11 items
MS 37,204 /10 1989.5 items

V.viii.2  Per J. Lauke Verlag, Munich, 1991- 2000

Royalty statements arising from various German potidns, sent quarterly to Friel by Per H.
Lauke Verlag, Munich and payable through Curtis\Bno London.

MS 37,205 /1 1991.8 items
MS 37,205 /2 1992.6 items
MS 37,205 /3 1993.4 items
MS 37,205 /4 1994.4 items
MS 37,205 /5 1995.1 item
MS 37,205 /6 1996.8 items
MS 37,205 /7 1997.14 items
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MS 37,205 /8 1998.13 items
MS 37,205 /9 1999.16 items

MS 37,205 /10 2000.2 items

V.vii.l3  S.A.C.D, Paris, 1996- 1992

MS 37,206 Royalty statements fdrranslationsandLoverssent to Friel from
French literary agency SACD (Societe des AuteufSaghpositeurs
Dramatiques).
1990- 1992.6 items

V.ix ALCS, London, 1995- 1999

MS 37,207 Statements and associated documentation from ttieo£s Licensing
& Collecting Society, London, payable through Cuirown,
London.
1995- 1999.¢30 items

V.x Irish Copyright Licensing Agency. Ltd., Dublin, 1997 -
2000

MS 37,208 Statements and associated documentation fromigteQopyright
Licensing Agency. Ltd., Dublin.
1997- 2000.11 items

VI Correspondence
VI.i  With agents and publishers
VI9i.1 Curtis Brown, London & New York, 1963 — 1995

MS 37,209 /1- 2 Letters to Friel from various representatives atliterary agents,
Curtis Brown, London- Margaret McLaren (1963 1968), Spencer
Curtis Brown, Judith Leonard TV & Radio DepartmeRichard
Simon, John Bassett, Penny Sinclair, Jenny SheRtian
Department, R.M.D. (Dick) Odgers and Warren Brown.
Oct 1963~ June 1973. 2 folders 166 items

MS 37,210 Letters to Friel from Emilie Jacobson and Perry Wiion of Curtis
Brown, Ltd., New York (his US representatives fbpablished
material in films, radio and television, until theginning of 1974), on
the following short stories and plays:

* ‘The Flower of Kiltymore’; ‘The Death of a Sciefit Humanist’; ‘A
Bit of a Country’; ‘The Highwayman and the SairiThe Queen of
Troy Close’; ‘The First of My SinsThe Gold in the SeaA’ Summer
in Devonshire’; “The Widowhood System’ &

* Philadelphia, Here | Come!; The Loves of Cass Meguiovers;
The Enemy Within; Crystal and Fox; The Mundy Scheamid he
Freedom of the Cityincluding references to the publication of the
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MS 37,211

MS 37,212

MS 37,213 1+ 10

plays in the US by Farrar, Straus and Giroux)

Also accompanied by letters from publishers Doudjedl Company,
Inc. (1964 & 1968) and Little, Brown & Company (B)6

1964- 1974.c112 items

Letters to Friel from his representatives at Spoilesgs London- Dick
Odgers, Warren Brown, Catherine Glass, Anne Du8earah Green
and Sheila Lemon. (Spokesmen was a new companetbby Curtis
Brown Group Ltd which from*October 1973 acted for writers and
directors and for the rights of Curtis Brown authon television,
radio, films and the theatre).

May 1973- Dec 197845 items

Letters to Friel from Sue Freathy of Spokesmeni€@town,
London. (Spokesmen was re-absorbed into Curtis Briow., 162-8
Regent Street, London, on 1 July 1982).

Oct 1979~ Sep 1986¢113 items

Letters to Friel from Leah Schmidt at Curtis Browondon. Encloses
copies of letters from various organisations amétie companies
seeking permission for productions or interviewsludes Friel's
faxed replies granting or refusing permission, frb®92 onwards.
Also includes some correspondence between FrieAanahy
Harwood at Curtis Brown, London on publication raedt

Sep 1986- July 199510 folders, c691 items

VI.i.2 The Agency, London, 1995 2000

MS 37,214 /1- 3

MS 37,215 /1- 6

Faxed correspondence between Friel and Leah Schmidte
Agency, Londoncomprising mainly copies of letters from various
organisations and theatre companies seeking peomifs
productions or interviews and Friel’s replies giagtor refusing
permission.

July 1995- Dec 19973 folders, c256 items

Faxed correspondence between Friel and Leah Sclomintr
assistants Jo Armitage, Faye Webber, Polly Willimamd Wendy
Gresser, at The Agency, Londd@@omprises mainly copies of letters
from various organisations and theatre companielsirsg permission
for productions and Friel's replies granting omusghg permission or
people seeking interviews. Also includes copiegasfous production
contracts.

Jan 1998- Aug 2000.6 folders, c676 items

VI.i.3 AFA/ICM, New York, 1968, 1974—- 1992

MS 37,216

Letters to Friel from his North American agent AeiiWood of AFA
(Ashley Famous Agency) (on getting in contact wita Clancy
Brothers for a possible musical collaboration).

1968.4 items
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MS 37,217

MS 37,218 /1- 2

Letters to Friel from his North American agent AeiiWood of ICM
(International Creative Management). Refers to pfan US and
Canadian productions of the following plays:

 Volunteers;

» The Freedom of the City;

* The Gentle Island;

« Faith Healer;

* Philadelphia, Here | Come!;

* Living Quarters;

* Lovers;

» The Loves of Cass Maguire;

* Aristocrats;

* Translations;

* The Mundy Schemé&

* Three Sisters.

Also accompanied by letters from Lloyd Richardsabef Yale
School of Drama regarding the Audrey Wood ScholgrBland and
newspaper articles (2 items) on the death of Autivepd in
December 1985. She was 80 years old and had beecoima since
suffering a stroke in 1981.

Jan 1974 April 1981,

1983 & Dec 198557 items

Letters to Friel from Bridget Aschenberg who toalkehis affairs at
ICM, following Audrey Wood'’s stroke in May 1981. fRes to the
following plays:

* Translations;

* Three Sisters;

» The Freedom of the City;

* Lovers;

* Living Quarters;

» The Loves of Cass Maguire;

* Philadelphia, Here | Come!;

 Faith Healer;

* American Welcome;

» The Communication Cord:

* The Enemy Withir&

» Making History.

Also includes references to Friel's screenplayloé Lonely Passion
of Judith Hearne

May 1981- March 1992. 2 folderg121 items

Vi.i.4 Jack Tantleff, New York, 1989- 1999

MS 37,219 /1- 10

Faxed correspondence between Friel and his US dgehktTantleff,
John Santoianni and Charmaine Ferenczi of the @&@ffice, New
York. Includes copies of associated letters andraots sent from
New York.

Sep 1989- 1999.10 folders, c¢325 items
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V1.5 Aitken & Stone Ltd., 1995- 2000

MS 37,220 /1-5 Correspondence between Friel and Antony Harwoothd¥ia Bruce
Lockhart and Tora Fost of literary agents AitkerS&ne Limited,
London on publication matters.
(AnthonyHarwood resigned from Curtis Brown, London cMarch
1995, and joined Aitken and Stone Ltd. as a parme@resenting
Friel's publication interests. By 1 July 1998 tlmmpany has changed
name to Gillon Aitken Associates Ltd. at the sanhdress).
March 1995- June 20005 folders, 112 items

VI.i.6 Faber & Faber, 1984— 1990
See sections on individual plays for files on thbligation of Friel's play texts by Faber & Faber
Ltd
MS 37,221 Letters to Friel from representatives at FaberFatdoker Ltd., London
(mainly Frank Pike) concerning general matters (ic relating to a
specific play), such as young writers working foe tompany who
want to meet Friel (e.g. Caz Phillips, 1984), Rik&ing Friel to act on
the judging panel for the Samuel Beckett Award @)%hd a list of
Faber Friel titles in print as of November 1989.
1978, 1984 1990 & 1995c26 items

VILi.7 The Gallery Press, 1986- 2000

Correspondence between Friel and Peter Fallon & Glallery Press, Loughcrew Oldcastle, Co,
Meath, concerning the company’s publication of Fpiays between 1980 and 2000. Comprises
mainly letters and faxes from Fallon but also imgs a smaller number of faxed replies from Friel.
MS 37,222 Correspondence regarding the publicatioA$tocrats, Three

Sisters, The Loves of Cass Maguire, LowedCrystal and Fox.

Includes copy of published text of FrieTfiree Sisters by Anton

Chekhov. A translatiofll981, 114pp); publication contracts for

Aristocrats(29 Oct 1980)Three Sister§Sep 1981)The Loves of

Cass Maguirg20 Feb 1984).overs(20 Feb 1984) &rystal and

Fox (20 Feb 1984).

1978, March 1986 Dec 198458 items

MS 37,223 Includes publication contracts fuiolunteersandThe Communication
Cord (29 March 1989) andihe London Vertig¢30 Aug 1990).
Feb 1985- Oct 199048 items

MS 37,224 Correspondence regarding the publicatiofra@th Healer, The
Freedom of the City, Living Quarters, Three Sistéfse Enemy
Within, The Loves of Cass Maguire, The Gentle tskavdA Month in
the Country.
Includes page proofs féraith HealerandA Month in the Country;
published text oA Month in the Countrgfter Turgene\(1992,
109pp) and copy of undated publication contraat§ fe Gentle
IslandandA Month in the Country
May 1991- Dec 199253 items
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MS 37,225 Correspondence regarding the publicationainderful Tennessee!, A
Month in the Country, The Gentle Island, LovanslMolly Sweeney.
Includes undated publication contract Wonderful Tennesseahd
contract forMolly Sweeney{22 June 1994). Also colour proofs of the
Plume paperback edition Molly Sweeney1995) sent by Arnold
Dolin of Dutton Signet A Division of Penguin USA.
Jan 1993- May 1995.73 items

MS 37,226 Correspondence regarding the publicatioftofee Sisters, Molly
Sweeney, Wonderful Tennessee!; Give Me Your AnBwetand
Uncle Vanya
April 1996 - July 2000.74 items

VI.i.8 Dramatists Play Service, Inc., 2000

MS 37,227 Communications between Friel, Jack Tantleff, Chanm&erenczi
and representatives of Dramatists Play Service, tagarding the
latter’s publication ofsive Me Your Answer, Do!, Uncle Vangad
Molly Sweeneyincludes copy of publication contract.
March—- June 200026 items

VLii i Individuals (arranged alphabetically by surname)

MS 37,228 Letters to Friel from directafohn Beary. Encloses various articles
about the theatre scene in New Orleans and higr¢hgaup the Irish
Literary Theatre (including some programmes frorst paoductions).
1983- 1995.41 items

MS 37,229 Holograph letters from producer and dramal@tn Boyd of the
Lyric Players Theatre, Belfast. Encloses publiaigterial and
reviews of Atlanta’s Theatre Gael's recent produtdi of
Philadelphia, Here | ComgR5 Aug- 18 Sep 19?7?)-aith Healer
(March 1989) and’he Freedom of the Cilt9 March— 5 April
1987).

1966, 1981 1995.48 items

MS 37,230 Correspondence witRaulo Eduardo Carvalhg, regarding:
* a Portuguese production Bfanslations(‘ Traducdey directed by
See also Antonio Solmerat Teatr Malaposté29 Feb- 14 April 1996)
MS 37,395 . .
for copy of Carvalho's (includes flyer, programme, booklet and review) &
thesis on Friel * the Portuguese National Theatre’s organizatioprofiuctions of

Faith Healer(28 June & 9 July 2000) arMolly Sweeneyl5- 21
June 2000) and associated events.
1995- 2000.17 items

MS 37,231 Letter from author and acadentiester Connor. Encloses articles
relating to Richard Wargo’s musical based.owersand review of a
production ofPhiladelphia, Here | Comedt the Walnut Street
Theatre, Philadelphia in February 1996.

1988- 1999 & n.d.21 items
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MS 37,232 Personal letters from author and acadedifdantanus. Includes
paper by Dantanus (University of Gothenburg) esditForm and

See also MS 37,386 for  Content in Brian Friel'$hiladelphia, Here | Comé(1977, 59pp).

a copy of Dantanus’s 1974 1995 .41 items

thesis on Friel

MS 37,233 Letters fromDr. Fergus D’Arcy, Dean of the Faculty of Arts,
University College Dublin (mainly invitations totahd events in the
college). Includes newspaper article on Friel'sapiment as Senior
Fellow at the Department of English in Spring 198&ists impression
and financial estimates for a project develop Bé&dfHouse as a
Centre for Writing and the Arts and copyRdGesthe UCD Arts
Postgraduate journal for 1998.
1997-1999.17 items

MS 37,234 Letters from poet and criti@erald Dawe.Includes copy of the
Galway Writing Workshop’§'he SalmorfNo.6 Spring 1993)
containing poem by Dawe entitled ‘Responsibili{igesr Brian Friel)’

PosterMS L 78 (p.10) and copy oBtudiesSummer 1984) containing article by Dawe
entitled ‘A Poet’s Galway’ (p93 105). Also poster signed by Dawe
(MS L 78).

1981 & 19868 items

MS 37,235 Correspondence with Italian transla@airla de Petris.
1995- 1997.9 items

MS 37,236 Personal letters frorBeamus Deané€Professor of English, Anglo-
Irish & American Literature in UCD, University ofaifornia

See MS 37,181 /7 for  Berkeley and Notre Dame University, Indiana. Crigoet, author &

letters from Deane e Edjtor of Field Day Anthology of Irish Writing). tludes copy of

Field Day, 198%1994  aricle by Denis Donoghue entitled ‘The Middle bétJourney’, sent
to Friel by Deane (n.d., 22pp) and correspondeeteden Friel and
representatives of the University of Notre Damecesning Deane.
1969, 1972- 2000.c70 items

MS 37,237 Letters and postcards from landscape archiey Doherty from
Carndonagh, studying for a thesis at Temple UnityerBhiladelphia
Includes programme for Temple Theater’s produatibfiranslations
at the Tomlinson Theater, Temple University, Plelatiia,
Pennsylvania in February 1999. Also includes cofthotograph of a
grave seen by Doherty in Carndonagh with the headshscription
‘In loving memory of the O’'Donnell Family. Ballybég
1995- 2000.14 items

MS 37,238 Personal holograph letters from acBwnal Donnelly.Encloses
numerous newspaper clippings about Friel produstand himself.
Also includes:
* black and white copy of a photograph of DonnabyFr. Jack’ in
Dancing at Lughnas@l992 & 1993)
* black and white photographs of Donal Donnelly arsdwife and
family (as small children) (n.d., 2 items, 221 x@b6each);
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MS 37,239

MS 37,240

MS 37,241

MS 37,242

MS 37,243

See also

MS 37,392 /1-7

for copies of Fusco’s
theses on Friel

MS 37,244

» colour photograph of his son Jonathan Donnellyisiuniversity
graduation (1995);

» colour photograph of Donnelly in costume andfamily with Brian
Friel in his dressing room backstage (1995);

* colour reproduction of photograph of Donal Ddhnesene Foley
and John Scanlon taken in Chicago in 1972 “duttreg@ month run
of ‘Sleuth’ ”;

sprogramme and articles about Joe Dowling’s appoémt as Artistic
Director at the Guthrie Theater in Minneapolis #meir productions
of The Cherry Orcharé@ndPhiladelphia, Here | Come! (1996);

« card sent by Donal McCann to Donal Donnelly iltatgd with a self
portrait by McCann (1997) &

* reproduction of a black and white photograph oh&l Donnelly and
Patrick Brennan taken by Fergus Bourke at the dedssarsal of
Philadelphia, Here | Comedt the Gaiety Theatre in 1964.

1992- 1999.34 items

Letters from directoKyle Donnelly.
1996- 1999.14 items

Holograph undated personal letters from diredter Dowling(see
individual production files for communications wirowling in his
capacity as director of various Friel productions).

n.d. (1980s)11 items

Letters and postcards from pd&ul Durcan. Includes poem entitled
“First Night Of ‘Faith Healer’ At The Abbey Theatrewritten by
Durcan and dedicated to Friel (27 Nov 1990) andpeatitled
‘Wonderful Tennessee!’ inscribed ‘To Brian. Suairehs- Paul
30.6.93".

1989- 1999.26 items

Letters fromMichael Etherton (some from Bhutan)ncludes letter
regarding his bookContemporary Irish Dramatistdé.ondon:
Macmillan, 1989) and printout of his article emtitl'Dancing and
Memory. A comparison of two plays: Wole Soyinka'sdbh & the
King’'s Horseman and Brian Friel's Dancing at LugsaiaNov 1990,

10pp).
1985, 1988, 1996 1992.13 items

Letters from New Zealand€assandra Fuscolncludes paper
written for Etude Irlandaisesentitled ‘The Literary Heritage of Brian
Friel’ by Fusco (1993, 12pp), draft chapter of Fisdthesis (12 Dec
1996, 20pp), New Zealand arts magazia&ahe(No. 28 Oct 1996).
1992- 2000.31 items

Letters fromAndrew M. Greeley, Professor of Social Change, The
University of Chicago. Includes copy of paper by Greeley entitled
‘Hopkins, the Catholic Imagination, and Irelandhtaining
references to Friel's work (1995, 23pp) and twaees of
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Steppenwolf's production d¥lolly SweeneyJuly 1996).
1988, 1989, 1995 & 199460 items

MS 37,245 Letters and postcards from documentary filmmalaksinger and
folklorist David Hammond. Includes black and white photographs of
Friel, Seamus Heaney and Ted Hughes in [Derry’dd@all] (n.d.,
(1990s)) and of David Hammond (n.d.) (3 items, kZBbcm each).
1991- 2000.29 items

MS 37,246 Letters fromDr. John Hayes,Head of the Department of Philosophy,
Mary Immaculate College, University of Limerick.clndes copies of
various papers and lectures given by Dr. Hayespantbcopies of
articles on French poet Antonin Artaud, Rush RlesesRoger
Scruton, Professor of Aesthetics at Birbeck Colléggversity of
London. Also includes copy of article by Lucie Ruodon on Friel
entitled ‘Traversing Boundaries’ (2000, 33pp).

1995- 2000.c32 items

MS 37,247 Letters fromSeamus HeaneyAccompanied by poems sent to Friel as
follows:
See also otheritems  + ‘Remembering Malibu’ and ‘Holly’ (1980, 1p. each)

relating to Heaney in . . . :
section on Field Day, draft of untitled poem beg. ‘It was a close greyrmimag, a reek of

including MS 37,191 /¢ €arly summer’ (Jan 1981, 7pp);
for two 1991 letters from ¢ ‘A Ghost’ and ‘Murlough Bay’ marked ‘Private awdnfidential, for

Heaney to Friel the moment’ (1981, 1p.);
* ‘Going Back’ (July 12982, 2pp);
* invitations to various events relating to Seafdaaney &
* typewritten draft of a valedictory lecture deligd by Heaney on 7
May 1981 at Carysfort College entitled ‘Among SchGhildren’
(13pp).
1966, 1971 1985, 1988 2000 & n.d.105 items

MS 37,248 Poems sent to Friel Byeamus Heaneyas follows:
* ‘Chekov on Sakhalin’gic). Typewritten, with holograph dedication
‘for Brian and Ann with love, Seamus July 10 1981Glasgow’;
* ‘Chekhov on Sakhalin’. Typewritten, with hologragedication
‘Seamus Heaney. Once more with feeling, for Briad Ann 11" July
1981- Chekov arrived on Sakhalin "1 July 1890!. Seamus’;
* untitled collection of poems, in three parts. &yypitten, with
holograph dedication’ For Brian, who kept a firedanthe boiler all
along, le gra, Seamus“2uly 1984’;
* ‘Valedictory Verses'. Typewritten, annotated ‘@sfiort College,
July 1988’ (1p.);
* ‘Glanmore Revisited, for Brian Friel’. Typewritiewith holograph
dedication ‘Happy Birthday, brother! Seamus. 9 3an1989’ (1p.);
» Keeping Going. Poems by Seamus Heaney. lllustrétydDimitri
Hadzi(Concord, New Hampshire: The Box & Arrow Pressiudad
University, 1993). ‘To Anne and Brian Love Seamiwdy 1994’;
« draft of Heaney’s collectiofhe Spirit Leveto be published by
Farrar, Straus & Giroux in 1996;
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MS 37,249

PosterMS L 79

MS 37,250

MS 37,251

* ‘The Yellow Bittern’ (faxed to Friel in March 189 2pp) &

« ‘The Real Names. For Brian Friel’ sent to Fried this 70" birthday
in 1999.

1981- 1999.14 items

Undated poems sent to Friel Bgamus Heaneyas follows:

* ‘A Frame of Mind. For Brian Friel'. Typewrittenitih holograph
corrections (1p.);

* ‘Afterwards’. Typewritten (1p.);

* ‘The Hunted Priest’. Typewritten (1p.);

» An Ulster Twilight’. Typewritten and annotatedc®, | don't
know...but anyway. Seamus (1p.);

* ‘From Chekhov’s Donegal Notebook’. Typewritterafir(3pp);

* ‘From Chekhov's Donegal Notebook’. Typewritterp(ft

* ‘Chekhov on Sakhalin’. Typewritten (1p.);

* ‘Opened Ground’, ‘Son of Oblomov’, ‘Glanmore Tigiht (1)’,
‘Glanmore Twilight (2)’, ‘The Poet Crowned’, ‘Therdin’,
‘Remembering Forecasts’, ‘Thunderlight’, ‘A Nigit ihe Cold’ & ‘A
Dream of Jealousy’. Typewritten (5pp);

* ‘The Road to Lough Derg’. Typewritten with notg Heaney ‘A
Chara, Forgive me for ballsing up the weekend.pehgou had
repose. And that you’'ve mapped the thing. This®pe, the start of
something much longer. Love to Ann. Seamus’;

* ‘Visions on Station Island’. Typewritten (4pp);

* ‘After the Irish’. Typewritten with holograph amctions (1p.);

* ‘Canto I'. Typewritten with holograph editionsp();

* untitled, beg. “ “You will have to go another wayound’ ” (2pp);

* View'. Typewritten (1p.);

 ‘Communications’. Typewritten (1p.);

* Ogham Stone. i.m. Sean O Baoill'. Typewritten.j1p

* ‘The Third Light’. Typewritten with holograph dans (1p.);

» ‘The White Butterfly’. Typewritten (1p.);

 ‘Sweeney Astray’, ‘Station Island’, ‘Chekhov oakhalin’ & ‘Home
from Home’. Typewritten (35pp) &

* poster produced by the Arts Council of Northeeldnd- poem
‘January God’ by Seamus Heaney (4 stanzas), idltesdrwith image
by T.P. Flanagan (n.d., 56 x 75.5cm).

n.d.21 items

Letters fromProf. Bert Hornback, The Center for the Advancement

of Peripheral Thought, Louisville, Kentucky.
See also MS 37,088 /7 for letters to Friel from htmack regarding a 1995
University production ofranslations.

1988, 1996- 1998.14 items

Personal letters & postcards fralulie Kavanagh, London Editor of
The New Yorkerincluding many references to her husband Ross
MacGibbon (Landseer Film & Television Productiorid.l.London),
and children Joe & Alfie.

1991- 2000.c76 items
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MS 37,252 Letters from author and critRichard Kearney (Professor of
Philosophy, UCD and Boston College) enclosing higla from
Studieqp20- 56) entitled ‘Language Play: Brian Friel and Irel&s
Verbal Theatre’ (Spring 1983) and various artiebsut Bishop
George Berkeley (1986).
1983, 1986, 1997 & 19982 items

MS 37,253 Letters fromDr. Declan Kiberd (Department of Anglo-Irish
Literature and Drama, U.C.D.) Includes materiabréiing his
proposed book ‘Inventing Irelands. Ideas of a N&tldRenaissance’
(1995).

1993, 1995, 1997 & 19995 items

MS 37,254 Holograph personal letters from playwright and fist@ om Kilroy ,
Professor of Modern English, UCG (many undatéwludes:
» outline treatment for a film by Kilroy about Wdim Joyce entitled
‘Haw Haw’ (n.d., 3pp);
* ‘Aosdéna and the New Philistinism’ by Kilroy (n.@pp);
» article fromThe New York Timdsy Seamus Deane entitled ‘When
Violence Becomes a Habit’ (18 Aug 1998) &
« draft of an article on Friel by Kilroy, to be pgighed in thdrish
University Revievon the occasion of his ‘?OJirthday, entitled
‘Friendship’ (Dec 1998, 8pp).
1977-2000.c118 items

MS 37,255 Holograph letters froBernard Loughlin, ResidenDirectorof the
Tyrone Guthrie Centre, Annaghmakerrig, Co. Monagleiudes
leaflet on the centre, letter from Denis Babcockhef Guthrie Theater
enclosing outline of screenplay entitled ‘Palmshia Blizzard’ (1986)
and letters concerning the Milwaukee Skylight Opgecenpany’s
production of Richard Wargo’s musical based onlBrieovers
(1998).

1981- 1998.39 items

MS 37,256 Holograph letters frorfomas MacAnna, Director/Artistic Director,
Abbey Theatre, Dublin mainly concerning the chaggmembership
of the Board of Directors of the Abbey Theatre: Naional Theatre
Society Limited.

n.d.6 items

MS 37,257 Personal holograph letters from novelist, playwtrigihd screenwriter
Eugene McCabe.
1969- 1998 & n.d.19 items

MS 37,258 Letters and postcards from aci@onal McCann. Includes article by
McCann orWonderful Tennesseahd ‘how he and Brian Friel lived
g?e "’f‘.'lso MST?%S /1 & through a week of opening highs and closing lowS8madway’
or e on 1he 7AOB€Y — mublished inThe Irish Time$27 Nov 1993) and colour photograph of

Theatre’s production of . .
WonderfmpTennessee! [programme] for the original production of Sebastarry’sThe
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starring Donal McCann
at the Plymouth
Theatre, New York, 24
31 Oct 1993 (previews
from7 Oct), which
closed after 20 previews
and only 9
performances, because
of ‘poor public response
at the box office’

MS 37,259

MS 37,260

MS 37,261

MS 37,262

MS 37,263

MS 37,264

MS 37,265

Steward of Christendositting on a floor covered in blood with a tin
helmet. (The play premiered at London’s Royal Cdimeatre
Upstairs in March 1995 with Donal McCann in théetible, before
transferring to Broadway.)

1989- 1999. 17 items

Personal holograph letters from author and playwighn
McGahern. Includes a couple of replies from Friel.
1965- 1996 & n.d50 items

Letters fromEoin McKiernan, founder and chairman of the Irish
American Cultural Institute, St. Paul, Minnesota g@nofessor at the
College of St. Thomas, St. Paul, Minnesota.

1970, 1988- 1999.10 items

Letters (mostly undated) from poet, dramatist actibh writer Tom
Mcintyre .
1975- 1991 & n.d.13 items

Postcards and notes from ad@&erry McSorley. Includes copy of a
talk he gave on his association widancing at LughnaséMarch
1992, 4pp).

Note: most of the communications are signed ‘Gefrgome may
therefore possibly be from poet and critic Geratohve.

1989- 1999.33 items

Personal holograph letters from author and cbigs Maxwell
Professor of English at York University, Toronkocludes undated
article by Maxwell entitled ‘“The Irish Writer and&ety Today’
(2pp) and chapter 10 (‘In Honour of Naming. Sanietkett (1906~
) and Brian Friel (1929 )’ ) of Maxwell's bookA Critical History of
Modern Irish Drama 1891-1980

1972- 2000.107 items

Prof. Maxwell donated his collection of lettersrfr@rian Friel to the National
Library in August 2001 (see Collection List No. 110

Personal letters from noveliBtian Moore (1921-1999). Also
communications between Friel and Jean Moore, fafigver
husband’s death in January 1999 and letter fromi®@ampson
seeking permission to quote from private letteislkvrote Moore in
the 1970s for use in his upcoming publicatiénan Moore: The
Chameleon NoveligMarch 1998).

1970- 1999.103 items

Letters fromChristopher Murray of the Department of English,
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See also MS 37,355 for
file on Brian Friel
Essays, Diaries,
Interviews: 1964- 1999
edited by Christopher
Murray (London: Faber
& Faber, 1999)

MS 37,266

MS 37,267

.See MS 37,181 /8 for
letters to Friel from
Paulin concerning Field
Day

MS 37,268

See also MSS 37,297,
37,349 and 37,354

MS 37,269

MS 37,270

MS 37,271

MS 37,272

University College Dublin and editor &ish University Review
Includes Murray’s chapter entitled ‘Brian FrieNMaking Historyand
the Problem of Historical Accuracy’ publishedlihe Crows Behind
the Plough. History and Violence in Anglo-Irish Byeand Dramaby
Gert Lernout (Ed.) and copy of his paper ‘Pirarmlelhd Brian Friel:
Some Affinities’ (Palumbo, 1992).

1984- 1994.c19 items

Letters from academic and authnof. George O’Brien of
Georgetown University, Washington D.C.
1987, 1989- 1999.34 items

Letters from poet, playwright and crifiiom Paulin. Includes ‘The
Wind Dog’ by Paulin- ‘A sound cento for the fiftieth anniversary of
Radio Three’ published ibondon Review of Book%7 Oct 1996) and
Paulin’s review ofA Traitor’s Kiss: The Life of Richard Brinsley
Sheridanby Fintan O’'Toole, entitled ‘In the Limelight’ by1997).
1982, 1991, 1995 1998.15 items

Personal letters from author and crRichard Pine. A large
proportion of the letters are undated.

Includes letters about Atlanta University’s intér@sacquiring Friel's
manuscript material (1991) and autographed copysopaper ‘Rough
edges commitment in contemporary Irish drama’ (4@/989).

Also texts of Pine’s papers entitled:

* ‘Brian Friel and contemporary Irish drama a leetby Richard Pine’
(Emory University, Atlanta, 4 April 1991’ (22pp);

* ‘Yeats, Friel and the Politics of Failure’ (17ppased on a lecture
given in Glenties, Co. Donegal on 11 August 19%hatopening of
the MacGill Summer School in honour of Friel &

* “What Does ‘Sorry’ Mean.?” (22pp) A lecture givahthe Brian
Friel conference held in Newman House, Dublin orMEy 1999 as
part of the Friel Festival.

1991- 1997, 1999 & n.d62 items

Letters fromDan Pope.Includes article published ifhe New York
TimesArts Section entitled ‘How to Lure Writers To antédflife In
Texas’ by Mel Gussow, concerning the Universityfekas’s
collection of literary papers, which makes refeeet@ Friel’s play
Give Me Your Answer, D¢20 Jan 2000).

1993- 2000.8 items

Letters mainly fronBob Quinn regarding Donal McCann, including
Quinn’s documentary on McCann'’s life and times.
1998- 1999.6 items

Letters from playwrighGraham Reid.
1980- 1995.17 items

Letters from newly appointed Editor lsfsh University RevieviDr.
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MS 37,273

MS 37,274

MS 37,275

Anthony Rocheof UCD’s Department of English.
1997- 1999.6 items

Letters fromProf. Bob Welch, Director of the Coleraine Centre for
Irish Literature and BibliographyJniversity of Ulster at Coleraine
Includes poems by Welch written for FrielA Shrine to Harpocrates
(for Brian)’ (June 1998) and ‘Mist Away’ (August 28).

1988- 1999.39 items

Letters from various individuals arranged alphatadly by surname
as follows:

* Robert Ballagh (artist) (n.d.);

» John Banwville (novelist & playwright), (1984 & 1992);

* Dr. John Barrett, Department of English, UCD. Includes copy of
his article entitled “Dogs, Ducks, and Disseri ‘Priest Play’ on tour
in Ireland” (20pp) written for the Hungariaournal ofAnglo-Irish
Studieq2000);

» Marina Carr (dramatist), (n.d.);

» Maurice Cassidy(1999);

» Michael Colgan (about Friel's interest irle Who Gets Slapped)
(2000);

* Billy Connolly (comedian) (n.d.);

* Cyril Cusack (actor), 1982;

* Thomas Flanagan,1998;

* Clare Fox, 1992 & 1993;

* Richard Goldstone 1995;

« Katherine Hepburn (actress) (n.d.);

* Derek Hill (painter, 1916- 2000), 1997, 1999 & n.d.;

» Ann Henning Jocelyn, Countess of Rode(1998);

« Jennifer Johnston (writer), (n.d.);

* Benedict Kiely (writer), (n.d.) &

* Rosaleen Linehan(actress) (1992).

1982- 2000.c49 items

Letters from various individuals arranged alphatadly by surname
as follows:

» Garry McKeane, 2000;

* Frank McGuinness (poet & dramatist), 1988 1996. Includes
article fromThe New York Timeantitled ‘Today’s Big-Name
Playwrights Are Busy Translating the Past's’ (3 AL8P7);

* Siobhan McKenna (actor) (n.d.);

* Michedl MacLiammaoir (actor), 1974;

* Frank MacManus (writer), (n.d.);

» Derek Mahon (poet & translator), 1986 1996;

 Patrick Mason, 1992;

* Prof. Jim Mays, Department of English, UCD, 1997 & 1999;
» Colm Meaney (actor) (1990);

» John Montague (poet, novelist & essayist), 19691977,

 Paul Muldoon (poet), 1984 & 2000. Includes signed poem by
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Muldoon entitled ‘A Ghazal for Seamus Heaney’ (20@0
* Tom Murphy (playwright & novelist), 1977, 1980 & 1989.
1969- 2000.37 items

MS 37,276 Letters from various individuals arranged alphaizdly by surname
as follows:
* Shivaun O’Casey(1992, 1994 1996);
* Ulick O’Connor (1981, 1983 & 1988);
* Dr. Redmond O’Hanlon, (n.d.);
* Donogh O’Malley, 1968
* Patrick O’'Shea (US producer), 1995;
» Micheal O Suilleabhéin(pianist and composer) (1992);
* Bernadette Quigley(1997);
» Tim Robinson (writer), 1996. Includes signed short story eatitl
‘Orion the Hunter’ written by Robinson for Frieldf 1996, 6pp);
» Michael Scott (director)(1992 & 1993);
* Colin Smythe (publisher) (1998);
» Margaret Spillane (writer), 1991 &
» Michael Viney (1996).
1968, 1981, 1983, 1988, 1991998.36 items

VLiii  Invitations, requests, fan mail
V6Lii.l  Theatre appeals

Letters to Friel from managements of theatres deditre companies, seeking financial support, his
involvement in various projects or inviting himpductions (not his own). Arranged by
geographical location

MS 37,277 /1-5 Dublin based companies including:
* Fishamble (formerly Pigsback) Theatre Compan®@8:92000);
» Smashing Times Theatre (1992000);
» Samuel Beckett Centre for Drama & Theatre Stydiesity
College Dublin (1992 2000);
 National Youth Theatre (1985 & 1986) and Dubliauth Theatre
(19807?);
» Co-Motion Theatre Company (1988);
* Oscar Theatre; TEAM Theatre Company; Double TRiauctions;
Theatre Demo; The Passion Machine; The Olympia fféea
(concerning the Godfrey Quigley Benefit Fund, 1993)e Actors
Club; Bewley’s Café Theatre; The Vicar Street Rehj&una Nua
Theatre Company; Rattle Bag Theatre Company anpld’hlieart
Theatre Company.
198[0?]- 2000.5 folders, c108 items

MS 37,278 /1- 2 Regional Irish theatres and theatre companiesjdiig):
» Donegal Workshop Theatre (1993.996);
* Young Writers Theatre Co., Carndonagh, Co. Doh@@96 &
1997);
* An Grianan, Letterkenny, Co. Donegal (1999);
» Hawk’s Well Theatre, Sligo; Druid Theatre Compa@alway;
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MS 37,279

MS 37,280

MS 37,281

MS 37,282

Island Theatre Company, Limerick; Ivernia TheatmkG Seven
Woods Theatre Company, Sligo; Galloglass Theatmgamy, Co.
Tipperary; Bickerstaff, Kilkenny; Barnstorm Thea€@empany,
Kilkenny; Everyman Palace Theatre Cork; The Catghe Kilkenny;
Cornerstone Theatre Company, Galway.

Also includes letters from various Irish drama sties and festivals.
1980- 1999.61 items

Northern Ireland theatres and companies including:

» The Lyric Players Theatre Belfast (19802999);

* Dubbeljoint Productions, Belfast (19911999);

* Derry City Council (Guildhall), (1995 1999);

» The Playhouse, Derry (19931996);

* Riverside Theatre, Coleraine; Belfast Communitedtre & Grand
Opera House, Belfast.

1981- 1999.34 items

London-based theatres and companies, including:

» Barbican Centre;

* Royal Court Theatre, English Stage Company Ltd.;
» National Theatre;

» Hampstead Theatre (198%2000);

» The Young Vic; The Women’s Theatre Workshop; AGR€tion
Group for Irish Theatre);

* Irish Writers Theatre Company;

» The Almeida Theatre;

* Gate Theatre Club;

*The Soho Theatre Company;

* Theatrebox;

* BT Biennial for the Little Theatre Guild of Greftitain;
* Allende Theatre Company;

» The King’'s Head Theatre and

» South West Youth Theatre.

Includes some replies from Friel.

1971, 1982 2000.68 items

UK regional theatres and companies, including:
» The Traverse Theatre, Edinburgh;

* Made in Wales Stage Company;

» Cambridge University Players;

» Salisbury Playhouse;

*» Look Out Theatre Company, Glasgow;

* The Irish Theatre Company Cambridge &

» Show of Strength, Bristol.

Includes some replies from Friel.

1988- 2000.c28 items

American theatres, theatre companies and actaisidimg:
* Actors Theatre of St. Paul, Minnesota;
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MS 37,283

MS 37,284

VLiii.2
MS 37,285

MS 37,286

MS 37,287

MS 37,288

 Manhattan Theatre Club;

» Main Stage Theatre Guild, St. Clemens, Michigan;
* American Theatre Wing, New York;

* California Irish Players;

* Pittsburgh Theatre, Pennsylvania;

* The Irish Repertory Theatre, New York.

Includes some replies from Friel.

1982- 2000.c33 items

Miscellaneous theatre appeals from lItaly (invitatio attend the 1992
Chianti World Festival of Contemporary Drama orgaai by
Dionysia) and Poland.

1990- 1992 & 1996c12 items

Letters to Friel from Irish, English and Americatt@s and directors,
seeking to act in or direct plays or invitationgheir plays. Includes
some headshots and resumes (not related to anicpee! play),
including those of Christina McKay, Allen Bevoidélerie Doulton,
Judith McGilligan, Sian Coombs, Craig James Hedisigner), Sian
O'Toole and Farah Abushwesha.

1993- 1999.31 items

Literary and academic

Invitations from mainly Irish, English and Americlimiversities and
College Societies to Friel to give or attend leetuand conferences or
to attend literary and drama awards. Accompanied gry small
number of replies from Friel.

1980- 2000.123 items

Letters to Friel from Universities and writing orgsations asking him
to accept various temporary posts such as visRmofessor, writer in
residence or to run drama courses. Comprisesddttan George
Mason University, Northern Virginia; The KilmackerCentre, Co.
Kerry; The Arvon Foundation at Lumb Bank, West Yairke;
Fairbanks Arts Association, Alaska; Magdalene Qml€ambridge;
University of Vienna and Hawthornden Castle Intéoreal Retreat
for Writers, Midlothian, Scotland.

1978- 2000.21 items

Letters from academics doing studies/teaching esinsiting books
on Friel's work and Irish theatre, seeking meetwiih the
playwright. Comprises mainly single letters bubalscludes letters
from Prof. Heinz Kosok, University of Wuppertal, iGeny; Dr.
Helen Lojek, Boise State University, Idaho and dead E. Greene,
Jr., Fitchburg State College, MA.

1973-1999.49 items

Letters from academics to Friel asking him to attend/or speak at
the IASAIL annual conferences (International Asation for the
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Study of Anglo-Irish Literature). Also includes asggted material

such as programmes and press releases and progfamipnel’s

play Faith Healerwhich was presented as part of the 1993 conference
in Cairo.

1984- 1993.c24 items

MS 37,289 Letters to Friel inviting his to attend/partakevarious summer
schools, including:
« the Patrick McGill Festival/Summer School, GlestiCo. Donegal;
* Parnell Summer School, Co. Wicklow;
* the Yeats International Summer School, Sligo;
* Charles Macklin Autumn School;
» Annual Dr. Douglas Hyde Conference, Roscommon;
* Synge Summer School, Rathdrum. Co. Wicklow;
* International Summer School: Theatre and the CRson,
Maynooth College;
» John Hewitt International Summer School, Co. Anjr
* Bernard Shaw International School, Dublin;
* Lady Gregory of Coole Park Autumn Gathering, GG. Galway;
» James Joyce Summer School. Dublin;
* McGlinchy Summer School, Co. Donegal &
* the George Moore Arts Festival, Co. Mayo.
Accompanied by programmes and information abouv#n®us
schools.
1981- 1999.c66 items

MS 37,290 Letters to Friel from Irish and internationaf Bevel students (from all
over the world) who are researching their finalrydiasertations on
Friel's work.
Includes copies of four chapters of Louise BalEsglish and Drama
B.A. student, King Alfred’s College, Winchester)adissertation on
the nature of translation entitled ‘Can translatwer be pure
translation or will it always be adaptation?’, ‘TAaglo-Irish
Language; pure translation or adaptation?’, ‘Trativst) Translations’
and ‘The Faith Healer: adaptation of language’.
197[8], 1981- 1999.67 items

MS 37,291 Letters to Friel from Irish and international stateresearching for
Master or Doctorate degrees on Friel’'s work. Inekitetters from:
» Stanford Kopit, New York Universitisee MS 37,387 for copy of his
thesis on Friel)
* Piet Defraeye, University College Dubligee MS 37,385 for copy of
his thesis on Friel)
* Patrick Burke, St. Patrick’s College Drumcondtacloses two of
his lectures on Friel (1987);
» Thom Van Dijck, University of Sdo Paulo, Brazil;
« Nia Harris, University College of Wales;
* Claire Gleitman, New York University;
» Michael Parker;
* Virginie Roche, University College Dublin;
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MS 37,292

MS 37,293

MS 37,294

MS 37,295

MS 37,296

MS 37,297

See also MS 37,268
for 1991 letters from
Atlanta University about
acquiring Friel's papers

* Eve Giuliani, University of Pisa (encloses 4 eolphotographs of
Tuscany) &

* Niall McGrath, University of Ulster at Coleraine.
1974-1999.c102 items

Appeals from Irish and international acting andtiwg students for
temporary jobs, financial support for their studiessking to sit in on
rehearsals of various Friel plays. Includes I€tiam Martin
Scorsese’s daughter, Domenica Cameron-Scorsesg)(199

1993- 2000.28 items

Letters to Friel from novice writers asking himréad their book or
play and seeking advice on how to get their worklighed. Most of
the original texts accompanying the letters aréonger extant.
1977- 2000.c61 items

Requests for references or letters or recommemnddticludes letters
from Raymond Hardie, Ciaran Deane (son of Seamrmghator
Norman Rodway (for a letter supporting his US \apalication).
1985- 2000.37 items

Requests to meet Friel from writers and journaligsking in pieces
on Irish theatre and Friel's work.
1982- 1999.25 items

Requests from literary groups (non academic basmuprising
mainly invitations to attend writing festivals amtrkshops from
local writers guilds, writers’ week committees amdters’ festivals.
Invitations are mainly from Irish groups (such #erdance at the
Listowel Writers’ Week and the opening of the Irishiters Museum,
Dublin and the James Joyce Centre, Dublin) but ialdades some
UK (e.g. Annual Wang International Festival of Aath & the
Cheltenham Festival of Literature), US {®3treet Y Unterberg
Poetry Center, New York) and French requests.

1978- 1999.33 items

Miscellaneous letters to Friel mainly from acadesnlacludes letters
from Howard B. Gotlieb, Chief of Special CollectmrBoston
University Library, Massachusetts, expressing egem acquiring
Friel's ‘manuscripts and correspondence fitedt is our hope to
collect the papers of outstanding contemporaryditefigures, house
and curate these materials under the optimum aktbonditions, and
attract to us scholars in the field of contempotaeyature who would
utilize our institution as a research base. Yourepa would be
preserved for future generations. | do hope thatwil look
sympathetically upon our request’ (2 items, Mar®b671.& Feb 1983).
1967, 1981 2000.c32 items
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VLiii.3

Appeals and invitations

Invitations to attend events or requests for finahsupport from various organisations

MS 37,298

Political parties and organisations, including:

* letter from prisoner Gerard Carville seeking supjor the
hungerstrikers in the H Blocks. Letter written ocigarette paper
smuggled out of H Block 3, Longkesh Prison, accamgzhby
transcription (April 1981)

* Artists for Security and Co-operation in Eurepmcludes Petition
signed by Friel, James Galway & other internatiaréikts given to
the delegation leaders of all participating co@stin connection wit
the 10" anniversary meeting of the Conference on Secarity
Cooperation in Europe on 31 July 1985 in Helsinki;

* members of the Birmingham Six Committee, inclgdidscar
Gilligan (1987), accompanied by booklet by Dereknbe entitledr'he
Birmingham SiXSep 1988) and letters from prisoners in the Maze
Prison (Andy Bright, B Wing, Oct 1989), Long KesPeter Whelan,
C Wing H3 Block, Oct 1990) and Magilligan Prisowlid J. O’Dowd,
H Block 1, D Wing, n.d.);

* Irish Anti-Apartheid Movement;

* invitation to and literature about the Congrelsktellectuals for a
Peaceful Future of the World, in Warsaw, 1986;

» Peace Child Ireland (includes reply by Friel)§28

* Information on Ireland (seeking support for ‘difen against the
government’s broadcasting ban on Irish organisati(i989);

* Amnesty International,

* Forum 23 A Discussion Group to promote awareoégsticles 2 &
3 of the Constitution (1991);

* NITIATIVE 92 (‘whose focus will be an independesdmmission of
inquiry into ways forward for Northern Ireland’)4%1);

» Central America Week Co-ordinating Committeergidnd;

* the Anti-Nazi League (1994);

» Concerned Individuals for Dialogue;

* the Irish Labour Party (1996);

» European Movement Irish Council (1997);

* Tribunal of Inquiry (Dunnes Payments) (1997);

* [rish Peace Initiative;

* The ‘Yes’ Campaign (Good Friday Agreement) (1998)

* ‘Time to Go!" (‘a broad based campaign initiatednark the
twentieth anniversary of British troops being sett Northern
Ireland’;

* Afri Action from Ireland (1999);

» Programme for Peace and Reconciliation (1999) &

* East Timor Ireland Solidarity Campaign (1999).

Also includes communications from Gerry Adams ofrSiéin
(1989), Dr. James McDaid, T.D. (June 1990, Sep 18RSch,
(Minister for Tourism, Sport and Recreation) Julb&c 1997),
Taoiseach Albert Reynolds (April 1994), Minister fiourism and
Trade Charlie McCreevy, T.D. (Nov 1994).

1981- 1999.c96 items
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MS 37,299

MS 37,300

MS 37,301

Charities and voluntary organisations, including:

* Dublin Simon Community;

* Northern Ireland Council for Voluntary Action;

» Hospitaller Order of Saint John of God,;

» West Coast Search& Rescue Action Committee;
* RNLI;

* MS Ireland;

« St. Patrick’s Cathedral, Dublin;

» Co-operation North;

« St. Vincent’s Hospital, Dublin;

* REHAB;

* Friends of The Samaritans;

* The Irish Tree Society (including letter fromrriDirector John
Boorman, 1992)

« the Chicago Chapter of the Irish Georgian Society
» Low Pay Unit Research Trust;

» Aware Helping to defeat Depression;

* Irish Traveller Movement;

» Trocaire;

* Society of St. Vincent de Paul,

* NSPCC;

* Derry-Donegal Dialysis Fund &

» West Belfast Enterprise Board.

1980- 2000.c110 items

Ulster (mainly Donegal, Derry and Tyrone basedydity
organisations and community action groups suchaslbrth West
Centre for Learning & Development Ltd., (1986.997), Inishowen
Tourism Society Ltd. (1995 2000), Omagh People Against
Goldmining, The Verbal Arts Centre, Derry, Dung@evelopment
Association, Braade/Carrickfin Conservation Group.

1981- 2000.c67 items

Requests for support from organisations and indadisl organising
the commemoration of events or people, such as:

* the Relief of Derry Project;

* playwright George Farquhar;

* an exhibition organised by Derry City Councildmmmemorate the
150" anniversary of the publication of the Ordnancev8yiMemoir

of the parish of Templemore (1987);

* the Spanish Armada, 15881988 an exhibition organised by Ulster
Museum;

« the opening of the ‘Flight of the Earls’ HeritaGentre, Rathmullan,
Co. Donegal (1990);

« events to mark the snniversary of the 1916 Rising;

* events to commemorate Thomas Moore, Alice L.ilalh, St.
Columcille;

* letters from Dr. Lochlann McGill regarding thesparation of a local
history of Donegal;
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MS 37,302

See also MS 37,424
for letters regarding the
Arts Council

MS 37,303

MS 37,304

MS 37,305

MS 37,306

« exhibitions organised by Donegal County Museum;

* a statue to commemorate Oscar Wilde &

» Teach Synge: Synge’s Cottage restoration Prdstimaan, Aran
Islands, Co Galway (includes letters from Treas&ftharta and
Margaret Spillane, two colour photographs of thigtage (c10 x 15cm
each), draft of Friel's speech at the opening cergn{9pp) in August
1999 and souvenir booklet for the occasion).

1985- 1999.c69 items

Arts Councils of Northern Ireland and the Repullcludes letters
from the former concerning a travelling exhibitiohpaintings by
Basil Blackshaw (Friel loaned the exhibition twaniangs —
Blackshaw's portrait of Friel and another painimgitted ‘Three
Sisters’).

1980- 1999.c46 items

Letters concerning Irish-based nationwide arts &/sach as 2000
Island to celebrate the millennium, The Irelanditoge and Cothu the
Business Council for the Arts.

1989- 2000.c22 items

Concerning local arts festivals and centres.
1978-1999.c19 items

Overseas arts foundations and festivals (Irishtedlasuch as the Irish
Newfoundland Association, Celtic Interface 198% &merican
Ireland Fund Literary Awards, Bonn Bienniale Festiand the
Ireland Chamber of Commerce in the United StatasuahCeltic

Ball.

1984- 1999.c38 items

Concerning art projects and art galleries, inclgdivitations to
attend various exhibitions and requests from artisd photographers
to sit for portraits. Also includes:

» examples of the work of Jack Crabtree;

* letters from Ted Hickey and Felim Egan on theeldd design of a
new logo for Field Day Theatre Company and a pésgiainting for
Friel (1982);

* postcard from Ted Hickey (7 July 1987) encloding black and
white photographs of a portrait of Friel by Jaclkkree (2 items, c25
x 20cm each);

* letter from Roger Griffiths of Sothebys offeritmmeet with Friel to
give him advice about his books and manuscriptp (Q87);

* catalogue to accompany the Irish Museum of Modetis

exhibition on Mainie Jellett (1992);

* letter from sculptor Maurice Harron enclosingazol photograph of
the first wax impression of Friel's head taken frtima mould for a
sculpture of Friel (21 July 1995, 10 x 15cm) arttkleenclosing four
colour photographs of his finished bronze sculptfirEriel for the
Playwright’s Inn in Dublin (c12.5 x 18cm each, 1996
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MS 37,307

MS 37,308

MS 37,309

MS 37,310

MS 37,311

» reference for jewellery designer Seamus Gill @98

* letters from the Linen Hall Library concerningethexhibition
Images and Reflections: Photographers and Writersrgy Our
Century(2000).

1986- 2000.c67 items

Invitations to attend television and film relateepts such as the
International Festival of Film and Television iret@eltic Countries,
LWT Plays on Stage Awards and events organisetdyrish School
of Film Studies at UCD (including menu to accompémg/ Inaugural
Dinner of the Irish School of Film at UCD & the Tyre Guthrie
Centre, 23 May 1992). Also includes letters frommfproducer and
director Margo Harkin.

1981- 1996.c37 items

Letters from schoolchildren and primary teacheid anincipals,
including letters regarding Friel's participationthe ‘Writers in
Schools’ scheme organised by The Arts Council arcahnual
Pushkin Prizes. Also includes material from thetNem Ireland
Council for Integrated Education.

1973- 2000.c150 items

Letters regarding his financial support for thehriArchitectural
Archive and the Irish Traditional Music Archive.
1990- 2000.11 items

Invitations and appeals from sporting organisati@asnprising
mainly invitations to attend the Budweiser IrishrBeat the
Curragh).

1984- 2000.14 items

Requests concerning the naming or interior decmwaif various
public houses.
1989- 1998.5 items

VL.iii.4 Invitation cards
Invitation cards and flyers to the following cateigs of events and functions:

MS 37,312 /1-3

MS 37,313 /1-3

MS 37,314 /1-7

Plays, films and musicals (not Friel's works).
1985- 2000.3 folders, c76 items

Government and diplomatic functions (including avitation to
spend the weekend at Sandringham House as a digratce Charles
(1992) and an invitation to a Garden Party at Bugkam Palace in
July 1993).

1980- 2000.3 folders, c83 items

Assorted social functions — generally non theatfated, such as book
launches, art exhibitions, dinners, award cerensoai® sporting

224



VLiii.5
MS 37,315

MS 37,316

MS 37,317

events. Arranged by date.
1981- 2000.7 folders, c275 items

Miscellaneous

Fan mail. Non-play specific.
1985- 2000.59 items

Letters to Friel from autograph collectors asking ko autograph
texts or send photos of himself.
1979- 2000.c131 items

Miscellaneous letters of thanks to Friel, includiagiers from friends
for hospitality received.
1991- 2000 & n.d.c106 items

VIl Theatre: General
VIl.i  Abbey Theatre, Dublin — non-production specific

MS 37,318

MS 37,319

MS 37,320

Letter to Friel from Vincent Dowling, Secretarytbe Players’
Council, informing him of his appointment as a &enider.
Accompanied by documents relating to the Extra@dirGeneral
Meeting of the Company on 8 May 1965.

March— May 1965.6 items

Report on the new Abbey Theatre, Abbey Street, iDuptepared by
Architects Michael Scott and Partners, 19 Merrigu&e, Dublin 2
(July 1966, 14pp).

Accompanied by black and white photographs of:

* the exterior of the new Abbey Theatre (2 itemisx26.5cm each);
* the interior of the auditorium (4 items, 21 x3@&n each);

» floor plans of the Peacock and Abbey theatrage(Bs, 21 x 16.5cm
each);

* cross sections of the new theatre (4 items, 26.%cm each)

* graph relating to the acoustics in the Abbey twidim (1 item, 21 x
16.5cm).

Also accompanied by ‘explanatory sheets’ (i.e. espif the above
photos with added explanatory text) (11 items).

July 196630 items

Letters to Friel in his role as a Shareholder id ker Patron of the
National Theatre Society Limited, including docuraion relating to
various meetings of the shareholders. Main cormedgnts are
Micheéal O hAodha (Chairman of the Board of DiresjpNMincent
Dowling (Artistic Director), Martin Fahy (Generalaager), Patrick
Mason (Artistic Director), James Hickey (Chairma@jlly Clarke
(Promotions Officer) (re renewing his subscriptiorthe Abbey
Patrons scheme), Sue O’'Dowd (Marketing ManagerhK&IcArdle
(Outreach/Education Officer) & Ben Barnes (Artidhaector).

Also includes:
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MS 37,321

MS 37,322

MS 37,323

MS 37,324

* letters seeking his support for shareholder agp@nts;

* invitations to various events at the Abbey inahgda reading of
some of Friel's work by Clive Geraghty and Johnitlo on 10
August 1990 as part of the Second Annual Yeatsriat®nal Theatre
Festival;

* letters regarding events to honour Tomas MacAmwPhyllis Ryan
(1991);

* ‘Application to the Arts Council for a grant-ineato the National
Theatre Society Ltd. For Year Ending®@ecember 1994’ (37pp) &
* list of ‘Plays Produced by the National TheatoeiSty Limited 1904
— 2000. Includes plays produced by the Irish LitgfHneatre and the
INTS (1899- 1904)’ (35pp).

1973- 2000.75 items

The National Theatre Society Limited Annual Reortl Financial
Statements for the years ended 31 December 19%€s(imopact of
Dancing at Lughnasa

1991.24pp

Report by Artistic Director Patrick Mason entitl&pening a
Dialogue: An Application’. Concludes ‘I have triéal set out an
understanding of the nature and purpose of theoNaltiTheatre
Society, and show how it has practical implicatiforsevery aspect of
the work of the Society’s theatres. This is a peasanderstanding,
based on experience gained working with the Saciedding its
history, and talking to its employees over the gehdo not think that
it traduces the aims of the founders of the Soclatyit is still only a
single voice. | look forward to deepening that ustknding by
opening a dialogue with the Board, Shareholdersfatidts of the
National Theatre Society’.

April 1993.19pp

Report or ‘Confidential discussion document’, clatad to the
Society’s Executive, Heads of Departments, Stadin@any and
Shareholders, on ‘the organisational structurak@National
Theatre’.

post 8 July 19971 item

Newspaper articles on the Abbey Theatre, as follows

* review of E.H. Mikhail'sThe Abbey Theatre: Interviews and
RecollectiongThe Macmillan Press, 1988) by Anthony Roché_fa
(Fall 1990). On reverse is a review by Paul DolaGeorge
O’Brien’s book on Friel (Twayne Publishers, 1990);

* ‘Why is Dublin and the Abbey Theatre so considtesuccess’ by
Peter Lewis fronThe Sunday Timg49 Jan 1992) &

* photocopy of article on Garry Hynes, publishedlire Independent
on Sundayentitled ‘How She Broke the Abbey Habit’ (6 Se®29
2pp);

* ‘Irish Theatre and Playwrights’ from thesh Times'Drama in the
Classroom’ Supplement (4 May 1994).
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1990- 1994.4 items

VILii  Tyrone Guthrie Theatre, Minnesota

MS 37,325

MS 37,326

MS 37,327

MS 37,328

Newspaper articles on the opening of the TyronénfeiTheatre,
Minnesota in May 1963.
May 1963.3 items

Playscripts belonging to the Tyrone Guthrie Theatre

* ‘Pen Don. A Legend in Four Scenes’ by Emlyn Vdlittis, 1950;

* ‘Follow Me’ a play, author unknown. Inscribed dperty of Tyrone
Guthrie, Doohat P.O. Monaghan, Ireland’. (n.d.,d96&

* ‘Queen B.’ by Judith Guthrie.

1960s.3 items

Miscellaneous letters relating to Sir Tyrone GuehAccompanied by
programme for the 1967 season.
1963- 1995.11 items

Black and white publicity portraits (one by Ruthidé) of actor Paul
Ballantyne of the Guthrie Theatre Company, oneribed ‘Brian,
Ann and Family, God bless you one and-ailver— Paul Ballantyne’.
n.d.2 items, c20 x 25cm each

VILiii Irish and foreign theatre — general comments

MS 37,329

MS 37,330

MS 37,331

Theatre publications:
* Bulletin of Yale University School of Drar{faeries 58, No. 2, 15
Jan 1962);

» Theatre Quarterl\Special Issue: People’s Theatre in France Since

1870 (Vol 6, No. 23, 1976);

» The Sean O’Casey Reviéw International Journal of O'Casey
Studies (Vol. 4, No. 2 Spring 1978) Commemoratssie- ‘The
Silver Tassie- 1928- 1978'. Includes message sent by Friel on the
occasion of the 8Danniversary of the play (p87) &

* York UniversityCanadian Theatre Revie{@ummer 1982 & Winter
1982).

1962-1982.5 items

Arts publications:

» The Northern Review. A Quarterly Magazine ofAhis (Vol. 1, No.
1, Spring 1965). Includes ‘The preambles of S Tierdiy Stewart
Parker (p13- 25) &

* 2 copies offThe Honest Ulsterma magazine of revolution’ (No.
1, May 1968 & No. 9, Jan 1969).

1965- 1969.3 items

Series of 4 articles on Irish Theatre by Elgy Giflee published iThe
Irish Timesunder the titlds the Play Still Really the Thing?.
Part 4 ‘In her final article, Elgy Gillespie talks Brian Friel and
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Fergus Linehan’.
Accompanied by letter of thanks to Friel from Gilbee.
18- 28 July 19785 items

MS 37,332 Letters to Friel mainly from Lynda HendersonTdfeatre Ireland
regarding the Theatre Board & magaZzirteeatre IrelandIncludes the
following copies of the magazine
* Theatre IrelandNo. 1 (2 copies). Includes article by Bernard
Loughlin on the Tyrone Guthrie Centre at Annamakep7);
 Theatre IrelandNo. 2, Jan/May 1983, including articles on ‘Field
Day the magical mystery’ (p6366) and review oThe
Communication Corth Dungannon as part of the Field Day 1982
Autumn tour (p66- 67);

* Theatre IrelandSpecial double issue, No. 9 & 10, Spring/Summer
1985 ‘Focus on Design and Theatre Photography’ &

* Theatre IrelandNo. 28 Summer 1992 (‘Duchas na Saoirse’ issue).
March— Dec 1982, 1985 & 19923 items

MS 37,333 Letters to Friel from Gerry Burns, Clerk and CHigdecutive of
Fermanagh District Council, inviting Friel to pemio the official
opening ceremony of Ardhowen Theatre and Arts @eintr
Enniskillen, designed by Tom Mullarkey in May 19&&d copy of
Friel's speech for the occasion (3pp).

April & May 1986.4 items

MS 37,334 Photocopy of feature by Leslie Bennetts fraamity Fair (Dec 1989)
on the life of theatre impresario David Merrick.
Dec 19891 item

MS L 80 1995 illustrated Calendar ‘Féilire’ produced by Bevenue
Commissioners.
‘Throughout the ages Ireland has always produdedtted people.
The persons featured in the following pages gaubaif talents in the
late nineteenth and twentieth centuries. They ciaome all parts of
Ireland and from all walks of life, including theeiRnue and
elsewhere in the Civil Service.’
Calendar features Somerville and Ross, Eilis DjIRia Mooney,
Maurice Walsh, Cathal O Sandair, Kathleen Ryann$esating,
Barry Fitzgerald, Siobhan McKenna, F.J. McCormiekrcy French
and Margaret Burke Sheridan.
1995.1 item

MS 37,335 Programme for the Dublin Theatre Festival, 2000.
2000.
1 item

VIl.iv Theatre programmes— non-Friel productions
Programmes for productions in various Irish, UK &Uheatres (non-Friel plays). Arranged by
theatre and then chronologically
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MS 37,336 /1- 3 Productions at the Abbey and Peacock Theatres,iubl
1967- 2000.3 folders, 27 items

MS 37,337 Productions at the Sligo Drama Circle Summer TleeB®73; Gaiety
Theatre, Dublin; Irish Theatre Company; Lyric Plesy&heatre,
Belfast and Project Arts Centre, Dublin.
1975-1991.15 items

MS 37,338 /1- 2 UK productions at the following London theatresbédy Theatre,
The Barbican, The Globe, Hampstead Theatre, Lynieatre,
Hammersmith, Lyric Theatre, Shaftesbury Avenue,ivid Theatre,
the National Theatre (various venues); Queens; Rogart, Royal
Opera House; Savoy Theatre; Theatre Royal, Haymhavkeideville
Theatre and Victoria Palace.
1967, 1973, 1984 1988.2 folders, 25 items

MS 37,339 US productions.
1966, 1967, 1976 & 1984. items

VIl.v Playscripts by other authors

MS 37,340 Typewritten draft copy of script of ‘A Family Affdiby Ostrovsky, A
version by Nick Dear (1988) produced by Cheek hwylJbondon.
1988.3 items

MS 37,341 Envelope containing 2 scripts of ‘The Servant ofoTMasters’ by
Carlo Goldoni, one labelled ‘Version used by theo& Theatre in
1978
n.d.2 items & envelope

MS 37,342 Script of ‘Watch for the Drowned Man. A Play in Twats’ by
Dedwydd Jones (n.d., 56pp) & photocopy of ‘BlacloB®n The
Welsh Theatre’ by Dedwydd Jones (n.d., 16pp). Bagbribed ‘For
Brian Friel with Best Wishes, Dedwydd Jones'.
n.d..2 items

MS 37,343 Copy of script of Thomas Kilroy’s ‘The Secret FaflConstance
Wilde’ (n.d.). The play was produced in the Abbéedtre in 2000
(see for programme).
n.d. (c1999)1 item

MS 37,344 Photostat copy of play ‘The Birds’ by Aristophanganslated by Paul
Muldoon, with Richard Martin.
n.d.1 item, 96pp

MS 37,345 Copy of ‘Aristotle and the Indians. A play in twota by Diarmaid O
Muirithe’, sent to Friel on recommendation of Seareane.
1990.2 items

MS 37,346 Script of ‘Banners of Steel. A Play About John Browy Barrie
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MS 37,347

MS 37,348

Stavis.
n.d.1 items

Typewritten script of unidentified play, with chatars named Leida
Kask, Lembit Kask, Triinu and Ants Kask, Georg R&arni, Maali,
Luule, set in post-war Estonia. Cover page (1) miss

n.d.1 item, 50pp

Photocopies of:

 volume 1 ofThe Dramatic Works of George Farquhar. Edited, with

Life and Notes by Alex. Charles Ewald, F.gdkiginal dated 1892);
» The Beaux Stratagehy Farquhar (133pp) as published in
Farquhar, George, The Beaux’ Stratagesd. Charles N. Fifer,
Regents Restoration Drama Series, London, Edwandldy 1977 &
» The Constant Couple...A Comedy, In Five Agt§arquhar, as
published iDick’s Standard Plays No. 148.d.).

n.d.3 items

VIl Works about Friel

VIll.i Books
MS 37,349

MS 37,350

MS 37,351

MS 37,352

Richard Pine: Brian Friel and Ireland’s DramgLondon: Routledge,
1990).

Letters to Friel from Pine regarding the preparatad organisation
of the launch of the book. Includes draft of thieaduction and notes
for chapters (11pp), drafts of the book’s ‘Aftendbd(6pp & 7pp),
black and white photocopies of the cover (2 itears) two reviews.
1985- 1990.43 items

Alan Peacock:The Achievement of Brian FridBuckinghamshire:
Colin Smythe, 1992).

Comprises correspondence between Friel and Peatdiok
University of Ulster at Coleraine, letters from psbers Colin
Smythe, sample of the cover and jacket, invitatimthe launch at the
Abbey Theatre on 14 May 1993 and Friel's regretetpcopy of the
chapter headings and review by Patrick Burke.

1990 & 1992- 1993.15 items

Dr. Elmer Andrews: The Art of Brian Friel: neither dreams nor
reality (London: Macmillan, 1995).

Comprises letters to Friel from Elmer Andrews, Dépant of
English, University of Ulster at Coleraine.

1987- 1993.11 items

Tony Coult: About Brian Friel: A Guide to the Writer and His YKo
(unpublished by Faber and Faber Ltd., as of 1998).

Letters to Friel from Coult on the book.

Dec 1998-May 1999.3 items
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MS 37,353

MS 37,354

MS 37,355

See also MS 37,265 for
letters to Friel from
Chris Murray, 1984 -
1994

VIILii Articles

F.C. McGrath: Brian Friel’s (post)colonial drama : language,
illusion, and politics(Syracuse, N.Y. : Syracuse University Press,
1999).

Letter to Friel from McGrath (English Departmengitkrsity of
Southern Maine) including chapter outline and taifleontents for
that and a second book entitlEdsays on Brian Friel and the politics
of Irish culture material regarding necessary permissions tomepri
Friel extracts in his book and colour reproductidhe book’s dust
jacket.

Also accompanied by articles publisheddomparative Dramdy
McGrath—- ‘Irish Babel: Brian Friel'sTranslationsand George
Steiner’'sAfter Babel (23.1, 1989, p3+ 49) and ‘Language, Myth,
and History in the Later Plays of Brian Friel’ (30,1989, p534
545).

Also ‘Language, Myth, and History in the Later Raf Brian Friel’
(n.d., 20pp) & Brian Friel's Translatiorand the Anglo-Irish
Language’ (n.d., 15pp).

Also letters to Friel from Richard Pine who is mwing the book for
Irish University Review2000).

1990- 2000.19 items

Richard Pine: The Diviner: the art of Brian Friel(Dublin: UCD
Press, 1999).

Letters to Friel from Pine on the preparation @ flook; questions for
Friel; draft of final chapter relating 8ive Me Your Answer, Dand
copies of reviews, including review by Shaun Ridsgpublished in
Irish University Review

1997- 2000.23 items

Christopher Murray (ed): Essays, Diaries, Interviews, 19641996
(London: Faber & Faber, 1999).

File comprises letters to Friel from Murray durithg preparation of
the book; questions for Friel; draft introducti@xtracts from Friel's
diary while writingGive Me Your Answer, Dofghotocopy of the
proposed cover; proof of the book; material retatim the publication
of the book in the US by Faber’s sister companyeFalnd Faber Inc.,
owned by Farrar, Straus and Giroux; letter froml| Paalaney, editor
of Brian Friel in ConversatiorfUniversity of Michigan Press, 2000);
copy of the publication contract between Murray &nél’s literary
agent Gillon Aiken & Wylie (1 Sep 1999) & revievthe book
published inPlays InternationalJan/Feb 2000).

1996- 2000.36 items

Various articles on Friel (generally non-play s, arranged in chronological order

MS 37,356

Copy ofAcorn(No. 8) containing an interview with Friel by Geah
Morison entitled ‘An Ulster Writer: Brian Friel’ - 15)
Spring 19651 item
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MS 37,357

MS 37,358

MS 37,359

MS 37,360

MS 37,361

MS 37,362

MS 37,363

MS 37,364

MS 37,365

MS 37,366

MS 37,367

Copy of Trench(Independent Magazine produced by Students of St.
Joseph’s Training College) containing an intervieith Friel by

James Campbell (p56).

March 19651 item

Newspaper articles on Friel.
Jan 1967 Feb 19705 items

Copy of The Sunday Times Magazispgcial issue on ‘The State of
British Theatre’. Friel is mentioned on p70 as ohéhe ‘Top
Playwrights’ of British theatre’.

26 Nov 19781 item

Article from Fortnight by Michael Vernon entitled ‘Brian Friel and
the road to Ballybeg'.
16 May 19811 item, 2pp

Copy ofKunst und Literatu\VVol. 31, No. 4) containing article by A.
Liwergant entitled ‘Der irische Dramatiker Brianélr (p523 - 530).
July/Aug 19831 item

Copy ofMagill Special 108 Issue, containing a profile of Friel by
Fintan O’'Toole entitled ‘Brian Friel: The HealingtA(p31, 34 & 35),
in a series of ‘profiles of five significant figusen Irish life’.

Jan 19851 item

Copy ofFortnight. An Independent Review for Northern IrelgNo.
215) containing an article on Friel’'s work, ‘Bri&niel: Attuned to the
Catholic Experience’ by Brian McAvera (p19 & 20).

4 - 17 March 19851 item

Article from The Irish Presgaptioned ‘Friel’'s sense of conflict’.
‘Michael Sheridan assesses the contribution ofhoast eminent
living playwright...’

1 Oct 19861 item

Page fronThe Irish Times Weekesdipplementomprising Douglas
Kennedy's ‘Assessment’ column headed ‘Brian Fudelighting in
mischief, wary of praise’. lllustrated by drawinFriel by Wendy
Shea.

4 July 19871 item

Article entitled ‘Exploring the Extremes of Irishrier Space: a
portrait of Brian Friel’ by H. Wendell Howard, (p6880) inDelta
Epsilon Sigma JourndNol. 36, No. 3). Sent to Friel by Joseph J.
Kinney, New Jersey.

Dec 19902 items

Photocopy of draft of article by Paul Majendie #etl ‘Brian Friel:
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Ireland’s Greatest Living Playwright'.
May 1991.1p.

MS 37,368 Photocopy of article by Richard Tillinghurst eredl ‘Brian Friel:
transcending the Irish national pastime’, publisirethe New
Criterion (Oct 1991) (p35 41).
Oct 19911 item

MS 37,369 Copy of A.1.B,’'sOne to Onemagazine (Issue 2, 1992), containing
article on Friel entitled ‘The Play’s the Thing'4&. 5).
1992.1 item

MS 37,370 Two copies ofE A Supplement to the Irish Ecfidarch 1993)

containing an article on Noel Pearson which inctudgerences to
Friel and his work (p19 22).
March 19933 items

MS 37,371 Two copies ofE. A Supplement to the Irish Ect&8" Anniversary
Issue. Includes photograph of Friel on front ccued on p15 in a
‘photo essay, a sampling of respected Irish asthlAimericans who
have exhibited considerable leadership and achiemem their
respective fields’.
Sep 19933 items

MS 37,372 Copy ofAmerican Theatrg¢Vol. 11, No. 4, April 1994) with
illustrated feature by Matt Wolf on Friel entitlé€piphany’s
Threshold’. ‘The ineffable art of Brian Friel gaiits widest exposure
yetin U.S. theatres’ (p1217).
April 1994.1 item

MS 37,373 Photocopy of article fronkuropeby Fintan O’'Toole entitled
‘Ireland’s Cultural Revolution’, ‘Ireland’s Cultukrdnfluences Loom
Large on Global Stage’ includes references to Friel (p168).
April 1994.1 item

MS 37,374 Letter to Friel from Lucia Mirabella enclosing phoopy of article
she wrote foAICI (April 1994) entitled ‘Brian Friel, A Playwrightfo
All Times’ (8pp).
April & May 1994.2 items

MS 37,375 Copy ofIE. A Supplement to the Irish Ecfidarch 1996) with feature
on Seamus Heaney ‘Man of the Year’ including refees to Friel
and photograph of Friel, Catherine Byrne and PaBiedford at the
New York opening oMolly Sweenejn 1996.

March 19961 item

MS 37,376 Letter to Friel from his daughter Judy enclosingtplecopy of an
article by Maureen S.G. Hawkins entitled ‘Schizagha and the
Politics of Experience in Three Plays by Brian Frigublished in
Modern DramaVol. 39, No. 3, Fall 1996) (p465474).
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MS 37,377

MS 37,378

MS 37,379

MS 37,380

MS 37,381

MS 37,382

MS 37,383

Autumn 1996 & Jan 1992 items

Copy ofFortnight (April 1997 No. 360) containing article headed
‘Shooting Stars’ ‘Bobbie Hanvey takes a photograpBrian Friel’
(p30).

April 1997.1 item

Letters to Friel from Jeremiah E. Greene, Jr. HEtcg State College,

Massachusetts English Department Theatre Facultjoging draft
and final versions of article entitled ‘Anthologfy @ompiled
Annotations, Commentaries and Summaries Of Brigi'&iplays:
Translations,Lovers,Mmolly Sweené29pp).

Dec 1998- Jan 199910 items

Newspaper article from tifeunday Time€ulture Section on Robert

Ballagh, includes reproduction of Ballagh’s paigtiof Friel.
17 Jan 19991 item

Letter to Friel from Claire Grimes informing himathhe has been
‘chosen unanimously to be the 1999 Irish Echo Redddhe Year
and Friel's reply. Encloses two copiedigf A Supplement to the
Irish Echowith Friel on cover as ‘The Bard of Ballybeg. Brigriel.
Irish Echo Man of the Year’, March 1999. With ilttested profile
entitled ‘The Bard of Ballybeg might be only warmiap’ by Ray
O’Hanlon (p22- 26).

Jan— March 19996 items

German articles/reviews of various plays entitleeland Might
Come’ comprising the following articles:

* “Brian Friel's ‘Translations’ at the Abbey Theatin Dublin, and
‘Wonderful Tennessee’ at the Theatre in LubeckUbgke Kahle
(7pp);

* “Where ‘Down South’ can be north” by Stefan Kroii@pp) &

* “Blind Seers” Renate Shostack on Brian Friel'solly Sweeney™
(2pp).

Also text of same on accompanying 3.5 inch flopjskdn.d.
[c19977].

n.d.2 items

Typescript of lecture given by Ulick O Connor [aeadc] on Friel's
work entitled ‘Brian Friel: Crisis and Commitmeiite Writer and
Northern Ireland’

‘...In the Irish context the crisis is Northern Irath..When one talks
of commitment in this context, one is talking abthé tradition of the
écrivain éngage the concept of the writer involving himself in any
cause which he considers necessary to protectrith@es of liberty,

justice and progress... .
n.d.18pp

Copy of article by Christa Velten entitled “ ‘Comsion is not an
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ignoble condition.” Brian Friel’s unconventionahtislations as
national and universal therapy” . (Quotation isrirbranslationg

n.d.22pp
MS 37,384 Biographical article on Friel by Seamus Deane.
n.d..14pp
VIILiii Theses
Arranged in chronological order
MS 37,385 Thesis byPiet Defraeyeentitled ‘Brian Friel, A Modern Irish
Playwright. A systematic and qualifying study oé thature of Brian
See MS 37,291 Friel's drama in the context of modern Irish drarfiauven, 1979).

Accompanied by 2 letters from Defraeye to Friel.
1979 & 19803 items

MS 37,386 ‘Brian Friel: The Growth of an Irish Dramatist’ byif Dantanus

(University of Gothenburg, 1984).
See also MS 37,232 for 1984.1 item
letters to Friel from
Dantanus

MS 37,387 ‘An Analysis of Seven Brian Friel Plays’ I8tanford Kopit (New
See also MS 37,291 York University, Ph.D., 1984). Accompanied by lefimm Kopit.
1984.2 items

MS 37,388 M.Litt. thesis byMartine Pelletier entitled ‘An Analysis of Brian
Friel's Play TranslatiorigPoitiers University, 1987). Accompanied
by letter from Pelletier to Friel (1996) and aridly Pelletier entitled
‘Telling Stories and Making History: Brian Friel @frield Day’

(14pp).
1987 & 19963 items

MS 37,389 ‘Permanéncia e variedade em Brian Friel: uma tsaadsécnica’ by
Thomas Joseph Marie van Dijck(Universidade de S&o Paulo, 1990)
1990.1 item

MS 37,390 B.A. dissertation bysheila May McDonald entitled ‘Brian Friel and
August Wilson: Historical Parallels of Irish andrigs&n American
Drama’ (Harvard College, Cambridge, Massachuse®g]).
Accompanied by letter to Friel from McDonald, ersiig resume and
head shot.
1991.4 items

MS 37,391 M.A. thesis byPatricia A. Lynch entitled ‘An examination of Brian
Friel's play Translation§1981) using selected linguistic criticism and
literary criticism’ (University not identified, 199.
1991.2 items

MS 37,392 /1-7 Theses byCassandra Fusca:
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See also MS 37,243
for letters to Friel from
Fusco

MS 37,393

MS 37,394

MS 37,395

See also MS 37,230
for letters to Friel from
Carvalho

MS 37,396

MS 37,397

MS 37,398

MS 37,399 /1- 2

* M.A. (English) dissertation entitled ‘The Polgiof language; the
inheritance and work of Brian Friel’ (University Glanterbury, 1992)
&

» PhD dissertation entitled ‘Between Words and MegThe
Translations of Brian FrielfranslationsandDancing at Lughnasa’
(University of Canterbury, 1998).

Also accompanied by numerous letters, drafts, mesliand articles
from Fusco, including programmes & reviews of vasgd-riel
productions throughout New Zealand as follol@ancing at
Lughnasaat the Court Theatre, Canterbury (11 JuargeJuly 1994);
Molly Sweenewt the Fortune Theatre, Dunedin (29 Aug0 Sep
1997);Molly Sweenext the Court 1119[97] & Dancing at Lughnasa
at Centrepoint Theatre, Palmerston North (13 Ju2@ Aug 1998).
Accompanied by photocopies of extracts from pulelishooks on
Russian authors, themes and short stories, sé&nieidby Fusco (n.d.,
9 items).

1992- 1999.7 folders, c155 items

‘From Bardic Schools to the Stages of BroadwayeXploration of
the oral & literary tradition in Co. Donegal frofmet thirteenth century
to the present day’ byouise Ryan(Diploma in Irish Heritage
Management) (University College Cork, 1993).

1991.1 item

‘Dancing at Lughnasa: The Carnivalesque in BriarlBrPlays’ by
Margo Regan O’Flaherty (M.A. Drama Studies, University of
Alberta, 1993). Accompanied by letter to Friel fr@laherty.
1993.2 items

Portuguese thesis Baulo Eduardo Carvalhoentitled ‘A Histéria
no Territério da Imaginacao: A Irlanda de BrianefFeField Day
(University of Lisbon, 1993).

1993.1 item

Thesis byDorota Wieczorek entitled ‘Man in Conflict- Characters
of Brian Friel's Plays’. (Uniwersytet Mikolaja Kopaka, Toruf,
Poland, 1993). Accompanied by note from WieczoceKrtel.
1993.2 items

M.A. thesis byMarco Liviero entitled ‘Language, History and
Affections in the Plays of Brian Friel’ (Padua Uersity, 1993).
Accompanied by letter to Friel from Liviero (1994).

1993.2 items

M.A. thesis byStefan Kroner entitled ‘Der irische Dramatiker Brian
Friel auf den Deutschen Buhnen’ (Berlin Universit996).
Accompanied by letter to Friel from Kroner (1997).

1996.2 items

PhD thesis bylacques Tranierentitled ‘Pathétique & Tragique dans
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le Théatre de Friel: Drame de 'Homme, Drame d#alfide.’ Volume
1 (p1-378) and Volume 2 (p381673) (Université de Caen UFR
d’Anglais, 1997).

1997.2 items

IX Awards, honours and tributes to Friel
IX.i Awards and honours

IX.i.1 Honorary degrees

MS 37,400 Rosary College, River Forest, lllinois:
Conferral of Degree of Doctor of Lettelsynoris causaon Friel, 25
May 1974.

Communications from the College; copies of theeg®l programme,
text of citation and newspaper picture of Friel #mel College’s
President Sr. Candida Lund.

Feb—- May 1974.13 items

MS 37,401 National University of Ireland, University Colle@ablin:
Conferral of the Degree of Doctor of Literaturel([ix.), honoris
causa,on Friel, 24 March 1983.
Communications from the Registrar; souvenir boo&tettaining the
addresses delivered on the occasion including cglbatographs of
the conferral group and of Friel with Msgr. E.FDOherty; letters of
congratulations, including note from Senator EoyaR
Jan—- March 198310 items

MS 37,402 University of Ulster:
Conferral of Degree of Doctor of Letters (D.Littpnoris causan
Friel in Derry’s Guildhall, 4 July 1986.
Communications from the University, souvenir bookded
newspaper articles on the conferral (2 items). Alste from the
University enclosing two colour photographs of Briel, D.Litt., in
his graduation robes and Dr. Friel with the otrerdidates (3 items,
€12.5 x 12.5cm each).
Jan- July 1986, 1989 & 1997 items

MS 37,403 Dublin City University:
Conferral of Degree of Doctor of Philosophy (D.BPhtonoris causa,
on Friel, 6 Nov 1991.
Communications from the University; text of citatjaolour
photographs of the conferral ceremony (5 items,xc28cm each),
Friel after the ceremony (2 items, 20 x 15cm & 250xm), Brian and
Anne Friel (1 item, 15 x 20cm) and Friel with uniti§ied man (2
items, 25 x 20cm & 15 x 20cm). Also includes copyhe
University’s Newslinkcontaining article on the conferral and
newspaper reports (4 items).
June 199F May 1993.30 items

MS 37,404 University of Dublin, Trinity College Dublin:
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MS 37,405

MS 37,406

IX.1i.2

Conferral of the Degree of Doctor of Letters (Dtl)jthonoris causa,
on Friel, on ‘Charter Day’ 12 May 1992 during tredabration of the
400" anniversary of the foundation of Trinity Collegeliin.
Communications from the University; colour photqgra of the
conferral ceremony (3 items, 15 x 10cm each) arferief after the
ceremony (25 x 20cm); text of citation; newspajegorts on the
ceremony; letter of congratulation from Provost fias Mitchell;
invitations to various events; ‘River & Fountain lejchael Longley.
A Quartercentenary Poem’ and souvenir guide ‘to the
quartercentenary celebrations of Trinity Collegebliy 1991 1992

(135pp).
Oct 1991- June 199219 items

Queens’ University Belfast:

Conferral of Degree of Doctor of Literature (D.L)jtthonoris causa
on Friel, 2 July 1992.

Communications from the University, colour photqars of
graduation ceremony (3 items, c15.5 x 20cm eaath}ext of the
citation.

Dec 1991~ July 199212 items

Georgetown University, Washington D.C.:

Conferral of Degree of Doctor of Humane Letterd-oiel, 28 May
1994.

Correspondence between Friel and the Universityninm&resident
Fr. Leo J. O’'Donovan, S.J. and Dean of the SchamoStimmer and
Continuing Education, Dr. Michael J. Collins) omeargements for
Friel's visit to the University and colour photogreof Friel at the
graduation ceremony (4 items, 30 x 20cm each &m |25 x 20cm).
Dec 1992~ Aug 1994.30 items

Awards

For material relating to awards won by various Hrays, see files under individual play title

MS 37,407

MS 37,408

MS 37,409

198[1]: The American Irish Foundation (Texas): tatey Award.
Letters from Treasurer Cornelius O. Ryan, origynalkcompanying
instalments of the Literary Award.

Sep 1981 & Jan 1982.items

14 Jan 1981: The Irish American Cultural Instituierary Award.
File comprises letter from Eoin McKiernan of thedAinforming
Friel that he has won the award and Friel’s relf\¢| press release,
newspaper reports on the award and letters of atuigtion from
friends and colleagues.

Dec 1980- Jan 1981, 1986 & 198830 items

17 March 1987: The Charitable Irish Society of Bosfward.
Letter from Seamus Heaney and from President obthanisation
Paul J. Gillespie and two copies of the programorectompany the
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MS 37,410

MS 37,411

MS 37,412

MS 37,413

MS 37,414

MS 37,415

MS 37,416

250" anniversary dinner on 17 March 1987 at which Feekived his
award (along with Michael Longley and Dr. Eoin Mekaan).
1986— March 19868 items

24 April 1987: The Eire Society of Boston: Eire &g Gold Medal
for 1987.

Letter from Mary M. Tierney, President of the origation informing
Friel of the award and inviting him to the preséntaceremony.
Encloses list of past Eire Society gold medallists.

Jan 19872 items

9 Jan 1989Sunday Independeritish Life Arts Awards, 1988:
Theatre Award for 1988.

Letter from Arts Editor Ronan Farren, invitationth® event,
programme, newspaper reports and black and whatgraphs of
the ceremony (8 items, c25 x 20cm each).

Dec 1988- Jan 198913 items

27 Oct 1990: The Wild Geese Award for Outstandiogit@bution to
Irish Culture (Connecticut).

Correspondence between members of the organisé&tiehand
Daithi O’Ceallaigh, Consul General of Ireland iniN& ork,

invitation to the event and newsletter containirtgcke on the award.
Also letter granting Friel honorary membership meTWild Geese
(1998).

(Due to an administrative mix up Friel was unablattend the event)
July — Nov 1990 & 199820 items

9 Oct 1991: ICC USA Annual Awards: American CefBitobal
Award, 1991.

Letters to Friel from the organisers and black whie photographs
of the event attended by Friel (4 items, 17.5 Y6&& each).

May — Nov 1991.7 items

19 Nov 1991 People of the Year Awards: Adjudicators’ Awards for
‘Outstanding Literary Achievement’

Communications from the organisers, newspaper teporthe
awards and letters of congratulation from friends.

Oct 1991- Aug 1992.16 items

29 Dec 1991: Telecom Eireann National Entertainmdevards:
Eamonn Andrews Special Award.

Letter from the organisers announcing the awardrewvespaper
reports of the event.

Dec 19914 items

10 Feb 1992: ICEM/CIE European of the Year Awargskil Council
of the European Movement).

Communications from the organisers, invitation preramme, text
of address of President Mary Robinson at the awaremony,
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MS 37,417

MS 37,418

MS 37,419

MS 37,420

MS 37,421

MS 37,422

1X.1.3
MS 37,423

newspaper reports and greetings cards from friends.
Jan— Feb 199214 items

Letter to Friel from Alex Allan, Principal Privatecretary to the
British Prime Minister, regretting that Mr. Maja sorry not to be
able to include his name ‘in the recommendationgwhe will be
submitting to The Queen for the New Year Honoust but he will,
of course, respect your wishes’.

26 Nov 19921p.

8 March 1993: Civic Reception in Friel's honoutlie Donegal
County Council offices in Lifford, in recognitiorf fis contribution to
modern Irish drama and the cultural life of Irelamd to ‘mark the
honour you have brought to the County through Yiols to
Donegal’.

Letters from County Librarian Liam Ronayne and neayger reports
of the event.

Nov 1992- Feb 199310 items

26 April 1993: ICC USA (Irish Chamber of Commercdgw York
University Presidential Medal.

File on Friel's attendance at New York Universitgeremony on 26
April 1993 to mark the dedication of the Lewis L.L&retta Brennan
Glucksman ‘Ireland House’ & award of the ‘Presideintledal of the
New York University’ to Friel & 7 others. Includé¥esidential Medal
Citation in leather bound presentation volume.

Dec 1992- Jan 9426 items

7 Feb 1999: Irish Times/ESB Theatre Awards: ‘Sgebidbute
Award'.

Newspaper report on the award and letter of contgtédns from
Prof. Enda McDonagh.

Feb 19992 items

Feb 2000: [Irish PEN / A.T. Cross Literary Awardt?fetime
Achievement Award.

Letters of congratulation on the award.

Dec 1999~ Feb 20006 items

Colour photographs of Friel receiving a chequenati@dentified
function attended by Tony O’Reilly (possibly takerMuckross
House, Killarney?)

n.d. (1990s/20008B items, c25cm x 20cm each

Membership of organisations

1975:Elected to thdrish Academy of Letters.

Notification of Friel's election to the Academy asdbsequent letters
from the Academy (mainly regarding meetings). Idelsi undated
membership list.
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MS 37,424

See also MS 37,302 for
letters from the Arts
Council and the Arts
Council of Northern
Ireland

MS 37,425

MS 37,426

1975- 1986.14 items

1982- 1999 c193 items

1982: Created a Member Absdanaand also elected to thets
Council (An Chomhairle Ealaion) for 19821983

Comprises mainly letters to Friel from Aosdana Regr Colm O
Briain, Director/Registrar Adrian Munnelly and Liggure Officer
Laurence Cassidy and letters from individuals segkupport for
their applications to join Aosdana, including respserom:

* Liam Lynch, Peter Sheridan, Dermot Healy, CrimgiFloinn,
David Martin, Bernard Farrell, Kevin O’Connell, JiNolan, Paddy
Tunney, Michael O’Sullivan, Niall Quinn, Liam Mac&tin, Tim
Robinson, John Gerald Kehoe and Bob Quinn.

A few draft letters of proposal by Friel are aleoluded- for Kevin
O’Connell, Dermot Healy, Bernard Farrell, Eilis D, Jennifer
Johnston, John McGahern, Bernard MacLaverty, Tomplkiy
Seamus Heaney, Harry Thuillier Jr. & Emma Cook.

Also includeCrisis in the artReport of the Working Party appointed
by the Association of Artists in Ireland, 1984 tée$ from Taoiseachs
Charles J. Haughey and Garrett FitzGerald regaréired's
appointment to the Arts Council; documents regaydire general
assembly of Aosdana in Dublin Castle on 30 May 18&%ers from
Daire Brennan-Holohan, Eilis Dillon and Brian Bojidblack and
white unidentified group photograph (c56 men andmen) outside
the Bank of Ireland, Dublin (n.d. (1980s), 25 x 2Q0rmembership
lists of Aosdana; tenth anniversary booklet corntgjrarticle by
Anthony Cronin entitled ‘How Aosdana Began’; bodldentaining
‘Speech by the Taoiseach Charles J. Haughey Tt@.banquet to
celebrate the Tbanniversary of Aosdana, in the Royal Hospital,
Kilmainham, November % 1990’ (24pp); an edited version of
Friel's biographical entry for inclusion in the @8o0sdana
handbook; letters concerning Benedict Kiely's eteths Saoi in
1996 (Friel was one of the nominators).

1982-1999.c193 items

23 June 198&resented with Honorary Life Membership of the
Royal Dublin Society.

Letters to Friel from the organisation regarding &iimission to the
Society (1988), RDS Programme 1987988, colour photograph of
the presentation (including Lady Valerie GouldiRgesident Dr.
Francis O'Reilly, Veronica Dunne, Dr. Thomas Wadsid Derek
Hill) (23 June 1988, c25 x 20cm) and newspaperntepothe award.
1988 & 19989 items

1991/1992: Became a member of the Board of TrusteEaropa

Akademie Der Musischen und Bildenden Kinste
Letters and promotional material from the orgamsa{mostly in
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German).
Nov 1991- 1995.14 items

MS 37,427 1992:Elected to théramatists’ Club (London) (resigned Feb 2000).
Notification of various events organised by theamigation and lists
of members.

1992- 2000.15 items

MS 37,428 Jan 1996Elected Honorary Member of temerican Academy of
Arts and Letters.
Letter from James Flannery and communications fiteeracademy
and academy year books for 19996 and 1996 97. (Friel was
admitted as an Honorary Foreign Member at a remepati the
American Ambassador Michael J. Sullivan’s residendbe Phoenix
Park on 15 July 1999).
1994, Jan 1996 Feb 200048 items

MS 37,429 1998: Became a Fellow of tiiRoyal Society of Literature, London
Communications from the Society, including inviteis and
programmes of events.

April 1998- June 200019 items

MS 37,430 PEN
Letters to Friel from the Irish, UK and Americarabches of the
association. (Friel did not become a member)
1973, 1992, 1994 & n.d. items

MS 37,431 Letter to Friel from his agent Leah Schmidt encigsapplication
forms and literature abo®ACD — The Sociéte de Auteurs et
Compositeurs Dramatiques, Paris.
1992- 1998.10 items

MS 37,432 Miscellaneous letters concerning thish Writers’ Union and the
League of Playwrights and Scriptwriters Includes letter sand
article regarding the latter’s plans to a tributerg in honour of
Benedict Kiely's 88 birthday in August 1999.

1989, 1999 & n.d5 items

IX.ii 70" Birthday celebrations, Friel Festival, April -
August 1999

See also: various files arranged under play name&terial on individual productions staged in
Ireland during the 1999 Friel Festival:

Lovers:Big Telly Theatre Co., Irish tour (MS 37,056 /24)

The Freedom of the Citkbbey Theatre, Dublin (MS 37,068 /4)

Living Quarters:Peacock Theatre, Dublin (MS 37,073 /6)

Aristocrats: Gate Theatre, Dublin (MS 37, 086 /13)

Translations:

» Stary Teatr, Cracow, Poland (MS 37,088 /15)

* An Grianéan, Letterkenny, Donegal (MS 37,088 /16)
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Making History:

* Triskellion Theatre Co., Riverside Studios, Hamsn@th (MS 37,102 /9)

» Peacock Theatre, Dublin (MS 37,102 /10)

Dancing at Lughnasa:

» Abbey Theatre, Dublin (MS 37,112 /9)

 Théatre du Rideau, Brussels (MS 37,112 /6)

* France & Switzerland (MSS 37,112/ 7 & 8)

* New Zealand (MS 37,112 /10)

* Link Theatre Co., Hawk’s Well, Sligo (MS 37,1121}

» MC93, Bobigny, France (MS 37,112 /12)

A Month in the Country:

* RSC at Swan Theatre, Stratford & UK, Rotterdamblih (Gaiety) tour (MSS 37,121 /911)
Give Me Your Answer, Do!:

* Lyric Theatre Co., Lyric Theatre, Belfast (MS 37%618)

* Roundabout Theatre Co. at Gramercy Theatre, Nexk ¥MS 37,136 /7 9)

MS 37,433 /1-2 File on the planning and organisation of the 1986l Festival,
directed by Noel Pearson. Comprises communicatietween Friel,
agent Leah Schmidt, Noel Pearson, Patrick Masoriicdael
Colgan and Festival publicity material (programraed souvenir
booklet).

Includes correspondence between Pearson, FrigPatntk Mason on
the planning and casting of four productions inAlfdey and
Peacock Theatres (the Abbey sta@eshcing at LughnasandThe
Freedom of the Citgnd the Peacock stagkthking Historyand

Living Quarters)and between Pearson, Friel and Michael Colgan of
the Gate Theatre on the Gate’s presentatigkristocrats

Also communications with the other companies mawgnkEriel
productions- the Royal Shakespeare CompaAyMonth in the
Countryat the Gaiety Theatre), the Lyric Theatre, Bel{&tve Me
Your Answer, Do'and the Big Telly Theatre Comparyofersat
Andrew’s Lane Theatre and Dublin Civic Theatre).

Also includes reference to the other events organés part of the
Festival- the Abbey and Gate Theatres’ touring production€ew
York at the Lincoln Center for the Performing Ards), academic
conference on Brian Friel in University College Mnl{15 & 16 May
1999) (for text of lecture given at the conferebgeRichard Pine, see
MS 37,268) the exhibition in the National Libraryleeland, a special
issue ofirish University Revievdedicated to Friel and various
lectures, talks and play readings.

Jan 1998- July 19992 folders, c141 items

MS 37,434 /1- 2 70" Birthday cards & messages from family and frieridsluding
Benedict Kiely, Billy Connolly, Gerry McSorley, T.RicKenna,
Eamon Kelly, Anita Reeves and Michael Colgan.
1999. 2 folders¢87 items

MS 37,435 Newspaper features on Friel by Fintan O’'Todled€ Guardian)

Declan Kiberd The Sunday Business Paatid Mary Holland The
Observer)
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MS 37,436

See MS 37,804

MS 37,437

See MS 37,804

MS 37,438 /1- 2

1 & 2 May 19993 items

‘Brian Friel: A Celebration’: 20 May- 10 July 1999.

File on the planning of an exhibition of Friel ks, playscripts,
posters and photographs in the National Libraryaiind, launched
by Seamus Heaney on 20 May 1999. Includes drédtdisgraphics
and text content for the exhibition, Friel’s indita list and
communications between Friel, Director of the NadiloLibrary
Brendan O’'Donoghue and organiser Caroline Dennehy.
March— June 199914 items

Letters to Friel from Dr. Tony Roche of the Depagtrhof Anglo-
Irish Literature, University College Dublin & Editof Irish

University Review on the preparation of a spedale of IUR
(Spring/Summer 1999, Vol. 29, No. 1) dedicatedrielfon the
occasion of his 70birthday. The publication included contributions
from Seamus Heaney, Harry White, Christopher Myr@sjlla
Bertha, Jose Lanters, Frank McGuinness, Anna Mawullhomas
Kilroy, Catriona Clutterbuck and Nicholas Grene avak launched in
the Abbey Theatre.

Aug 1998- March 19996 items

Lincoln Center for the Performing Arts, New Yorkyr8mer Friel
Festival, 7-25 July 1999:

File comprises publicity material for the Lincoleer Festival 99,
of which the Friel Festival formed part; correspence between Friel,
his agents Leah Schmidt of The Agency (UK) and Gizane

Ferenczi of the Tantleff Office (US) and directétie Festival Nigel
Reddin on its organisation and casting; programameksreviews for
the three productions and various royalty statemsent by the
Tantleff Office.

Laguardia Drama Theater:

Uncle Vanya6 - 17 July 1999Gate Theatre production):

Directed by Ben Barnes and starring Daphne Cafolin Kavanagh,
Niall Buggy, T.P. McKenna, Eamon Morrissey, DonnenD
Susannah Harker, Ann Rowan and Ciaran Reilly.

Laguardia Drama Theater:

Aristocrats:20 - 25 July 1999Gate Theatre production):

Directed by Ben Barnes and starring William Robelte Gallagher,
Eamon Kelly, Mark Lambert, Donna Dent, Frank McGarslAlison
McKenna, Catherine Byrne, Peter Dix and Anita Reeve

John Jay College Theater:

The Freedom of the City:—18 July 1999Abbey Theatre
production):

Directed by Conall Morrison and starring Gerard<$3am, Sorcha
Cusack and Michael Hogan.

Nov 1998- Oct 19992 folders, c170 items
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MS 37,439 Communications between Friel, Sinead O’'Brien, Joambe & Noel
Pearson of Ferndale Films Ltd., on the making @beumentary on
Friel's life and works. Includes copy of script bBgm Kilroy and
Friel's own drafts of a codicil for the film.
July 1999~ June 200035 items

MS 37,440 File on the reception held in the Irish Embasslyandon on 11
November 1999 to celebrate Friel's"irthday and mark the
publication by Faber & Faber of Hissays, Diaries, Interviews, 1964
— 1999(Christopher Murray (ed)). Comprises mainly inviatlists
and letters of acceptance and regrets and gooasvish
Sep- Nov 1999.c33 items

MS 37,441 Letters to Friel from Maria Kurdi, concerning theeparation of a
special edition of thélungarian Journal of English and American
Studiesdedicated to Friel on the occasion of hi§ Birthday and
edited by Kurdi.
June 1998 May 200029 items

MS 37,804 Cassette tapes relating to events marking Fri@f%b?rthday, labelled
as follows:
« ‘RTE Radio Programmes Celebrating Brian Friel¥ Birthday
Jan. 99. 1) Side OneJohn Bowman. 2) Side TwoMike Murphy'.
Tape sent to Friel by Seamus Hosey at RTE in Jgril899 (includes
covering letter).
* “N” News Extracts (J.144) comprising a commercedording of
RTE Radio 1's ‘The Pat Kenny Show’ (7 Jan 1999) reheenny
talks to Noel Pearson and Declan Kiberd in relatoBriel’s 7¢
birthday (approximately 20 minutes). Pat Kenny pangme
continues.
» “ ‘Rummage’ Lyric FM Extracts from RTE Archivegbntaining a
recording of the Lyric FM programme of that tittéln celebration of
Brian Friel's 70" birthday Richard Pine plays recordings from RTE
Archives’ (duration approximately 30 minutes). Tkaisting: (1) Friel
discussindAristocrats(2) Friel on immigration (3) Yvonne Boland
interviews Friel in 1970 (4) Michael D. Higgins &niel (5) Gay
Byrne on a performance Bfancing at Lughnasan the Glenties in
1991 (6) Friel interview oithe Freedom of the City) Stephen Rea
on Friel (8) extract from a speech by John Humee Riis blank.
* ‘Abbey Theatre. Seamus Deane at launch of I(liimjversity)
R(eview)’;
* ‘Irish University Review Launch & ‘Exhibition Openg’ — sent to
Friel in June 1999 by Dave Nolan in the Abbey Theat
* ‘Richard Pine. The Road to Ballybeg'. ‘Abbey Dission. Patrick
Mason, Conall Morrison, Brian Brady, Niall Buggyosaleen
Linehan’ & ‘A: Tom Kilroy. B: Exhibition Opening’Tapes sent to
Friel by Dave Nolan of the Abbey Theatre Sound Dipant.
» Tape containing a recording of Fintan O’'Toolefsghow talk at the
Abbey Theatre on 11 May 1999, sent to Friel by Gaeddennehy of
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the Abbey Theatre.

* ‘Nat(ional) Library— Exhibition Launch Seamus Heaney’ & ‘Tom
Kilroy — in Peacock after Living Quarters’. Two tapes gerfriel by
Caroline Dennehy.

* ‘Brian’: Side 1: blank. Side 2: two piano solpgnist unknown.
Approximate duration 8 minutes.

Jan— May 1999.11 tapes & 4 covering notes

IX.iii  Publications presented to Friel

MS 37,442 /1- 2

MS 37,443

MS 37,444

MS 37,445

CD ROM:
MS 37,805

Covering letters from Samuel French enclosingeatier bound texts
of the following plays:

Philadelphia, Here | Comg!1965); The Loves of Cass Maguire
(1966); The Mundy Schen{&970);Crystal and Fox1970);The
Freedom of the City1973, 1974) &Living Quarters(1978).

1969- 1984. 2 folders]1 items

A Widening Gyre- Poems on W.B. Yeatslited & prefaced by Toshi
Furomoto, private publication, 1990.
1990.255pp

Reprint of Edward Bunting’&ncient Irish Musidy the Linen Hall
Library (in association with the National Librarfleeland, Flying
Fox Films and ABSA)- 2 copies, sent to Friel by Flying Fox. Also
accompanying explanatory leaflet (2 copies).

1996.5 items

CD-ROM entitled ‘Wordsmiths. Contemporary Authorsrh
Denmark, Ireland and PortugéMS 37,805)

Produced by Dublin Corporation Public Librariesassociation with
international partners.

Accompanied by associated letters from Dublin Cityrarian and
Director Deirdre Ellis-King, concerning the Friebterial on the CD-
ROM.

May 1995- March 199819 items

X Membership of Seanad Eireann

MS 37,446

MS 37,447

File on Friel's appointment to the Seanad in Ap&i87. Comprises
booklet entitledSeanad General Election, April 198Bublin:
Stationery Office) (46pp), photo of Friel arriviag the Senate as
published inThe Irish Independer{27 April 1987), notes of
congratulations including note from Jennifer Jobnsind photocopy
of the Senator biographical entries (including Fneiblished in
AspectMay 1987).

April & May 1987.7 items

Miscellaneous documentation and letters sent &l Htiring his time
serving in the Seanad. Includes letter from BrerRgan enclosing a
copy of his Freedom of Information Bill which henpduced in the
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MS 37,448

MS 37,449

MS 37,450

last Seanad but which was not debated (Nov 198))2@tter from
Charles O’Hara seeking support for a secondaryaddbo Arranmore
Island off Co. Donegal (23 May 1988, 1p. & 9pp) alndfts of Friel’s
letter of resignation from the Seanad (April 198%ems).

Also accompanied by Friel's monthly payslips (M&8T - March
1989).

1987- 1989.65 items

File on the organization of Irish contribution teetcelebration of the
Australian Bicentenary. Friel was a member of Idgistralian
Bicentennial Committee (IABC), which was establisty the Irish
Government on May 1986.

1987- 1988.33 items

File on Friel's preparation of a ‘Report on the shinh the E.C. 1986
1990. An Overview'. Includes draft outlines of tteport and
documentation collected by Friel in the coursehefteport’s

compilation— The Broad Lines of Commission Policy: Statement by

Jacques Delors, President of the Commission. Strash 17 January
1989(36pp), a report (in Spanish) on Spanish cultuoditp (July
1989, 30pp) and material sent to Friel by DénaRi@gain, Secretary
General of the European Bureau for Lesser Useduayes:
‘Remarks of John Hume MEP MP to the Conferencdrish'and
other Lesser Used Languages in Europe’, 22 Octb®@8 (11pp) and
nine issues of the Bureaus Newsletter.

Jan— Aug 1989.24 items

Letter to Friel in his role as a former membert& Oireachtas, from
Justice Fergus Flood of the Tribunal of Inquiryi@ertain Planning
Matters and associated documentation.

March 19985 items

Xl Personal

MS 37,451

MS 37,452

Mounted black and white wedding photograph of Baad Anne
Friel (née Morrison), 28 December 1954 (11 x 15.®xeiuding
mount). Accompanied by two copies (c17.5 x 12.5achg and
cutting of same from newspaper: ‘The marriage tplake in St.
Columb’s Church, Waterside, on®28ecember of Mr. Brian Friel,
son of Mr. And Mrs. P. Friel, 5 St. Joseph’s AvenDerry, and Miss
Anne Morrison, daughter of Mr. and Mrs. J. Morris@8 Victoria
Park, Derry...’

1954.4 items

Pioneer Total Abstinence Association of the Sattedrt,
Probationer’'s Card’ made out in the name of Annidon (Aug
1954) and newspaper cutting on the awarding of gré&&eof Doctor
of Canon Law on Fr. Desmond Morrison (brother oéFs wife
Anne) (n.d.).

1955 & n.d.2 items
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MS 37,452A

MS 37,453

NOT FOR
CONSULTATION
INDEFINITELY

MS 37,454
NOT FOR

CONSULTATION
UNTIL JAN 2034

MS 37,455
NOT FOR

CONSULTATION
UNTIL JAN 2034

MS 37,456

Wallet of negatives (Kodak) labelled ‘School Neges', (c149
negatives: 6 x 6.2cm & 6 x 9.5cm each) of earlyifaphotos &
school photos.

(Some damaged)

n.d. (1950s & 60s)149 items

Series of 7 hardback handwritten diaries for thiefang dates:
* 25 March- 15 June 1963 (in New York & Minnesotedaily
entries);

* 19 April 1971~ 5 Jan 79 (sporadic entries);

* 1 May 1979~ 26 June 1990 (sporadic);

* 27 June 1996 16 Dec 91;

* 1 Jan 1992 11 April 94;

* 1 May 1994- 22 May 97 &

* 6 June 1997 15 Nov 99.

1963, 1971 1999.7 items

Plans and accounts regarding the building, inseramnd valuation of
Friel's house at Ardmore, Muff, Co. Donegal. Alseludes
advertisement placed in the newspaper on the $&leab's old house
in Marlborough Street, Derry.

1966— 1973.24 items

Documents concerning the installation of a teleghand new
windows at Friel’s house at Ballymanus, Kincassjdgt. Donegal.
Also accompanied by results of analyses of watempsas at a spring
well at the house in 1998, taken by the North Whasitéealth Board
Environmental Health Office.

1967, 1970, 1977, 1978 & 19983 items

Photographs of Friel's daughters as follows:

* black and white group photograph of a junior sthi{a.d. (late
1950s, early 1960s?), 21.5 x 16.5cm);

* cutting of photograph from an unidentified newsgaof children
from Hollybush Primary School, captioned ‘Best Ri8ahool Choir’
(1967);

* cutting of photograph from an unidentified newsgaof children
from Thornhill Convent Secondary School, captiofidtbrnhill Girls
Receive Netball Awards’ ([Paddy] appears in theyi) (1968);

* black and white photographs of [Paddy] and Mary ((late 1960s)
2 items, c6 x 9cm each)) &

* newspaper reproduction of photograph frohe Derry Journabf
‘Muff Choir — The choir who sang during the Mass at the Chufch o
the Sacred Heart. Muff, before the official openaighe new school
in September, 1971’ (shows one [or more] of Fridbsighters,
including Mary) &

* cutting fromThe Irish Pres®n the wedding of Mary Friel and Tony
Bateman on 4 July 1981 (1 June 1981).
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Also accompanied by handwritten letter to Brian amde Friel from
their daughter Mary (20 Dec 1966).
1960s, Sep 1971, June 198ltems

MS 37,457 Pennyburn Boys’ Anniversary Magazine 1958979containing short
article by Friel on his time teaching in St. PadtiscBoys’ School,
Pennyburn.
1979.1 item

MS 37,458 Commemorative Year Book. If Stones Could Spealk, @®8uced by

the North-West Centre for Learning and Developmierctudes

See also MS 37,3005 for calendar with page sponsored by Brian & Anne Righoto of Friel
letters to Friel from the (p.175)

organisation, 1986~ .
19%7 1981.1 item

MS 37,459 /1- 2 File on Drumaweir House, Greencastle, Co. Donexggahprising
letters from architects, schedules of work, acceand plans (c27

NOT FOR items) regarding alterations and renovations (1:98984), a bomb

CONSULTATION damage claim (1986) and the building of outhou$68§7).

UNTIL JAN 2034 1982 1984, 1986 & 1987c134 items

MS 37,460 Letters to Friel concerning research into the Feaalily, mainly
comprising letters from Americans who think theghtibe related to
Brian Friel.
1983-1995.15 items

MS 37,461 Personal letters and postcards from friends inndirs. Nanette
Harley and her sister Eithne.
1985- 2000.29 items

MS 37,462 Colour photograph of Brian and Anne Friel with thé&ughters Mary
and Judy and three grandchildren.
n.d. (1980s)1 item, c13 x 13cm

MS 37,463 School magazine ‘The Habit' Summer 1982 (relateduidy Friel).
Also copy of TCD'’s ‘Fifth Column’ containing artiel(p20- 24) by
Judy Friel entitled ‘Back Chat on Edward Carson &cér Wilde,
Synge, George Moore & Yeats (Hilary Term 1986).
1982 & 19862 items

MS 37,464 /1- 2 File on Friel's 66 birthday in January 1989. Comprises:
* newspaper articles on Friel;
See also MS 37,411 for e cards and letters from friends and well wishé&rs
file on Sunday » poem by Paul Durcan entitled ‘Loosestrife in Bafriter. To Brian
Independentirish Life  prig| on his sixtieth birthday’. Framed cutting fildThe Sunday

Arts Awards, 1988: . . . . . - .
Theatre Award for 1988, 11bunewith handwritten editions by Durcan and inscrittedBrian

awarded to Friel in Friel with Affection & esteem+ Paul Durcan January, 1989'.
January 1989. Jan 1989. 2 folder§8 items
MS 37,465 1990 appointment diary with entries noting datesebkarsals,
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MS 37,466

MS 37,467

MS 37,468

MS L 81

previews and openings of various productions.
1990.1 item

Letters to Friel as Honorary President of Cumaran@ch na
Gaeltachta Lair (the Central Gaeltacht Train Cortesjtconcerning
the rebuilding section of track from Fintown to @iies, Jan/Feb
1995. Accompanied by note from the Society thankirigl for
officiating at the official sod turning ceremony fihe beginning of
work on the Fintown-Glenties narrow gauge line fA2ig 1993)
enclosing a colour photograph of Friel at the ceneyn(25 x 20cm)
and copies oAn Mhuc Dhubh(No. 1, 1993 & No. 2, 1994)
containing forewords by Friel (Friel is also piadron the front cover
of issue 2 (reproduction of original colour photmgjn above)
1993-1995.12 items

Communications from St. Columb’s College Union.
1994- 1999.26 items

Personal letters and postcards from daughters P&adly and Judy
and grandchildren Owen, Chrissie, Brian and Emecofpanied by
colour photograph of one of Friel’s grandchildr&@wen or
Chrissie?).

1996- 2000.27 items

Commemorative poster headed ‘Birthday News'’ celilgeFriel’'s
67" birthday in January 1996.
1996.1 item, 29 x 41.5cm

Xl Photographs

MS 37,469

MS 37,470

MS 37,471

MS 37,472

MS 37,473

MS 37,474

Black and white identical passport photographsrifl F
n.d. (1960/70s) items, c4.5 x 6cm each

Note to Friel from photographer Victor Pattersoclesing black and
white publicity shot of Friel (8 copies, c9 x 13each).
3 June 1978 items

Black and white publicity photo.
n.d. (c1987)1 item, 16.5 x 21.5cm

Black and white publicity photos. Various posesati&hots only.
Photographer: Fergus Bourke, 17 Strand Road, Dudlin
n.d. (1970s/early 1980993 items, c20 x 25.5cm each

Black and white publicity photos. Posing with letite right hand.
n.d. (1980s)3 copies, 20 x 25.5cm each

Black and white close-up of Friel at a podium magkinspeech. Event
unknown.
n.d. (late 1980s/early 19909)item, 21 x 29.5cm

250



MS 37,475

MS 37,476

MS 37,477

X1l

MS 37,478

MS 37,479

MS 37,480

MS 37,481

MS 37,482

MS 37,483

MS 37,484

Note to Friel from unidentified individual at RTEnclosing three
colour photographs: 2 of Friel at his dining roablé and one of the

exterior of Drumaweir House, Co. Donegal (3 iteft®x 15cm each).

‘A little memento of a lovely day. With love fronil ®f us’.
n.d. (1980s)4 items

Black and white publicity photos. Various posesatighots only.
n.d. (1990s)11 items, 20 x 25cm each

Black and white publicity photos. Two different peg12 copies &
10 copies). Headshots only. Photographer: Chadiéns of Collins
& Associates Photographic Agency, 25 Great Stranee§ Dublin 1.
n.d. (1990s)22 items, ¢25 x 20cm each

Miscellaneous Documents

Copy ofAcorn. Magee University Collegriblished by the English
Society at Magee University College, Derry from New University
of Ulster (Spring 1972, No. 17). Contains sketobieSir Tyrone
Guthrie and Seamus Heaney (p24 & 25) and articldhemoetry of
Heaney and Derek Mahon by W.J. McCormack.

1972.1 item

Reviews ofWarrenpointby Denis Donoghue (New York: Alfred P.
Knopf, 1990).
1990.3 items

Letter to Friel from Keith Munro enclosing photogopf ‘George
Townshend'’s classic essay tGenius of Ireland’
23 Nov 19912 items

Covering note to Friel from John Cosgrove enclosiolgur
photographs of Friel, Seamus Deane, [Mrs. ElizavieyaBagley] and
an unidentified man at Georgetown House at ‘thepgon by the
Smith Bagleys’ in Washington D.C. in the Autumnl®®1 (6 items,
cll x 15cm each).

June 19927 items

Photocopies of articles on Edith Stein, sent telfy ‘Desmond’
[Maxwell?] in the Philippines.
1998 & 19998 items

Photocopy of draft paper by Prof. John A Murphyjitead
‘Emigration the great Irish diaspora’.
n.d..1 item, 4pp

Typescript by Sean O Tuama headed ‘Daniel Corlaryral
philosopher, literary critic: a memoir’, publishedBirgit Bramsback
and Martin Croghan, eds\nglo-Irish and Irish LiteraturéGerards
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Cross 1988).
n.d. (c1988)1 item, 26pp

MS 37,485 “The Midnight Verdict. An abridged version of ‘Ctimnd Mhean
Oiche’ (1789) from the Irish of Brian Merriman”.
n.d.1 item, 10pp

MS 37,486 Draft typescript by Edna Longley. First page migsin
n.d..1 item, 30pp

MS 37,487 Miscellaneous items relating to George Bernard Sltawprising:
 programme for Shaw'Saint Joan(‘Third Production of the Sixth
Subscription Season Beginning Friday Evening, Ddearad’, 1923.
The Theatre Guild presents for the first time opn stage Saint Joan A
Chronicle Play by Bernard Shaw. This productiorctied by Philip
Moellera. Settings and Costumes by Raymond Sovey’);

» programme foiThe Devil's Discipléby the Brattle Theatre
Company, co-starring Hurd Hatfield and lan Keitlredted by Albert
Marre, July 1951 &

» G. Bernard Shaw. Last Will and Testameith foreword by
William D. Chase (1954: First Edition: Apple TreeeBs, Flint,
Michigan, 19pp).

1923, 1951 & 19543 items

MS 37,806 Cassette tape labelled ‘On Beckett/Joyce. Abbdy ¢aimprising talk
on Samuel Beckett and James Joyce given by AntGoorin in the
Peacock Theatre, Dublin (45 minutes duration, comes for 21
minutes on Side 2).
n.d. (2000?)1 item

MS 37,488 Colour photograph of Seamus Heaney and unidentified standing
in a country lane.
n.d. (1990s)1 item, 1x 15cm

MS L 82 Poster advertising ‘The Other Emerald Isle’ on Glerour
Television, Sunday 16 March 1986, 8.15pm. ProdicgeDBA
Television Belfast for Channel Four.
1986.1 item, 42 x 59cm

X1V Curtis Brown material
XIV.i Correspondence files arranged by year: 1964 93

Series of correspondence files relating to contracaind financial records originally held by

Friel's agent Curtis Brown, London. Following a nger Curtis Brown becomes ‘Spokesmen’, and
from approximately 1976, Sheila Lemon takes ovel'Brrepresentation from Warren Brown. By
1980 Spokesmen is described as being ‘A memblee @urtis Brown Group’. On 1 July 1982
Spokesmen is re-absorbed into Curtis Brown Ltde. Beathy is largely responsible for Friel’s
affairs at Curtis Brown, until approximately Jan8®when Leah Schmidt takes over the role.
Note: all outgoing letters from Curtis Brown arepies, as indicated by pink paper. Original letters
comprise incoming letters to the agency, includhmagse from Friel (which are usually
handwritten), letters from various producers, dias, theatrical managers and publishers and his
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American agent Audrey Wood of the Ashley Famousdyg@and following her stroke, Bridget
Aschenberg). AFA later becomes ICM (Internationada@ive Management)

XIV.i.1  1964- 65

MS 37,489 /1-2 Correspondence between Friel, John Barber, Suzéintey, Spencer
Curtis Brown, Elizabeth Stevens and John Fernaldustis Brown,
London, and various organisations regarding pradnstofPhiladelphia,
Here | Comelin 1964 and 1965 anthe Loves of Cass Maguire.
Includes correspondence between:

* Friel, John Barber, Mrs. Suzanne Finlay (followBarber’'s
departure from Curtis Brown at the end of Feb 1%6%) Spencer Curtis
Brown and Oscar Lewenstein (or Elizabeth Lomas)@nenstein’s
staging ofPhiladelphia, Here | Comet the drawing up of the contract;
difficulties with regard to the clauses relatingdmerican, film and
amateur rights; arrangements to launch the pléyeat 964 Dublin
Theatre Festival (produced by Hilton Edwards atGlagety Theatre)
before bringing it to the West End; a dispute aegrlty payments by the
Gaiety Theatre (includes letters to/from Dublin &tre Festival Director
Brendan Smith and Louis Elliman of the Gaiety Thegtdiscussions on
whether the play should be staged again in Duhlib965, brought to the
West End or produced in New York; the openind’biladelphia, Here |
Comelin theGate Theatreon 10 August 1965, produced by Hilton
Edwards and a dispute between Oscar LewensteiDavid Merrick
over the American rights t®hiladelphia, Here | Come!

* Friel, Laura del Bono (Stainton) and Suzannéayineagarding
del Bono’s proposal to secure the Italian right¥he Enemy Withiand
stage it at the annual festivialSan Miniato, Italy and her securing of the
Italian stage rights d?hiladelphia, Here | Come!

* Friel, Suzanne Finlay, Spencer Curtis Brown Bath Binde of
Diogenes Verlag, Zurich on the publishing housetsriest in obtaining
the German publication and production right®loladelphia, Here |
Come!(includes contract);

* Friel, Suzanne Finlay and Paave Lehtonen, Hdlsim the
Finnish rights tdPhiladelphia, Here | Come!;

* Friel and Spencer Curtis Brown on Friel’s visithe USA with
regard to producin&hiladelphia, Here | Comedn Broadway and his
first meeting with Audrey Wood of the Ashley Famagency;

* Friel, Spencer Curtis Browne, Hilton Edwards @&star
Lewenstein on Edwards’ proposal to stdge Loves of Cass Maguiire
Dublin and giving Lewenstein the first offer of awjest End or
Broadway transfer;

* Friel and Spencer Curtis Brown about Irene Sek’s interest in
The Loves of Cass Maguijre

« film producer Harry Saltzman'’s interestRhiladelphia, Here |
Comel'andThe Loves of Cass Magujre

* Friel, Elizabeth Stevens (Drama Department, i€@town) and
Andrew Ganly on the agreement with Ganly and Makiasoulas to
translatePhiladelphia, Here | Comelnto Greek and

» Oscar Lewenstein, Talat S. Halman of the Artamkigh
Copyright Agency and John Fernald of Curtis Brownout obtaining the
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XIV.i.2
MS 37,490

MS 37,491

Turkish translation and production rights feiniladelphia, Here | Comel.
Also includes letters to Curtis Brown from varidodividuals and drama
groups interested in obtaining amateur, foreigntafelision production

rights toPhiladelphia, Here | ComedindThe Loves of Cass Maguire

1 Jan 1964 27 Dec 1965146 & 197 items

1966

Correspondence concerning Alec Guinness’s scregoplariel’s short
story A Saucer of LarkCorrespondents are Friel; Spencer Curtis Brown;
Alec Guinness; Dennis Van Thal of London Managenhsahtand

Virginia Whitaker of Curtis Brown, London. Includespy of screenplay
labelled ‘First Draft — Feb 27, 1966’ (27pp).

Feb- 22 April 1966.17 items

Correspondence relating Rihiladelphia, Here | ComeTopics as
follows:

* inquiries relating to repertory and amateur t$gbf the play from
UK and Irish companies;

* the opening of the play produced by David M&and directed
by Hilton Edwards, in Philadelphia at the Walnuegt Theatre in Jan
and at the Helen Hayes Theatre on Broadway on hfiBey 1966;

* inquiries relating to various foreign productiand translation
rights including queries from Turkey, France, Argiea, Holland, Italy,
Czechoslovakia, Scandinavia, Germany, Israel, Bpl8pain, Greece and
Yugoslavia;

* Friel's foregoing of royalties for part of theei York
Philadelphia, Here | Comeaun in exchange for a share in the profits and
arrangements for a US tour after it closes in NemkYon 26 November
1966.

Chief correspondents comprise:

Friel, Spencer Curtis Brown; Audrey Wood of the lshFamous
Agency, New York; Oscar Lewenstein of Oscar LeweinsPlays, Ltd.,
London; John Fernald, Suzanne Finlay, Elizabethe®tg, Virginia
Whitaker of Curtis Brown, London; Ruth Binde of Q&nes Verlag,
Zurich; Michael White, London; George Banyai of HeMiller's
Theatre, New York; Orhan Azigtu of Artem, Turkish Copyright
Agency; Hilton Edwards; Laura (del Bono) and Ne&tainton, London
and Italy; Eva Tisell, Nordiska Teaterforlaget, @oolm; Liesl Frank
Mittler, Munich; Connie Ricono, Milan; W. PostemaSEBA,
Amsterdam, Holland; Miss G.M. Day of Samuel Frehtth, London; Y.
Agmon of Bismott, Tel-Aviv, Israel; C. Kyprianos 8OPE, Athens,
Greece and Lawrence Smith, Buenos Aires, Argentina.

Also includes copies of Diogenes Verlag's newstdtie German theatre
companies promotinBhiladelphia, Here | ComgDan & March 1966),
copies of newspaper reviews of the play at the \teftreet Theatre,
Philadelphia and the Helen Hayes Theatre, New Y&ak— March 1966,
16 items) and programme for the Walnut Street Tegabpy of
Playhbill).

3 Jan— 21 Dec 1966¢206 items
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MS 37,492 Letters relating td’he Enemy Withirgomprising telegram from Friel to
Curtis Brown, London and letters between CurtisvBrand Ray
McAnally relating to a 1967 production directedMgAnally (11— 27
Oct 1966, 3 items) and between Friel, Spencer €Bribwn and Audrey
Wood relating to Friel’'s commission to write anloé for a musical play
based on Liam O’Flaherty&he Informer(22 Nov—- 5 Dec 1966, 5
items).
11 Oct- 5 Dec 19668 items

MS 37,493 Correspondence relating Ttne Loves of Cass Maguir€opics as
follows:
* the Gate Theatre Production’s renewal of thefiomg on the rights to
The Loves of Cass Maguijre
* a production deal between Hilton Edwards, Os&wenstein and David
Merrick;
* arrangements for opening the play in the USA966L(starring Ruth
Gordon, opened on 3 September in Boston, openléwnYork on 6
October and closed there on 22 October after Zoymeances), and
Dublin in April of the following year (starring Sitvdn McKenna);
* various inquiries regarding the foreign langu&ghts in the play
including Diogenes Verlag's interest in obtainihg German stage rights
and
« the sale of the play fbhe Criticfor publication in their February 1967
issue.
Correspondents comprise: Friel; Brian Tobin andddilEdwards of The
Dublin Gate Theatre Productions Ltd.; Spencer €Btbwn; Audrey
Wood and Arnold P. Goodman of the Ashley Famousnégelnc., New
York; Oscar Lewenstein; Bridget Aschenberg of tbheekgn Rights
section of A.F.A., New York; Michael White of Osdagwenstein Plays,
Ltd., London; Ruth Binde of Diogenes Verlag, Zurittirginia Whitaker
of Curtis Brown, London and Orhan Azia of Artem, Turkish
Copyright Agency.
Includes copies of newspaper reviews of the pradustat the Colonial
Theatre, Boston and the Helen Hayes Theatre, Newk (Sep & Oct
1966, 3 items) and copy of the Colonial Theatregmmme- Playhbill
(Sep 1966).
Also includes references Rhiladelphia, Here | Comednd Alec
Guinness’s screenplay ®he Saucer of Larks
4 March— 30 Dec 196693 items

XIV.i.3 1967

MS 37,494 Correspondence concerning the tv and film rights @shaptation of
Philadelphia, Here | Comemainly producer Leon Clore’s interest in
obtaining the screen rights for an adaptation amitty Friel and directed
by John Krish.
Correspondents comprise Friel; Dick Odgers, heatieofilm
Department at Curtis Brown, London; Spencer Citswvn; Audrey
Wood of the Ashley Famous Agency, New York; filnogucer Leon
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Clore, London and director John Krish, London.
10 May 1966~ 6 Dec 196856 items

XIV.i4 1968

MS 37,495 Correspondence on efforts by Curtis Brown, Londoimterest a
paperback publishing house in producing a seledidtriel’s short
stories and the subsequent selection of stories fwoposed edition by
Arrow Books Ltd., London.
Correspondence is mainly between Friel and RicBartbns of Curtis
Brown, London, but also include letters to/fromryd€nowlton of Curtis
Brown, London; Charles Monteith of Faber and Faltdr, London; Peter
Haining of The New English Library Ltd., London;®#@&avies of Arrow
Books Ltd., London and Michael Cass of Longman’séar& Co. Ltd.,
Essex.
Also includes references to the publicatioo¥ersby Faber and Faber,
London and Farrar, Straus and Giroux in New York968 and the
guestion of the dating of its copyright line.
17 Jan- 23 Dec 196858 items

MS 37,496 Correspondence on Prof. Robert Hogan’s propogalibtishThe Enemy
Withinin the USA
Correspondents are Friel; Richard Simons of Caérgsvn, London; Prof.
Robert Hogan; Spencer Curtis Brown and Audrey Wood.
Also includes references to the possible publicatiba collection of
Friel's short stories by Arrow Books Ltd.
3 Jan— 19 Sep 196&8 items

MS 37,497 Correspondence on a proposal by producer/direotar Gibson to make
a series of eight short tv films with Friel actiag story editor and
adapting three of his own short storie$he Diviner, The Foundry House
andThe lllusionistdor the series. Accompanied by synopses of adlehr
stories.

Correspondents are Friel, Margaret [?] and Dick @d@f Curtis Brown,
London and John Gibson.
3 Feb- 5 July 196812 items

MS 37,498 Correspondence and contracts on a motion pictdiee fvtbm Columbia
Pictures on the plalyovers
Correspondents comprise: Friel; Audrey Wood ang!&e Sultan of
Ashley Famous Agency, Ltd., New York; Dick Odgefdhe Film
Department, Curtis Brown, London; John Van EyssahStanley
Schneider of Columbia Productions Ltd., London Btidabeth Lomas of
Oscar Lewenstein Plays Ltd., London.
5 Sep 1968 18 May 197137 items

MS 37,499 /1- 3  Correspondence regarding the motion picture rightsfilm adaptation of
Philadelphia, Here | Comddy Medow Films, Inc., including the dispute
between producers Oscar Lewenstein/Michael Whitezawvid Merrick
over the American rights to the play. Merrick ially agreed to sell the
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motion picture rights to Lewenstein and then chdrigie mind, deciding
that he wished to purchase the film rights himgeKulting in a formal
arbitration process, won by Medow Films. Includesteacts.
Correspondents are Friel; his American agent Autivexpd (or her
Secretary Barbara Stone) and Stephen Sultan @ghley Famous
Agency; American film producer Jane Nusbaum of Meddms, Inc.,
New York; R.M.D. (Dick) Odgers head of the Film Refment at Curtis
Brown, London; Oscar Lewenstein and Michael Whft®©scar
Lewenstein Ltd., London; David Merrick, New Yorkusbaum’s attorney
Edward Landau New York and later Harold Klein; Mekis attorney
Benjamin Aslan, New York; Negotiator Edward E. @altNew York
(‘the Negotiator...is...the individual responsible f@eing fair play
between Authors and Broadway Producers in regaadl toatters and
specifically in regard to motion picture rightseésletter to Friel from
Odgers, 15 May 1969)) and Friel's representatiihe@tAmerican
Arbitration Association, Charles Rembar.

Also includes references fthe Mundy Scheme the correspondence of
late 1969.

1965, 28 May 1968 27 Nov 19723 folders, 311 items

XIV.i.5 1969

MS 37,500 Correspondence on the drawing up of contracts letweiel, producers
Morton Gottlieb and Helen Bonfils and director diit Edwards, with
regard to a New York production Gfrystal and Fox.

Correspondents are John Perry, Warren Brown ana Baksett of Curtis
Brown, London; Audrey Wood and Stephen Sultan oAARew York;
Friel, Morton Gottlieb, New York and Hilton Edwatd3irector of the
Dublin Gate Theatre Productions Ltd.

7 Jan- 23 Dec 196962 items

MS 37,501 Correspondence concerning requests to stage faoedgluctions offhe
Mundy SchemandCrystal and Foxreceived by Curtis Brown during
1969. Comprises requests for professional produostiio:
» Czechoslovakia: Dr. Z. Pechold of Dilia, Prague;
» Denmark: Cai Ingerslev Nielson of Cai Ingerslesilsen Ltd.,
Teaterforlag, Copenhagen;
 Turkey: C. Kyprianos of Copyright Protection AggnAthens and in
» German-speaking countries: Ruth Binde of Diogevedag, Zurich (14
Feb- 3 Dec 1969, 37 items).
14 Feb- 3 Dec 196951 items

MS 37,502 Correspondence relating to John Neville’s 1969 petidn ofLoversat
the Fortune Theatre, London, profits of the US patiin and the release
of the Commonwealth and UK repertory rights ongta to Samuel
French Ltd. London. Also includes reviews (8 items)

Correspondents are Oscar Lewenstein (or Elizabethals of Oscar
Lewenstein Plays Ltd., London); John H. Perry, WarBrown and John
Bassett of Curtis Brown, London; Joan P. Evan$efliyric Theatre,
Belfast; Audrey Wood; Friel; Morton Gottlieb; PefEnompson of Roger
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Clifford Ltd., London and Clive Webster, Administoa of the Fortune
Theatre, London.
23 Jan- 20 Oct 196960 items

MS 37,503 Correspondence concerning requests to stage anzeteédioreign
productions of_overs,received by Curtis Brown during 1969.
Comprises requests from the following amateur dtemsacieties:

* W.R. Needs of the Tottenhall Amateur Dramatici&y; Chester, UK
(25 & 28 July 1969, 2 items);

« Barrie I. Eggleston of the Therry Dramatic Sogi&tdelaide, Australia
(12 & 20 Aug 1969, 2 items) and

» David Rowe of Scawsby College of Education Drdbepartment,
Yorkshire, UK (3- 26 Nov 1969, 10 items) and

requests for professional productions in:

* Argentina: literary agent Catalina W. de Wulfiyéhos Aires;

« Australia: Anthony Roberts of the Billo TheatiMgrth Adelaide, (21
July - 21 Nov 1969, 20 items) and Susan Higginson ofhstralian
Elizabethan Theatre Trust (29 Sep & 1 Oct 196%12$);

* Belgium: Raymonde Villers of Brussells who watdgranslate the play
in to French (10 Now 11 Dec 1969, 11 items);

» Greece: C. Kyprianos of Copyright Protection AggnAthens (6 Oct
3 Dec 1969, 4 items);

* Holland: W. Postema of SEBA, Amsterdam (27 Marc¥ Sep 1969,
11 items);

* New Zealand: Malcolm Campin, President of the Hiamm Playbox
Repertory Society, Hamilton (29 Sefd6 Oct 1969 & Feb 1970, 7
items);

 South Africa: Ruth Oppenheim, Johannesburg (¢4 J@2 Aug 1969,
20 items, including contract dated 23 July 1969);

» Sweden: Eva Tisell: of Nordiska Teaterforlagétcgholm (12 March-
30 April 1969, 6 items) and

» Turkey: Mrs. Zeynep Oral of ONK Copyright Agendgtanbul (1 Feb-
15 April 1969, 10 items).

12 March- 11 Dec 1969 & Feb 19787 items

MS 37,504 Correspondence concerning requests to stage msakear and foreign
productions oPhiladelphia, Here | Cometgceived by Curtis Brown
during 1969.

Includes requests from Rosemary Jones, ManagbedEnsemble
Theatre, Milson’s Point, New South Wales, Austradigarding a
professional production éthiladelphia, Here | Comdincludes
newspaper reviews) and enquiries relatingdeers(9 Jan- 20 Aug
1969, 24 items) and from Dagoberto Guillaumin & bhstituto Nacional
de Belles Artes, Mexico regarding a professionatipction in Spanish in
Mexico (includes contract dated 28 March 1969)€B+5 Nov 1969, 16
items).

9 Jan- 5 Nov 196946 items

MS 37,505 Letters relating to the question of amateur rigint®hiladelphia, Here |
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Come!.Comprises letters to/from Warren Brown and JohssB# of
Curtis Brown, London; John Bedding of Samuel Frelnich, London;
Hilton Edwards, Director of Dublin Gate Theatre dRrotions Ltd. Friel;
Audrey Wood and Warren Jenkins Director of Belgrateatre,
Coventry.

24 Jan- 17 Oct 196915 items

MS 37,506 Correspondence concerning requests to stage anzeteédioreign
productions ofThe Loves of Cass Maguimeceived by Curtis Brown
during 1969. Comprises requests from Anthony Rusifof the Ashcroft
Theatre, Croydon, UK (4 & 9 June 1969, 2 item®nfrC.J. Sinclair of
the Edinburgh Graduate Theatre Group, UK (23 & 26 A969, 2 items)
and from D.J. Malen, Anglo American Corporatiorhdonesburg, South
Africa (16 Jan- 15 April 1969, 6 items) regarding amateur rights.
Also letters from Bent Mejding, Director of the Adicenen Theatre,
Copenhagen, Denmark and Eva Tisell of Nordiskaéréataget,
Stockholm, Sweden, regarding Danish performingtsidhO April- 15
May 1969, 11 items) and from Nuvit Ozdogru on asiae translation
into Turkish (2 Sep- 3 Nov 1969, 8 items).

16 Jan- 3 Nov 196920 items

MS 37,507 Correspondence on the ownership of the British Eenpghts inThe
Loves of Cass Maguirnd the possibility of a production in either the
Mermaid or the Hampstead Theatre Club Theatres.
Correspondents are Warren Brown and John Bass€tintis Brown,
London; Audrey Wood of AFA, New York; Ronald Masohthe B.B.C.
Radio Drama Department; Oscar Lewenstein, LondonFaie|.
20 May- 23 Sep 19622 items

MS 37,508 Correspondence on Curtis Brown’s efforts to inteagents in France and
Italy in the following plays- Philadelphia, Here | Come!, Lovers, Crystal
and FoxandThe Loves of Cass Maguit€omprises correspondence
between Warren Brown and John Bassett of CurtisvBrand George
Marton of Martonplay, Paris, Dr. Connie Ricono,ieand Laura del
Bono of Rome and London.

23 Jan- 19 Nov 196923 items

MS 37,509 Letters on Curtis Brown'’s efforts to interest thevigt authorities in some
of Friel's plays. Includes correspondence betweemréh Brown and
John Bassett and various officials at the Sovieb&ssy in London and in
the USSR Ministry of Culture in Moscow.
11 March- 10 Nov 196910 items

MS 37,509A Correspondence regarding the drawing up of corstraith Brendan
Smith of Olympia Productions Ltd. for the world priere ofThe Mundy
Schemeand the subsequent agreements for Morton Gotlislew York
production of the playthe motion picture rights of the play and the
guestion of copyright in the play. Accompanied leyvspaper reviews of
the opening night in the Olympia Theatre, DublinlénJune 1969 (6
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items).

Correspondents comprise: Friel; Dick Odgers (Cutiswn, London
Film Department); John Van Eyssen of Columbia (8mit Productions
Limited; Friel's American agent Audrey Wood and@ten Sultan of the
International Famous Agency; Stephen Sultan, IFAr\éh Brown and
John Bassett of Curtis Brown, London; Brendan Sntitlmirman of
Olympia Productions, Ltd., Dublin, Perry Knowltoh@urtis Brown,
New York; Morton Gottlieb and Oscar Lewenstein.

Also includes references to tR&iladelphia, Here | Comedrbitration
process in the USA and tmvers

10 March 1969 8 April 1970.177 items

XIV.i.6 1970

MS 37,510 Correspondence on the drawing up of contracts letWeiel, producers
Morton Gottlieb and director Hilton Edwards, witegard to a production
of Crystal and Foxat the Mark Taper Forum, Los Angeles, directed by
Hilton Edwards between 9 April and 24 May 1970 ./udes some
newspaper reviews and programme for the production.
Correspondents are John Bassett of Curtis Browngao; Audrey Wood
and Stephen Sultan of AFA, New York; Friel, Mort@Gottlieb, New
York, Gordon Davidson of the Mark Taper Forum, Loweles and
Hilton Edwards, Director of the Dublin Gate Thed@mductions Ltd.

9 Jan- 30 Oct 197036 items

MS 37,511 Correspondence concerning foreign rights and reguestage foreign
production ofCrystal and Foxreceived by Curtis Brown during 1970
from:

» Germany: Hans H. Hagedorn of H.H.H. (Curtis Bré&swepresentative
in Germany), Hamburg;

* Greece: C. Kyprianos of SO.PE Copyright ProtecBociety, Athens
and

» Holland: W. Postema and K.J.B. van Zeijl of SEB¥msterdam
(includes contract).

31 March- 17 Nov 197036 items

MS 37,512 Correspondence between Joan P. Evans of the Liggatie, Belfast and
John Bassett of Curtis Brown, London on the retepsi the performing
rights onLovers,for the Lyric Theatre’s proposed production infBst
(includes contract) (6 Jan13 Aug 1970, 14 items) and between Jennifer
Sheridan of Curtis Brown, London; Traolach O hAamgg and Roisin Ni
Mheara-Vinard of An Durlas, Galway and Bob Swaslostar
Lewenstein Plays Ltd., London, regarding An Dudgs’oposal to stage a
professional production afoversin Galway (21 May- 3 Dec 1970, 13
items).

6 Jan— 3 Dec 197026 items

MS 37,513 Correspondence relating to the clearing of rigints @versfor a

professional repertory production to be staged ésfai Productions
during the Limerick Festival in the summer of 193@&rring Anna
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Manahan; the production opening on 14 SeptembigreiCork Opera
House and the production in the Gaiety Theatre iDui@tween 12 and 30
October 1970. Includes contracts.

Also includes correspondence on the possibilitemini Productions
visiting Minnesota in October 1970 under the aegithe Irish-American
Cultural Institute (following a request from Pr&oin McKiernan,
President of the organisation).

Correspondents are Phyllis Ryan, Managing Direat@emini
Productions, Dublin; Jennifer Sheridan and Johrs8&a®f Curtis Brown,
London; Bob Swash of Oscar Lewenstein Plays Ltdndon; Friel,
Hilton Edwards of the Gate Theatre, Dublin; AudW¥god and Sherman
L. Sergel of the Dramatic Publishing Company, Cgaadllinois.

13 Jan 1976 4 Jan 197158 items

MS 37,514 Correspondence between Penny Sinclair of CurtisvByd.ondon and
Maire MacEoin of the Drama and Variety DepartmeriROE on the
settling of a fee for the proposed radio broadoakbvers
4 Feb- 15 April 1970.10 items

MS 37,515 /1-2 Correspondence concerning requests to stage mskear and foreign
productions otovers,received by Curtis Brown during 1970.
Includes requests regarding rights or for profesdiproductions in:

* Argentina: literary agent Catalina W. de Wulfud@hos Aires;

* Australia: Susan Higginson of the Australian Bhiethan Theatre Trust;
* Belgium: Raymonde Villers of Brussels, who wishesranslate the
play and obtain the French stage rights for Belgfunoludes contract);

* Belgium: H. Lariviere, Director of AuteursrechtBmoits D’Auteurs
(Dutch and Flemish speaking rights) (includes ctjr

» Czechoslovakia: the Theatrical Department ofdDiRrague;

» France: Simone Benmussa of L’Action ThéatraleisRacludes
contract);

« Israel: Manfred Geis of Moadim, Play Publishend &iterary Agents,
Tel-Aviv;

« ltaly: RAI —Radiotelevisone Italiana, Rome;

* New Zealand: Michael Campin, President, HamiRdaybox Repertory
Society, Hamilton;

* Portugal: Orlando Vitorino of Lisbon (includesntmact) and

* Yugoslavia: Nada Ristic of the Jugoslovenska fska Agencija,
Belgrade.

29 Dec 1969 14 Dec 19702 folders, 179 items

MS 37,516 Correspondence regarding foreign right®mladelphia, Here | Come!
from agencies in the following countries:
* France: Marta Andras of Martonplay, InternatioBapyright Agency,
Paris;
» Greece: C. Kyprianos of SO. PE, Copyright Prabecfgency, Athens
and
* USSR: Mr. Supagin of the Foreign Relations Deparit, USSR
Ministry of Culture, Moscow.
21 Jan- 12 Oct 197014 items
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MS 37,517

MS 37,518

MS 37,519

MS 37,520

MS 37,521

Correspondence relating Ttne Loves of Cass Maguiréopics include a
possible production ofhe Loves of Cass Maguiveder the aegis of the
Northern Ireland Arts Council and a proposed préidadoy Cygnet
Productions under the aegis of the British CouReiidence (includes
contract).

Correspondents are Friel; John Bassett of CurtisvBr London; Harold
Goldblatt of the Ulster Theatre Company; Peter @aytof the Royal
Shakespeare Company; John Cartwright, Secretahed®ritish Council
Residence, London and Adrian Rendle, London.

5 Feb 197G- 8 Jan 197131 items

Correspondence regarding requests to stage anaatddioreign
productions ofThe Loves of Cass Maguimeceived by Curtis Brown in
1970 from:

» Edgar Davies, Honorary Theatre Director of theiStack Repertory
Company (London);

* Judith H. Walsh, Secretary of the Tudor Play8tsffield, UK and

* Joan Walsh, Honorary Secretary of the Athlondd.itheatre Group
and from

* Eva Tisell of Nordiska Teaterforlaget, StockhoBuyeden regarding
Scandinavian rights in the play (includes contract)

30 Dec 1969 14 July 197026 items

Correspondence between Friel, Richard Simon ofi€Brown, London
and S.E. Allen Figgis of publishers Hodges Figgi€é&. Ltd., Dublin,
regarding their intended publicationOfie Mundy Scheme

13 Jan- 22 Oct 197017 items

Correspondence relating Tlhhe Mundy Schem@&opics include the
German rights acquired by Diogenes Verlag of Zufiobludes contract);
a possible production by the Ulster Theatre Companyagreement
between Olympia Productions Ltd. and the Northezfahd Arts Council
to stage the play in Derry and the Grove TheatléaB&n the summer of
1970 and inquiries from Gemini Productions regagdhre availability of
the play.

Correspondents are Friel; John Bassett and PemajaBiof Curtis
Brown, London; Ruth Binde of Diogenes Verlag, Zuri€eter Bridge,
Managing Director of Bridge Productions Ltd., Longélarold Goldblatt
of the Ulster Theatre Company; Brendan Smith oin@dia Productions
Ltd. Dublin (holder of the professional rights teetwork); Hans H.
Hagedorn, Hamburg and Phyllis Ryan of Gemini Prtidas, Dublin.
Also includes references Rhiladelphia, Here | Come!

23 Jan 1976 4 Jan 197132 items

Correspondence concerning requests to stage anzetedioreign
productions offThe Mundy Schemeeceived by Curtis Brown during
1970.

Comprises requests from the following amateur dtemsacieties:

« Patrick Moran of the College Players, Limerickda
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MS 37,522

MS 37,523

XIV.i.7
MS 37,524

» Michael Cogan, Chairman of [Boyle Amateur Dram&ociety], Co.
Roscommon.

Also comprises requests regarding rights or fofgesional productions
in:

» Denmark: Cai Ingerslev Nielson of Cai Ingersleelsen Forlag,
Copenhagen,;

» Germany: Ruth Binde of Diogenes Verlag, Zurich;

« Italy: Connie Ricono, Sienna;

» Sweden: Eva Tisell of Nordiska Teaterforlagetc®holm and

* Turkey: Nuvit Ozdogru and Zeynep Erer/Oral of ORKpyright
Agency, Istanbul (includes contract).

Also includes correspondence between Penny Sirafl&@urtis Brown,
London, Friel and Alan Carmichael, European Repriegive of the
Australian Broadcasting Commission in London, conicey their radio
broadcast oThe Mundy Schenand the short stolyoundry Housdfrom
The Saucer of Larkg8 July— 14 Dec 1970, 17 items).

19 Jan- 31 Dec 197097 items

Correspondence between Friel; John Bassett of <Bréwn, London and
Stephen Butcher of the Stables Theatre Club, Mateheconcerning
Friel's one act plaglack Lovewritten for Butcher.

20 July- 13 Oct 197016 items

Miscellaneous correspondence of Curtis Brown, Londicluding
references to the cancellation of the German patdtio contract for
Philadelphia, Here | Comethe possibility of a commission from
Granada Television; a possible tv film adaptatibtwe short storieghe
Widowhood SysteandThe Death of a Humanist Scientstd the fee for
a broadcast ofhe Enemy Withion Italian radio.

Comprises letters to/from Friel; Mollie Waters; tidiht Edwards; Stephen
Durbridge, John Bassett, Penny Sinclair, Dick Od@ard Richard Parks
of Curtis Brown, London; Michael Dunlop of Granabelevision;
Edward M. Kevin, Contracts and Casting DepartmBiiit;; Laura
Stainton, Rome; Audrey Wood and Gordon McDougathef Stables
Theatre Club.

15 Jan- 30 Dec 197034 items

1971

Correspondence on arrangements for drawing upretatents in relation
to Friel's screenplay of Brian Moore’s novihe Lonely Passion of Judith
Hearneand on Friel's initial screenplay ‘The Last Seveitiich became
The Gentle Islandncludes draft contracts between Friel and Avco
Embassy Pictures (UK) Ltd. (1972) and Partus Prodos Ltd. (1975)
regardingThe Lonely Passion of Judith Hearne

Correspondence is mainly between Dick Odgers oFtilme Department,
Curtis Brown, London; Friel and Audrey Wood. Alseiudes letters
to/from Peter Hall of the Royal Opera House, Coveatden, London;
Peter Bridge of Agincourt Productions Ltd., Lond&bephen Sultan of
Curtis Brown, New York and Barbara Wood.
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6 Nov 1970~ 3 Aug 1972; Jar Aug 1975.101 items

MS 37,525 Miscellaneous correspondence of Curtis Brown. Topéterred to
include:
* a possible adaptation ®he Highwayman and the Safot Columbia
Pictures;
« a radio broadcast @rystal and Foxand a reading of the short story
Segova, the Savage Turk the BBC (includes contracts);
« a possible film adaptation of a book on the Caighé Rangers Mutiny
in 1920, directed by Ismail Merchant and starrirapn® Donnelly;
« the extension of Simone Benmussa (of L’Action dtingle, Paris) option
on the French language rightslLtovers
« the contract between Friel and Carla Matteinitfar Spanish rights to
Lovers and
* a short film of Friel's storMr Singh My Hearts Delightnade by
students at the London Film School.
Comprises letters to/from Friel; John Bassett, MaliRobson and Dick
Odgers of Curtis Brown, London; Michael R. WoongColumbia
Pictures Corporation Ltd., London; Laura StaintehBono; Joan
Hedgecock and Mary Herring of the Copyright DepanmnBBC,
London; Audrey Wood and Terence R. Dalzell of tioadlon Film
School.
24 May 1971- 1 Jan 197233 items

XIV.i.8 1972

MS 37,526 Letters relating td’he Loves of Cass Maguidecludes copy covering
letters sent by Jenny Sheridan of Curtis Brown itoavi Matalon of the
Hampstead Theatre Club, London and Michael EIb6t69’, London
with copies of the play.
21 Jan- 10 Aug 19727 items

MS 37,527 Correspondence regarding the granting of permidsiothe Abbey’s
production ofPhiladelphia, Here | Comdidetween 23 Oct and 18 Nov
1972. Includes licence granting the Abbey the righpresent the play and
subsequent box office statements.
Correspondents are John Slemon, Manager dilhey Theatre; John
H. Perry, Dick Odgers and Warren Brown of Curtis\8n, London and
John Bedding of Samuel French, London.
20 June- 7 Dec 197222 items

MS 37,528 Correspondence concerning terms for an off-Broadwaguction by
Sheila Conlon o€rystal and Foxstarring King Donovan (includes
contracts).

Correspondents are Audrey Wood; Friel; Dick Odgéesny Sinclair and
Warren Brown of Curtis Brown, London and Sheila ©on
15 March—- 11 Dec 1972238 items

MS 37,529 Correspondence between Friel, Jenny Sheridan dfs&nown, London
See also MS 37,519 and S.E. Allen Figgis of publishers Hodges Figgi€é&. Ltd., Dublin
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regarding their intended publicationfie Mundy Scheme
25 Jan- 3 Feb 19725 items

MS 37,530 Correspondence relating Curtis Brown’s effortsnieiest various UK
theatrical managers and publisher3live Gentle IslandAlso includes
copy of contract and newspaper reviews of the presof the play in the
Olympia Theatre, Dublin in December 1971 (11 items)
Correspondents are Friel, Jenny Sheridan (and\iééeren Brown) of
Curtis Brown, Audrey Wood and:

« Vivian Matalon of the Hampstead Theatre Club, dom;

 Charles Monteith of Faber and Faber Ltd., London;

« Ewan Hooper, Director, The Greenwich Theatre,dam

« Alfred Bradley, Drama Producer, BBC North Region;

« Judith Vickers, Assistant Administrator, Thornelikheatre, Surrey;
» Antony Tuckey, Artistic Director, Liverpool Plaghse;

» Stephen MacDonald, Director of Productions, Pho@heatre,
Leicester;

* Piers Haggard, BBC Television Centre, London;

» Ronald BrydenPlay Adviser, Royal Shakespeare Theatre, Aldwych
Theatre, London;

* Michael Codron, Director of Michael Codron Ltdgndon;

» Ruth Binde of Diogenes Verlag, Zurich;

« Bill Bryden, Associate Director, Royal Lyceum Htee, Edinburgh;
» Joan Evans of the Lyric Players, Belfashcludes contract and
correspondence on arrangements for a productitiredtyric Theatre,
Belfast, between 18 October and 11 November 197 F¢b-19 Sep
1972, 21 items);

« Val May, Director of the Bristol Old Vic Company;

« Bill Hays, Leeds Playhouse, Leeds;

 David William, Nottingham Playhouse;

» Michael Simpson, Associate Director, BirminghaepRrtory Theatre;
» Anthony Whittome, Hutchinson Publishing Groupndon;

» Geoffrey Strachan, Eyre Methuen Ltd., London;

» Warren Jenkins, Director, Belgrade Theatre, Ctyen

* Tom Maschler, Jonathan Cape Ltd., London;

» Susan Herbert, Davis-Poynter Ltd., London (inelidontract) and
» Alan Dossor, Artistic Director, Everyman Theatrejerpool.

Dec 1971; 3 Jan 20 Dec 1972137 items

MS 37,531 Correspondence regarding inquiries on amateur (fén€dub, Derry) and
foreign (ONK Copyright Agency, Istanbul, Turkeyyhis inCrystal and
Foxreceived during 1972.
16 Jan- 22 Dec 19727 items

MS 37,532 Correspondence concerning foreign rightkawers Comprises inquiries
from/submissions to:
« Austria: Dr. Franz Schafranek, Vienna’'s Englidieatre, Vienna
(includes contracts);
« Belgium: Raymonde Villers, Brussels;
» Germany: Beatrice Rutishauser, Diogenes Verlagch;
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* Israel: Manfred Geis, Moadim Play Publishers biterary Agents, Tel
Aviv;

» South Africa: M. Manim, Performing Arts Councitansvaal (includes
contract and box officer returns for performandeth@ Arena Theatre,
Johannesburg from 28 November to 23 December 1878)

» Spain: Carla Matteini, Madrid.

5 Jan- 27 Nov 1972 & May, June 19736 items

MS 37,533 Correspondence concerning foreign and amateusrigtithiladelphia,
Here | Come!Comprises inquiries from/submissions to:
» Greece: C. Kyprianos, SO.PE Copyright ProtecBouiety, Athens;
* Rumania: M. Minciunesca, Fondul Literar al Soritor, Bucharest
(includes contract);
* USSR: Mr. Supagin of the Foreign Relations Daparit, USSR
Ministry of Culture, Moscow and
request to present the play by Michael Corley, Suear, Ennis Players,
Co. Clare.
7 Jan 1972 19 Jan 197313 items

MS 37,534 Correspondence concerning foreign right3te Gentle Island
Comprises inquiries from/submissions to:
» Denmark: Pia and Meir Feigenberg, Copenhagetuges contracts
covering the Scandinavian rights);
» Germany: Ruth Binde, Diogenes Verlag, Zurich;dvlperber, London;
Hans H. Hagedorn, Hamburg (Curtis Brown’s Germamegentative);
Helene Ritzerfeld, Suhrkamp Verlag, Frankfurt amiila
* Greece: C. Kyprianos, SO.PE Copyright ProtecBoniety, Athens;
* Holland: K.J.B. van Zeijl, SEBA, Amsterdam and
* USA: Edward Specter of Edward Specter Productibrs, New York.
15 Feb- 5 Nov 1972 & Feb 19741 items

MS 37,535 Correspondence concerning foreign and amateusrigfthe Gentle
Island Comprises inquiries from/submissions to:
* Belgium: Raymonde Villers, Brussels;
* Eric L. Kemeys, Honorary Secrerary, Stagecradtre, Inc.,
Wellington, New Zealand (amateur) and
* Barrie McMahon, Secretary, Arts Theatre, Brishahgstralia
(amateur).
25 Feb- 1 May 19729 items

MS 37,536 Correspondence concerning foreign and amateusrigfithe Mundy
SchemeComprises inquiries from/submissions to:
» Germany: Hans H. Hagedorn, Hamburg;
* Ireland: Coiril O Mathuna, Taibhdhearc na Gaitien(for an Irish
language-version of the play) and
Marcena Forde, Treasurer, The New 68 Group, B&@te,Roscommon
(amateur rights).
9 Jan- 3 Nov 197211 items

MS 37,537 Correspondence concerning Irish amateur and forgus inThe
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Mundy Scheme, The Gentle Island, Three Blind Mibdadelphia, Here
| ComelandWinners Includes inquiries from Yugoslavia (Nada Ristic,
Jugoslovenska Autorska Agencija, Belgrade).

20 Dec 197% 30 Nov 197223 items

MS 37,538 Correspondence relating to Friel’s new pldye Freedom of the City,
mainly the drawing up of contracts for productianshe Abbey Theatre,
Dublin and Oscar Lewenstein’s production by thelBhgStage
Company Ltd. at the Royal Court Theatre, LondoRebruary 1973.
Correspondents are Friel; Dick Odgers and WarrewBrof Curtis
Brown, London; Oscar Lewenstein; John Slemon, Manafthe Abbey
Theatre, Dublin; Audrey Wood and Anne Jenkins, Gandanager of
the Royal Court Theatre, London.
27 Oct- 23 Dec 197241 items

XIV.i9 1973

MS 37,539 Correspondence between Friel, Audrey Wood, WarnmewB and Dick
Odgers of Curtis Brown and producer Sheila ContorCrystal and Fox:
« its production at the off-Broadway McAlpin Rooftdjmeatre, New York
opening on 23 April directed by Patrick Conlon and
« the agreement with Samuel French covering thdigatlon of the acting
edition and handling of the stock and amateur sigint the play
Includes US programme and newspaper reviews d¥ittA&pin
production.
20 March— 6 June 19736 items

MS 37,540 Correspondence relating to Friel’'s new pldye Freedom of the City.
Topics include:
* Friel's amendments of the script;
« the opening of the production at the Royal Cdim¢atre, London;
* the Abbey Theatre’s box office statements;
* the preparation of the published text by Fabelr feaber Ltd. (includes
contract dated 30 January 1973);
* The Critics publication of the play’s text;
« the North American option on the play (in the ggssion of the English
Stage Company) and the drawing up of a contractderi them and the
Goodman Theatre, Chicago, lllinois for an Amerigaoduction;
» a German translation of the play and
« a possible transfer of the Chicago productioNeéw York.
Accompanied by newspaper reviews on the Irish amercan
productions (March & Oct 1973, 27 items) and pragree for the Abbey
Theatre and Goodman Theatre productions.
Correspondents are Friel; Dick Odgers and WarrenwBrof Curtis
Brown, London; Emilie Jacobson of Curtis Brown, N¥ark; Audrey
Wood; Joel Wells, Editor ofhe Criticpublished by the Thomas More
Association, Chicago, lllinois; Anne Jenkins, Gehélanager of the
Royal Court Theatre, London; June Hall of Faber abler Ltd., London;
Morton T. Leavy of Katsz, Leavy, Rosensweig & Sadiew York
(attorneys for the Goodman Theatre, Chicago); Stkabert and R.G.
Davis-Poynter, Managing Director of Davis —Poyrittt., London.
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MS 37,541

MS 37,542

Also includes references to the publicatioTbe Mundy SchensndThe
Gentle Islandoy Davis-Poynter.
1 Jan- 31 Dec 1973 & Jan 197250 items

Correspondence concerning foreign right$lie Freedom of the City
Comprises inquiries from/submissions to theatreagars and/or literary
agents in:

« Australia: Dian Franklin, Associated Drama Coniparof Australia &
Joan Whalley of Twelfth Night Theatre, Inc., Briglea

* Belgium: Jacques Huisman, Director, Theatre Nwtiale Belgique;

» Czechoslovakia: Dr. Z. Pechold, Dilia, Prague;

» Denamrk: Meir Feigenberg, Feigenberg Dramatiskgr,
Copenhagen;

* Finland: Leena Nuotio, TNL, Helsinki;

* Germany: Peter Goldbaum, Peter Goldbaum Produkiiamburg;
Estella Schmidt, Universal Edition (London) Ltd.ndela Rohl, The
Literary Agent, Bremen; Gerhard Pegler, Gerharddtegerlag, Munich
(includes contract);

» Greece: SOPE Copyright Protection Agency, Athens;

» Holland: K.J.B. van Zeijl, SEBA, Amsterdam;

*Poland: S. Brook, Warsaw;

» Sweden: Eva Tissell, Nordiska TeaterforlagetcEtolm (includes
contract) and

» Turkey: Zeynap Erer, ONK Copyright Agency, Istahb

31 Dec 1972 19 Dec 197387 items

Correspondence concerning foreign and amateursrigtthe following
plays received/submitted by Curtis Brown, London:

* Lovers(English amateur, Austrian and South African rights

» The Enemy Withifirish amateur rights)

« Philadelphia, Here | ComdGreece, Rumania & Turkey)

* Crystal and FoXWest German rights)

» The Gentle IslanfWWest German and English professional rights)

» The Loves of Caddaguire (Australian amateur and professional rights)
and

* The Mundy Schen{&nglish amateur and Australian professional gjht
12 Dec 1972 27 Dec 197394 items

XIV.i.10 1975

MS 37,543

Correspondence relating to Friel’'s new pl&lunteers premiered at the
Abbey Theatre on 5 March 1975. Topics include ttaavthg up of the
contract for the production; Oscar Lewenstein’sii@st in the play; its
submission for publication to Faber and Faber (ides contract) and
amendments to the text and various enquiries regafdreign (Holland,
Germany and the USA) rights in the play.

Also includes contract, programme and newspapéewsvof the Abbey
production.

Main correspondents are Friel; Warren Brown of SuBtown, London;
John Slemon, Manager, The Abbey Theatre, Dublirdréy Wood;
Oscar Lewenstein, Artistic Director of the royal(®oTheatre, London
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and Frank Pike of Faber and Faber Ltd., London.
1 Nov 1974~ 18 Nov 1975 & 24 May 197®7 items

MS 37,544 Correspondence concerning foreign and amateursrigtthe following
plays received/submitted by Curtis Brown, London:
« Crystal and FoxIrish translation rights);
* Lovers(Irish and Canadian amateur rights and Hebrew-laggu
performing rights. Also a production at the Abbeye@itre, Dublin
opening on 8 March 1976, including copy of confract
« Philadelphia, Here | Comdlrish amateur and Greek-language
translation and performing rights (includes corthjac
» The Freedom of the Cit{Czechoslovakian and German rights) and
» The Loves of Cass Magui¢kish professional rights).
2 Jan- 30 Dec 197571 items

MS 37,545 Miscellaneous Curtis Brown correspondence of 19dpics include:
« a proposed screenplay by Friel of Edward McSdslapvelOur Own
Kind;
* Friel's resignation from the Dramatists Guild .Iloc the Authors League
of America, Inc.;
« financial aspects of Hely Hutchinson/Arrow Boakgrint of A Saucer
of Larks
« the circulation of Friel's plays in Eastern Eueap countries;
* the question of UK VAT charges on amateur feesfee Loves of Cass
Maguireand
* Friel's writing of Faith Healet
7 Jan— 3 Dec 197557 items

XIV.i.11 1976

MS 37,546 Correspondence mainly between Friel and Warren BromFriel’'s new
play Bannermer{which was to remain unproduced and ultimatelyaloee
Faith Heale) andLiving Quarters.Also includes letters to/from Sheila
Lemon; Michael Barnes, Festival Director, Queenfsvdrsity Belfast
Festival and Audrey Wood.
28 Sep 1976 1 Jan 197719 items

MS 37,547 Correspondence relating to various righttaversin 1976 & 1977.
Topics include:
« amateur (Irish and British) and foreign (Argerdim Australian,
Belgian, French, Israeli (includes contract witheOdBeeri of Kenen
Theatre, Tel Aviv for a Hebrew translation), SpaniSouth African)
rights in the play and
* clearing rights o.oversfor a professional repertory production to be
staged by Gemini Productions Ltd. during the Limdefrestival in the
summer of 1976 (contract and correspondence wigtli®Ryan, Artistic
Director).
5Jan 1976- 1 Dec 197774 items

MS 37,548 Correspondence on amateur (Welsh) and foreign (Danc Greek) rights
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MS 37,549

MS 37,550

MS 37,551

MS 37,552

MS 37,553

in Philadelphia, Here | Come!
1 March—- 6 Oct 197615 items

Correspondence ofhe Loves of Cass Maguirea production by the
Eagle Theatre Company at the Eagle Theatre, DugHaare (includes
contract); interest in the play from Sir Bernardédiof the Mermaid
Theatre, London and the Finnish language performagbts (includes
contract for translation in to Finnish).

29 Jan- 21 Dec 197630 items

Correspondence relating to foreign rights (Czeahadtian and Turkish)
in The Mundy Schemincludes Turkish contract.
21 Jan-7 Oct 197626 items

Correspondence oviolunteers— Faber and Faber’s decision to cancel its
publication of the play until Friel's next playwahich time it will publish
the two in a two-play volume and on the contractle Manhattan
Theatre Club’s production &folunteersbetween December 1977
January 1978.

Correspondents are Audrey Wood and Shelia Lemaookemen,

London and Warren Brown of Curtis Brown, London &fthrles

Monteith of Faber and Faber Ltd., London.

18 Feb 1976- 19 Sep 197714 items

Correspondence on Friel's interest in the drami@disaf David
Thomson'’s autobiographical bo¥koodbrook(1974) as feature or
television film.

Correspondents are Friel; Audrey Wood; Sheila LeafodBpokesmen;
Linda Shaughnessy of Barrie and Jenkins, LondonMand Shivas,
Producer, BBC, London.

3 Nov 1976~ 14 April 1977.21 items

Miscellaneous Curtis Brown correspondence datinti6. Topics
include:

« the translation o€rystal and Foxnto Irish;

» commission due to Spokesmen on Friel’'s North Acaer earnings;

* Friel's interest in acquiring books on ‘the fansdsiamese Twins that
Barnum and Baillie exhibited in their Show towatks end of the last
century’;

* Friel's ordering of extra copies of his variodays and stories from the
publishers and

« references thiving QuartersandFaith Healet

7 Jan- 13 Dec 197623 items

XIV.i.12 1977

MS 37,554

MS 37,555

Correspondence on Irish amateur right$e Enemy Withirb Jan 1976
— 24 Oct 19779 items

Correspondence, mainly on Irish amateur and for@@pechoslovak,
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See also MS 37,561  Greek, Icelandic and New Zealanie Freedom of the Citincludes
correspondence regarding the production in Atheri¢éavember and
December 1978.
4 May 1976- 31 Dec 197845 items

MS 37,556 Correspondence on RTE’s interest in a new radiadwast ofThe Blind
Mice and Friel’s reaction to the idedl wrote The Blind Mice when |
was 6 ¥z years old (i.e. mental age) and don’t wiatdne_anywhere any
time.” (letter to Sheila Lemon, 12 Dec 1977).

Correspondents are Friel; Sue Freathy and Sheiteoheof Spokesmen
and Kay Long, Drama Department, RTE.
30 Nov— 19 Dec 197719 items

MS 37,557 Miscellaneous Curtis Brown correspondence datintBio/. Topics
include a possible production @blunteersn Massachusetts and interest
in BannermenThe Freedom of the CigndLiving Quarters
26 Jan- 7 Oct 197711 items

MS 37,558 Correspondence on the granting of Irish professioghts to Oscar
Lewenstein and his subsequent production of Friedis playLiving
Quarters,opening at the Abbey Theatre, Dublin on 24 Marg#7land
returning (after some rewriting) on 19 SeptembérOctoberIncludes
contracts.

Also includes references Eaith Healer.

Correspondents are Friel; Warren Brown and Shailadn of
Spokesmen, London; Tomas MacAnna and David LiddhefAbbey
Theatre; Oscar Lewenstein; Audrey Wood; Michael Goabf Michael
Codron Ltd., London; Michael Medwin of Memorial Enprises, London;
Michael White of Michael White Ltd. Theatre Prodoats, London and
Arvin Brown, Artistic Director of the Long Wharf Batre, New Haven,
Connecticut.

1 March 1976- 8 Nov 1977121 items

XIV.i.13 1978

MS 37,559 Correspondence between Sheila Lemon and FrankaRik&iles de la
Mere of Faber and Faber Ltd. London, regarding teblication of
Living Quarters
7 Dec 1976- 12 June 197814 items

MS 37,560 Correspondence on various amateur (UK) and for@giich and
German) rights iiving Quarters.Includes German and Dutch
translation contracts.

31 Oct 197 26 March 198025 items

XIV.i.14 1979

MS 37,561 Correspondence ofhe Freedom of the Citgnainly relating to royalties
from the Greek production of the play (correspomeenetween Dick

See also MS 37,555 Qdgers of Spokesmen and C. Kyprianos of SO.PE @gpyProtection
Agency, Athens).
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Also includes letter from Kay Long of the RTE Dramapartment, to
Sue Freathy of Spokesmen informing her that the wi#i be broadcast
on 22 January 1980 (16 Jan 1980, 2pp).

4 Jan 1979 18 Jan 1982 items

MS 37,562 Correspondence relating tovers Topics include:
* Finnish rights in the play;
» payment from Oscar Lewenstein Productions Luimftheir share of the
profit derived from the American production of thiay;
« a request from the BBC Transcription Servicedawehpermanent world
rights in the transcription dfoversand
« a request from Dickon Reed, Senior Producer, BB&ld Service
Drama, to write a 60-minute radio drama set iné&fl§br a project
entitled ‘In A Strange Land’.
17 Nov 1978- 5 Nov 198021 items

MS 37,563 Correspondence on Irish amateur and German Stgigs ri
(Henschelverlag. Kunst und Gesellschaft, Berlinludes contract dated
19 June 1979) iithe Loves of Cass Maguire
23 Jan 1979 1 April 1980.14 items

MS 37,564 Correspondence between Friel, Sue Freathy of Spekeand Hans
Keuls of the International Drama Agency, Amsterdamthe drawing up
of the contract for the Dutch language rights imendf Friel’s plays.

24 April — 31 July 197913 items

XIV.i.15 1980

MS 37,565 Miscellaneous Curtis Brown/Spokesmen correspondemd879 & 1980.
Topics include:
« a draft programme for a ‘major exposition of thish arts and culture to
be held throughout London’ in 1980;
« a request from UIf Dantanus for biographical aitdiographical
information on Friel,
« the inclusion of Friel’s short piece ‘American Ws@me’ in an anthology
to be published by Inter-Action’s BARC (British Amean Repertory
Company (includes contract and text of piece (4pp))
« references to rehearsals of new plagenslations Faith Healer,
Aristocratsand the Abbey’s commission of a translatiobfee Sisters
(includes contract dated 14 March 1980);
« efforts to interest the Royal Shakespeare CompaAyistocrats;
» an amateur licence for a production@¥stal and Foxin Belfast and
* permission granted to Eamonn Culbert of RanelBgilin to make an
amateur film of Friel's short story ‘The SauceilLafks’.
Correspondence is mainly between Friel and Sueliyred Spokesmen
but also includes letters to/from David Convilleldvid Conville
Productions Ltd., London; Uri Ofer of the Camerieglre of Tel-Aviv;
John Stephenson, Programme Director, Institutecoit€nporary Arts,
London; Ulf Dantanus, Sussex; Ed Berman of Intetigkts BARC
(British American Repertory Company); Trevor Nurfritee Royal
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MS 37,566

MS 37,567

Shakespeare Company, London and John W. BeddiSgratiel French
Ltd., London.
12 April 1979- 21 July & Nov 198038 items

Correspondence relating to contractual arrangenfentese 1980
premiere offranslationsby the newly established Field Day Theatre
Company, its tour of Northern Ireland and the paiitun at the
Hampstead Theatre, London the following year.

Also includes references Eaith Healer.

Correspondents are Friel; Audrey Wood and Dick @slgéICM, New
York; Sue Freathy of Spokesmen; Michael Rudmanedar, Lyttleton
Theatre, London; Paddy Woodworth, Company Manafjeredd Day
Theatre Co. and David Aukin, Director, Hampsteadatre London.

4 Oct 1979~ 13 Dec 198051 items

Correspondence regarding publication of variougpénd short stories,
as follows:

« Aristocratsand other out-of-print Friel plays, by Peter Faltf the
Gallery Press, Dublin (includésistocratscontract);

» Faber and Faber’s publicationfedith HealerandTranslations
(includes contract)

* the inclusion of Friel's short story ‘Mr Sing My ldg’s Delight’ inThe
Penguin Book of Irish Storieslited by Benedict Kiely;

* a proposal from Colin Smythe of Colin Smythe Rsh@rs to include a
chapter on Friel in a ‘series of volumes...for seddgblays by Irish
authors...Each volume will be about 300 pages intteagd will have a
critical essay as an introduction, by a leadingkoh There may also be
some prose and a checklist of the author’s puldisingl unpublished
work’ and

* interest inFaith HealerandTranslationsfrom Urizen Books Inc., New
York..

Also includes references to rehearsalguagtocratsandFaith Healer.
Correspondents are Friel, Sue Freathy of SpokesBieah Wiener and
Barbara Goward of Curtis Brown, London; Peter Fgllowvner of the
Gallery Press, Dublin; Frank Pike and Giles de Eé/of Faber and
Faber Ltd.; Vanessa Terry of Penguin Books Ltdndam; Colin Smythe
of Colin Smythe Publishers, Buckinghamshire andhK&oldsmith,
Editor, Urizen Books Inc., New York.

12 April = 12 Dec 198050 items

XIV.i.16 1981

MS 37,568

Correspondence draith Healermainly relating to contractual
arrangements for a production at the Royal Coueaiite, London in
March 1981, especially the question of royalties do the song ‘The
Way You Look Tonight’ used in the play. Includesitact.

Also refers to payments in respect of royalties alug¢he Abbey Theatre
Irish tour ofFaith Healer.

Correspondents are Friel; Sue Freathy, Spokesnoemdn; Anne
Jenkins, General Manager, The English Stage Comip@ahnyThe Royal
Court Theatre, London; Gary N. Da Silva of attos®a Silva & Da
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Silva, New York; M.B. Wright, Manager, Copyrightchicensing
Department, Chappell Music, London and Martin Fafignager of the
Abbey Theatre.

3 Dec 1980- 8 Sep 198127 items

MS 37,569 Correspondence on amateur (Danish) and foreigvggian and South
African) rights inThe Freedom of the City
9 July 1979- 12 Oct 198118 items

MS 37,570 Correspondence between Sue Freathy of Spokesmedph@and TNL
(The Play Agency of the Finnish Theatres) on Fimmights inLiving
Quarters
14 Oct 1980- 11 Sep 19816 items

MS 37,571 Correspondence between Curtis Brown (mainly Suatkyg and
Henschelverlag and financial statements regardieign@n rights in
various plays, mainl¥?hiladelphia, Here | Come!, Love(mcludes
contract)jandThe Loves of Cass Maguire
5 Aug 1980~ 25 Jan & 11 Sep 19845 items

MS 37,572 Correspondence ofranslations Topics include:
« contractual arrangements for the production wisigned in May 1981
at the Hampstead Theatre, London before transtgtoirthe Lyttleton
Theatre in August and the National in December;
« film and television rights, including interesbin David Puttnam and a
documentary made by Karl Francis and
* Irish and Welsh amateur interest in the play ¢eah by Samuel French
Ltd., includes their contract for same), includarglrish translation of the
play.
Correspondents are Friel;, Sue Freathy of Spokesberigd Aukin,
Director and Dallas Smith, General Manager, HangusTgheatre,
London; Audrey Wood and Bridget Aschenberg of IQNw York; Ken
Trod, BBC Television Centre, London; David Puttnd&njgma
Productions Ltd., London; John W. Bedding of Sankrehch Ltd.,
London; Michael Rudman, Director, Lyttleton Theattendon; Karl
Francis; Colm O Torna, Manager, An Comhlachas NAétai
Dramaiochta.
5 Nov 1980- 28 Dec 198184 items

MS 37,573 Correspondence and newspaper reviews on Friel'spteyn hree Sisters
produced by Field Day Theatre Company at the GalldBerry. Also
includes contracts, box office statements relatingield Day’s
nationwide tour of the play and German interesthinee Sisters.
Correspondents are Friel; Sue Freathy of Spokeshmgrlon; Martin
Fahy, Manager, Abbey Theatre Dublin; Angela KingdfBohl of Litag
Theaterverlag, Bremen and Noel McKenna, Administrdtield Day
Theatre Company.

27 Feb 1986- 9 Dec 1981 & 8 April 198259 items

MS 37,574 Correspondence on applications for foreign (Finngstd professional
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Irish productions oPhiladelphia, Here | ComgEblana Theatre, Dublin

and the Abbey Theatre). Includes contracts.
12 Jan- May 198221 items

MS 37,575 Miscellaneous Spokesmen correspondence datingdtb, b%ainly relating
to the news of Audrey Wood'’s stroke, its effectd@®M (International
Creative Management) and its relationship withIFrie
17 April — 4 Nov 198114 items

XIV.i.17 1982

MS 37,576 Correspondence mainly between Friel and Sue FredtS8pokesmen,
London on his new playhe Communication Corgthich opened at the
Guildhall in Derry on 21 September 1982, beforengan a nationwide
tour (Field Day Theatre Company held the Irish Wkt End rights)
Includes letters to/from Noel McKenna, Manager)d-2ay Theatre
Company; Frank Pike of Faber and Faber Ltd., LoratwhDavid Aukin,
Director, Hampstead Theatre, London.
Also includes references Three SisterandTranslations
27 March— 29 Nov 198237 items

MS 37,577 Miscellaneous letters relating Eaith Healer
12 Dec 1981 19 Oct 19828 items

MS 37,578 Correspondence regarding Belgian, CzechoslovakidrFannish rights in
The Freedom of the City
4 Jan—18 Nov 198221 items

MS 37,579 Correspondence regarding Czechoslovakian, Finflishman and
Scandinavian rights iRhiladelphia, Here | Come!
21 Oct 1981 12 Oct 198226 items

MS 37,580 Communications between Sue Freathy of Spokesmemdroand
Bridget Aschenberg of ICM, New York regardimbree Sisters
27 Jan- 13 Feb 19824 items

MS 37,581 Correspondence ofranslations.Topics include:

See also MS 37,572

MS 37,582

* box office statements from the National Theatadpction in London;
« the release of repertory rights in the play (heddy Samuel French
Ltd.);

« a proposed production of the play in Welsh inath€ymru, Bangor
(includes contract);

« the Abbey Theatre’s interest in the play and

« amateur rights in the play.

11 Sep 198% 18 Nov 198264 items

Miscellaneous Spokesmen correspondence dating8®. T®pics
include:

« foreign rights inLovers,including a Spanish production (‘Amantes,
Vencedores y Vencidos’) (9 Jurel6 Nov 1982, 14 items);
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« references to finishing his new plajrxe Communication Cord,
contractual negotiations with Field Day Publish@®gmpany and the
possibility of a Field Day US tour

* seven short stories sent to Faber and Fabeahttla proposed
collection of stories to be published by O’'Briere$s;

« delays with regard to ‘the TRANSLATIONS/TV film’;

* RTE’s proposed documentary on Friel and the Hieg Theatre
Company and

« a radio play entitledhe Janus Elemenwritten for the European
Broadcasting Union. (includes synopsis of the play)

Also includes copy of Curtis Brown’s serial accotortFriel rights sold
between January 1958 and January 1972. Informesicetorded under
the following headings: Date, Dept., Sold To, Dstddue, Price,
Commission and Date Paid (8pp).

20 Jan- 9 Nov 198278 items

XIV.i.18 1983

MS 37,583 Correspondence between Friel and Sue Freathy &feSpwen relating to
efforts to interest Terry Coles of the BBC in proohg a tv film ofFaith
Healer. Also includes references to a ‘very well receivedval at the
small Vineyard Theatre, New York'.
22 June- 13 Dec 19838 items

MS 37,584 Correspondence between Friel, Sue Freathy and RItRis Quinn
(Producer Educational Programmes) regarding peioniss use an
extract fromPhiladelphia, Here | Comeh a radio series called ‘The
Growing Years’ (‘a parents guide to adolescence() a subsequent
accompanying cassette to be produced by the Iresdith Education
Bureau. Also includes a proposed contract for thg pn the BBC World
Service.

13 Jan- 4 Nov 19838 items

MS 37,585 Correspondence relating to permissions to broadcasslationson RTE
and BBC radio. Main correspondents are Friel; SeatRy; Mary Curry
and Vincent J. Bradley of RTE Radio.

4 Feb- 29 Sep 19830 items

MS 37,586 Correspondence relating to contractual arrangenfenteurs ofLovers
by Vienna’s English Theatre Ltd and their reproducof the text for use
in classrooms. Also includes reviewsWinnersstaged at the
Roundabout Theatre, New York in April 1983 (2 itgms
23 March— 20 June 1983. 15 items

MS 37,587 Miscellaneous Curtis Brown/Spokesmen corresponddatieg to 1983.
Topics include Czechoslovakian interesCirystal and FoxGerman
interest inLiving Quarters a proposed BBC programme on Friel entitled
‘Profile of a Playwright’ andeferences to Field Day’s production of
Boesman and Lena
21 Oct 1982 14 Nov 198329 items
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XIV.i.19 1984-1987

MS 37,588 Miscellaneous Curtis Brown correspondence datinb9@4 and 1985.
Topics include:
* a request for press cuttings and reviews fromGakery Press who are
publishingCrystal and Fox, The Loves of Cass MagainelLoversin
November 1984 (includes copies of thdaw Books and Stockliftr
February and Autumn 1985);
* contracts for the broadcast of various plays @& Rnd BBC Radio;
* the extension of the German agent’s 1979 liceoseringThe Loves of
Cass Maguire;
« film rights in Brian Moore’s noveThe Lonely Passion of Judith Hearne
(Friel wrote a screenplay in 1975) and
« an application for an option on the Irish rigids The Loves of Cass
Maguire from the Abbey Theatre, Dublin (Dec 1985).
30 Jan 1984 17 Dec 198519 items

MS 37,589 Miscellaneous Curtis Brown correspondence datintP®6. Topics
include:
« a Dutch agent’s interest Trhe Blind Mice
* Friel's adaptation ofFathers and Sonsent to Michael Rudman and
David Aukin of the National Theatre;
« an inquiry by Mark Forstater Productions, Londas to Friel’s interest
in writing a screenplay of Eilis Dillon’s bookhe Bitter Glass
» The Hampstead Theatre’s interest in mountingodysction of
Aristocrats
« the opening of a French productionraith Healerdirected by
Laurence Terzieff at the Lucernaire Théatre, RaisJan 1986);
* the proposed inclusion of Friel’s short story é&TGold in the Sea’ in an
American anthology entitle@ihe Best of Irish Wit and Wisdand
* accounting and contractual arrangements betweetis@rown and
Samuel French with regard to the licensing of regrand amateur
rights.
7 Jan— 14 Nov 198647 items

MS 37,590 Miscellaneous Curtis Brown correspondence datintP®yv/. Topics
include:
» Leah Schmidt’'s take-over from Sue Freathy ad’Bragent at Curtis
Brown and her initial contact with Bridget Ascherdpef ICM, New
York;
« correspondence with Faber and Faber on variobkcation matters,
including copy of contract fdfathers and Sond.1 June 1987);
* a revised version dfathers and Sonsent to Michael Rudman at the
National Theatre for their production at thgtelton Theatre, London
opening in July;
* an inquiry from Front Page Films as to Friel'®nest in “writing a
feature film adaptation of David Thomson’s book ‘Wdbrook’;
« references to financial arrangements regarding'§1975 screenplay
of The Lonely Passion of Judith Hearaed
* the BBC's proposed retrospective season of Brigbrk.
28 Jan- 17 Dec 198736 items
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XIV.i.20 1988-1992

MS 37,591

MS 37,592

Miscellaneous Curtis Brown correspondence datintP&8. Topics
include:

* EImer Andrews interest in including a play bydFin a Penguin Book
of Contemporary Irish Drama;

» amateur enquiries aboké&ith Healer;

* a proposal to includéranslationsin anAnthology of Modern Irish
Dramato be published by The Catholic University of AncarPress;

* the opening oAristocratsat the Hampstead theatre on 2 June ;

» US and Canadian rights k@athers and Sons

» West German tax exemption forms;

« the inclusion of Friel's short story ‘The Pot&@atherers’ in The Abbey
Reads audio cassettes for Intermediate and Le&@entficate students;
« interest in Friel's work from Italian agent Lawtal Bono (wife of L.J.
Neale Stainton);

« contracts covering BBC Radio’s broadcast of anaex from Friel's
short story ‘Johhny and Mick’ in a schools’ radimgramme entitled
‘Irish Studies: Literature’;

» a Hebrew translation &ristocratsandTranslationand

* Friel's involvement in an ‘Arena’ programme abol t-ield Day
Theatre Company.

20 Jan 1988 14 Feb 1989%3 items

Miscellaneous Curtis Brown correspondence datintP&0. Topics
include:

* Friel's need for a new agent in the USA;

« a list of ‘foreign sales’ of publications of H'&plays and short stories
between 1964 and 1987 (2pp);

* the inclusion of some of Friel's short storiesamEnglish language
textbook to be published in Japan;

* the proposed inclusion d@ranslationsin an series of textbooks for
GCSE students to be published by Edward Arnold;

« an invitation from Karl Kirchwey, Director of THeoetry Center, New
York to participate in a Festival of Irish Literagun May 1990;

* interest inAristocrats(on the part of Michael Colgarffaith Healer(on
the part of Field Day and the Abbey Theatre) amdtien to the first New
York production ofAristocratsby the Manhattan Theatre Club at Theatre
Four, New York, which opened on 14 April;

* ‘copyright renewal registration for ‘Nato at Nigh(Friel's short story
originally published irifThe New Yorker

* the use of a portrait of Friel by Brian Blackshawthe cover of a book
on Friel by Richard Pine, to be published by RalgkePress in 1990;

* updated biographical details for inclusion ingnamme notes
(unidentified production);

* a request to stagiranslationsat The Irish Arts Centre in New York;

* possible involvement in a screenplay for a ‘featdrama to be shot on
location in south west Ireland’ entitled ‘Twenty &fs a Growing’ based
on the book by Muiris O Suilleabhain and

» USA copyright renewals on short stories by Friel.
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5 Jan 1989 4 Jan 199072 items

MS 37,593 Miscellaneous Curtis Brown correspondence datintP@0. Topics
include:
* Spanish translations of Friel's work;
« the reversion of Welsh language translation ggbffranslations
originally granted to Gwasg Carreg Gwalch, Gwynaddugust 1982, to
Friel;
* a request from producer Louis Lentin to use etsrérom Friel’'s work
in a proposed television profile for RTE;
« an inquiry from JGN Productions Ltd., Londontashe availability of
television rights for ‘The Diviner’;
* a publication ofThe London Vertigby The Gallery Press and the
company’s interest iAristocrats, Farewell to Ardstrawnd ‘The Next
Parish’;
» communications with Michael Attenborough, ExecetDirector, Royal
Shakespeare Company, over possible collaboratitwelea Friel and the
RSC;
» Samuel French’s publication Afistocrats
« the question of Friel's ‘anthology rights’;
* the possibility of Hebrew productions of Friei®rk (correspondence
with Dr. Dan Almagor);
« disagreement between the Curtis Brown Accounisallenents in
London and New York as to the division of commissitue on Friel
plays;
« the publication of various short stories in thBAJincluding ‘The
Diviner’
* an invitation to contribute a scene to a new ey project being
developed by The Gate Theatre Club, Notting Hild a
* an invitation to participate in a programme oreFand his work on the
South Bank Show.
Includes programme for the Peacock’s productionesfhessee Williams’
TheGlass Menageriedirected by Judy Friel, which opened on 17 April
1990 and two articles froffiheater Weekn Philadelphia, Here | Come!
and Friel- ‘From Ballybunion to off-Broadway. Two Irish actses
reunite 40 years later Philadelphia, Here | Comeby Joseph Hurley
(p25- 27)and ‘A Field Day With Brian Friel. Ireland’s bestéwn living
playwright combines homegrown drama and politi@hphleteering’ by
Margaret Spillane (p29 31) (20— 26 Aug 1990, 2 items).
Aug 1982; July & Dec 1989 13 Dec 199092 items

MS 37,594 Miscellaneous Curtis Brown correspondence datinbP®@l. Topics
include:
» Dancing at Lughnasa'winning of ‘joint Best New Play of 1990 in the
Plays & Players London Critics’ Award’;
* various invitations to contribute writing to diffent projects or
participate in interviews including a request frtma Actors Theatre of
Louisville for as short sketch for inclusion in eject entitled ‘Full
Orchestra’;
» Antony Harwood’s takeover of Friel's publishingpresentation at
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Curtis Brown, London, following the departure ofdRal Calder, in
August 1990;

* updating the biography used by the Abbey Thaattkeir programme
for the revival ofFaith Healer and

« a profile of Friel prepared by Public Relatioridreland Limited.

23 Jan- 29 Nov 199161 items

MS 37,595 Miscellaneous Curtis Brown correspondence datintP@?. Topics
include:
* various invitations to contribute writing to diffent projects or
participate in interviews including an invitatiomtake part in the Late
Show to coincide with the production B&ith Healerat the Royal Court
Theatre in Spring 1992 and to contribute to ‘a p@sitival of short plays
on the subject of The Environment written by Igaywrights, staged
and produced by The Passion Machine’;
* the possibility of selling some of Friel's shstories for film and
television;
« a list of ‘Countries where Brian Friel plays haween produced or
licensed’ since 1970 (4pp) and
* the opening of a German productiorFa@ith Healerin Kammertheater,
Stuttgart in September 1992 (Ingrid Rencher traiosia
20 Jan- 21 Dec 199239 items

MS 37,596 Miscellaneous Curtis Brown correspondence datintS@s. Topics
include:
* notes on Friel's ‘Polish Contracts and Moniesd @am productions and
publications in Japan;
« invitations to participate in writing projects conferences including an
invitation to adapt Victor Hugo'$he Hunchback if Notre Dander the
stage in Germany and to speak at a meeting of hiwaGo Chapter of the
Irish Georgian Society;
« a contract covering the use on BBC Radio Ulstaxtracts from
‘Ginger Hero’ by Friel and
» news of various productions in the USA.
24 Feb- 27 Sep 199340 items

XIV.ii Correspondence files by play title

Series of correspondence files relating to contratand financial records originally held by
Friel's agent Curtis Brown/Spokesmen, London. B§01Spokesmen is described as being ‘A
member of the Curtis Brown Group'. Files arranggddiay title and thereunder mainly in
chronological order.

Note: all outgoing letters from Spokesmen/Curtisviar are copies, as indicated by pink paper.
Original letters comprise incoming letters to thgeacy, including those from Friel (which are
usually handwritten), his American agent Audrey Wand letters from various producers,
directors, theatrical managers and publishers

XIV.i.1 Aristocrats

MS 37,597 Correspondence mainly relating to contractual geaments for the
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MS 37,598

MS 37,599 /1- 2

MS 37,600

staging of Friel's new plagjristocrats,at the Abbey Theatre, Dublin in
March 1979, its submission for publication to Fadwed Faber Ltd. and
submissions to (and rejections from) various Ukathes and foreign
agents (Holland, Germany and Argentina).

Includes contracts between Friel and the Abbey Tfa€a978, 7 items);
newspaper reviews of the opening night (9 & 12 M&k879, 8 items);
programme for the Abbey production (1 item) antelston a production
of an Irish-language version of the play by An Taibearc (9 Feb 31
May 1983, 3 items).

Correspondents are Friel; Sheila Lemon, Dick OdgasSue Freathy of
Curtis Brown/Spokesmen, London; Martin Fahy, Mamagbe Abbey
Theatre; Frank Pike of Faber and Faber Ltd., Londalrey Wood;
Michael Codron of Michael Codron Ltd., London; Déwukin, Director,
Hampstead Theatre, London; Colin Chambers, Litekéapager and
Trevor Nunn, Artistic Director, Royal Shakespeampany, Aldwych
Theatre, London and Sinéad Ui Allurain, Administraffaibhdhearc na
Gaillimhe.

29 April 1978- 11 June 1985111 items

Correspondence between Leah Schmidt of Curtis Brawndon and
Dallas Smith, General Manager of the Hampstead{i¢ea contractual
arrangements for the productionAriistocratsstaged at the Hampstead
Theatre, London opening on 26 May 1987.

Includes copies of draft contracts (5 items); fli@rthe production (1
item); programme (1 item); British newspaper re\sg®- 8 June 1988,
13 items); box office weekly summaries for the (28 July 1988, 7pp)
and menu to accompany the Evening Standard Dransadssor 1988 at
which Aristocratswon the award for ‘Best Play of the Year’ (1 item)
20 Jan 198 29 July 198853 items

Communications (mainly faxes) relating to the MatdraTheatre Club
production ofAristocratsstaged at Theatre Four, New York, between 14
April and 24 September 1989 starring Niall BuggyCasimir (186
performances including 17 previews). Includes @iy, newspaper
reviews, programme, lists of the awards and nonunatgiven to
Aristocratsand box office statements.

Correspondents are: Friel; Leah Schmidt and Julist@n of Curtis
Brown, London; Lynne Meadow Atrtistic Director, BgiGrove Managing
Director, Victoria Bailey General Manager and MiehBush Artistic
Associate of Manhattan Theatre Club; Irene Skobmuék Perry Knowlton
of Curtis Brown, New York; Betty L. Corwin, DireatoTheatre on Film
and Tape Centre, Performing Arts Research Centge, YXork and Jack
Tantleff, New York (who hold certain performancghts in the play).

8 June 1988 2 April 1991.2 folders, 188 items

Communications oAristocratsat the Gate Theatre, Dublin, opening on 6
February 1990 and its revival in May 1991. Includestracts and
information for the biographical note in the fibgramme.
Correspondents are Friel; Leah Schmidt and Jo Ageibf Curtis

Brown, London; Michael Colgan, Director and Anneu®E, Assistant to
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MS 37,601

MS 37,602

MS 37,603

MS 37,604

MS 37,605

MS 37,606

Director, The Gate Theatre.
6 Feb 1989- 8 Oct 199138 items

Correspondence on contractual arrangements fo8@ AQstralian
production ofAristocratsby the Melbourne Theatre Company at the
Russell Street Theatre, Victoria.

Correspondents are Friel; Leah Schmidt and Julst@wuof Curtis
Brown, London; Diana Franklin of the Associated mMeaCompanies of
Australia, London and Tim Curnow of Curtis Browrydsey.

9 Dec 1988- 7 June 1980 items

Faxes enclosing biographical information on Fraglificlusion in the
programme notes of a productionfristocratsat the Mark Taper Forum,
Los Angeles, between 20 May and 1 July 1990. Alstudes programme
and copies of reviews of the production.

19 April = 14 June 199@2 items

Correspondence on a Japanese translatidmistbcratsby Marie Kai of
Waseda University, Tokyo and contracts for its sgloent production by
the Bungaku-za Theatre Company in Spring 1992utte handbills for
the production (2 items).

Correspondents are Mai Kai; Friel; Leah SchmidEaftis Brown,
London; Ayuko Yamanouchi of the Tuttle-Mori Agendwgc., Tokyo and
stage designer Chisato Yoshimi.

29 Nov 1989- 8 April 1992.32 items

Correspondence relating to proposed American amadian productions
of Aristocratsincluding expressions of interest and/or submissto
various theatre companies from Curtis Brown an8&amuel French Inc.
(agents for stock performance rights).

Includes communications with John Neville of theaBbrd Festival
Theatre, Ontario, Canada; Joseph Papp of the Naw Sttakespeare
Festival, New York; Cleveland Playhouse, Ohio; @ilRepertory
Company, New York; Circle in the Square TheatrewN@®rk;
Steppenwolf Theatre Company, Chicago, lllinois Sadna Theatre,
Virginia.

Also includes communications with Jack Tantleffitod Tantleff Office,
New York ‘Brian’s new co-agent in America’ (18 Map89).

20 April 1988- 25 March 199350 items

Correspondence regarding Australian, Finnish, Fre@erman, Greek,
Hungarian, Israeli, Italian and Turkish rightsAristocrats
4 Feb 1988- 19 Oct 199046 items

Correspondence between Curtis Brown and Samuetkyemainly
relating to applications for amateur performindhtgin Aristocrats
(handled by Samuel French) and the company’s patidic of an acting
edition of the play.

15 June 1988 1 July 1991 & April 1992110 items
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MS 37,607 Communications between Curtis Brown and the BB@mdigg contracts
for the broadcasting diristocrats(andMaking History on BBC radio as
part of Radio 4's 1989 ‘Brian Friel Season’. Alseludes letters to Friel
from BBC producer Peter Kavanagh (2 items) andiprevand reviews
of the radio plays (14 items).

14 Nov 1988~ 23 June 19824 items

MS 37,608 Letters and notes on Curtis Brown'’s efforts toriest Granada Television
and London Weekend Television in the tv righté\tstocrats
16 June- 4 Aug 19889 items

MS 37,609 Communications between Curtis Brown and Little Btibins, Dublin on
the television film rights téristocrats.Includes contracts, note on
‘Publishing information on Aristocrats’ (includiragdresses of
publishers) and correspondence relating to pubisieleases for the
television production.
12 June- 7 Dec 198953 items

XIV.ii.2 The Communication Cord

MS 37,610 Documents relating to Field Day’s production of therld premiere of
The Communication Corat the Guild Hall, Derry, opening on 21
September 1982.Comprises Friel's contract withFileéd Day Theatre
Company, handbill for the production, programme gewiews.
1 June- 4 Nov 198218 items

MS 37,611 Correspondence on Field Day’s productiombé Communication Cord
at the Hampstead Theatre, London, between [21] &falyJune 1983,
starring Stephen Rea and T.P. McKenna. Includesadrbetween Friel
and Field Day, programme, publicity poster, reviamns box office
weekly summaries.

Correspondents are Friel, Dick Odgers and Sue lirexdtCurtis Brown;
David Aukin, Director and Dallas Smith, General an Hampstead
Theatre, London and Julie Barber, Administratoled-Day Theatre
Company.

11 June 1982 1 Sep 198334 items

MS 37,612 Programmes and reviews of foreign production$l® Communication
Cordin the following theatres
« Stadtische Buhnen Augsburg, Germany, opening Ootbber 1984
and
* ACT, A Contemporary Theatre, Seattle, Washindtetween 25
October and 17 November 1984.
8 — 29 Oct 19849 items

MS 37,613 Correspondence regarding American, Australian, iBigrFrench,
German (includes contracts with HenschelverlagdlafeFeb 1983 and
with Stefani Hunzinger Buhnenverlag GMBH dated &b B983, for a
German translation by Eva Walch), Greek, Dutctadby Japanese,
Scandinavian (includes contract) and Turkish rig{Bhe
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Communication Cord
5 Aug 1982- 23 Feb 1989178 items

MS 37,614 Correspondence between Curtis Brown and Samuetkremainly
relating to applications for amateur performindhtgin The
Communication Cordghandled by Samuel French) and the company’s
publication of an acting edition of the play.
8 June 1983 17 May 198937 items

XIV.i.3 Dancing at Lughnasa

MS 37,615 Programme and reviews of the world premier®afcing at Lughnasa
which opened at the Abbey Theatre, Dublin, on 24ilA®90.
April 1990.3 items

MS 37,616 Correspondence on the Abbey Theatre’s productiddaoicing at
Lughnasaat the Royal National Theatre (Lyttleton Theatr@nydon)
which opened in October 1990. Communications arn@lgnbetween
Leah Schmidt of Curtis Brown, London; various menshaf the Royal
National Theatre; Friel; Jack Tantleff/John Samuiaof the Jack Tantleff
Office, Inc., New York and Martin Fahy, General Mager, Abbey
Theatre, Dublin. Also includes previews and revieivthe production
(13 items).

20 March 1996- 24 July 199140 items

MS 37,617 /1-2 Communications regarding the Broadway productioDaficing at
Lughnasamainly negotiations in the drawing up of the agreem
between Friel and Noel Pearson’s Ferndale Theat@utions Inc. with
regard to the presentation@ancing at Lughnasat the Plymouth
Theatre, New York, opening on 24 October 1991.

Other topics include negotiations with regard ® film rights to the play
(Friel granted the first negotiation/matching leeftusal rights with respect
to the motion picture, television and allied rigtdghe play, to Ferndale
Films Ltd.); royalty payments to Friel and the psagight Tony
nominations and three awarddgor best play, best director (Patrick
Mason) and best featured actress (Brid Brennahg @bbey Theatre
acquired exclusive rights to perform the play ie English language
throughout the USA and Canada for 12 months frdbe@ember 1990,
then assigned the rights to The Lughnasa Compaawy, York via
Ferndale Theatre Productions Inc.).

Correspondence is mainly in the form of faxes betwieeah Schmidt of
Curtis Brown, London and Jack Tantleff and JohiS8ntoianni of The
Tantleff Office, New York (Friel's North Americargant) but also
include letters to/from: Friel; Lynn Meadow and ¥ida Bailey, General
Manager, Manhattan Theatre Club, New York; Marimy;, Manager,
Abbey Theatre, Dublin; Joseph P. Harris, Produdewy York (acting for
Ferndale Theatre Productions Inc.) and Seth D.|G®llof Frankfurt,
Garbus, Klein & Selz, New York (attorney for Ferfeja

6 Nov 1990- 14 Feb 19942 folders, 138 items
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MS 37,618 Reviews and articles on the Plymouth Theatre pridlnof Dancing at
Lughnasa
30 Oct- 4 Nov 199117 items

MS 37,619 /1- 4  Financial statements relating to the Broadway pectdo of Dancing at
Lughnasasent from Friel's North American agent, the Talrit@ffice,
New York to Curtis Brown, London, including Tanflebmmission and
payroll statements, weekly box office statementsunarterly ‘statements
of receipts, expenditure and balance availabl¢hefLughnasa Limited
Partnership Company.
Oct 1991~ 25 Feb 1993 folders, c153 items

MS 37,620 /1-2 File on the two West End productionsédincing at Lughnasand its UK
tour handled by Bill Kenwright Ltd., London. Comges mainly weekly
box office receipts for the Phoenix Theatre, Londmtween March and
November 1991, the Garrick Theatre, London, froncddeber 1991 and
the UK nationwide tour in 1992 sent to Curtis Browondon from
Kenwrights.

Jan 1991 7 June 1993. 2 folder55 items

MS 37,621 Programme and reviews of the Abbey Theatre’s priclnof Dancing at
Lughnasaat the Phoenix Theatre, London, which opened inckld991
and the UK nationwide tour between January and hiinex 1992.
27 March 199% 5 Nov 199259 items

MS 37,622 Communications mainly between Leah Schmidt of GWBtiown, London
and Martin Fahy, General Manager, Abbey TheatrdgliDuon
arrangements for the Abbey’s tour of Australiawestn December 1992
and April 1993. Also includes programme and reviews
22 Jan 1992 25 Aug 199355 items

MS 37,623 File on the release of amateur rights in IrelanDamcing at Lughnasa
and inquiries regarding amateur rights in Irelat@©0- 1993), Northern
Ireland (1990- 1992), the UK (199% 1993) and various foreign
countries (Belgium, Luxembourg, Saudi Arabia areltf8A) (1991
1993).
9 Nov 1992- 8 Jan 1994115 items

MS 37,624 File on inquiries relating to American and othereign professional
rights inDancing at Lughnasa
5 Dec 1989 7 Sep 199221 items

MS 37,625 Communications on the inquiries relating to amased professional
American rights administered by the Tantleff Offtbeough the
Dramatists’ Play Service Inc., New York mainly awgithe Broadway
production ofDancing at Lughnasand the publication of an acting
edition of the play by DPS.
25 Feb 199% 18 Feb 199495 items
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MS 37,626

MS 37,627

Correspondence between Leah Schmidt of Curtis Brawndon, Elwyn
Williams, Administrator, Hwyel a Flag, Bangor anddF, regarding the
release of the Welsh language translation righBaincing at Lughnasa
and its subsequent performance.

4 July 1991~ 6 April 1993.23 items

Communications concerning a proposed “dance warkefevision by
Terry John Bates, inspired by the play ‘Dancing@ghnasa’ by Brian
Friel” produced by Frontroom Films Ltd. Correspontieare Leah
Schmidt of Curtis Brown, London; Friel and John @avof Frontroom
Films.

2 July 1991- 9 Nov 199217 items

XIV.ii.4d  The Enemy Within

MS 37,628

XIV.ii.5
MS 37,629

MS 37,630

MS 37,631

MS 37,632

File onThe Enemy Withinomprising correspondence between Leah
Schmidt of Curtis Brown, London and the following:

« the BBC on the contract for broadcasting the playa ‘play of the week’
on the BBC World Service in January 1988 (adaptedddio by Denys
Hawthorne and directed by David Hitchinson) (9 i&¥m

« the BBC on a contract covering extracts frohe Enemy Within, Lovers
andPhiladelphia, Here | Comehcluded in a schools’ radio programme
entitled ‘Explorations: Irish Writing’ (7 items)nd

» Kathy McHugh, Production Secretary, The Univegrsit Calgary,
Canada and Jack Tantleff, New York, regarding pssman for a
‘graduate thesis production’ of the play to be ntedrin the University of
Calgary in 1990 (4 items).

24 Oct 1986- 22 Dec 198920 items

Faith Healer

File on the drawing up of the contract betweenl|Kvie Spokesmen) and
producer Oscar Lewenstein granting the former ‘solé exclusive
licence to present the play professionally in thglish language within
six months...". Includes copy of the letter of agrestrwith Oscar
Lewenstein Productions and a British Commonweaititract.

27 April — 27 Oct 197710 items

File on the contract between Friel and producertdMoGottlieb granting
exclusive rights to Gottlieb to produEaith Healerin the U.S. and
Canada. Includes copies of the contract (1 Nov 1978

20 March 1979 12 Feb 198210 items

Programme and reviews of the world premiere pradnaif Faith Healer
at the Colonial Theatre, Boston, between 26 Fepraad 10 March 1979,
starring James Mason, Clarissa Kaye and Ed Flandieested by Jose
Quintero.

Feb—- March 197919 items

Reviews of the pre-Broadway, ‘tryout production’r#ith Healerat the
Morris A. Mechanic Theatre, between 13 and 31 M&1@Hh9, starring
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James Mason, Clarissa Kaye and Donal Donnellyctticeby Jose
Quintero.
March 19798 items

MS 37,633 Reviews of the Broadway production which opened épril 1979 in
the Longacre Theatre, James Mason, Clarissa Kay®anal Donnelly,
directed by Jose Quintero.

April 1979.14 items

MS 37,634 Notices, reviews and excerpt from the script ofBCBRadio 3 adaptation
of Faith Healerbroadcast on 13 March 1980, starring Norman Rodway
and Warren Mitchell, who won the 1980 Society otiars/Pye Radio
Award for Best Performance by an Actor.

April 1980.12 items

MS 37,635 Programme, review and accounts relating to thé premiere of-aith
Healerat the Abbey Theatre, Dublin, which opened on 28ust 1980,
starring Donal McCann, Kate Flynn and John Kavandgkcted by Joe
Dowling. Also includes contract.

1 Nov 1979; Aug 1980 & May 1984.items

MS 37,636 File on the production at the Royal Court Thedtmdon which opened
on 2 March 1981, starring Patrick Magee and Helémev. Includes
contract with the English Stage Company Ltd., progne, reviews and
accounts.

Jan—- March 1981 & March 19849 items

MS 37,637 Correspondence between Richard Odgers and Sudyiefebpokesmen,
London and Mannie Manim, Director, The Company alotesburg on
arrangements for a production atFaith Healerat the Market Theatre
(‘Upstairs at the Market’), Johannesburg in Jurg Guly 1981.

Includes contract and reviews and correspondeneeeba Sue Freathy
and John Slemon, General Manager of the Baxtertiiehe@ape Town on
the possible staging of the play in Cape Town.

11 Oct 1979 6 Jan 198342 items

MS 37,638 Correspondence between Sue Freathy of Spokesmedph@nd the
International Bureau voor Auteursrecht B.V., Amdtan regarding
contractual arrangements for licensing a produatidraith Healerby De
Haagse Comediat the Royal Theatre, The Hague opening on 22
September 1981.

20 Aug 1980- 5 Feb 198229 items

MS 37,639 New York Timegeeview of a revival ofaith Healerat the Vineyard
Theatre, New York (off-Broadway), opening in Novesn.983.
12 Nov 19831p.

MS 37,640 Correspondence between French agent Joy Merricls; Baie Freathy of

Curtis Brown, London; Friel and Alain Delahaye, iBan the French
translation ofFaith Healerby Pol Quentin and Laurent Terzieff's
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production of the play (‘Témoignages sur Ballybea'Yhe Théétre de
Lucernaire, Parigrom 27 January 1986.

Includes contracts, notices, reviews, typescrantgltation by Pol Quentin
(originally entitled ‘Le Guerisseur’) (61pp) andipished text (inL’Avant
Scene TheatreAlso includes references kmversandTranslations

22 March 1983- 3 Feb 19878 items

MS 37,641 Communications on foreign rights kaith Healerin the following
countries: Australia, Argentina, Belgium, Canadae€hoslovakia,
Denmark, Finland, France, Germany, Greece, Hollbia, Italy, Israel,
South Africa, Sweden and Turkey. Also includes saoreespondence
concerning amateur rights in the USA and Canada.
13 Nov 1978- 21 May 198584 items

MS 37,642 Miscellaneous Curtis Brown correspondence relatrfgaith Healer
comprising an application for professional perfargirights by Peter
Holland, London; efforts by Curtis Brown to intetrddichael
Attenborough, Director of the Hampstead TheatrePRimitip Headley of
the Stratford Theatre Royal Faith Healerand communications with
Bridget Aschenberg of ICM, New York on a possildesgnplay of the
play by Marsha Norman.
11 April 1984~ 20 Sep 198524 items

MS 37,643 Correspondence with Italian agent Laura del Bonoantractual
arrangements for a 1989 production at the Piccaen®dn Theatre,
Rome, and a possible Italian tour of the play.udek reviews (in Italian)
(4 items).
10 Nov 1988~ 18 March 199040 items

MS 37,644 Correspondence on efforts to revivaith Healerand discussions on
casting with Friel, Leah Schmidt of Curtis Browrgridon and David
Thacker, Director of the Young Vic, London; Max fstad-Clark of the
Royal Court Theatre, London; Noel Pearson and MitBalgan,
Director of the Gate Theatre, Dublin and Michaetitom, Aldwych
Theatre Offices, London.
4 July 1989- 30 Oct 199022 items

XIV.i.6  Fathers and Sons

MS 37,645 File on the commissioning contract and resultarttdsal Theatre
production at the Lyttleton Theatre, London, diegcby Michael
Rudman, which opened on 9 July 1987.
Comprises mainly correspondence between Campbayl, Rights
Manager of the National Theatre, Leah Schmidt ati€®Brown, London
and Friel on expenses incurred by the latter owikits to London during
rehearsals, but also includes contracts, programemigws (27 items) and
royalty statements.
Also includes communications with Frank Pike regagdhe publication
of the text by Faber and Faber Ltd.
10 June 1986 Feb 1988115 items
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MS 37,646 File on contractual arrangements for the produabidRathers and Sons
at the Long Wharf Theatre, New Haven, Connectioetyeen [March]
and 24 April 1988.

Comprises mainly correspondence between Leah Stlom@urtis
Brown, London; Arvin Brown, Artistic Director of éhLong Wharf
Theatre; Friel; David Aukin, Executive Directorthie National Theatre;
Bridget Aschenberg of ICM, New York (Friel's Nor&kmerican agent)
and Benjamin Zinkin of Blumenthal & Lynne (lawyeepresenting the
Long Wharf Thetare).

Also includes contracts, reviews (24 items) and tifice receipts.

8 July 1987 9 May 198875 items

MS 37,647 Correspondence between Leah Schmidt of Curtis Brawndon and
Michael Colgan, Director of the Gate Theatre, Duptin contractual
arrangements for the productionkthers and Sonspening on 31 May
1988. Includes contracts, programme and revievite(as).

4 Dec 198F 29 July 198831 items

MS 37,648 File on Curtis Brown'’s assignment of amateur rightthe English
language td-athers and Son® Samuel French Ltd. and the publication
of a US acting edition of the play (andAfistocrats.

Comprises mainly correspondence between Leah Stlom@urtis
Brown, London; Friel; John W. Bedding of Samuelriete Ltd., London
and Lawrence Harbison and Peter Le Beck of Sammagich Inc., New
York, and copies of the various contracts.

14 July 198% 18 Aug 198952 items

MS 37,649 Communications on foreign rights rathers and Sonis the following
countries: Belgium, Canada, Denmark, Finland, Fea@ermany, Israel,
Japan, Scandinavia (Denmark, Finland, Iceland, Mgn8weden
Nordiska Teaterforlaget), South Africa and the USA.
27 April 1987- 23 May 1989101 items

MS 37,650 File on contractual arrangements for a productiofathers and Sonast
The Royal Theatre, Copenhagen, Denmark betweenuiadaand 5 May
1990 and a ‘once-off’ television broadcast of teefprmance by Danish
television. Comprises mainly communications betwieesth Schmidt/
Julia Ouston of Curtis Brown, London; Friel and HartWilhelm Hansen
of Nordiska Teaterforlaget, Denmark.
21 Aug 1989- 8 Feb 199022 items

XIV.ii.7  The Freedom of the City

MS 37,651 Correspondence between Sue Freathy and Lucy Tulsbsros Brown,
London and Birgit Lindquist of Smedjen on permissior a production
of The Freedom of the Cigt the Smedjen Theatre, Bagsvaerd, Denmark
in April 1984. Includes contract and programme.
26 March 198% 6 July 198414 items
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MS 37,652

MS 37,653

MS 37,654

MS 37,655

MS 37,656

MS 37,657

Communications between Friel; Leah Schmidt of GuBtiown, London
and Tony Kingston, Secretary of the Foundation Tlee@ompany,
Uxbridge on arrangements for a UK tourTdfe Freedom of the City
around Christmas 1986 by the Foundation Theatrepaom

8 Oct 1986~ 18 Feb 198716 items

Correspondence between Leah Schmidt of Curtis Brawndon, Friel
and the Atrtistic Director of the Haifa Municipal &atre, Israel, on
granting the Hebrew language production rightshefglay for
presentation in October and November 1987.

29 July 1986- 3 Jan 198817 items

Correspondence between Leah Schmidt of Curtis Brawndon; Friel
and Ursula Pegler and Ayla Albert of Gerhard Peyleniag, Munich, on
the German language rightsThe Freedom of the Cignd the
subsequent production of the play (‘Ehrenbirgdrtha Stadttheater
Bielefeld around Christmas 1987. Includes contattt Gerhard Pegler
Verlag and Bielefeld programme and reviews.

25 Aug 1987- 19 Feb 198825 items

Miscellaneous items concerning interesTire Freedom of the Citg
Ireland and the UK. Topics include:

« correspondence and contract between Friel anNdtienal Theatre
Society Limited of Ireland (The Abbey Theatre) cong the play (Nov &
Dec 1972, 6 items);

« contracts for broadcasts on RTE radio (1978 &81%8items);

« copy of a repertory licence for the productiontta# play at The
Merseyside Everyman Theatre, Liverpool (1974, Bge and

* an application to present the play at the ArcHesatre, Glasgow, in
1990 (Feb & March 1990, 3 items).

1972-74; 1985; 1988 91.21 items

Communications regarding professional productidnshe Freedom of
the Cityin Australia between 1987 and 1992. Comprises spoedence
between Curtis Brown, London; Curtis Brown, Sydnegel and the
following theatres/companies:

» The Playbox Theatre Company for a productiomatRlaybox,
Melbourne, opening on 1 June 1987 (28 April6 Dec 1986, 11 items);
» The Performers Independent Theatre Company fooduction at the
National Theatre, Melbourne, in 1991 (2 Mail9 Sep 1991, 9 items)
and

» Gateway Theatre Productions for presentationelbburne’s National
Theatre between 6 and 16 May 1992 (8 Aprdl Aug 1992, 17 items).
3 April 1986- 21 Aug 199239 items

Correspondence between Leah Schmidt of Curtis Brawndon; Friel
and Gerry Barnes, Manager of The Cork Theatre Cosnpegarding the
Cork company'’s proposed lIrish tour of the play mpavating ‘video and
sound recordings to recreate the events of thd aodrthe Guildhall
Square...with professional actors and a televisi@ayction company
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MS 37,658

XIV.ii.8
MS 37,659

MS 37,660

based in Cork...(Coco Television)...whose work is cossiained by
RTE...(and)...the use of multiple role —playing by 3cas who would
share the minor parts between them’. Also discusg®Esssible television
version of the play. 30 May 19883 Jan 199139 items

Communications concerning inquiries on foreign tsgin The Freedom
of the Cityfrom Australia, Czechoslovakia (includes contra€tance
(1989 Radio France broadcast), Germany, Greeckidies contract),
Poland, Scandinavia, the USA (Goodman Theatre,aghbiclllinois, 1973
& New York, 1974) and the USSR, and amateur reguesin Australia,
Canada, Germany, South Africa, Turkey, and the USA.

1973- 1989.96 items

Living Quarters

File on the world premiere afiving Quartersopening at the Abbey
Theatre, Dublin, on 24 March 1977. Comprises pnognag and reviews
and copies of the contract conferring productights on Oscar
Lewenstein.

28 May 1976~ 30 March 197715 items

Copies of the agreements between Spokesmen atuthiteel Dutch
Dramatists, for the German, Dutch and French lagguights in the play.
14 April = 5 June 1978} items

XIV.ii.9 The London Vertigo

MS 37,661

File on the world premiere of the Gate Theatre pctidn of The London
Vertigoat the Andrew’s Lane Theatre, Dublin, opening ord@Buary
1992. Comprises mainly correspondence between Sehmidt of Curtis
Brown, London; Friel and Michael Colgan, Directdrtloe Gate, and
contracts, programme and reviews.

Also accompanied by query from Noel McGee of Bel&dsout the
availability of professional rights to the play (Rarch & 22 April 1991,
2 items).

1991, 16 Jar 17 Feb 199229 items

XIV.ii.10 Lovers (Winners / Losers)

MS 37,662

MS 37,663

File regarding professional and amateur foreigeregt inLovers(or its
constituent partswWinners’and Losers). Comprises communications
agents and theatrical management in the followmgntries: Australia
(Melbourne and Brisbane), Finland, France (a prodo@at the Theatre
Calyste, Paris to be produced under the title ‘Adv’, Germany, Israel
(comprises review of a production at the Absolufdlye Theatre in July
1991); Luxembourg and Turkey.

1983 & 1984; Sep 1987 Sep 199374 items

File on applications or expressions of interedtamersfrom the

following UK and Irish professional companies: TYung Vic, London
(1990); The OId Vic, Bristol (includes reviews fmroduction between 16
Jan and 1 Feb 1992); The Olympia Theatre, Dub@®2}; The Wolsey
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Theatre, Ipswich (1992); The National Concert Haliplin (n.d.) and the
King's Head Theatre, Islington (London fringe right1993).
1987; 26 Sep 19966 Oct 199329 items

MS 37,664 File on requests from amateur companies in the kKIleeland.
4 Nov 1986~ 15 Sep 19959 items

MS 37,665 Miscellaneous Curtis Brown correspondence relabrigoversbetween
1988 and 1993. Topics include:
« permission for a broadcastWfinnerson BBC Radio 4 (1988);
 permission to use extracts frdraversin an anthology by the Guildhall
School of Music and Drama, London (1989);
« the existence of a video bbvers(1990) and
* permission for a production @¥innersto be used as a training exercise
for technical staff at Scottish Television (1990).
26 Feb 1988 17 Sep 1993. 19 items

XIV.ii.11 The Loves of Cass Maguire

MS 37,666 Communications on inquiries regarding foreign rigimThe Loves of
Cass Maguirdrom agents in Czechoslovakia (includes contratt wi
DILIA, dated 17 Nov 1987), Finland and Germany.
1979; 1984; June 1986Dec 198941 items

MS 37,667 Letters regarding a request to stage a producfidime Loves of Cass
Maguirein The Lyric Players Theatre, Belfast, in Aprilcaay 1988 (2
items) and in the Brewery Lane Theatre, CarrickSoirs; Co. Tipperary,
in February 1989 (2 items).

16 Dec 1987 30 Jan 198% items

XIV.ii.12 Making History

MS 37,668 Correspondence concerning the Field Day Theatrep@asis production
of the world premier oMaking Historyopening in the Guildhall, Derry,
on 20 September 1988, its two-month tour aroundrnieand the
transferral of the production to the Cottesloe Tieeat the National
Theatre, London on 5 December 1988.

Comprises correspondence between Friel; Leah S¢tuih@urtis Brown,
London; David Aukin, Executive Director of the Natal Theatre and
Maureen Loughman, Administrator, Field Day The&amnpany.
Includes copies of contracts, programme, flyeriew@s and royalty
statements.

1 Dec 1987 1 Feb 198959 items

MS 37,669 Correspondence and contracts relating to the regpaf the production
at the National Theatre by the BBC and its subsejm®adcast on BBC
Radio 3 on 28 April 1989. Main correspondents aa@i® Aukin,
Executive Director, National Theatre; Ned Chailledjtor, Radio 3 Plays
and Leah Schmidt of Curtis Brown, London.
28 Sep 1988 23 June 19894 items
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16 Aug 1988- 23 March 1989 28 items

MS 37,670 Communications regarding foreign rightshifaking Historyfrom agents
in Australia, Finland, Germany, Poland, Scandinavid Turkey.
16 Aug 1988- 23 March 198928 items

MS 37,671 Correspondence on contractual arrangements fayduption ofMaking
History at the Perth Theatre by the Perth Theatre Regetompany
between 9 and 24 March 1990. Correspondents aie &efamidt/Julia
Ouston of Curtis Brown, London; Friel and Daviénnar, General
Manager of Perth Theatre, Australia.

28 July- 19 Oct 198914 items

MS 37,672 File onMaking Historyin the USA, comprising Curtis Brown
correspondence concerning :
* expressions of interest on the part of variousco®panies- Manhattan
Theatre Club, New York; Milwaukee Chamber Theatvésconsin; the
Mark Taper Forum, Los Angeles and South Coast Reqye(1988- 89);
* negotiations with the Manhattan Theatre Club @1980);
* a production oMaking Historyby the Washington State Guild at
Carroll Hall, Washington DC, between 6 March andlpril 1991
(includes programme and reviews) and
* a production by the Irish Repertory Theatre Conypat the Samuel
Beckett Theatre, New York, between 10 and 28 A1 (includes copy
of contract and reviews).
13 Dec 1988 11 June 199173 items

XIV.ii.13 Philadelphia, Here | Come!

MS 37,673 Correspondence relating to expressions of intang3hiladelphia, Here |
Comelfrom agents and theatre groups in Argentina, Belgjlihe Irish
Theatre Group), Canada and Germany.
14 Nov 1985- 25 Oct 198819 items

MS 37,674 Communications concerning amateur rights in thg plenainly requests
from Irish and UK amateur companies, but also strora the USA,
Luxembourg (Round Tower Players) and Australia. éeur rights are
handled by Samuel French Ltd.)
25 Oct 1985- 20 July 199398 items

MS 37,675 Correspondence between Sue Freathy of Curtis Brbwmgon; Friel and
Aileen Connor, General Manager of the Gaiety TeeBuiblin, on
contractual arrangements for a productiofbiladelphia, Here | Come!
opening in the Gaiety Theatre, directed by Joe Dylon 16 April 1986.
Also includes contract (1 Nov 1985), reviews and bffice returns.

24 Oct 1985- 10 Sep 198724 items
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MS 37,676 Communications between T.V. Honan, General ManafBed Kettle
Theatre Company, Waterford, and Leah Schmidt ofi€&rown,
London on a proposed Irish tourPhiladelphia, Here | Comdietween
April and June 1990, its cancellation and subsetgcemespondence
between Schmidt and Bryan O’'Donoghue, Producemi@kége Ltd.,
Dublin on his interest in a production of the play.
12 Jan 1996 15 Jan 199128 items

MS 37,677 File on the King's Head production Bhiladelphia, Here | Come!,
directed by Dan Crawford opening at the Kings HEhédatre, Islington,
London on 4 June 1992 and the production’s transferrs¥ymdham’s
Theatre on 28 July 1992. Comprises mainly revieamfboth theatres,
but also includes correspondence, contracts, progeaand box office
statements.
10 Dec 1991 26 Oct 199292 items

MS 37,678 Miscellaneous Curtis Brown correspondence relatrghiladelphia,
Here | Come!Topics include:
* letters from Sue Freathy to Sir Peter Hall, NaioT heatre, London and
Michael Rudman seeking their opinion of the pla984);
* the making of a sound recording of the play (assette tape) by The
Abbey Reads (1985);
* an inquiry for the performing rights from Micha@byd, Artistic
Director of the Tron Theatre, Glasgow (1987);
* permission for BBC Radio 4 to broadcast the playl0 April 1989 as
part of their Friel season and the subsequent agmetrelating to
transcription recordings of the play (1989)
* permission to Tomas MacAnna to make an Irishdetion of the play
(1990)
« correspondence between Samuel French, Inc. arté ®uown on the
guestion of the original copyright of the play (199
« a request from the Guildhall School of Music &vdma to use an
extract from the play in their forthcoming syllabid992)
« clearing the copyright on an extract used byBBE Radio Ulster’s
‘World’s Apart’ programme (1993) and
« performing rights granted to the Playwrights& é&wst Company, Dublin
for a series of school curriculum based dramas3)L99
26 Jan 1984 1 Oct 199368 items

XIV.i.14 Three Sisters

MS 37,679 Miscellaneous Curtis Brown correspondence relatnbhree Sisters
Topics include:
* a copy of the script sent to Theatr Clwyd, WIE336);
* permission for the publication of the play in el to accompany a
production by the Haifa Municipal Theatre in Octot887;
* permission for a production by the Strathclydedtne Group in
November and December 1987 and
« the Leicester Haymarket Theatre’s interest inplag.
24 Jan 1986 9 April 1990.23 items
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MS 37,680 Communications on BBC Radio’s adaptatiornTofee Sistersscheduled
for broadcast on Radio 3 on 23 December 1990.
31 Aug 1989~ 12 Nov 199021 items

XIV.ii.15 Translations

MS 37,681 Contracts and reviews of the world premierd@inslationsproduced by
the Field Day Theatre Company in Derry’s Guildlzgdening on 23
September 1980.
1 June- 27 Sep 198014 items

MS 37,682 Newspaper reviews of the Field Day production am to Enniskillen,
Co. Fermanagh; Belfast Grand Opera Haarsa at thédublin Theatre
Festival in the Gate Theatre.
28 Sep- Oct 19809 items

MS 37,683 File on the Manhattan Theatre Club’s productioff@nslationsstaged in
April and May 1981, comprising mainly copy of catt and newspaper
reviews.

Jan— April 1981; 198912 items

MS 37,684 File on the first London production @fanslationsat the Hampstead
Theatre Club, Londofopened on 12 May 1981) and its subsequent
transferral to the Lyttelton Theatre (6 Aug 198March 1982).
Comprises mainly contracts and copies of newspayews of the
production at the two theatres. Also includes progne and article on
the production’s winning of thBest New Play for 1984ward at the
Standardrama (the quarterly review of the British Theatre Asation)
Awards for 1981, in January 1982.
6 Oct 1981~ Jan 198229 items

MS 37,685 File on Canadian interest Trranslationscomprising mainly
correspondence between Sue Freathy of Curtis Brbamgon, Friel and
Bridget Aschenberg of ICM, New York (Friel's Nor&kmerican agent)
and material relating to the productionTofinslationsat the Avon
Theatre, during the Stratford Shakespearian Féstivantario, Canada,
between 17 July and 4 September 1982, includinigwness
19 Aug 1981- 9 Sep 198236 items

MS 37,686 Copies of newspaper reviews of an Icelandic pradoaif Translations
at the National Theatre, Reykavik, in October 198&ompanied by
English translations of excerpts of the reviews.
22— 29 Oct 19825 items

MS 37,687 Contracts and box office statements for a prodoaiothe Abbey Theatre
Dublin [between March and April and 25 July andALgyust 1983].
30 Sep 1982 18 Aug 19838 items

MS 37,688 File on various professional productions in Ausaratcluding
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negotiations with the Nimrod Theatre Club, Sydnt§79) and
productions by the following:

» The Melbourne Theatre Company at Russell Streeaifre, Melbourne
between 20 October and 11 December 1982 (inclunigsact,
programme and reviews);

» The Ensemble Theatet theSydney Opera House, between 3
November and 10 December 1983 (includes programemgws and
summary of box office receipts) and

» The Adelaide Stage Company at The Space Thesdsdaide between 9
and 25 August 1984 (includes programme, contradtraniews).

Also includes production contracts in the nameshad National Theatre
Company, The Playhouse, Perth, Western Austradiaddt 1981, 3pp)
and Ensemble Productions Pty Ltd., Milson’s PdiWgyw South Wales (8
Oct 1982, 4pp).

12 Oct 1979- Sep 1984101 items

MS 37,689 File on French rights ifiranslationscomprising mainly correspondence
between Sue Freathy/Leah Schmidt of Curtis Brovamdon and Friel's
French agent for the play Joy Merrick. Merrickngdispute with SACD
(Société des Auteurs et Compositeurs Dramatiques) feriel’s enforced
membership of the society, a dispute which Meree&ntually wins with
the result that Friel is not forced to join theisbg and so loose control
over licensing rights in France.

Other topics include a dispute with a Stephen Mgddaver the French
language rights in the plai;Avant Scene’sinauthorised publication of
the text ofTranslationsin October 1984 (includes copy of the
publication); the play’s translation into French®igrre Laville (La
Derniére Classg’and a production at Théatre des Mathurins, Pahgh
opened on 12 September 1984 (includes reviewstedidy Laville.

1 June 198% 17 June 1992192 items

MS 37,690 Copies of reviews of Theatr Clwyd’s productionTefnslationsat the
Studio Theatre, Mold, Clwyd, in a four-week rurMarch and April
1986.

2 & 17 April & 26 — 28 May 19868 items

MS 37,691 Correspondence, contracts, programme and revidatigeto a
production starring Donal McCann and directed by Dowling at the
Gaiety Theatre, Dublin, opening on 20 April 198®r@spondence is
mainly between Leah Schmidt of Curtis Brown, Lon@or Dowling as
Managing Director of the Gaiety.
6 Nov 1987- 28 Jan 1980 items

MS 37,692 File on Spanish and Basque rights'manslations Includes contracts and
programme for a production at Teatro Topo Tantt&8em Sebastiam
1988.
20 Oct 198%29 March 198812 items

MS 37,693 Correspondence, flyer and reviews of a producttdBirmingham
Repertory Theatre between 11 May and 1 June 19%&Lted by Gwenda

296



Hughes.
1 Nov 1990- 3 April 1991.19 items

MS 37,694 Communications regarding foreign rightsTiranslationsfrom agents in
Belgium, Czechoslovakia, Finland, Greece, Holldtaly, Scandinavia,
South Africa (includes contract, publicity materiatogramme and
royalty statements for a production in Englishhet $tate Theatre,
Pretoria, between 17 and 26 October 1985 and frb@&ober to 23
November 1985 at the Alexander Theatre, Johanngstiiected by
Bobby Heaney), Turkey and the USSR.
1980- 1987 & 1991109 items

MS 37,695 Communications on German rightsTiranslations(includes various
contracts with Henschelverlag Kunst und GesellgcBarlin).
1980- 1989.55 items

MS 37,696 File onTranslationsin Israel including a Hebrew translation
(correspondence with Dr. Dan Almagor) and a proggseduction of the
play during an Irish season at tHabimah National Theatre of Isra@i
Tel Aviv in 199[2] and correspondence with varionembers of the
School of Stage and Cinematic Art, Beit-Zvi and tthaversity of Tel
Aviv on productions of.oversandTranslationsin 1993.

23 Sep 198% 21 May 199394 items

MS 37,697 Communications on a Polish translation of and Rdaiights in the play,
including contract for a translation and productaithe Teatr
Dramatyczny | Orklestra Kameralna, dated 8 Febra@s4 (1p.).
21 Nov 1980- 26 Aug 1983 & 22 Jan 9 Aug 198845 items

MS 37,698 File on UK professional repertory productions opmssions of interest in
TranslationsComprises communications to/from:
* Theatr Cymru (1982);
* review of production at the Contact Theatre, Master (Nov 1988);
* the Royal Lyceum Theatre, Edinburgh (1992);
* the Everyman Theatre, Cheltenham (1993) and
* the Arches Theatre, Glasgow (1993).
1982; 1988; 1992 1994.13 items

MS 37,699 Communications regarding Irish, UK, US, Canadiansttalian and New
Zealand requests for amateur right3 ranslations.
(Amateur rights are handled by Samuel French Ltd.).
1981-1994.134 items

MS 37,700 Review and contracts relating to broadcasts by B&@io 3 on 31
January 1982 and April 1989.
1982 & 19897 items

MS 37,701 Correspondence regarding film and television righfEranslations

mainly concerning those acquired jointly by Hampst&heatre Ltd. and
Tempest Films Ltd. and the production of the subsatiscreenplay by
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MS 37,702

Neil JordanIncludes draft agreements between Friel and Tenfjlass
Ltd., London (1983). Correspondents include (Fsi&lorth American
agent) Bridget Aschenberg of ICM, New York; Suedthg and Dick
Odgers of Spokesmen/Curtis Brown, London; FrielyiDaAukin,
Hampstead Theatre, London; Jacky Stoller of Temipiésis Ltd.,
London; John Boorman, Annamoe, Co. Wicklow and RidH_angridge
of the BBC, London.

12 May 1982- 20 March 198692 items

Miscellaneous correspondence relating tanslations Topics include:

« Bridget Aschenberg’s efforts on behalf of theyplathe USA and
Friel's decision to find an alternative North Aneam agent (1981 &
1982);

* use of extracts from the play by the Australiand&lcasting Company
(1988) and the publication of the entire text il"WNorton’s US

anthologyModern Irish Drama(1990) and in a series being developed for

UK GCSE students (1989);

* requests for performing rights from the Islanc@tie Company,
Limerick and from Red Kettle Theatre Company, Water (1990) and
* requests for performing rights from the Irish Bepry Theatre, New
York (1992) and the Thomas Dauvis Irish Players, Newk (1993).

23 June 198% 26 Feb 199471 items

XIV.i.16 Volunteers

MS 37,703

Miscellaneous correspondence relatinytdunteersmainly
correspondence between Leah Schmidt, Friel anicRa@allaly,
Administrator of the Cork Theatre Company, conaggrthe CTC'’s
touring production of the play opening at the Ivarfiheatre Cork on 28
September 1987 and running at various venues arbencbuntry
including the Dublin Theatre Festival, until 21 Mowber. Includes
contract, box office receipts and reviews (39 items

1984 & 1985;

14 April — 2 Dec 1987; April 1989 Jan 199254 items

XIV.iii Contracts, by year

MS 37,704

MS 37,705

Type: Translation and publication (German language)
Publication: ~Six stories fronThe Saucer of Larks
(‘Among the Ruins’; ‘My True Kinsman’; ‘Segova,dlSavage
Turk’; ‘Aunt Maggie, the Strong One’; ‘Johhny ahtick’ & ‘Mr.
Sing My Heart's Delight’)

Parties: Friel (Proprietor)
Fretz & Wasmuth Verlag, Zurich, SwitzerlgRdblishers)
Terms: Proprietor grants to the Publisher the sole rightdnslate

the work into German and the exclusive licencpriot
and publish the translation in volume form fostdbution
throughout the world

2 Sep 19643pp

Type: Publication (English language)
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MS 37,706

MS 37,707

MS 37,708

MS 37,709

Play:

Philadelphia, Here | Come!

Parties:Friel (Proprietor)

Terms:

Faber & Faber Ltd., London (Publishers)

Publishers have a licence to publish the work iglih
exclusively throughout the British Commonwealtid a
Empire & South Africa, Ireland, Burma, Egypt,dra
Israel, Jordan and the British Trusteeships andna
exclusive licence throughout the rest of the destcept
the USA.

4 Nov 1964 3pp.

Type:
Publication:
Parties:

Terms:

Publication (English language)

The Gold in the Sea

Friel (Proprietor)

Messrs. Victor Gollancz Ltd., LonddPublishers)
Publishers have a licence to publish the work iglih
exclusively throughout the British Commonwealtid a
Empire excluding Canada and including South Afric
Ireland, Burma, Egypt, Iraq, Israel, Jordan drelBritish
Trusteeships and a non-exclusive licence througtine
rest of the world except Canada and the USA

28 July 19654pp

Type:
Play:
Parties:

Terms:

Minimum Basic Production Contract (USA and Canada
Lovers

Friel (Author)

Helen Bonfils and Morton Gottlieb, New Yo(Rroducer)
Producer has the exclusive right to produce thg @tathe
speaking stage in the USA and Canada and adtpaire
Author’s services in connection therewith.

Also includes some associated correspondence betiodm Perry of
Curtis Brown, London and Oscar Lewenstein (17 -©t2 Dec 1967, 3
items, 1p. each).

1 Nov 1967 41pp

Type:
Play:
Parties:

Terms:

Amateur licensing

Lovers

Friel (Licensor)

Samuel French Ltd., London (Licensees)

Licensor assigns and releases to the Licenseeskhand
exclusive licence of performance by amateurtén t
English language in all English speaking terig®except
the USA and Canada of and in the play.

18 March 19702pp.

Type:
Play:
Parties:

Terms:

Translation and publication (French language)
Lovers

Friel (Proprietor)

Editions Gallinard, Paris (Publishers)

Proprietor grants to the Publishers the exclusoante to
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MS 37,710

MS 37,711

MS 37,712

MS 37,713

MS 37,714

publish a French translation of the work in voifarm
for distribution throughout the world.

6 March 19712 copies, 2pp each

Type:

Play:
Parties:

Terms:

Translation and production

(Dutch and Flemish speaking Belgian rights)

The Loves of Cass Maguire

Friel (Licensor)

Almo, Antwerp, Belgium (Licensee)

Licensor grants to the Licensee the sole and eixelus
licence to translate the play into Dutch and Fénfior
production in Holland and Flemish-speaking Belgiior a
period of 5 years from the date of the agreement.

28 June 19712pp.

Type:
Play:
Parties:

Terms:

Translation and production (Irish language)

The Mundy Scheme

Friel (Licensor)

Taibhdhearc na Gaillimhe, Galway (Licensee)
Licensor grants to the License the sole and exausi
licence to translate the play into Irish for puotion in
Ireland for a period of 2 years from the datéhef
agreement.

22 Sep 19712pp.

Type:
Programme:

Parties:

Terms:

Television Film (Talks) Reply Sheet

Omnibus: ‘Rise Above It

(A Tribute to Sir Tyrone Guthrie)

BBC, London

Curtis Brown, London on behalf of Brian Friel

£30 sterling for filmed interview on Friel's receditions of
Tyrone Guthrie.

27 Sep 1971p.

Type:
Play:
Parties:

Terms:

Professional performance (Vienna)

Lovers

Vienna's English Theatre, Vienna, Austria (Manager)

Curtis Brown, London (agents for Friel)

The Manager shall have the right to present the wlth a
full professional company at Vienna’'s English @tre for
4 weeks commencing on 22 Nov 1971.

8 Oct 19711p.

Type:
Programme:
Parties:

Terms:

Talks Requisition/Contract

‘Self Portrait’ on BBC Radio 4

BBC, London

Friel

£5.50 sterling fowriting and reading a two minute
introduction to ‘Self Portrait’ by Tyrone Guthrie Derry
on 21 & 31 October 1971.

300



14 Oct 19711p.

MS 37,715 Type: Professional production, Olympia Theatre, Dublin
(English language)
Play: The Gentle Island
Parties: Friel (Proprietor)
Brendan Smith of Olympia Productions Ltd., Dublin
(Licensee)
Terms: The Licensor grants to the Licensee the exclusoente

to present the play on the regular speaking psideal
stage (excluding repertory performances) in thgligh
language. The Licensee undertakes to presepldfen a
first-class theatre in Dublin within 6 monthstbé date of
the agreement.

Also related letters (11 Nov & 29 Dec 1971, 2 itedys. each)

10 Nov 19716pp

MS 37,716 Type: Authority to televise excerpts from play
Play: The Loves of Cass Maguire
Parties: BBC, London
Brian Friel
Terms: Authority to televise excerpts from the play atgerof £3

sterling per minute.
15 Nov 19712pp

MS 37,717 Type: Recording contract (audio) (English language)
Work: ‘ The Skelperfrom The Saucer of Larks
Parties: Friel (Proprietor)
Houghton Mifflin Company
Terms: Inclusion of the short storgn a record or cassette to

accompany text entitled ‘Fictional Biography @’tie
produced by the Houghton Mifflin Company in th8A)
and Canada.

13 March 19722pp.

MS 37,718 Type: Publication of a selection of short stories
(German language)
Work: Selection of short stories taken frarhe Gold in the Se&
The Saucer of Larks
Parties: Friel (Author)

Konig TaschenbucHdiogenes Verlag, Zurich, Switzerland
(Publishers)

Terms: Publication of a pocketbook edition of Diogeneslsgis
German translation @f selection of short stories froflme
Gold in the SeandThe Saucer of Larkgsublished under
the German title ‘Das Strohwitwensystem’.

29 Jan 1973lp.

MS 37,719 Type: Stock and amateur licensing (USA and Canada)
Play: The Freedom of the City
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Parties: Friel (Owner)

Samuel French, Inc., New York (Agent)

Terms: The Owner appoints the Agent his exclusive agenthf®
USA and Canada for the play for the purposeoafising
and leasing the play for stock and amateur prioohs

13 June 1974pp.

MS 37,720 Type: Professional production, Abbey Theatre, Dublin
Play: Volunteers
Parties: Friel (Author)

The National Theatre Society Ltd., The Abbey Theatr
Dublin (Management)

Terms: The Author grants the Management an option on the
exclusive right of presentation of the play oe th
professional stage in Ireland for 8 months frown date of
the agreement.

1 Nov 19742pp.

MS 37,721 Type: Translation and production (amateur) (Irish lang)ag
Play: Crystal and Fox
Parties: Friel (Licensor)
Blaithin Ni Bhric, Kilkenny, Ireland (Licensee)
Terms: The Licensor grants to the Licensee the non-exausi

licence to translate the play into Irish for puotion by
amateur companies in Ireland for a period of drysom
the date of the agreement. The Licensee shalupmthe
play within 6 months of the date of the agreement

19 Dec 19742pp.

MS 37,722 Type: Television broadcast (RTE)
Play: Crystal and Fox
Parties: Friel
RTE, Dublin
Terms: Permission to record and broadcast the play on RTE
television for a fee of £500. RTE rights to eralfor 5
years.

30 May 19751p.

MS 37,723 Type: Translation and production
(Dutch and Flemish-speaking Belgian rights)
Work: Philadelphia, Here | Come!
Parties: Friel (Licensor)
SEBA, Amsterdam, Holland (Licensee)
Terms: The Licensor grants to the Licensee the sole anlligixe

licence to translate the play in to Dutch forgarotion in
Holland and Flemish-speaking Belgium for a pewbd@
years from the date of the agreement.

1 March 19762pp.

MS 37,724 Type: Publication contract (German language)
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MS 37,725

MS 37,726

MS 37,727

MS 37,728

Plays:

Parties:

Terms:

Philadelphia, Here | ComeThe Loves of Cass Maguire,
The Freedom of the City, Lovers, Winner, Los@is
Crystal and Fox.

Friel (Proprietor)

Verlag Volk und Welt, Berlin, East Germany (Pubéss)
The Proprietor grants to the Publishers the exatusi
licence to publish a German translation of thekwio one
volume in a trade edition, excluding publication
bookclub, pocketbook or cheap editions, for ihstion
throughout the German Democratic Republic and the
Socialist countries only.

20 July 19762pp

Type:
Play:
Parties:

Terms:

Translation and production (Polish language)

The Freedom of the City

Friel (Licensor)

Agencja Autorska, Warsaw, Poland (Licensee)

The Licensor grants to the Licensee the sole anllisive
licence to translate the play into Polish fordarction in
Poland for a period of 5 years from the datehef t
agreement. The Licensee shall produce the playfinst-
class theatre on a legitimate stage in Polankinvit2
months of the date of the agreement.

1 Dec 19762pp

Type:
Play:
Parties:

Terms:

Repertory production (Ireland)

Losers

Gemini Productions Ltd., Dubli(Management)
Spokesmen, London (agents for Brian Friel)

The Management has the right to present the pltyavi
full professional company in a season of repgrtor
performances in the county of Dublin commenciog n
earlier than 1 May 1977 and ending no later ttdune
1977.

29 April 1977.1p.

Type:
Work:
Parties:

Terms:

Repertory production (Ireland)

Lovers

Gemini Productions Ltd., DubliiManagement)
Spokesmen, London (agents for Brian Friel)

The Management has the right to present the playavi
full professional company in a season of repgrtor
performances in the county of Galway commencioig n
earlier than 15 August 1977 and ending no ldian 20
August 1977.

28 June 19771p.

Type:
Play:
Parties:

Translation and production (Spanish language)
Lovers
Friel (Licensor)
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MS 37,729

MS 37,730

MS 37,731

MS 37,732

Terms:

Juan Freund Teatro Moliere, Buenos Aires, Argentina
(Licensee)

The Licensor grants to the Licensee the sole anlligixe
licence to translate the play into Spanish fpraduction
in Argentina for a period of 5 years from theedat the
agreement. The Licensee shall produce the playfinst-
class theatre on the legitimate stage in Argantiithin 18
months of the date of the agreement.

4 Aug 1977 2pp.

Type:
Play:
Parties:

Terms:

Professional production, The Abbey Theatre, Dublin
The Loves of Cass Maguire

The National Theatre Society Limited, Dublin
(Management)

Friel (Author)

The Management shall have the exclusive right ésqmt
the play with a full professional company in énedl within
a period of 10 months from the date of the agezgm

10 March 19781p.

Type:
Work:

Parties:

Terms:

Publication (French language)

Philadelphia, Here | Come!, The Loves of Cass Miagui
The Freedom of the CigndLovers.

Friel (Proprietor)

Centre d’Etudes et de Recherches Irlandaises de
I'Université de Lille Ill, France (Publishers)

The Proprietor grants to the Publishers the exatusi
licence to publish a French translation of theknno
volume form in a trade edition, excluding pubtioa in
bookclub, pocketbook or cheap editions.

29 Nov 19792pp

Type:
Play:
Parties:

Terms:

Translation and production (Scandinavian languages)
Translations

Friel (Licensor)

Nordiska Teaterforlaget/Edition Wilhelm Hansen,
Copenhagen, Denmagkicensee)

The Licensor grants to the Licensee the sole anllisive
licence to translate the play into the Norweg@nwedish,
Finnish, Danish and Icelandic languages for pectida in
Norway, Sweden, Finland, Denmark and Icelandafor
period of 5 years from the date of the agreenidm.
Licensee shall produce the play in a first-ctagstre on
the legitimate stage in the aforementioned tyitvithin
18 months of the date of the agreement.

1 June 19813pp

Type:
Play:
Parties:

Publication (UK and Ireland)
Aristocrats
The Gallery Press, DublifiProprietor)
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MS 37,733

MS 37,734

MS 37,735

MS 37,736

Terms:

Faber and Faber Ltd., London (Publishers)

The Proprietor grants to the Publishers non-exetusi
rights to publish under their imprirristocratsin a
volume of 6 plays by Brian Friel in hardback and
paperback, in Great Britain and Ireland only.

16 Feb 19841p.

Type:
Work:

Parties:

Terms:

Publication (English language)

‘Selected Plays’

(Philadelphia, Here | Come!, The Freedom of the City
Faith Healer, Living Quarters, Translations, Adsratg
Friel (Proprietor)

Faber and Faber Ltd., London (Publishers)

The Publishers have a licence to publish and lselisork
in volume form in the English language exclusivel
throughout the territories set out in the attaicbehedule.
The licence shall be non-exclusive throughoutrést of
the world except the USA and the Philippine Id&n

30 March 198410pp

Type:
Work:
Parties:

Terms:

Publication (English language)

The Loves of Cass Maguire

Friel (Proprietor)

The Gallery Press, Dublin (Publishers)

The Publishers shall publish and sell the workdtumne
form in the English language language exclusively
throughout the territories set out in the attackehedule.
The licence shall be non-exclusive throughoutése of
the world except the USA and the Philippine ld&n

30 March 198410pp

Type:
Work:
Parties:

Terms:

Publication (English language)

Lovers

Friel (Proprietor)

The Gallery Press, Dublin (Publishers)

The Publishers shall publish and sell the workdlumne
form in the English language language exclusively
throughout the territories set out in the attaicbehedule.
The licence shall be non-exclusive throughoutrést of
the world except the USA and the Philippine Id&n

30 March 198410pp

Type:
Work:
Parties:

Terms:

Publication (English language)

Crystal and Fox

Friel (Proprietor)

The Gallery Press, Dublin (Publishers)

The Publishers shall publish and sell the workdtumne
form in the English language language exclusively
throughout the territories set out in the attackehedule.
The licence shall be non-exclusive throughoutrése of
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the world except the USA and the Philippine Id&n
30 March 198410pp

XIV.iv Manuscripts, by title of play

MS 37,737

MS 37,738

MS 37,739

MS 37,740

MS 37,741

MS 37,742

MS 37,743

MS 37,744

Aristocrats.

Typewritten.

Labelled ‘' draft. Do Not Send Out’ in pencil. Hand unknown.
n.d.98pp

Aristocrats.
Typewritten.
n.d.89pp

Aristocrats

A4 photocopy of a published version.

Following addresses printed on front cover:

‘Hampstead Theatre Ltd., Swiss Cottage Centre, aohand

‘Curtis Brown Ltd, 162 Regent Street, London W1RB501-437 9700'.
(1*' London production- Hampstead Theatre opened 26 May 1988,
directed by Robin Lefevre)

n.d. (1988).77pp

Black Love.

Typewritten copy.

Following addresses typewritten on last page:

‘Brian Friel, Ardmore, Muff, Lifford, Co. Donegalreland. Tel. Muff 30’
and

‘John Bassett, Curtis Brown, 13 King St. London \2.C

n.d.5pp.

The Communication Cord.
Typewritten photocopy.
n.d.101pp

Crystal and Fox.

Typewritten copy. Foolscap size.

Labelled on first page ‘Curtis Brown, Ltd., 13 Kiggreet, Covent
Garden, W.C.2.’

n.d.68pp

Crystal and Fox'A Play in 6 episodes’.

Bound typewritten copy.

Marked ‘Audrey Wood’ & ‘Curtis Brown, Ltd. 13 Kin&treet. Covent
Garden, London, W.C.2’

n.d.iv & 61pp.

Crystal and Fox'A Play in 6 episodes’.

Bound typewritten copy.

‘Curtis Brown Ltd, 1 Craven Hill, London W2 3EW’ dn

‘ONK Copyright Ajansi, Ankara...Istanbul’ stickers @overing page.
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MS 37,745

MS 37,746

MS 37,747

MS 37,748

MS 37,749

MS 37,750

MS 37,751

MS 37,752

n.d.iv & 61pp

Crystal and Fox.

Typewritten photocopy.

Labelled: ‘Center Theatre Group. Mark Taper Forus North Grand
Avenue Los Angeles, California 90012'.

Accompanied by Curtis Brown envelope labelled ‘Redi version: Mark
Taper & Off-Broadway version’.

n.d. (1973?)82pp

Dancing at Lughnasa.

Typewritten version.

‘Leah Schmidt, Curtis Brown, 162-168 Regent StréétR 5TB. Tel: 01
872 0331’ typewritten on front cover.

n.d.108pp

Dancing at Lughnasa.

Photocopy of Faber & Faber ‘Publisher Proofs’.

‘Leah Schmidt, Curtis Brown, 162-168 Regent StréétR 5TB. Tel: 01
872 0331’ typewritten on covering page.

1990.v & 71pp

Faith Healer.

Typewritten copy.

Labelled ‘Spokesmen. 1 Craven Hill London W2 3EW-262 1011".
‘Please Do Not Send Out’ handwritten on title page.

n.d.vi & 58pp.

Faith Healer.
Typewritten copy of CB250.
n.d.vi & 58pp

Fathers and Sons.

Typewritten incomplete version (concludes with AcScene 3).
Accompanied by covering note'This is Friel's Fathers & Sons which
we’ve sent to Michael Rudmanfor you to read (It's our only copy)’
(n.d., 1p.).

n.d. (1986/7)87pp

Fathers and Sons.

Typewritten, incomplete (Act 2 Scene 4 to end).
Pages marked 158185.

Labelled ‘2" Draft Fathers & Sons’ in unknown hand.
n.d. (1986/7)28pp

Fathers and Sons.

Typewritten text.

‘Nat(ional) version’ written in pencil in unknowrahd on title page.
(The National Theatre production Bathers and Sondirected by
Michael Rudman openeat the Lyttleton Theatre, London, on 9 July
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1987. The play had been commissioned by the Ndtimeatre.)
1986.186pp

MS 37,753 Fathers and Sons ‘[after the novel by I. Turgenev]’
Typewritten.
Marked ‘Copyright Brian Friel 1986'.
‘Curtis Brown, 162- 168 Regent Street, London W1R 5TB. Telephone:
01-437 9700’ stamp on title page.
1986.186pp

MS 37,754 Living Quarters.
Typewritten copy.
‘Second Version’ handwritten on title page.
Labelled ‘Curtis Brown. 1 Craven Hill London W2 3EW1-262 1011’
on cover.
n.d.105pp

MS 37,755 Living Quarters.
‘Final Faber proof sheets’.
(‘First published in 1978 by Faber and Faber Linlije
n.d.95pp

MS 37,756 Losers.
BBC Radio Theatre. Typescript.
‘Adapted for radio by Dickon Reed. Directed by DéckReed.’
‘Not as Broadcast'.
For transmission on 2, 4 & 7 September 1979.
1979.38pp

MS 37,757 Making History.
Typewritten copy.
n.d.ii & 97pp.

MS 37,758 Making History.
Typewritten copy.
n.d.ii & 123pp.

MS 37,759 Making History.
Publishers’ proof (Faber & Faber Ltd.).
1989.v & 71pp

MS 37,760 Philadelphia, Here | Comel.
‘Brian Friel's playPhiladelphia, Here | ComeScreenplay by Brian
Friel'.
Bound typewritten text of screenplay.
‘Medow Films Ltd., c/o Flat 19 7 Grosvenor Squakgl.’ printed on title
page.
n.d. (between 1968 1972).137pp

MS 37,761 The Freedom of the City.
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MS 37,762

MS 37,763

MS 37,764

MS 37,765

MS 37,766

MS 37,767

MS 37,768

MS 37,769

Bound typewritten text.

Marked ‘Dr. Audrey Wood, International Famous Aggnt301 Ave. of
the Americas, New York City, 10019’ and

‘Curtis Brown 1 Craven Hill, London W2 3EW’ on #tlpage.

Also typewritten copy of same, on loose pages (flL4p

n.d.iii & 75pp.

The Gentle Island.

‘A Play by Friel.

Typewritten bound text.

‘Curtis Brown Ltd. 1 Craven Hill London W2 3EW’ stged on title
page.

n.d.i & 95pp.

The London Vertigo ‘by Charles Macklin in a shoddrversion by Brian
Friel.’

Typewritten text.

n.d.iii & 47pp.

The Loves of Cass Maguire.

‘A Play in 3 Acts by Brian Friel’.

Bound typewritten text.

‘Curtis Brown Ltd. 13 King Street Covent Garden Hon WC2’ stamped
on title page.

n.d.ii & 67pp.

The Mundy Scheme (Or May We Write Your Epitaph MiwEmmet?)
Bound, typewritten carbon copy.
n.d.ii & 97pp.

The Mundy Scheme (Or May We Write Your Epitaph MiwEmmet?)
Bound typewritten copy.

‘Stichting SEBA, Marius Bauerstraat 30, Amsterddmi,and

‘Curtis Brown Ltd. 13 King Street Covent Garden don WC2’ stamped
on title page.

n.d.ii & 79pp.

‘Der Mundy-Plan oder Ruhe sanft in Irland (The Mur&heme) Stiick
in 3 Akten.

Deutsch von Elisabeth Schnack'.

Diogenes Theaterverlag, Zurich, 1970.

1970.87pp

Anton Chekhov's Three Sisters translated by Brigal F
Typewritten text.
n.d.i & 127pp

Translations.

Typewritten text (94pp) and photocopy of same ligloebn cover ‘2nd
Version (19.5.80)’ and stamped ‘Spokesmen. 1 Crali#th.ondon W2
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3EP. 01 —262 1011".
1980.94pp & 94pp

MS 37,770 Volunteers.
Typewritten copy text with handwritten corrections.
Labelled ‘final draft’ on covering page.
n.d.133pp

MS 37,771 Volunteers.
Foolscap typewritten copy.
‘Spokesmen, 1 Craven Hill, London W2 3EW’ and
‘Dr. Audrey Wood, I.F.A., 1301 Ave. of Americas,W.City 10019’
typewritten on title page.
n.d.133pp
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