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The National Library of Ireland has published an illustrated guide to accompany the Yeats:
the life and works of William Butler Yeats exhibition which was opened by the Minister
for Arts, Sport and Tourism, Mr John O’Donoghue, TD, on 25 May.
The book, entitled WB Yeats: Work and Days, is a celebration of what is unquestionably
one of the most important collections of Irish literary manuscripts in existence. Thanks to
a series of gifts from the Yeats family, the Yeats Collection at the National Library is now
the largest archive of Yeats manuscripts and books in the world; it is also one of Ireland’s
greatest cultural treasures.
WB Yeats: Work and Days presents a selection of manuscripts, books, correspondence,

articles, photographs, paintings and artefacts, designed to illustrate the journey of the
ʻpilgrim soulʼ of Yeats, the writer and the man, from his emergence as a poet in the
1880s to his death in 1939.
WB Yeats’ literary work was mainly published in his lifetime, but his correspondence, his
notebooks, his diaries, and the vast assortment of writings relating to his interest in the
occult, were not. The sheer volume of occult material alone indicates that this entire area
was much more central to his thought than has been widely acknowledged previously and
a close study of his extensive and intensive manuscripts on the occult is necessary for a
full appreciation of his creativity.
While the exhibition and book focus on the story of Yeats’ life, the most exciting aspect of
the exhibition is the display of the original manuscripts of his poems, plays and prose, and
of his books. All in all, every item in the Yeats Collection adds something to our knowledge
of his life, his thinking, feeling and the way he worked. For the exhibition, material has been
selected with the ambition of conveying a sense of the individuality of this writer, and a
sense of what it means to be a writer of genius.
The book’s authors are James Quin, Eilis Ní Dhuibhne and Ciara McDonnell.
WB Yeats: Work and Days is published by the National Library of Ireland in association with
Wordwell. Price: €17. ISBN 0 907328 62 8 (paperback); ISBN 0 907328 63 6 (hardback).

National Library Events
Library Late

1916 online exhibition

The featured writers for the March and April ʻLibrary Lateʼ public
interviews were Andrew OʼHagan and Colum McCann; they were
interviewed by Irish Times journalist Fintan OʼToole and RTÉ presenter
and producer Kay Sheehy.

Pictured at the launch of the Library’s online exhibition The 1916 Rising: personalities
and perspectives were from left Aongus Ó hAonghusa, Director, National Library of
Ireland; Ciara McDonnell, Assistant Keeper, National Library of Ireland; Gerard
Danaher, SC, Chairperson of the Board of the National Library of Ireland; Mr John
O’Donoghue, TD, Minister for Arts, Sport and Tourism.
Pictured at the March ‘Library Late’ were from left Fintan O’Toole, Catriona Crowe and
Andrew O’Hagan

Richard Lewis fashion show

Kay Sheehy (left) and National Library of Ireland Board member Margaret Toomey
pictured with Colum McCann at the April event.

Couturier Richard Lewis launched his Spring/Summer 2006 collection at the
Library in March. He is photographed here at the fashion show finale with the
models who took part in the event.

NPA exhibition

International Map Collectors’
Society seminar
In March members of the International Map Collectorsʼ Society attended
a weekend seminar held in the Library and in Trinity College Dublin.

Photographer John Minihan signing a copy of his book Centenary Shadows:
a photographic essay of Samuel Beckett at the photographic exhibition focused on
various aspects of Beckett’s life and work which opened at the National Photographic
Archive, Temple Bar on 5 April.

Picture shows from left Brian McKenna, Keeper Systems, National Library of
Ireland; Gerard Lyne, Keeper Mauscripts, National Library of Ireland; Valerie
Newby, Secretary, International Map Collectors’ Society; Joanna Finegan, Assistant
Keeper, National Library of Ireland; Elizabeth Kirwan, Early Printed and Manuscript
Maps Librarian, National Library of Ireland; Raymond Frostick, International Map
Collectors’ Society.

Aongus Ó hAonghusa, Director, National Library of Ireland and conservator Matthew
Cains with the newly acquired manuscripts which went on view to the public in March
for a short period. Photograph: Matt Kavanagh /The Irish Times

Previously unknown James Joyce manuscripts acquired
A six-sheet collection of previously unknown James Joyce manuscripts,
described by experts as “crucial elements in Joyceʼs first efforts at
writing a new work after Ulysses” has been acquired by the Library.
One of the most significant features of the newly discovered materials
is that they appear to provide evidence of collaborative effort between
the writer and his wife Nora on certain aspects of his work.

The new manuscripts have a number of notable features. As follows:
•

All of these early sketches are centred on (often mythic) aspects of
Irish history, usually distorted in typical, late-Joycean style.

•

Unlike Joyceʼs later drafts of ʻTristan and Isoldeʼ and ʻMamalujoʼ
(i.e. ʻMathew, Mark, Luke and Johnʼ, the Four Masters or the Four
Old Men), the sketches contained in these drafts are presented
as a unified narrative. In later drafts, Joyce separated the stories
and then decided not to use them in his new work. He recombined
them in a flurry of writing as late as 1938, only then incorporating
them as an integrated narrative into Finnegans Wake (Book II,
chapter 4, pages 383 to 399).

•

Joyce included an early version of one of his poems, ʻTutto é
Scioltoʼ, as a song sung by the Four Old Men to celebrate Tristan
and Isoldeʼs first kiss. As he had with another poem, ʻNightpieceʼ,
Joyce decided not to include it in this work but later included them
in his second volume of poetry, Pomes Penyeach (Shakespeare
and Company, 1927).

•

One of the stories recounted here is of a young Isolde learning her
lessons and, among other things, reciting a humorous parody of
the Lordʼs Prayer. Although similar in theme to an entire chapter of
Finnegans Wake (II.2), when Joyce returned to the subject in the
summer of 1926, he did not directly use any of this material to write
that chapter.

The acquisition was funded by the AIB Group under the provisions
of the Tax Credit Scheme (Section 1003 of the Taxes Consolidation
Act, 1997). The manuscripts, which date from 1923, the year after
Ulysses was published, were acquired from a private collector through
Sothebyʼs of London.
All but two pages are heavily revised first drafts in pencil; they are unlike
most other Joyce manuscripts in the Libraryʼs collections in that four of
the pages are transcripts of dictation written in Nora Joyceʼs hand and
contain several misspellings, which Joyce retained. All pages contain
subsequent corrections and alterations by Joyce; this demonstrates a
kind of collaborative effort between Joyce and Nora that has not been
documented before – either in scope or in kind.
The latest collection marks the Libraryʼs third major acquisition of
Joyce manuscripts in a period of six years. In December 2000, we
acquired the 27-page ʻCirceʼ manuscript, regarded as the apex of
Joyceʼs masterpiece Ulysses, while in May 2002 we acquired a very
large collection of previously unknown Joyce manuscripts. These
included early notebooks, notes and drafts for Ulysses as well as
proofs and additions to proofs for Finnegans Wake – in all more than
500 manuscript pages and some 200 pages of proofs, together with
some typescripts.
The new collection comprises six large sheets (approximately 40 cm
x 30 cm), all of which were written between April and August 1923;
it includes drafts of sketches which Joyce called ʻTristan and Isoldeʼ,
ʻMamalujoʼ and ʻSt Kevinʼ. The manuscripts document the initial
stages of Joyceʼs work which would be published as Finnegans Wake
16 years later, in 1939 – just two years before he died.
The collection contains texts of which there had been no previous
material evidence; these are in large measure unknown texts written
during a crucial stage in Joyceʼs artistic development. The fact that
Joyce decided to follow only some of these narrative threads, while
abandoning the majority of the specific textual elements in these drafts,
is important to Joyce scholarship and 20th century literary history.

Preserving and conserving
our national treasures
The National Libraryʼs holdings constitute the most outstanding
collection of Irish documentary material in the world, offering an
invaluable representation of our history and heritage. In addition to the
main collection categories – books, serials, newspapers, manuscripts,
maps, photographs, official publications, prints, drawings, political
memorabilia, literary correspondence and ephemera – the holdings
also include a number of unusual items such as occult ritual objects,
tarot cards, a pop-up top hat, a Nobel Prize medal, a sports trophy, a
lapis lazuli carving and a Samurai sword. The latter – all on temporary
loan to the Library from the family of William Butler Yeats – are among
over two hundred items currently on display at the Libraryʼs major
new exhibition Yeats: the life and works of William Butler Yeats.
Responsibility for carrying out preservation and conservation work on
this eclectic collection of materials falls to two conservators, Matthew
Cains and Nikki Ralston.
The centre of their operations is a large workroom located in the
Libraryʼs Racquet Court Building (so called because the building in
question formerly housed the Racquet Court of the Kildare Street
Club). At first glance, the laboratory paraphernalia dotted around
the workroom – miniaturised vacuuming appliances, bells jars of
calcium hydroxide, calcium, magnesium bicarbonate, acetone and
dichloromethane, as well as baths of deionised water – conjure
up images of an ultra-modern hospital clinic. Not quite what the
unsuspecting visitor expects to encounter as they pass through the
portals of the 19th-century Library building in Kildare Street.
By its nature, conservation work is not only a painstakingly slow
process it is also an extremely expensive exercise both in terms
of labour and materials. By way of example, the 18th-century map
shown here will have required a full five days of intensive care, in
order to restore it to something resembling its former glory.
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The breakdown of the time input required for each step of the
rehabilitative process was as follows: Step One involved carrying
out a technical assessment of the restoration work needed and
the preparation of a detailed conservation report (half a day). Step
Two involved surface cleaning the front and back of the one-metresquare map – using a small plastic eraser to remove 120 years of
accumulated soot and dust (half a day). Step Three involved carrying
out a series of spot tests on the inks and pigments used by the
original map creator – in order to determine whether they would be
able to withstand water-based cleaning treatments (half a day). Step
Four involved immersing the map in a bath of deionised water (two
hours). Step Five involved deacidifying the map by immersing it in a
bath of calcium hydroxide (one hour). Step Six involved carrying out
sympathetic mending on paper tears, infilling the missing areas with
handmade Japanese paper (two days).
In the case of the materials on display in the current Yeats exhibition,
Matthew Cains and Nikki Ralston worked on each of the more than
two hundred items in the twelve months leading up to the exhibition
opening in May.
For example, two delicate drawings – a pencil portrait of WB Yeats'
wife George (by the artist Jack B Yeats) and a charcoal portrait of his
mother Susan (by John Yeats) – underwent three separate suction
washing treatments, each lasting about ninety minutes.
In the case of the first edition copy of Yeatsʼ book of poetry, The
Tower, the process involved using a plastic eraser to surface clean the
dust jacket; this was followed by three separate one-hour immersion
washes in deionised water (adjusted to an alkaline pH9 through the
addition of calcium hydroxide); this was in turn followed by repairing
small tears in the dust jacket by infilling them with toned hand-made
Japanese paper. Finally, the ʻheadʼ of the volume was cleaned – using
a tiny brush attachment on a conservation vacuum cleaner to remove
layers of dust and soot.
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Caomhnú agus cosaint
na seod náisiúnta

Por tr ai t o

I measc sealúchas na Leabharlainne tá an bailiúchán cáipéisíochta
Éireannach is suntasaí ar domhan. Tugann sé léargas luachmhar
dúinn ar stair agus ar oidhreacht na hÉireann. San áireamh leis an
bpríomhbhailiúchán - leabhair, tréimseacháin, nuachtáin, lámhscríbhinní,
léarscáileanna, grianghrafanna, foilseacháin oifigiúla, obair chlóite,
líníocht, cuimhneacháin pholaitiúla, comhfhreagras liteartha agus
ephemera - tá roinnt rudaí neamhchoitiantasa sa bhailiúchán, cosúil
le hábhair deasghnátha diamhaire, cártaí tarot, hata ard aníos, bonn
Dhuais Nobel, trófaí spóirt, snoíodóireacht lapis lazuli agus claíomh
Samarai. Tá na cinn is déanaí luaite, mar chuid de 200 ábhar atá ar
taispeáint ag taispeántas mór nua na Leabharlainne, Yeats: saol agus
saothar William Butler Yeats. Tá siad go léir ar iasacht shealadach don
leabharlann ó mhuintir William Butler Yeats.
Tá an fhreagracht as caomhnú agus cosaint an bhailiúcháin éagsúil seo
ar bheirt chaomhnóirí, Matthew Cains agus Nikki Ralston.
Tá seomra mór oibre, lonnaithe ag Foirgneamh Chúirt Raicéid na
Leabharlainne, mar lár-ionad oibre acu (tá an t-ainm seo air mar go
raibh Cúirt Raicéid Chlub Shráid Chill Dara san Fhoirgneamh seo uair
amháin). Ar an gcéad radharc, samhlaítear íomhánna de chlinic ospidéil
atá an-nua-aimseartha, le giúirléidí na saotharlainne, atá scaipthe
thart timpeall an tseomra oibre. Ina measc tá mionghléasanna folúis,
crúiscíní clogaid de hiodrocsaíd chailciam, cailciam, décharbónáit
mhaighnéisiam, aicéatón agus dichloromethane chomh maith le
folcadáin d’uisce dí-ianaithe. Ní bheadh an gnáthchuairteoir ag súil leis
seo agus iad ag bogadh trí dhoirsí fhoirgneamh na leabharlainne seo
ón 19ú haois, ar Shráid Chill Dara.
An chaoi a bhfuil sé, ní amháin gur obair í an caomhnú atá sár-mhall
ach tá sé sár-chostasach chomh maith, ó thaobh saothair agus ábhar
de. Mar shampla daoibh, bheadh iomlán cúig lá de dhian-chúram ag
teastáil ón léarscáil seo ón 18ú haois, atá ar taispeáint, chun cuid de
shlacht na haimsire caite a chur uirthi arís.
Seo a leanas briseadh síos ionchur an ama a bhí ag teastáil do gach
céim den phróiseas athnuachana:
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Mar thús le Céim 1, ba ghá measúnú teicniúil a dhéanamh ar an
obair athnuachana a bheadh ag teastáil, chomh maith le tuarascáil
chaomhnaithe shonraitheach a ullmhú (leathlá). Le linn Chéim 2,
rinneadh glantachán ar dhromchla tosach agus chúl na léarscáile, atá
aon mhéadar cearnach ar mhéid. Baineadh úsaid as glantóir beag
plaisteach chun an smúit agus an deannach atá greamaithe den
léarscáil le 120 bliain anuas a bhaint (leathlá). Le linn Chéim 3, rinneadh
roinnt scrúduithe spota ar an dúch agus ar na dathanna a d’úsáid
bunchruthaitheoir na léarscáile, le fáil amach an mbeidís in ann cóireáil
glanta uisce-bhunaithe a fhulaingt (leathlá). Le linn Chéim 4, bádh
an léarscáil i bhfolcadán d’uisce dí-ianaithe(dhá uair). Le linn Chéim
5, rinneadh dí-aigéadú ar an léarscáil trí í a thumadh i bhfolcadán de
hiodrocsaíd chailciam (uair amháin). Le linn Chéim 6 rinneadh deisiú
córasach ar aon stróiceadh sa pháipéar agus líonadh isteach na bearnaí
le páipéar Seapánach lámhdhéanta (dhá lá).
I gcás na n-ábhar atá ar taispeáint i dtaispeántas Yeats faoi láthair, rinne
Matthew Cains agus Nikki Ralston obair ar gach ceann de bhreis is dhá
chéad phíosa, ar feadh dhá mhí dhéag, sular osclaíodh an taispeántas
i mBealtaine na bliana seo.
Rinneadh trí ghlantachán folúis ar leith le huisce, mar shampla, ar dhá
phíosa líníochta leochaileacha, a mhair ar feadh nócha nóiméad an
ceann. Is éard an bhí iontu ná portráid le peann luaidhe de bhean chéile
WB Yeats, George (leis an ealaíontóir Jack B Yeats) chomh maith le
portráid le gualach, dá mháthair Susan (le John Yeats).
I gcás an chéad eagráin de leabhar filíochta Yeats, The Tower, baineadh
úsáid as glantóir plaisteach chun glantachán a dhéanamh ar dhromchla
an chlúdaigh deannaigh. Ina dhiaidh seo, tumadh é trí huaire, ar feadh
uaire gach am, in uisce dí-ianaithe(athraíodh é seo chuig pH9 alcalach,
trí hiodrocsaíd chailciam a chur leis). Ina dhaidh sin arís, rinneadh
deisiú ar na stróicí sa chlúdach deannaigh trí iad a líonadh isteach
le páipéar Seapánach daite lamhdhéanta. Faoi dheireadh, rinneadh
glantachán ar ‘cheann’ an imleabhair. Rinneadh é seo le scuaibín beag
ar fholúsghlantóir caomhnaithe, chun cisil an deannaigh agus na smúite
a bhaint.

A letterpress celebration of WB Yeats
Recently, Third Year students of Visual Communications at the
National College of Art and Design in Dublin were invited to take
part in a National Library-sponsored project aimed at celebrating
the work of WB Yeats and also aimed at promoting the Library’s
new exhibition Yeats: the life and works of William Butler Yeats.
One of the major challenges facing the 24 students was that they
had just eight days in which to research Yeats’ life and work; create
a design concept; execute that design using both typography and
illustrations, and then print a set of 42 original works.
The design brief stipulated that the finished works had to relate
to a given WB Yeats poem. The 12 poems were selected by the
students’ lecturers Sean Sills and Brendon Deacy, who then
allocated them to 12 designated pairs of students.
The finished works are printed on Zerkall 250 gsm mould acid-free
paper. All the type has been hand set and the illustrations have
been hand cut in lino.
While a limited number of the original portfolios will be made
available for sale (via the Library shop), we also plan to make these
works more widely available by reproducing a selection of images
in a variety of print formats including posters and postcards. We
expect that they will be particularly popular with visitors to the
Yeats: the life and works of William Butler Yeats exhibition.

‘The Song of Wandering Aengus’: Alison Dingle & Aoife Gilligan.

‘The Lake Isle of Innisfree’: Domenico D’Alessio and Jill Deering

‘The Stolen Child’: Claude Bachelier & Brendan Boyle

‘Sailing to Byzantium’: Orlagh Murphy & Emma Paul

‘The Wild Swans at Coole’: Andrea Manconi & Pa

‘An Irish Airman Forsees his Death’:
Marcus McCabe & Jason McDermott

‘The Second Coming’: Lucy Procter & Tanja Thomas

‘The Circus Animals’ Desertion’:
James Twomey & Jennifer Walsh

aul Mangan

‘Under Ben Bulben’: Esther Wamba & Eamon Whyte

‘He wishes for the Cloths of Heaven’: Suzanne Halligan & Lorraine Luby

‘When You are Old’: Nicola Carthy & Michelle Corcoran

‘Easter 1916’: Sirpa Mielhanen & Ciaran Moran

Winners of YEATS ALOUD
poetry competition announced
The competition winners, announced on 12 May, were as
follows:

Junior (first and second year):
Carin Hunt, Wesley College, Ballinteer

Intermediate (third and fourth year):
Fiachra Fallon Verbruggen, De la Salle College, Wicklow

Senior (fifth and sixth year):
Katherine Wade, Ursuline College, Sligo

Overall winner:
Katherine Wade, Ursuline College, Sligo
The three category winners, Fiachra Fallon Verbruggen, De la
Salle College, Wicklow (Intermediate); Katherine Wade, Ursuline
College, Sligo (Senior and Overall Winner), and Carin Hunt, Wesley
College, Ballinteer (Junior).

As Seamus Heaney noted when addressing a student gathering
last year, ‘the ability of a poem to inhere in the memory over the
years is one of the surest guarantees that it is going to inhere in the
language.’

Each of the three category prize winners received a cheque for €300,
a signed copy of Marie Heaney's latest book and a shelf of poetry
books for their school library, while the Overall Winner received a
further €200, a specially designed trophy by silversmith Séamus Gill
and a signed book of poetry by Seamus Heaney.

Seamus Heaney’s comments have a particular resonance in the
context of the recent ‘YEATS ALOUD’ Poetry Speaking Competition
for post-primary school students. The competition, which was
organised by the Library in association with Poetry Ireland, was run
to coincide with the opening of the Library’s Yeats: the life and
work of William Butler Yeats exhibition.
At the end of April, regional heats for the competition were held
in centres around the country including Athlone, Dublin, Galway,
Kilkenny, Killarney and Monaghan, with semi-finalists coming to the
Library on Friday 12 May. Twenty-four finalists competed later that
evening for the overall prize.

Katherine Wade holding the YEATS ALOUD 2006 trophy.

The judges for the final were Marie Heaney, writer, editor and
broadcaster; Niall MacMonagle, teacher, critic and National Library
of Ireland Board member; Joseph Woods, poet and Director of
Poetry Ireland.

Aongus Ó hAonghusa, Director, National Library of Ireland
presenting the YEATS ALOUD 2006 trophy to the Senior Category
and Overall Winner Katherine Wade from the Ursuline College,
Sligo.

The National Library of Ireland Society is a voluntary support group,
which aims “to assist and support the National Library in the
maintenance and expansion of its services and the improvement
and protection of its status as the National Library of Ireland.” It
arranges an annual programme of lectures on topics of Irish interest
in a variety of subject areas including history, literature and current
affairs; it organises an annual outing to historic houses and other
venues, and it provides an opportunity for interested persons to
support the Library at a crucial phase in its development.

Forthcoming exhibitions at the National
Photographic Archive

One of the recent highlights of the Society’s 2006 programme was
a lecture entitled Sadhbh Trinseach: What the National Library
notebooks reveal by Dr Hilary Pyle, art historian, author and curator.
The subject of Dr Pyle’s lecture, which took place on 26 April, was
Sadhbh Trinseach, the artist and nationalist who took part in the
events of Easter Week 1916.
On 3 May the Society hosted a screening of Sean O’Casey: Under
a Coloured Cap – a moving personal tribute to the playwright,
his life and his work, which was made by his daughter, Shivaun
O’Casey; Society members were delighted to hear Ms O’Casey’s
contributions to the audience discussions which followed the
screening.
The Society’s AGM will be held on 14 June; later the same
evening, Irish writer Claire Keegan will give a reading from one of
her works.
This year’s annual outing takes place on 1 July; the venue will be
Tullynally Castle, Co Westmeath, home of the Pakenhams (Earls
of Longford).
The first event in the Society’s Autumn/Winter lecture series will
take place on Wednesday 20 September when Brian Lynch will
give a lecture entitled 1916 on the Airwaves. The programme for
the Autumn/Winter series will also feature a lecture by Professor L
Perry Curtis entitled Images of Eviction, and a lecture by Dr Anne
Dolan on commemorating the Irish Civil War.
Details of upcoming Society events can be found on the Library
website www.nli.ie.
Lectures and other events begin at 7pm and take place in the
Library’s Seminar Room.

Membership Rates
Ordinary Membership
OAP Membership
Student Membership
Corporate Membership
(by invitation only)

€25 p.a.
€15 p.a.
€10 p.a.
€1,000 p.a.

Members of the Society are entitled to a 10% discount in the Joly
Café and in the Library shop.

Contacting us
For further information on the NLI Society, please contact:
The Secretary, NLI Society, National Library of Ireland,
Kildare Street, Dublin 2. Email: nlisociety@nli.ie

Address for correspondence:
Sandra McDermott, Hon Secretary,
National Library of Ireland Society, Kildare Street, Dublin 2.
Tel: 01-603 0227 Email: smcdermott@nli.ie

Poole’s Photographic Stores: photographing Waterford
The family firm of AH Poole operated as commercial photographers
in Waterford from 1884 to 1954. When the firm ceased operations,
the National Library of Ireland purchased some 65,000 glass
negatives (the largest single collection of photographs of its type in
the country) from the Poole family.
Most of the Library’s Poole collection comprises studio portraits
of local individuals and, to a lesser extent, photographs of groups
of individuals from various local businesses, schools, clubs and
societies, as well as photographs of various members of the Poole
family. While portraits of local people predominate, the collection
also contains a number of photographs which reveal a lot of detail
about daily life in Waterford and the development of the area
– particularly during the Industrial Revolution, a period which had
a significant impact on this port city. By the mid-19th century, for
example, Waterford had acquired its first rail links to other major
towns and cities, thus making Waterford city, Waterford port and
nearby tourist destinations such as Tramore more accessible to
the general public. During the same period, the introduction of
cross-channel services from Waterford to ports in Britain made the
development of numerous hotels in the city economically viable.
Even more importantly from an economic standpoint, access to
cross-channel services enabled Waterford to become an industrial
and commercial hub for the South East.
As the city developed both socially and economically, the firm of AH
Poole recorded people and events in Waterford city, New Ross and
Tramore and also in the southern of Co Kilkenny.
The NPA’s forthcoming exhibition ‘Poole’s Photographic Stores:
photographing Waterford’ focuses on this major historical archive
and significant cultural resource – both for the people of Waterford
and for Ireland as a whole. The exhibition, which opens in the
National Photographic Archive, Temple Bar Dublin on 3 July,
will feature almost 80 portraits and photographs of Waterford
streetscapes, prominent buildings and local landmarks.
The exhibition runs from 3 July to 16 October 2006.

Travelling exhibitions
The NPA’s exhibition A Century of News Photography which
proved very popular with the public when it opened in October
2005 remains on show in the County Library, Tallaght Town
Centre, Dublin until end June 2006. For further information email
localstudies@sdublincoco.ie or telephone 01-462 0073.

Comments and suggestions on NLI News should be addressed to
Ciara McDonnell. Email: cmcdonnell@nli.ie

www.daracreative.ie
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